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CInliLiD PRODIGY 


Master U Srinivas 
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For centuries, the mandolin has been associated with music 
of Mediterranean countries like Spain and Italy, court recitals, 
serenading and various Baroque concerti by Vivaldi. It is 
almost inconceivable to the western mind that this instrument 
could ever break away from its home of the western 
hemisphere and become the vehicle for rendering the 
intricacies of classical South Indian music. Inspite of the 
limitations associated with this seemingly western instrument, 
Master U. Srinivas, blessed with a divine talent, shattered 
this notion at the unbelievable age of 11. 


The music of the mandolin, played by his father, constantly 
filled the atmosphere of the household during his infancy. 
The environment stimulated Srinivas to explore and pursue 
this instrument not indigenous to India. His aptitude for 
serious Classical music began to emerge with uncanny swift- 
ness and was fostered under the guidance of Guru Subbaraju, 
who would sing the melodies—which in turn he would 
re-interpret on the mandolin. When he was 11 years old, 
Srinivas stunned connoisseurs and critics alike by his vir- 
tuosity, when he performed at the prestigious Indian Fine 
Arts Society in Madras. 


This was merely the starting point of a career to bring him 
rapid recognition in the famous jazz festival of Berlin, where 
at 13, he literally stole the show shared by the legendary Miles 
Davis. Such public acclaim for this remarkable young artist 
brought about demands in such far distant points as Australia, 
Europe, United States and Canada. 


Oriental Records which has been fulfilling the western 
demand for “‘something new in sound’’, is again happy to 
present this unique two-record album of Master U. Srinivas, 
along with others in its series of ‘‘sound waves”’ which will 


feature Indian music for the saxophone, guitar and clarinet. 


Since its introduction to classical Carnatic music, accom- 
paniment on the violin has always been the privilege of male 
musicians. Ms. A. Kanyakumari, a great disciple of the great 
violinist and teacher M. Chandrasekharan, has broken this 
tradition. She has accompanied most of the top ranking vocal 
artists such as M.L. Vasanthakumari and = Mani 
Krishnaswami. Without question she is one of the leading 
accompanying artists in the Carnatic tradition. 


SRIMUSHNAM V. RAJA RAO is a distinguished disciple 
of Kumbakonam Rajappa Iyer. His extraordinary skill on the 
mridangam has kept him much in demand both in India and 
abroad. He has already been featured on Oriental Records, 
accompanying the famous veena virtuoso Dr. S. Balachander 
and vocal artist M.L. Vasanthakumari. 


T.H. SUBHASHCHANDRA comes from a family of musi- 
cians. He is the brother of the well known T.H. Vinayakaram, 
a specialist in the field of ‘ghatam’ playing. 


PUDUKKOTTAI MAHADEVAN is a promising young 
artist who performs on the rare instrument called the mors- 
ing Jewish harp). Though he is a skilled musician, this is 
his first recording. 


CREDITS 


Recorded By: 
Master Recording Co. 
Sleeve Notes: 


Production: 
A. Kumar 


This album was produced by 
Composer Rangasami Parthasarathy 
best known for recordings of his 
Matteo. musical version of the Bhagavad-Gita, 
Rig-Veda, Celestial songs of Upanisad 
and Music for Meditation. 


Warning: All Rights Reserved 
Unauthorized duplication is a 
violation of applicable law. 


(P) 1985 Oriental Records, Inc. 
©) 1985 Oriental Records, Inc. 
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RIKI BROOKS - “ALWAYS” 


SIDE A 


1. ALWAYS - 4:30 
2. ALWAYS (BE TRANCE MIX) - 4:30 
3. ALWAYS (BE FUNKY-HOUSE MIX) - 4:30 


SIDE B (clubb dubbs) 
1. ALWAYS (LAC1 RMX) - 4:30 
2. ALWAYS (PALMERIZIN’ RMX) - 4:30 
3. LL BE THERE - 4:30 


Published by T/Rik Music BMI/Ndn Music ASCAP 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


Produced By Tony Collins 


Written By Tony Collins 
Ndn Records 1 800 961-7802 / 305 682-9317 


Remixed by LAC1 Productions 
All vocals by Riki Brooks 


FORGIVE ME 
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SIDE 2 


~ FORGIVE ME 
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e ALBUM LABEL COPY AND MASTERING INSTRUCTIONS 
MER - 
Rate CURY ARTIST. COPPERFIELD ALL, oS BAND REEUNINO SRM-]- 4058 
ate BOOKED ON BROADWAY Intl. # 
Ee — TO APPEAR ON LABE 
TITLES, CREDITS, PERFORMANCE RIGHTS & TIME 
SIDE NO. 


“1... ON BROADWAY 
(B.Marm/C.Weil/J.Leiber/M.Stoller) (BML) 


Screen Gems-EMI Music, Inc 
(M.Hamlisch/E:Kleban) 


(ASCAP/ BML) American Compass Music/Wren Music 


Fiddteback Music/Kander & Ebb; “Incl. 
(r. Eyen/H. Krieger) 


(ASCAP/BML) 


Warmer Bros. Music, Inc./Warmer- 
HARD TO SAY GOODBYE MY LOVE 

(GB. aS Krieger) (ASCAP/ BMI) 
JOIN THE CIRCUS 

(C. Coleman/M. Stewart) 


(ASCAP) 


— -Produeced by Eddie -Germano ~for EGO Records - Ine. 
Arranged by George Andrews 


G (P) 1982 PolyGram Records, Inc. 


‘1. I LOVE NEW YORK 
(S.Karmen) (ASCAP) Elsmere Music, Inc. 

=<-2 = -DON"T-CRY-HOR-ME,, “ARCENEINA-7— 2/2055 5) 20 Joo = ee ee ee 
_ (T.Rice/A.L.Webber) (ASCAP) 

3. I AM THE VERY MODEL OF A MODERN 


4 PERS | 
— — — MAJOR-GENERAL -(Gilbert & Sullivan} @D- 


4. WITH CAT-LIKE TREAD 
(Gilbert & Sullivan) 


(C.Strouse/M.Chamin) 


BCH) Moris); ine. 
7. 42nd STREET 
— — — -(A, Dubin/H.Warren)- 


Produced by Eddie Germano for EGO Records, Inc 
Arranged by George Andrews 


(P) 1982 PolyGram Reco 
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‘TERRITORY : WORLD 


MUSIC: POP 
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GET DOWN 
EVERYBODY 
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YEAR END 
"HOT MIX" 
MEGA MIX 1991 
Part 1 


120-113 | 
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Issue #11 
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Powerhouse Records, Inc. 
P.O. Box 10322 

Scottsdale, AZ 85271-0322 
Phone 602-990-8969 

FAX: 602-947-1330 


WARNING: 
NOT FOR COMMERCIAL SALE.ALL POWERHOUSE PROGRAMS ARE PROMOTIONAL REPRODUCTIONS 
ONLY, WITH ALL OWNERSHIP RIGHTS RETAINED BY THE ORIGINAL LABELS AND/OR PRODUCERS. ANY 
DUPLICATION, COPYING, RESELLING, OR ANY OTHER MISUSE IS STRICTLY PROHIBITED. 
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Are You Ready? | 


4, Main Version 
9. TV Version 
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he forthcoming Def Jam LP, CD & Cassette 


“Are You Ready?" 
999 Rush Associated 


Original versions from t! 
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NEW SOUL OF R&B FLAVOR 


©1997 Rus 
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STEREO 001 


HORNET MAN 
DOWN WITH V.D.. 


i) \ 


Composed, performed and directed by - 
Franz ‘‘Delamo” Lambkin 


Musical Arranger & Director - Eddie Drennon 


MUSICAL ACCOMPANIMENT 

Fred Irby - Trumpet & Solo 

Chris Royal - Trumpet 

Rudy Spruill - Bass 

John Roseman - Guitar 

Norris Berry - Keyboards 

Michael “‘Meggie”’ Clarke - Drums 

Benjamin Sands - Tenor-Alto Sax 

Holllis ‘“Flash’’ Lashley - Timbalis & Cowbelt 

Roland Barnes - Congas 

Background Vocals - Joy Barnes, Joanne Leacock, 
Sandra Winfield & Sheila Adams 


EXECUTIVE PRODUCER - Carlton Joseph 
Recorded at DB Sound Studios, Washington, D.C. 
Recording & Mixing Engineer - Howard Henderson 


DISTRIBUTION 


CARIBBEAN ISLANDS 

West Indies Records (Barbados) Ltd. 
Applewhaites Estates, Barbados 
Telephone: 02482/04058 


USA 

International Productions Inc. 
8401 Corporate Drive, Suite 610 
Landover, Maryland 20785 
Telephone: 301-459-9100 


CARIBBEAN FESTIVALS INC. 

P. 0. Box 302 

Howard University Admin. Bldg. 
Washington, D. C. 20059 


ARTIST BOOKINGS USA & CANADA 
301-459-9100 
301-464-2463 


DELAMU 


SIDE A - Horner Man 
SIDE B = Down with V.D. 
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THE KAIETEUR 


For The Style And Atmosphere Of 
An Authentic Caribbean Experience, 
You Don’t Have To Leave Washington. 
Come Instead To... 


THE KAIETEUR 


The Very Name Evokes The Soft Breezes And 
Warm Sunsets Of The West Indies. Named 
For The Magnificent Caribbean Waterfall, 
The Kaieteur Is Washington's Finest Islands 
Restaurant, Featuring The Elegant, Spicy 
Foods And Exciting Calypsos And Reggae 
Music Of The Caribbean. 
Bring The Family To Dinner Or Come 
To Celebrate That Special Occasion At 
Washington’s Premier Fun Spot. 


COME DINE WITH US! 
COME DANCE WITH US! 
COME TO 


THE KAIETEUR 


RESTAURANT AND LOUNGE 
3815 Georgia Avenue, N. W. 
Washington, D. C. 20011 
Reservations and Information — (202) 291-6200 
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Capelton 


Give It To You 


Da Brat 


a Boys II Men 


Gee fate nee, inc. 1674 b'way 8th floor ny.c. HOU C12 es A2s6 | 


November 1993 


SOLDIER Ill 


"Who wanna battle" 


1. ORIGINAL MIX 2. VIDEO MIX 
3. REMIX 4. FUNKY BEATS 


12" SINGLE 80134 - 2103 - 1 MAXI-CASS 80134 - 2103-4 
SOLOIER 111 - VINYL SOLDIER 111 - CASS 
‘UML ‘Wn 
Aint 4 7 80134-2103-4 5_ 


Long Island has consistantly spawned such talents as PUBLIC ENEMY, EPMD, LEADERS OF THE NEW. 
SCHOOL, DE LA SOUL and RAKIM to name a few, is now ready to present it's latest find - SOLDIER III 


TUKAN and EDYAI (pronounced E - D - |) a/k/a SOLDIER III - two young inspirational twenty year olds from 
UD Long Island powerfully present their lyrical talents over a skillfully layered production destined for 
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* * VIDEO COMING SOON III 


Distributed by CALIFORNIA RECORD DIST., MALVERNE DIST. and BIG STATE DISTRIBUTION 
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ADAM ANG JENNIFER MELINN ARE GOTE 
FEDORA Corpse RECORDINGS - 2008 
RECORDED AT JeN'S Coney ISLAND 


a FaiwaDeLPHiA, PENNSYLVANIA — 
FEDORACORPSE.Com 


FROM MOY ALLEN 


Artist JOHN WAITE 


Title IGNITION 
Catalog # CHR 1376 


Job 


TRACKS 


WHITE HEAT 


230 CHANGE 


MR. WONDERFUL 


A 


4. GOING TO THE TOP 


Do DESPERATE LOVE 


J Published by’ 


Other Credits _ 


‘le TEMPTATION 
2. BE MY BABY TONIGHT 


3. MAKE IT HAPPEN 


ue STILL IN LOVE WITH YOU 
Do WILD LIFE 
Published by _ 


Other Credits _ 
@1982 Chrysalis Records 


(@® 1982 Chrysalis Records 


Paperwaite Music (BMI)/Crawl Music (ASAP) 


Produced by NEIL GERALDO 


CHRYSALIS RECORDS DATE 5/3/82 
LABEL, COPY 
Release Date 5/21/82 
Label Order 
Matrix # GHRIS75AS (side a) 
CHR 1376 BS ( Side B) 
COMPOSER TIME 
J.Waite 3:18 
Paperwaite Music (BMI) 
H. Knight 3:14 
Land of Dreams Music, Inc. /Arista 
Music, Inc. (ASCAP) 
J.Waite/I.Kral 4:12 
Paperwaite Music (BMI)/Crawl Music (ASCAP) 
J.Waite/T.Pierce 4:35 
Paperwaite Music/Tim Pierce Music (BMI) a 
J.Waite/1I.Kral 3:56 
Paperwaite Music (BMI)/Crawl Music (ASCAP) 
Produced by NEIL GERALDO ae 
COMPOSER TIME 
C. Sandford 2:58 
Fallwater Music ene) 
J.Waite/I.Kral 3:28 
Paperwaite Music (BMI)/Crawl Music (AS(AP) 
J.Waite/B.Brody 3:18 
Paperwaite Music (BMI)/VHF Industries 
(ASCAP) 
P.Sabu 3:58 
J.Waite/1.Kral 35:20 
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QUEEN BINGO BOYS 


WE WILL ROCK YOU HOW TO DANCE 
Remixed by Dakeyne Remixed by Mike Grey 
RT: 5 mins RT: 6:30 mins 
MC HAMMER THE BEST OF THE BEST “ 
PRAY VOLUME ONE - 
THE HISTORY OF HOUSE 
Remixed by Reeves 
RT: 5:30 mins Mixed by Dakeyne 
RT: 10:00 mins 
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1 This Couhd Be The Start of 
Something Big 

2 One Note Samba 

3 Cry Me a River 

4 Misty 

5 Welk on By 
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444 MADISON AVENUE NEW YORK 22, N.Y. 
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A WORD TO PARENTS AND TEACHERS ABOUT 
THIS COMIC BOOK AND RECORD SET 


° For pure fun and to help children learn to read - 


We, the publishers of Golden Books and Records, have provided many 
different series of books and records for both education and enjoy- 
ment. This, our newest comic book and record set, is designed to ful- 
fil a specific need in providing children, their parents, and teachers 
as well, with an interesting method of readership training. 


Every word on both sides of the LP record is reproduced inside the 
book. Children can easily follow the illustrations, reading along with 
the words in each panel, as they hear them on the record. 


We have chosen these exciting adventures of comic book heroes for 
a dual purpose; not only because of their current popularity, which 
assures children’s interest and involvement; but also, to add enjoy- 
ment to the process of learning, making it easier to understand vocab- 
ulary, and improve skill in reading. 


The record’s exciting live performances, plus music, will heighten the 
fun of hearing the famous stories come to life. Whether in the class- 
room or at home, this Golden Book and Record Set will provide a sim- 
ple and enjoyable way of improving readership ability. 


Created and produced by the merry MARVEL bullpen. 


Edited and written by STAN LEE 
Art by JACK KIRBY 
Inked by DON HECK 
Lettered by ARTIE SIMEK 
Production by SOL BRODSKY 


For a complete list of Golden Records, write to Golden Records, 
250 W. 57th Street, New York, N. Y. 10019, Dept. HG 
Copyright © 1966, A. A. RECORDS, INC. 
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COMIC GROUP BOOK — 


AND RECORD 


...Which tells the story 


as the child turns the page 


Bill Flannigan 


South Florida is becoming known as “the place where the good guys go”. 
One good reason for that “handle” is the Bill Flannigan Trio. Bill started 
playing guitar at age seven and took up baritone horn in high school. After 
high school he entered the U.S. Navy School of Music, joined the Navy Band 
as baritone horn soloist, played cello in the Navy Symphony and sang in the 
Navy Band Chorus. 


In 1947 Bill joined Fred Waring and His Pennsylvanians as quitarist and singer. 
While performing on T.V., radio and records, Bill learned the Waring vocal 
and choral techniques. 


In 1950 Bill was signed with Guy Lombardo and His Royal Canadians and 
remained with Guy until 1964. 


It was such a pleasure watching this very talented trio work in the studio. 
Bill Flannigan plays guitar, trombone and sings the lead vocal on this album 
helping to prove that “the good guys” do go to South Florida. Listening to 
this album will be time well spent if you like good music. 


J. Michelle Scott 
President SRS International 


SIDE 1 


1. CAB DRIVER 
Carson Parks 


FOR THE GOOD TIMES 
K. Kristofferson - Buckhorn Music 


110) Dee nanan eon om amo cinmac ob cntoman a ta74) 
Kaemphert/Gabler - Roosevelt Music 


IT’S IMPOSSIBLE 
Manzanero & Wayne - Sunbuor Music 


I'VE GOTTA BE ME 
W. Marks - Damila Music 


SIDE 2 


Jee ROSHGARDENSEEERERCEERrr eens CO 
J. South - Lowery Music 


I ONLY HAVE EYES FOR YOU 
Dubin/Warren - Remick Music 
SATIN DOLL 
Mercer/Ellington/Strayhorn - Tempo Music 
SWEET GEORGIA BROWN 
Bernie/Pinkard/Casey - Remick Music 
THOSE WERE THE DAYS 
G. Raskin - Essex Music, Inc. 


THIS IS ALL I ASK 
G. Jenkins - Cimino 


Recorded by SRS International Recording Studios, Inc., Ft. Lauderdale, Florida 
Executive Producer - Loretta Jones 
Engineered by Dave Chiodo 


ABOUT THE BAND 


BILL GRANZOW - BASS & TROMBONE 


Another part of the Guy Lombardo organization was the very talented Bill 
Granzow who has now joined the Bill Flannigan Trio. The beautiful trombone 
solos are a result of years of experience playing with such bands as Jimmy 
Dorsey, Harry James and Sammy Kaye. 


Bill worked from 1943 to 1967 in NYC doing Broadway musicals (Robert 
Merrill) and was much involved playing on radio, T.V. (The Perry Como Show) 
and record sessions. 


ALLEN KELLER - PIANO & ORGAN 


Allen started his career as a jazz musician. He plays piano and organ on this 
recording, but also doubles on bass, guitar, drums, flute and trumpet. He has 
done radio and T.V. commercials and appeared with his own group in the 
nation’s top night clubs and lounges. 


GEORGE AVILES - DRUMS 


Was drummer and percussionist with Xavier Cugat. Worked with Slim Gaylord 
and His Group. George had his own group. He appeared at the Fountain Bleau 
Hotel for three years, Plus similar engagements at the Diplomat and Doral 


Hotels in Miami Beach. 40379 
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LABEL COPY A&M RECORDS, INC. 3/29/76 SP-4564 


SIDE ONE (MASTER # SP-4863) diduA 
1. SOMETIMES 4337 
Featuring the Brothers Johnson 
2. PARANOIA 3:07 
3. LOVE ME BY NAME 5:10 
Accompanied by Herbie Hancock 
*4. IMMORTALITY 2:55 
*5. CAN'T SEEM TO LIVE OUR GOOD TIMES DOWN 4:10 


ALL SELECTIONS WRITTEN BY LESLEY GORE (MUSIC) AND ELLEN WESTON (WORDS) 
AND PUBLISHED BY LI'L BITS & THE WITCH/KIDADA MUSIC CO. (BMI) 


SIDE TWO (MASTER # SP-4864) 


6. DON'T STOP ME : 4: 30 

7. OTHER LADY . a 3:57 

8. ALONG THE WAY 4:10 
Toots Thielemans on harmonica 

*9. GIVE IT TO ME, SWEET THING 3:17 

10. Reprise: LOVE ME BY NAME Veoh) 


ALL SELECTIONS WRITTEN BY LESLEY GORE (MUSIC) AND ELLEN WESTON (WORDS) 
AND PUBLISHED BY LI'L BITS & THE WITCH/KIDADA MUSIC CO. (BMI) EXCEPT 
"GIVE IT TO ME, SWEET THING" PUBLISHED BY LI'L BITS & THE CHsEneLiy/ KIDADA 
MUSIC CO. . JOE PORTER MUSIC CO. 


ALBUM TITLE: LOVE ME BY NAME ARTIST: LESLEY GORE 
PRODUCED BY QUINCY JONES FOR QUINCY JONES PRODUCTIONS 
*CO-PRODUCED BY TOMMY BAHLER 


SPECIAL INSTRUCTIONS : ® 1976 A&M RECORDS, INC. 
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SO REARRE DEN SLRONG een VA see, ee (ye 
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COMPOSER PERF. RIGHTS TIME PUGLISHER 


CAGE 


91874 DO YOU WANT MY LOVE 
2/75 (B.Strong-B. Always) BME 5:31 Beechwood Music Corporation/Sanbar Music, 


©1875 a Inc. 


2. 
91869 SURRENDER ae 
2/75 (B.Strong-B.Always) BMI 3:36 Beechwood Music Corporation/Sanbar Music, 
©1975 : : Inc. 


91873 I CAN'T LET YOU GET AWAY 

DY US (B.Strong-B.Always) BME 3:58 Beechwood Music Corporation/Sanbar ? 
|.©1975 
91868 / IS) LL TRUE 

2/75 (Barrett Strong) BML 4:11 Beechwood Music Corporation/Sanbar M 


®1975 2 


Arranged by Paul Riser 
Produced by Barrett Strong 
qe @i975 Capitol Records, Inc. 
“Master not owned by Capitol. 
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V&E | 91875 I WANNA DO THE THANG awe 
G 2/75 (B. Strong-B. Always) BMI 4:53 Beechwood Music Corporation/Sanbar Music, 
| @1973 | gia SE EN ANS. vere aaa asec a irc 
- 
2. 
V&L | 91871 THERE'S SOMETHING ABOUT YoU a, a 
C 2/75 (B.Strong~B. Always) BME 3:45 Beechwood Music Corporation/Sanbar Music, 
[1975 ee 
®, ; e . 
V&Ll | 91872 ANYWHERE 5 
C 2/75 (Billy Always) BMI 3:23 Beechwood Music Corporation/Sanbar Se 
+ | PRNETEGaE SSUES EAT ANT aE freeaNs Wiese ones 
4. 
91876 | MARY,MARY YOU 
2/75 (8.Strong-B. Always) BMI 2:45 Beechwood Music Corporation/Sanbar Music, 
1975 A TR 
lis: | 
91870 I'M GONNA TAKE CARE OF BUSINESS fh 
2/75 (B.Strong-B. Always) BML 3:02 Beechwood Music Corporation/Sanbar Music, 
©1975 i RN RE Ner PSL ere Be Wt ay =r. 
Arranged by Paul Riser = 
Produced by Barrett Strong 
ee Ono Caroilieoi Reoormde, Ware Aes eMC LTS | 
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EASTERN ILLINOIS UNIVERSITY 


JAZZ BAND 


Peter M. Vivona, Director 
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THE WEEKLY NEWSMAGAZINE 


Durable Interrogator 


Owlish glasses magnify the seem- 
ingly perpetual expression of pained 
skepticism. The mouth is ever pursed 
in disapproval. The voice ranges in tim- 
bre from the crackle of dried twigs 
under a hostile foot to the rasp of finger- 
nails across a blackboard. Along with 
these qualities Lawrence E. Spivak con- 
veys the agility of a mongoose await- 
ing the right moment to strike a supe- 
rior adversary and the assurance of a 
man who knows everything worth 
knowing about the topic at hand. This 
Sunday, when he clears his throat, ad- 
justs the pillow seat that makes him look 
taller on camera, and thumbs the stack 
of index cards before him, Spivak and 
Meet the Press will be celebrating 25 
years on television. At 72, he is the long- 
est-lived personality on network TV, a 
monument to durability in a field where 
ten or twelve years can be counted a 
full career. 

Sealed Fate. From its tentative be- 
ginning in 1945 as a radio promotion 


for the old American Mercury maga- 
zine, then published and edited by Spi- 
vak, Meet the Press moved to NBC tele- 
vision in 1947 and, with its Sunday 
broadcasts, quickly became a prime 
supplier of Monday morning headlines. 
Americans got their first official word 
of the Russian atomic bomb from an in- 
advertent remark made by General 
Walter Bedell Smith on a 1949 pro- 
gram. Thomas E. Dewey used the show 
in 1950 to eliminate himself from the 
presidential race and to tout Dwight Ei- 
senhower as the 1952 Republican nom- 
inee. John F. Kennedy made his debut 
on MTP in 1951 as a young, relatively 
obscure Congressman. “We were look- 
ing for fresh faces,” Spivak recalls. “He 
was exactly right for the medium.” 

The show’s early prominence came 
from Spivak’s uncanny knack for snar- 
ing newsmakers while they were hot, 
and from the tough questions he threw 
at them once they were on the air. An in- 
cident this summer suggests that Spi- 
vak has not lost his scheduling touch. 
During the Thomas Eagleton imbroglio, 
css’s Face the Nation seemed to have 
scored a clear scoop by presenting the 
beleaguered vice-presidential candidate 
and Jack Anderson, his chief tormentor, 
on the same program. But that day Meet 
the Press interviewed Democratic Na- 
tional Chairman Jean Westwood and 
Deputy Chairman Basil Paterson, who 
said that “it would be a noble thing” 
for Eagleton to resign from the Dem- 
ocratic ticket. That not-at-all casual re- 
mark undermined Eagleton’s position 
and made his effort on Face the Nation 
irrelevant. 


Spivak’s abrasive behavior toward 
guests has both pleased and enraged 
viewers. (He once snapped at Soviet 
Deputy Premier Anastas Mikoyan: 
“Don’t filibuster; we have only two min- 
utes left.) Spivak denies any malevo- 
lence in his questions: “I never try to 
catch a man. I will never try to trick 
him.” But Spivak will hold a guest’s pre- 


vious public statements against him if 
he seems to be waffling. “A man had bet- 
ter be prepared to justify or explain his 
changes of position,” he says. Such grill- 
ing can exhaust its targets. George 
Meany, no stranger to rough-and- 
tumble public debate, once grumped: 
“A half-hour on that show can age you 
ten years.” Spivak is also stern with the 
reporters who appear. At the cost of a 
certain spontaneity, questioners must 
speak in turn on his cue; Spivak hates 
“overtalk from all those eager beavers.” 

In recent months there seems to 
have been a certain mellowing in Spi- 
vak’s manner, on the air and off, which 
is perhaps the result of a heart attack 
he suffered last year. He has added a 
nap to his daily schedule and withdrawn 
from the position of lead-off questioner 
on the show’s panel, taking over the 
more detached role of moderator. Still, 
flashes of the old Spivak occur. To Ed- 
mund Muskie, fence-straddling on the 
challenge to McGovern’s California 
delegates at the Democratic Conven- 
tion: “Senator, why is it so hard for you 
to come to a conclusion?” To Gloria 
Steinem, lamenting women’s inferior 
status: “What is your explanation for 
this serious state of affairs in view of 
the fact that males are virtually con- 
trolled and dominated by women from 
birth to puberty and often beyond that? 
Why haven’t you done a better job, if 
you are as smart as you say you are?” 
To Clark MacGregor, expounding on 
the embarrassment a major contributor 
to the Nixon compaign would suffer if 
his role were disclosed: “What is he 
ashamed of?” 


Racing Motors. Spivak still runs 
Meet the Press from a converted apart- 
ment in Washington’s Sheraton-Park 
Hotel, one flight up from the living 
quarters he shares with Charlotte, his 
wife of 48 years; Son Jonathan is a Wall 
Street Journal reporter. The cluttered 
working space houses file cases in the 
bathtub, tapes of more than 1,200 MTP 


broadcasts, an avalanche of news clip- 
pings and a staff of six who labor under 
the pressures of weekly deadlines and 
Spivak’s indefatigable dedication to the 
program. “He wakes up with his mo- 
tors racing,” says Spivak’s key aide, As- 
sociate Producer Betty Dukert. “When 
he takes a vacation,” observes a friend, 
“it’s likely to be a Governors’ Confer- 
ence, so he can scout the crop while he 
‘relaxes.’ ” 

The Spivaks limit outside social ac- 
tivity to major Washington gatherings, 
where steady streams of viPs pay court 
to his influence. Otherwise, Spivak pre- 
fers to entertain Washington figures in 
his apartment, sizing them up over 
lunch or cocktails as potential TV 
guests. He and his wife are also mem- 
bers of a permanent floating poker 
group this includes Alice Roosevelt 
Longworth, who, until she kicked the 
habit two years ago, was the only per- 
son to defy Spivak’s edict against smok- 
ing in his home. 

Spivak sold Meet the Press to NBC 
in 1955, retaining his role as producer 
and permanent panelist at a salary of 
more than $75,000 a year. Although it 
is subject to the Sunday afternoon ec- 
centricities of NBC’s pro football sched- 
uling, the show is carried by more than 
200 stations and reaches an audience 
ranging from 5,000,000 to 10 million, 
depending on the guest and the season. 
It consistently beats its CBS and ABC ri- 
vals in the ratings. Spivak is obviously 
determined to keep that lead. Last 
month’s live satellite interview with 
Philippines President Ferdinand Mar- 
cos—who had just established martial 
law in his own country—was another 
coup. ‘People are interested in the big 
stories,” he says. “They are interested 
in big-name figures, and they are inter- 
ested in cross-examination.” As he goes 
into his second quarter-century, Spi- 
vak’s ambition is to interview Chou En- 
lai. “For that one,” says the man who 
hates traveling, “we would go to China.” 


Front cover portraits by Van Beverly, Steve Cohen, Allan Grow and Bill Dula for “NBC Nightly News” /Back cover article copyright Time Inc. 
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Buster Soaries 


Preaching at the 
Famous Fellowship Missionary Baptist Church Chicago, Illinois 
Introduction by Pastor/Rev. Clay Evans 


an | Buster Soaries 


Preaching at the 
Famous Fellowship Missionary Baptist Church Chicago, Illinois 
Introduction by Pastor/Rev. Clay Evans 


This album is dedicated to the memory of my father, the late 
Dr. DeForest B. Soaries. He was a man who believed in putting 
“First Things First’? and whose life was dedicated to serving 


God and mankind. Because of his teaching and flawless training, 
| have been able to maintain direction in my life and hopefully 
his instruction will always be reflected by my accomplishments. 


| have chosen this sermon to be my first album because | 
sincerely believe in the profundity of the question ‘‘For what is 
a man profited, if he shall gain the whole world, and lose his 
own soul? . . . (Matt. 16:26) Black people all over the world 
must continue to struggle for political, social, and economic 
victories but we must never lose our spiritual base. 


#s ri ae 
7 Z 4 
opens 
rj 


{ ' \ | am grateful to Reverend Clay Evans, an authentic minister, 
: | and Fellowship Baptist Church in Chicago for their friendship 
ie and support. | am also grateful for loyal friends—like Al Lewis, 
. | é. Ron Murphy, Dwight McKee, Buster Simmons, Gil Noble, 
ee ; Denise Bell—who stick with me through thick and thin. | am 
ee ‘i particularly grateful for my mother for reasons that words 
cannot attempt to explain and to my Aunt Carrie who never 
stops praying for me. I, finally, am most grateful to God for 
Ae changing my life and making it useful and | continually pray 
that he will keep me divinely humble and make me fit to do 

; His work and receive His blessings. 


y [: Tf | Copyright © 1977 BUSTER SOARIES 
WN 4 | HARVEST RECORDS SNCs ae ae 
P. O. BOX 227 a oy s §.D.C. Church 
| ee = 205 Glenridge Avenue 
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Montclair, New Jersey 


Technical Productions: HMR Productions, Inc. 
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SOUTH AFRICAN BROADCASTING CORPORATION 


( ESTABLISHED UNDER ACT 22 OF 1936) 


P.O. BOX 8606, JOHANNESBURG, 
TELEGRAMS & CABLES: “ BROADCAST” JOHANNESBURG. 


OVERSEAS TRANSCRIPTION SERVICE 


BABOON 


A recreation for radio by Cecil Jubber 
of the South African classic by Eugene Marais 


Incidental Music by Stephen O'Reilly 


SABC Orchestra 
Conducted by Edgar Cree 


BACKGROUND NOTES 
LT 6290/F21 
LT 6291/F21 Duration: 42'00" 


This is an adaptation by Cecil Jubber of a South African Classic 'Bur- 
gers van die Berge’ (‘Citizens of the Mountains’) by the poet and naturalist, 
Eugene Marais. Thisbook was the result of an investigationby the author into 
the habits of baboons. 


Inhis adaptation, Cecil Jubber has brought a touch of romance into what 
is basically a scientific work. He has called it simply ‘Baboon’" and in it he 
has combined the spoken word with music - by Stephen O'Reilly - illustrative 
of particular episodes in the lives of these near-human creatures. 


The listener isinvited to eavesdrop onthe daily activities of the baboons 
- their loves and their fears are vividly portrayed; we hear of birth and death 
amongst them, of courtship and communal life. 


The baboons themselves have a say in the action. They have been given 
names from the heroes and heroines of the Iliad. Adonis (Adoons) has long 
been a popular name for pet baboons amonpst Afrikaans - speaking people. 
Cecil Jubber carries the irony a stage further and we make the acquaintance 
of baboons called Archilles, Aeneas, Agamemnon, Cassandra and Paris. 


LT 6290/F21 
LT 6291/F21 


PART 1 


PART 2 


BABOON ° 


A recreation for radio by Cecil Jubber 
of the South African classic by Eugene Marais 


Incidental Music by Stephen O'Reilly 


Begins: 


Ends: 


Begins: 


Ends: 


CUE SHEET 


Duration: 42°00" 
“Take a leaf, 
Take a tree 
BIRD CALL 
With a bird 
SECOND BIRD CALL 
Take a kloof 
STREAM AND BIRD CALLS 


iIWithrasstneamuruatereirerercle 


CHORUS 

“The time has come for us know 
What we must call this so and so.” 
“Take a leaf 

Take a tree 

MUSIC 

With a bird 

MUSIC 

Take a kloof with a stream..... 


“This has been a presentation of the Overseas 
Transcription Service of the South African Broad- 
casting Corporation.” 
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‘Side A 
ONCE UPON A TIME 


(D. Summer, G. Moroder, P. Bellotte) Rick’s Music, inc./BMI 


RUMOUR HAS IT 


(D. Summer, G. Moroder, P. Bellotte) Rick’s Music, Inc./BMI) 
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The Lawton Memori 
andbell Choir 


1982 - 83 


Immanuel United Methodist Church 


Annandale, Virginia 


arenes Ken Bissell, Director Le 8391 


CHURCH SCHOOL 9:39 


IMMANUEL 


] 


y ‘ PR de ‘ Eve. Ae * ae L fw as 
Pictured left to right: Traigh Groover, Jodi Bell, Jeff Foltz, Lisa Shanzer, Chuck 
Butler, Laura Laytar, Ken Bissell, Russ Groover, Susie Marples, Britt Kasoff, Kristi 
Hoffman, David Sturgill. 


The Lawton Memorial Handbell Choir 


The Lawton Memorial Handbell Choir consists of eleven (11) junior and senior high youth, 
founded in 1966 with a two (2) octave set of Schulmerich Handbells. This set was given by 
the Lawton family in memory of LTJG William C. Lawton, a Naval flyer who was lost atsea 
shortly after graduating from the Naval Academy in Annapolis. Since its beginning, this 
choir has expanded to five (5) octaves with sixty-one (61) handbells and is now one of four 
choirs at Immanuel. 

The Lawton Choir has performed extensively throughout the eastern United States and 
Canada and has been widely acclaimed for its sensitive musical interpretation of both 
sacred and secular compositions. Each year this choir makes over twenty (20) 
appearances outside its own church and has been invited to take a leadership role at 
several area and national handbell festivals sponsored by the American Guild of English 
Handbell Ringers, Inc. In addition, this choir has been invited to play at the Smithsonian 
Institute’s Annual Holiday Celebration in Washington, D.C. for the past seven (7) 
consecutive years. 


Ken Bissell, Director 


Ken Bissell, the director of the Lawton Memorial Handbell Choir, is a graduate of the 
University of New Hampshire and has studied composing and arranging for handbells at 
Westminster Choir College in Princeton, New Jersey. He has taught public school choral 
and instrumental music in New England, Virginia, and Maryland. He recently served as 
Handbell Sales Manager for Schulmerich Carillons, Inc. in Sellersville, Pennsylvania and is 
presently representing Schulmerich in the Washington, D.C. area. Mr. Bissell is past Area III 
Chairman for The American Guild of English Handbell Ringers, Inc. and has also served as 
State Chairman. In addition to his work as handbell director, adjudicator, and guest 
conductor, Mr. Bissell has directed numerous workshops and festivals throughout the 
United States and Canada. 
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The Lawton 


Memorial Handbell Choir 


1982-85 


Immanuel United Methodist Church 
Annandale, Virginia 


Ken Bissell, Director 


— Side One — 
God ofGrace........ Hughes/Manz/Thompson 2:25 
Father God, All Praise To Thee . Howard F. Starks 4:05 
Joyful Praise oss one wae sew ee as oe Hal H. Hopson 1:50 
Hallelujah ................ Handel/Thompson 4:24 
Allegro Maestoso ........... Handel/Callahan 2:20 
Carols In Color ............. Donald E. Allured 6:45 

— Side Two — 
Olympic Fanfare ............. Amaud/Currier 3:00 
Nocturne inE Minor ........ Cynthia Dobrinski 4:40 
Spectrum prs eie ee ocr. Sass William A. Payn 2:58 
GraZIOSOM as Sac so sod Ge Telemann/Allured 2:25 
DanZaery whos om SO ois ahaa Karen L. Buckwalter 2:15 
Concertante ............... Donald E. Allured 6:24 


Dr. Douglas Mears, Organist 


All selections on this record were recorded on location at The 
National Presbyterian Church in Washington, D.C. Much 
appreciation is extended to Dr. Douglas Mears and the National 
Presbyterian Church for their cooperation in making this recording 
possible. 


Front Cover Photography: Nick Rocchio 


Back Cover Photogrphy: Paul Higdon 
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MT-14001 


EN HOMMAGE A 


Faut pas 
m chercher 


FACE B 


FACE A 


1) 
2) 
3) 
4) 


5) 


MADAME THIBAULT 


(P.Laurendeau /J.DeVilliers/C.Leclerc/L.DussauIt) 


CA VA PAS DANS L‘SOULIER_ 3:57 


(P.Laurendeau /J.DeVilliers/C.Leclerc/L.Dussault) 


MONSIEUR TRANQUILLE 


(P.Laurendeau /J.DeVilliers/C.Leclerc/L.Dussault) 


DANGER 


(P.Laurendeau /J.DeVilliers /C.Leclerc/L.Dussault) 


SANTA LUCIA 


(adapt: P.Laurendeau/J.DeVilliers) 


3:11 


5:45 
3:12 


3:16 


1) 
2) 
3) 
4) 
5) 


ALORS ON M’CAUSE 


(P.Laurendeau /R.Gigueére) 


LES MONSTRES 


(P.Laurendeau /J.DeVilliers /C.Leclerc-L, Dussault) 


FARNANDE 


(P.Laurendeau /J.DeVilliers /C.Leclerc/L.Dussault) 


FAUT PAS M’‘CHERCHER 


(P.Laurendeau /P.Tessier/ C,Leclerc) 


LE POEME 


(P.Laurendeau /C,Leclerc) 


3:22 
3:27 
3:01 


3:04 


ARR. & ORCH. Jerry Devilliers 
PRODUCTION: Pierre Laurendeau 
Les Disques P.A.X. Inc. 1977 


Copyright © 1977 Téle-Métropole Inc, Sous licence exclusive de T.M. Inc. 


Photographie: Daniel Poulin 
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Tho Paths of Man 


being a critical study of man's progress 

towards who knows where and for exactly what-= 
being optimistio of man's path of progress 

in ono sense and terrified in another sense— 
being the first sense that ot least man had 

so far a steady heady climb in scientifia 
material thinga 

boing in the second sense that man is surely 
separating himself from his spirit of love 

of other— 

of his God 

being in this program, and showing of both his 
attitudes-these senses-in the ordor of two 
investigating beings neither of which is 

truly deeply concerned in the final beautiful 
or hideous outcome 

being that these porson's observations are fully 
astute because they are not involved directly in 
man's place and have no 

real desire to bet on man's outcome and have little 
fear or Joy in man's destiny at first-later they may 
become little involved, 


The Path of Weakness 

listen! 

some strange 

and new 

sounds in our garden 

unveil it 

find the meaning of this noise, 


it is man 

man? 

a creature excelled 

above, beyond 

the scope of other mammals 

possessed with what? 

a nind—a thumb—and spirit 
God-like--yet not— 

and undeveloped mind 

and thumb 

and light 

I fear for him 

there is a scheme— 

a patterned plan 

which illuminates the man 

—the mind 

—the thumb 

—the light-—the will to be— 

now watch the man 

the pattern shapes 

the man begins to think 

and work 

—chip stone 

explore 

—and wonder why 

what is he? 

a fancied dream 

some wish a god let drop 

who is this man? 

what is the plan? 

wait while the eons pass 

the nountains rise 

the seas retire 

the man walks unmolested nh 

he walks with light 

vhen night eludes 

the sun 

the thunders through 

the earth on shadowed 

stillness 

he has found a friend 

man has a friend 

a friend? 

fire 


the singing shadows caught 
by alter fires 

by some pagan god's command 
tremble as they read 


the stone— 

of some new shadow called 

man 

called man who takes his place 
among then 


now man is alone 

alone? he has that will 
which imitates 

improves and plans 

the sun! 


Musical Dinecton: J, William Dean 
Lunicak Dinecton: David C, Kebler 
Technical Dinector: Lods Saddington 


Lyric Soprano: Jane MekLinger 
Chaistine Rutt 
Sopnanot Martha Hess 
Bonnie Youndt 
Mezzo Sopnano: Mardbeth Schredber 
Jukia Gingrich 
Ato: Anita Hurst 
Contrakto: Shete Procter 
Shinkew Meer 
Tenor: Larry Witmer 
Conakd Lirmernan 
Ed Ludiila 
Chanrkes Landis 
Bardtone: Dougkas Mackay 
Michaek Patton 
Richard Udtmen 
Bass: Chen Good 
Bauce Smith 


the roundness of the sun 

the rolling motion in the skies 
the tumble warp and weave through 
and for the soasons— 

pretty words 

but for what use-—a tumble 
warp and weave 

the rolling 

rounded in the sky! 

what can man plan or imitate? 
perhaps the wheel, 

the wheel moves and lighta 
those corners with its 
commerce and its speod, 


we have a man, 

more of a child 

sev how he plays in our garden, 
see your child 

taller than you 

with the magic 

of far far away 

music, 

perhaps sometimes man is a child 
unformed, newborn 

but man as child will grow, 

He toys. 

and filled with foolish joys 
assumes a strength 

not yot deserving of it. 

but yet he grows, 

What is in this growing? 

what is in this life 

that when it feast upon. itself 
consunes itself 

it builds anew and more, 

the youth is contrived 

from the patience of God 

and a new power of God 

ond a new power grows 

to the rhythm of life 

see you mommie child 

ory when you touch her 

turn her inside out by your cradle. 
it is a singular world 

of singular minds 

of singular ways 

for singuler kinds, 


it is a world full of weakness 

but notice man grow, 

he carves a stone 

and plants it in the ground 

a base 

flat and unproductive 

not like a tree 

which grows and spreads 

bears fruit and seeds 

scatters of itself and grows again. 
it is a base. 

but a beginning—-a suprorting root? 
a root of the youngest of mans arts 
but. is not 

a tap-root for mans tree. 

does man mirror all this earth? 
now truly he mirrors more, my friend—— 
he mirrors earth and heaven too, 
each bound within--inseprable—- 
all he reflects 

and more he is, my friend, 

and imitate 

and yet man is originate. 


what sounds does 

that painter place upon the boards 
with his color 

what scenes 

does that tuneful man bring to 

with his instrument 

what feelings 

does the writer nudge with his symbols 
spotted on the page. 

there are some dead things 

that breath through others senses 

and in doing so— 

charge up a life that never was before, 


Pdano- accompanist: Teresa Ranck 
Timpand: Roner Dahnert 
Chimes: Nancy Hoober 
Percussion: Randi Borer 
Davdd Lowery 
Jovee Richuwine 
Pessindst: Nank Keller 
Optimist: Jack Hollinger 
Symbolsts: Steve Shaesfer 
Peggy Dught 
Chain Meer 
Nancy Best 
Deborah Good 


The Path of Powor 
glory to the body 


glory to the nation 

glory to arma and to man! 
so man can build 

design in stono and metole 
bind wood togethor-— 

the power of reasoning-— 
to what end? 


Man means that alone, 
man will return 


never changing 
but change 40 growth 


the power to do 

bent to what ondo? 

he knows not, 

mans greatest inoight 

4s his hindsight 

when and where-= 

a looking back 

the past a naked atory— 

the future dimly olothed it it. 

the man finds his truths 
behind him, 

not covered by a futures dim 
it dreams and whims, 

but he multiplies 

and somewhere in himslef 

he 4s sure to lose himself 

we build our crowning 
passions skyward 

what can we do-— 

we all sit back and watch, 

we watch ourselves turn inward 
and decay 

we make an art of flaunting 
our differences 

and turn them into hate, 

we are concious of color 

and the evidential change 

of a mans soul or id 
or what have you what drum 

by the degree of dirt in deaf mens 

under his fingernails ear 

we did this in those ages we do not know. 
called "the dark" what track of 

we did this in our renniassance devils feet 


put oway-- 
put away--I hopo-— 


he hes built o wall 
around him— 
on a mountain 


o slow time 
o bittor time 


upon himself 


made of jron 
made of steel 


whut windows 
blind men use 
to light and 
what image 

we do not know 
what beat and 
sound of earth 
and air moves 


of new found pasts has marked 
we do it in the factories whot mind 
amid the cogs and sciences when man 
we do this with money in our is murderer 
pockets—-or with none. on man 
we do this in a group collectively-- and builds 
we do indifference to another-- a prize 
one to one, to deck his 
ego in 


where is man now? 
within himsclf 


we do not know, 


oh ite alvays the same 


and growth 18 progress 

and progress 19 tho nume of life 
man will die of 4nactivity 

I hope he 4 by his own will-- 


these will be the darkest years of man 


and turna away the world 


when man wars and feeds 


I om mans 
subsonsious movement 
I make his dreams in motion 
o tour Jette 
o pas de bascue 
n arabesque 
a pirouette 
--but I admit-— 
I cannot cure a pair 


4n mans stomach, h 
I know o11 the man physically, 

I trent hin, 

Understand much of pain 

Cure hin 

Set his bones 


Heal his wourds 

Tolk to him 

Toll him he will live 
Or not toll him at all 
I can heal the twin 


because he has no friend of man soul 
he hag built o wall around him but I cannot make mar 

will, 

I know 011 of mans mechines 
he hos built a wall around him I treat them 


made of strong and ragged hates 
he has built around him 
and hides away from life, Fix them 


Understand their 
the hearts of th 


Set their speeds 


Repair 


So are we all, 
We are not different—-no more 
wrong than other 


Than man in a lower 
There is equality of races 
There ore o 


It is don 
he is a m 
in and out 


has mastere: 
he has beco 
of himself 
there is a beast 


man is not man behold! a metamorrhis! caught 


unless he is from dark to licht 


around himself to day from night of skull 
about himself man has come out of the shell, a sly and feral 
reaching out mans inactivity breeds nothing but thing 
looking out contempt hich hes missing 
but not within comtempt breeds in its making 
too much discontentment sleep : 

end in this— the closed and 


so he lives within himself— 
see for yourself 

see for yourself— the creation 
he decays and dies. the pain of it 
not dead—not dead-- 
but lost—lost 


must be mans change. 


again the joy of living moves in man 


the pleasure of the seeking 
the sudden breath of finding 


in these walls 


senseless eye 


stend 1 
alone 
without the pleasure 


man will return. what which vaits ouls are gone. 
Man means that loneliness why ond f when I sleeping BO G SES 
that the artist how. drowsing air of mititudes 
or the poet this will not last unprepared movenents 

lives what can man discover relax a hundred million tremblings 
that pain that has already the beast is his passirg— 

which is an not been found £ loosed whet pain and joy 
individual he has found a new man and with a i 

that wound a recreated man in himself shredded 

at which another whispering 

says he has found a new self my outer self Pgs 

I know in himself is torn aport man is but a breath 

and lies he dences in joy round and the beast Gat) a nO BeeeekeE 

man means that loneliness his psyche that was in given in his 

of being one and perfumes his insufferable me 

and one alone ego. 4's out 

that loneliness man loves the being which he is and screaming WO We WOES 

in birth becoming-- and my ruin he is, 

but more in perhaps it's the becoming he loves what poor bird pusken! ; 

death a man of motion and where will sone) strange) and) new 
which separates a man of moods it go— Sous incur garder 

6 man the sky for drink pS unvei 

from men, and aS, earth for food BUNGE (HH URSA EHO Gap find the meaning of this noise— 


‘Composer's Notes: 


The music was wadtten grom the emotions 
dLluminating from the Luries, and with 
the passing of the ages of man within 
the compendium, 4t naturally (ele dnto 
the chronokogicat order ranging §rori 
the prbnitive, through the classical 
and romantic, to the modern classical, 
The vacal and dnstrumentation are 
genuinely new, et thoroughey primitive, 
as man's <drst sounds were Ids vodee 
and the striking of an object, llavdng 
no basde mathenaticak orn but that 

of a free foam, the music becane 

known as "The Paths of Nan, Srmphoniy 
for Voice, Percussion, and Dance," 


Author's Notes 
The plan ds a statement of 
condltions=~ 
man's ddaas made through acts, 
fights, sounds, and colors, 


Copwright: 1966 


The movements may be Iistory=- 
our, perhans ane children's, 
We have feared much dn our 
weakneds== 

We have gadned much <n our strength, 
So we stand upon this Little 
World near-master of it-- 

aid abl adventure Left to 
contest 

Looks back at us 

AL MANOA, 


WFB PRODUCTIONS 


517 Cowpath Road 
Lansdale, Pa, 19446 
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: -' Your host, Alexis Lichine,wine grower, 
Se Sree gi wine merchant, author and lecturer. 
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GENERAL CONTENTS 
e 


The Wines of France 
Bordeaux/ Burgundy/ Rhone/ Loire 


The Wines of Germany 
Rheingau/ Rheihhessen/ Moselle 


The Wines of Italy, Spain 
and California 


Classification of Bordeaux Vineyards 
_ Vintage Chart 
Pronouncing Glossary 
The Service of Wines 
Wine and Food 


i} 
Interviews With 
Baron Philippe de Rothschild 
James Beard 
Duke of Bedford 
Francois Hine 
Duke of Montesquiou 
Claude Taittinger 
Prince P. von Metternich 
Dr. Maynard A. Amerine 
Count de Chandon-Moét 
Bernard Ginestet 
Dorothy Rodgers 
Barone Ricasoli 


ALEXIS LICHINE is one of the leading figures on 
the international wine scene today. He produces 
wines at Chateau Prieuré-Lichine and Chateau 
Lascombes, in Bordeaux, and at three vineyards 
in Burgundy. He is the author of two’ of the most 
authoritative books on wine, Alexis Lichine’s En- 
cyclopedia of Wines & Spirits and Wines of France. 
His innovations in the wine field are numerous, 
ranging from an annual art exhibition on “Wine and 
the Vine” to a reclassification of Bordeaux wines. 
He belongs to the Académie des Vins de Bordeaux, 
the only American among the forty members. Mr. 
Lichine has been awarded the Légion d’Honneur. 
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and 
SCRIPT 


REMEMBER VIETNAM 


"REMEMBER VIETNAM" is a sensitive, yet hard- 
hitting story of the Vietnam war and its meaning 
for the Vietnamese and the Americans. The pur- 
pose of this filmstrip is not to present ''the 
other side'' although some may think so. Nor is 
it the intent to offend, although some may be 
offended. 

The filmstrip is simply a straightforward 
effort by two Americans to "tell it as it is" 
based on their experience in living and woes 
with the Vietnamese people. 

Loving both their own country and the Viet- 
namese, the narrators seek to tell the truth as 
they saw it about the war, rising above political, 
ideological and military strategy to look at 
human beings, and what the war is doing to them. 
and to their land. 


Rev. Rodney Shaw, Director 
Vietnam Education Project 


Presented by: 


Vietnam Education Project of 
The United Methodist Church 
100 Maryland Avenue N.E. 
Washington, D.C. 20002 


(A joint effort of the Women's Division and the World Division 
of the General Board of Missions, and the World Peace Division 
of the General Board of Christian Social Concerns.) 


Available from: Vietnam Education Project 
Service Department 
100 Maryland Avenue N.E. 
Washington, D.C. 20002 


Cost: Complete filmstrip set - $5.00 per set 
Leader's Guide - -40 per copy 
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GHULAM FARID SABRI AND MAQBOOL AHMED SABRI QAWWAL 


Qawwali in its present form is a well established art of singing in Indo/Pakistani music. In the past, many a teams have earned sub- 
continental reputation in this particular field. Through this record we are pleased to present a widely known ‘party’ of Karachi who 
have built up their fame through a lengthy period of career, excellent team work and expressive rendering. 


Headed by Ghulam Farid Sabri and ably assisted by his brother Maqbool Ahmed Sabri, the group has won many laurels and partici- 
pated in several important functions. On this disc we have recorded following four well chosen devotional items. The worthy listener 
will no doubt appreciate the theme of each item elaborated with supplementary verses and ‘baits’. He will also, we are sure, enjoy 
the sincere and superb presentation by the Sabri brothers. We further hope that the listener will notice the skilled balancing in 
recording of the orchestra which has given a total brilliancy to all the performances. 


SIDE | 
TITLE LYRIC 


BALAGHAL ULA BE KAMALEHI AMBER SHAH WARSI 
SAVERE SAVERE SAHRAI SANBHRI 


SIDE II 


TAJDAR-E-HARAM HO- HAKIM MIRZA MADNI 
NIGAH-E-KARAM 


QAUL TARANA AMEER KHUSRO 
(MUSIC: MAQBOOL AHMED SABRI) 
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ee SBEYOND DEATH 


MAAAAMAS EASE SKEEE UBER E SE 6 


THE WORLD BEYOND DEATH 


Sermon by Harold Henniger 


It is my desire, through the Landmark Hour facilities, to 
make available to masses of people the ministry of great men 
of our day, men who have excelled in the Lord’s work as 
pastors, Christian educators, missionary statesmen, evangelists 
and all of those who with the compassion of heart reach out 
to help turn a lost, rebellious world toward the Saviour 

“The World Beyond Death” by Dr. Harold Henniger, pas 
tor of one of the great churches of all time, is a message that 
deserves the widest distribution. Therefore, | count it a high 
honor and privilege to help make this message available to 
thousands of our radio listeners that hearts might be warmed 
and thrilled with the ministry of this tremendous preacher 

We are living in a day quite different from that of our fore- 
fathers. The spirit of our times is so different. Alien forces are 
at work in this country. Evil men have set their hearts to de- 
stroy every vestige of Christianity. Yet, in the midst of it all, 
God is raising up great, soul-winning, evangelistic, Bible 
teaching churches to answer the forces of evil in.this day and 
generation. 

As | have so often done in the past, over radio and through 
the printed page, | urge Christian people to assist us in making 
these great sermons an effective ministry that other names 
might be written in the Lamb’s Book of Life before the door 
of mercy closes. 

The Canton Baptist Temple has not reached its growth 
potential. It is still expanding through the ministry of radio, 
television and a world-wide missionary endeavor. This great 
church under the able leadership of Dr. Henniger is truly 
world-wide in its outreach. Therefore, our prayer is that God 
may bless and use this tremendous message. ‘‘The World 
Beyond Death”. 


LEFT TO RIGHT: 
John Henniger - son; Joy Henniger - daughter; Jan Henniger - daughter-in-law; 
Jim Henniger - son; Mrs. Carmine Henniger - wife; Dr. Harold Henniger. 


John Rawlings 


Director of the 
Landmark Hour Broadcast 


In November, 1947, Harold Henniger became pastor of Canton Baptist collection of 85 original oil portraits of great Christian leaders. Hundreds of 


| Temple. The congregation averaged approximately 160 at the time. Today, 24 
years later, the average Sunday School attendance is approaching 5,000 (4745 in 
1971). The church is now located on a twelve-acre tract at 515 Whipple Ave., 
N.W., Canton, Ohio. This $1,250,000 edifice was completed in 1963. A 
$700,000 addition was completed recently. The Canton Baptist Temple also 
owns and operated Camp CHOF in Dayton, Ohio; a 42-acre youth camp and 
| conference grounds valued at $350,000. 

The church staff is composed of the pastor, seven full-time associates, six 
secretaries and six maintenance men. 

The outreach of Canton Baptist Temple includes a weekly color telecast 
of the 10:00 a.m. service over WJAN-TV, Canton, Ohio,-and also a 90 minute 
color telecast of the Sunday evening service; three devotional programs over 
WHBC in Canton, the broadcast of the 10:00 a.m. service over WNYN in Can- 
ton: and the broadcast of the evening service over WTOF-FM in Canton. 

The church operates 42 buses weekly all over Stark County bringing people 
to Sunday School. The church contributes to the support of 74 missionary 
families around the world. 

Dr. Henniger is the founder of the CHRISTIAN HALL OF FAME which is 
housed at the Canton Baptist Temple. The CHRISTIAN HALL OF FAME is a 


| 


LANDMARK RECORDS / P.O. Box 66 
Cincinnati, Ohio 45215 


visitors from many states visit the HALL OF FAME annually. 


Dr. Henniger holds a Bachelor of Divinity degree from the Bible Baptist Sem- 
inary in Ft. Worth, Texas, and in 1963 received the Doctor of Divinity degree 
from Bob Jones University, Greenville, South Carolina. 

“Harold Henniger is the human instrument that God used to raise up Canton 
Baptist Temple. Dr. John Rawlings of Landmark Baptist Temple stated, ‘Harold 
Henniger has one of the greatest young churches in America.’ He was not stating 
this because it has over 4,500 in attendance or a two million dollar building. Dr. 
Rawlings went on to give reasons for the greatness of Canton Baptist Temple - 
‘Because of Harold’s spiritual depth, because df his missionary passion, because 
of his academic training and because of his expository preaching.’ Most people 
believe that ministers in the Baptist Bible Fellowship rant and rave like a holy 
roller evangelist. Dr. Henniger reads his sermons and visitors are impressed with 
his incisive preaching and academic depth. Yet the multitudes who stream down 
the aisle at his invitation reflect his evangelist zeal." * 

Dr. Henniger was saved at the Akron Baptist Temple at the age of fifteen. 
He and Mrs. Henniger are the parents of three children, Jim, John, and Joy. 


THEM GROW. Grand Rapids, Michigan: Baker Book House, 1969, Page 59. 
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ba AMERICAN ROAD BUILDERS’ ASSOCIATION 
ame pane ARBA BUILDING 


525 School Street, S.W., Washington, D.C. 20024 
Area Code 202/737-5440 


To: Program Directors 


The American Road Builders' Association, cooperating 

| with state road building agencies, prepared these public 
service announcements to convey a few basic, yet important, 
thoughts about career opportunities for young people in 

| highway engineering, the value of good roads to all citizens, 
the safety features of our new roads, and the costs of road 
building. 


As Peter Graves says in one 45-second spot: "Never 
in our history have so many people enjoyed the scenic wonder 
that is America. Because modern highways have been built, 
are being built, it's an easy drive to almost anywhere. 
America is yours. The roads are yours; you paid for them. 
Use them safely." 


Or as Ernie Ford tells it: "Highways bring better 
living because all across this beautiful land, better roads, 
blending into the countryside, help move you and the things 

you need with greater speed, comfort and safety. Everyone 
benefits." 


Half of the spots focus on National Highway Week, | 
September 21-27, 1969. The balance are for general year- 
round use. We would like to have your comments on these 
spots — as well as possible suggestions for future productions. 


Don Knigh 
Director 
The Road Information Program 
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MILTON RERLE 
JOEY ROSS 
LURENE TUTTLE 
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BUSINESS REPLY MAIL aot es 
NO POSTAGE STAMP NECESSARY Fay N Wee 


IF MAILED IN THE UNITED STATES 


CINCINNATI, OHIO 


POSTAGE WILL BE PAID BY— 


National Public Relations Office 
Disabled American Veterans 

P. O. Box 14301 

Cincinnati, Ohio 45214 


Dear Sir: 


Your special series of public service radio spot announcements was re- 
ceived in good [_] bad [_] condition. 
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DISCUSSES 
LIS... 


a “Within six feet. 


matches and he cleans out plates; 


Mea child, cursed like a beast. 


his head, his dog tags ring like sheep 
limbs shift wearily to sleep. 


Hed in dreams or letters, else forgot, 


fe is smothered like a grave, with dirt; This is a war. . . . But since these play, bell 
is dull torment mottles like a fly’s 


ino amber of the histories. 


Like puppies with their puppy; since, a ma 
I did as these have done, but did not die— 


I will content the people as I can 
And give up these to them: Behold the man! 


I have suffered, in a dream, because of him, 
y things; for this last saviour, man, 
licd as I lie now. But what is lying? 


N\ 


heir hands, in blood, as best they cans 


past the graves? 


ks After the things have lea 
their lives. 


Used up as things are, pieces © 


a 


Randall Jarrell 


PTC 1 


CAEDMON 
TC 1363 


READS AND DISCUSSES HIS 
Poems Against War 


SIDE 1 TIMING 
A Lullaby 2:56 
Mail Call 3:54 
The Lines 6:01 
SIDE 2 

The Death of the Ball Turret. Gunner 4:03 
Eighth Air Force 13:00 


RANDALL JARRELL: ANTI-WAR POEMS 


“I... to tell the truth, I didn’t like the war much. I didn’t 
even like the army much. I mean. . . if I had my way, they 
just wouldn’t have wars.” These words are lifted from the 
opening sentences on this recording that was made at Pfeiffer 
College, North Carolina, nineteen years after Randall Jarrell 
volunteered as a private in the Second World War. 

He was twenty-eight then. He’d written his Vanderbilt MA 
thesis on Housman; and he’d been the tennis coach and an 
instructor in Freshman Composition at Kenyon. His first book 
of poetry, BLOOD FOR A STRANGER, was just published 
when he obtained a military leave of absence from the Uni- 
versity of Texas and was sent away from my cat and my 
wife/ To a doctor who poked me and counted my teeth/. 
At that time he wrote to his first wife, Mackie Jarrell, “Being 
in the army is like being involved in the digestive processes of 
an immense worm or slug — being involved in them along 
with tens of thousands around you and millions out of your 
sight.” This was at the 301st Training Group at Sheppard 
Field where he was getting up in the black dawns of the 
“double-daylight saving time” that he mentions between read- 
ings of the poems. 

In the first seleciion, Lullaby, we are given — as in a 
Mauldin cartoon — the spare and declamatory portrayal of, 
and futility of, What The Soldier Does When He’s Not Dying. 
Like the tens of thousands he was part of, Randall’s head had 

been cropped; he wore dog-tags; he peeled beets on KP, once, 
for twelve hours; and he’d learned to stuff his ears with cotton 

and lay a pillow over his head so he could sleep with seven 

men within six feet. His remarks before reading Lullaby are 

especially vivid and entertaining. 

For wars his life and half a world away 

The soldier sells his family and days. 

He learns to fight for freedom and the State; 

He sleeps with seven men within six feet. 


He picks up matches and he cleans out plates; 
Is lied to like a child, cursed like a beast. 

They crop his head, his dog tags ring like sheep 
As his stiff limbs shift wearily to sleep. 


Recalled in dreams or letters, else forgot, 
His life is smothered like a grave, with dirt; 
And his dull torment mottles like a fly’s 
The lying amber of the histories. 

The second poem, Mail Call, is one of several he wrote on 
the subject of letters. All his life long, and particularly during 
the war, Randall constantly wrote and looked-for letters. 
This poem is a kind of Ernie Pyle vignette that is the GI’s 
reply to the age-old logistics proverb: an army marches on its 
stomach. Yeah, sure, the poem says: But what an army lives 
on through one day into the next is letters. At mail calls, 
wedged in with the other wishing-soldiers he knew explicitly 
their childlike impatience or joy or crushed disappointment 


that is implicit in the poem’s ending: The soldier simply 
wishes for his name./ 


The letters always just evade the hand. 

One skates like a stone into a beam, falls like a bird. 
Surely the past from which the letters rise 

Is waiting in the future, past the graves? 

The soldiers are all haunted by their lives. 


Their claims upon their kind are paid in paper 
That establishes a presence, like a smell. 
In letters and dreams they see the world. 
They are waiting: and the years contract 
To an empty hand, to one unuttered sound — 


The soldier simply wishes for his name. 


In interviews about his work Randall said, “My poems are 
meant to be read and heard poems .. . I mean, they are not 
just something on a printed page.” And Lines is a virtuoso 
example. At first hearing, we get a vision of a tangled linearity 
of crosses and beds and transport trucks and soldiers lining-up 
for everything that gets done in the army. At that level the 
poem is a somewhat aesthetic list of the truths of the soldier’s 
day. But, if we stop the record and listen again — and per- 
haps, once more — a sensory experience floods the dull facts 
and a new element that is beyond information enters through 
the ear and pervades the consciousness like a mist. Specifically, 
Lines is nineteen lines long and employs the word “lines” ten 
times. It uses words that begin with “1” or that contain “1” 
thirteen times as in late, learn, lie, long, language, etc. Then, 
the poet compounds these with nineteen words having a long 
“i” pronunciation as in child, file, die, white, quiet, lives, etc. 
This creates a musical system inside the metric one and does 
transform “just something on a printed page” into the uni- 
versal spell of boredom, weariness and abjectness that all 
humans remember about being made to stand and wait in 
a line. 


After the centers’ naked files, the basic line 

Standing outside a building in the cold 

Of the late or early darkness, waiting 

For meals or mail or salvage, or to wait 

To form a line to form a line to forma line; 

After the things have learned that they are things, 
Used up as things are, pieces of the plain 

Flat object-language of a child or states; 

After the lines, through trucks, through transports, to the lines 
Where the things die as though they were not things — 
But lie as numbers in the crosses’ lines; 

After the files that ebb into the rows 

Of the white beds of the quiet wards, the lines 

Where some are salvaged for their state, but some 
Remanded, useless, to the centers’ files; 

After the naked things, told they are men, 

Have lined once more for papers, pensions — suddenly 
The lines break up, for good; and for a breath, 

The longest of their lives, the men are free. 


In The Death of the Ball Turret Gunner, we hear the most 
anthologized poem of World War II. It is three sentences long 
and it spans the tiny “existance” (how could one call it the 
life?) of a soldier who is taken from his parents by the State 
to kill and die, and be washed out of this world without 
leaving a trace. Hearing it read with such rasp and bite by the 


intelligence that wrote it, The Death of the Ball Turret Gunner 
fulfills those requirements Housman set for knowing a good 
poem “when the hair rose on his head and gooseflesh pricked 
him,” 


From my mother’s sleep I fell into the State, 

And I hunched in its belly till my wet fur froze. 

Six miles from earth, loosed from its dream of life, 

I woke to black flak and the nightmare fighters. 

When I died they washed me out of the turret with a hose. 


About the taped recording itself, I’d like to think that any- 
one familiar with Randall’s other public readings will be as- 
tonished and delighted by the informality of this one. It took 
place on April thirtieth, 1961 and was the occasion of the first 
annual Festival of Arts at Pfeiffer College. As we drove there 
from Greensboro in our 190SL we put the top down and en- 
joyed a blue, cloud-adorned sky. The way was through vast 
stretches of green young hay that was inundated with dark 
stands of pine. In these forests wisps of Flowering Judas 
floated as if they were pink smoke. And in the sunshine, at the 
edge of the dusky evergreens, were random masses of white 
dogwood in frothy groups like corps de ballet. 


We arrived in Misenheimer in a good humor. The audience 
(not all of them poetry-readers) were undergraduates and 
parents and people from the local stores and nearby farms. 
In the background of the record can be heard their greetings 
and the scraping of wooden chairs and, too, the conviviality of 
people at something new to them that they wanted to begin. 
This audience appealed to Randall. In the comments between 
the poems we are attracted by the way he so amiably — so 
almost affectionately — leads them into the complexities of 
his style and work. When he is ready to conclude the pro- 
gram with the noble Eighth Air Force, these people compre- 
hend him and trust him. They are stilled as he talks to them 
about the scape-goat guilt of the bomber-murderers. And they 
are moved, one feels, as we are, by the grave yet tender voice 
in which the poet says his lines Still, this is how it’s done:/ 
This is a war... | Men wash their hands in blood, as best 
they can:/ 


If, in an odd angle of the hutment, 

A puppy laps the water from acan 

Of flowers, and the drunk sergeant shaving 
Whistles O Paradiso! — shall I say that man 
Is not as men have said: a wolf to man? 


The other murderers troop in yawning; 
Three of them play Pitch, one sleeps, and one 
Lies counting missions, lies there sweating 
Till even his heart beats: One; One; One. 

O murderers! .. . Still, this is how it’s done: 


This is a war... . But since these play, before they die, 
Like puppies with their puppy; since, a man, 

I did as these have done, but did not die — 

Iwill content the people as I can 

And give up these to them: Behold the man! 


I have suffered, in a dream, because of him, 
Many things; for this last saviour, man, 

I have lied as I lie now. But what is lying? 

Men wash their hands, in blood, as best they can: 
I find no fault in this just man. 
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MARY VON SCHRADER JARRELL 


Copyright © 1972 by Mrs. Randall Jarrell. The poetry is reprinted with the permission of 
Farrar, Straus & Giroux, Inc. from THE COMPLETE POEMS OF RANDALL JARRELL, 
copyright © 1944, 1945, 1946, 1947, 1969, by Mrs. Randall Jarrell, copyright renewed 
1971, 1972 by Mrs. Randall Jarrell, 


Library of Congress #76-752560 


_ WARNING: It is expressly forbidden to copy or reproduce this recording or any 
=~ portion thereof in any manner or form, whether for profit, amateur, institutional or 
educational use. Permission for broadcast, telecast or public performance must 
be obtained in advance in writing. Caedmon Records, Inc. 505 Eighth Avenue, 
eee = ~— New_York, N.Y, 10018, MADE AND PRINTED IN U.S.n, idee 2 
NASD uate + be. NP 


Recorded by arrangement with Mrs. Randall Jarrell. 

Copyright © 1944, 1945, 1946, 1947 by Randall Jarrell, Copyright © 1945 by Mrs. Randall 
Jarrell, Copyright renewed 1971 by Mrs. Randall Jarrell, These poems appear in THE 
COMPLETE. POEMS OF RANDALL JARRELL published by Farrar, Straus 
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TOM CLARK 


Side One: 

THEIR STORY COULD NOT BE TOLD 1:59 | 

WIVES HAVE HUSBANDS 2:11 

OUR FLAG 3:24 
| ISKEA SAHN ANY DIFFERENT 2:23 
| MAMA 3:22 
| Side Two: 
| SAM 2:29 
| BE PROUD OF THE RED, WHITE & BLUE 1:44 
| THE UNKNOWN SOLDIER 2:25 
| I'D LIKE TO TRADE THIS PALM TREE 1:35 

THE HILL 884 4:57 


All songs written by TOM CLARK 
All songs recorded at SWANEE RECORDING STUDIO 
All songs published at SWANEE PUBLISHING CO., ASCAP 


CREDITS: 

MIKE JOHNSON — STEEL GUITAR 
MARK JOHNSON — BASS GUITAR 
DICK JOHNSON — KEYBOARDS 
LES SINGER — GUITARS 

MIKE STREETER — DRUMS 


Writer — TOM CLARK 


Recorded At; 
SWANEE RECORDING, MT, JULIET 


Produced; FRANK EVANS 
Arrangements; MIKE JOHNSON 


RON SPRECKLES 

Rt 6 

Hayward, WI 54843 
(715) 634-8250 


Artwork: MARY ANN SPRECKLES O'HARE 
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STEREO 


ONE NIGHT OLD-FASHIONED REVIVAL SERVICE OQ 


Rev. John P. Ladson speaks on 


“THE CHURCH IN A CONFUSED WORLD.” 


THE CELESTIAL CHOIR 


Professor Hugh E. Porter 
Director and Organist 


Mrs. Vivian Williams 
Pianist 


OUR PASTOR, JOHN P. LADSON 


Rev. Ladson is a native of Sheldon, South Carolina, the seventh child of 
thirteen born to Toby and Grace Ladson. 


His life moved through school days and succeeding years filled with ex- 
periences of childhood, each crowded with happiness and disappointment, 
to bring it to the place where every youth reaches ‘the Crossroads’’ — the 
place where two paths cross. At an early age, he chose the road with soft 
lights at the entrance of houses along the way. Each marked service. 


He joined the St. Stevens Baptist Church in Sheldon, South Carolina, later 
went to Savannah, Georgia and married the late Rebecca Ladson. He joined 
the Young Zion Baptist Church, the Rev. L. L. Smalls, Pastor. At the age 
of 19, he was ordained as a Deacon. 


He came to New York City and joined the Canaan Baptist Church where 
the late Rev. Dr. E. M. Moore was pastor. He served many years as a 
Deacon and as a member of the Senior Choir and participated in many 
other areas of Church work. 


Long before his acceptance, the Lord called him in a vision, to preach. In 
July 1947, he realized the hopelessness of his own will not to be a preach- 
er of the Gospel and recognized the will of God and accepted. 


On Sunday, December 11, 1947, in the Canaan Baptist Church at 25 West 
118th Street in New York City, with the late Rev. Dr. E. M. Moore, Pastor, 
presiding, he organized the Second Canaan Missionary Baptist Church. 


With faith, prayer, insight and determination, Pastor Ladson has led his 
flock to many places of worship. He was both preacher and pianist for 
many months. Beginning in the kitchen of his home, to the homes of two 
of its members, to a store front at 275 West 117th Street. Under his leader- 
ship the membership increased so rapidly that it was necessary to seek 
other quarters. 


Being led by God, he inspired the membership to purchase the building at 
424 West 125th Street in New York City. After worshipping there for about 
four years, the New York City Housing Authority gave notice that the 
Church would have to be relocated since it was on the designated site for 
the Grant Housing Project. 


After spending many hours seeking to find a home to shelter the flock, and 
through his unceasing efforts and sincerity of purpose and prayers, he led 
his people into the completed building we now occupy on Sunday February 
5, 1956. 


The glory of stewardship is felt in many lives, not only in this church, but 
in the entire community. Even though he stands high in leadership, he is 
always close enough to each person that they may reap benefit from his 
presence. 


Pastor Ladson received his Doctorate of Divinity degree, presented by the 
church in 1960. 


In December 1963, he met and married Mrs. Sally Ann Brown of Hacken- 
sack, N.J., who is constantly at his side, who shares in his sorrows and his 
joys, willing to undertake any task, great or small whenever or wherever 
possible. 


Pastor Ladson has ploughed the rough ways, Preaching, Teaching, and 
singing to the Second Canaan Baptist Church's Membership: “WALK TO- 
GETHER, CHILDREN. DON’T GET WEARY.” Whenever you are in the depth 
or height of Second Canaan, the Church he has put so much of himself 
into, you may hear the words of a watchful Master saying aloud of the 
Great Preacher of the Gospel, 


“THIS IS MY BELOVED SERVANT, IN WHOM | AM WELL PLEASED” 


2nd Canaan Baptist Church, 10 Lenox Ave, New York City, New York 10026 
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Br. H.C. Wells of New York City 


f&.C. Wells has been preaching for over 20 years. 


) Ae is president of Christian Bible Institute. He 


is an Author, Decturer, Writer & Bebator. His 


missionary fork has carried him across four 


Neh 


Continents, Omelve Nations and thirty-five States. 
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DEACON 
LARKIN’S 
HORSE 


By Dan Smoot 


THE FEARLESS AMERICAN 


BY DAN’ SMOOT 


IF THE AMERICAN REPUBLIC SURVIVES - A LION’S SHARE OF CREDIT 


WILL BE DUE THE PATRIOT THIS RECORD ALBUM SALUTES 


- Dan Smoot Report 


Vol. 11, No. 35 (Broadcast 52 August 30, 1965 Dallas, Texas 


FOURTH ROLL CALLS, 1965 


Alabeme: Bochansa, Dickinson, Edwards, Martia (all Republicans) 
Georgia: Callaway (Republican) 


Dallas, Texas 


O 


Copyright bry Daa Seacex, 1965. Second Clam mil privilege authorized at 
No Reproductions Permirted. 


Page 773 


a ee 


Are 


you using these OTHER 


Dan Smoot Freedom Tools? 


Whether you’re just newly exposed to the analytical wisdom of Dan 
Smoot, or you are a dedicated follower of his profoundly effective 
campaign to restore and preserve the guarantees of our Constitutional 
Federal Republic, these other powerful basic Dan Smoot freedom tools 
are ammunition you should have and use. 


All are available from KEY RECORDS, at the address below, or may 
be ordered directly from Dan Smoot at Post Office Box 9538, Lake- 
wood Station, Dallas, Texas 75214. 


KLP-935 “DEACON LARKIN’S HORSE.” This long play micro- 
groove album is Dan’s inspiringly magnificent Independence Day speech 
as recorded at the time of its premiere delivery in Boston. Punctuated 
with delightful humor, this brilliant discourse re-states The American 
Objective, shows where we were led astray, and what we must do as a 
nation to regain our momentum. ($3.98) 


KLP-925 “THE FEARLESS AMERICAN.” With the typical trench- 
ant Smoot approach, plus a delightfully witty side of Dan that will 
surprise most of his fans, this hard-hitting and sometimes hilarious 
album tells the star-spangled story of a businessman who risked all his 
material wealth in order to pioneer the promotion of American Free 
Enterprise on TV. ($3.98) 


THE DAN SMOOT REPORT — a weekly news-analysis magazine 
unrivalled for its fully documented exposure of the evils of predatory 
collectivism, and for its constructive strategy as to what to do about it. 
$10 per year, $6 for six months, $18 for two years. 


$3.98, postpaid, (Californians please add 16c sales tax.) Send check or money order to: 


KEY RECORDS, Box 46128, Los Angeles, California 90046 


Tape copies or other mechanical reproductions of this record are not permitted. 
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IS THE TARGET 
by Hon. BARRY GOLDWATER 


K | = Y records 


KLP-927 


$5.00 


YOUR FAMILY 


IS THE TARGET 
by Hon. BARRY GOLDWATER 


In November, 1964, a gentle, sensitive and 
soft-spoken Constitutional Conversative 
named Barry Goldwater polled over 27,000,- 
000 votes for the Presidency of The United 
States. This was a good showing, actually, 
being approximately the percentage polled 
by England’s Socialists just one election 
prior to their ascendancy to power. But not 
enough, unfortunately, to offset the Utopian 
promises, the fiendish false alarms, and the 
Machiavellian machinations of the “Liberal” 
Establishment, through its control of prosti- 
tuted mass communications. 

Americans who bother to recognize the truth 
now know: the voices which cried “Wolf !’’ 
have turned out to be the voices of the Wolves. 
A hoodwinked public, high, for the most part, 
on the political pep pills of ‘The Great So- 
ciety,’ is too busy swilling at the public trough 
to notice, or to care. 

How about you? Do you care? If so, the mes- 
sage in this record belongs in your blood- 
stream. For here is a calmly presented, yet 
factually unassailable assessment of what 
centralized Big Government is doing to de- 


stroy the rock-bed foundation of American 
security, the family. 

Nobody wrote this speech. Nobody edited it. 
Nobody in a room murky with “moderate” 
middle-of-the-road smoke wangled any dip- 
lomatic deletions, or larded the speech with 
condescending and compromising embellish- 
ments. 

This is unalloyed Barry Goldwater, flying 
solo; leveling; talking off-the-cuff to a group 
who have known and have trusted him from 
his political infancy. This is Barry Goldwater 
— not running — either for public office, or 
away from his destiny. 

In spots, this is an extremely amusing and 
entertaining speech. But above all, it is a 
rare and incisive exercise in raw logic. We 
confidently believe it will reach, awaken and 
convert hundreds of thousands of American 
voters who must know by now that they have 
been deceived, tricked and betrayed. 

Seek these persons out, expose them to these 
truths. Our greatest potential slumbers 
among those who are to be awakened by the 
revelation that they have been patsies. 


Recorded on location. KEY RECORDS gratefully acknowledges the use of recording facilities provided 
by KYUM Radio, Yuma, Arizona, Hobart E. Lewis, General Manager. Cover photo by James Hill. Project 
Co-ordinator, Al Lobeck. 


postpaid. (Californians please add 16c sales tax.) Send check or money order to: 


$5.00 


KEY RECORDS, Box 46128, Los Angeles 46, California 


Tape copies or other mechanical reproductions of this record are not permitted under Federal Excise Tax regulations. 
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THE LIVING 
PLANET 


A Portrait of The Earth 


_MUSIC FROM THE BBC TV SERIES 
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THE LIVING PLANET (Theme from the series) 
. THE BUILDING OF THE EARTH 

. THE FROZEN WORLD 

. THE NORTHERN FORESTS 


JUNGLE 


. SEAS OF GRASS 


(8/B/Cirecordsm 
BBC 22496 Stereo 


PLANET 


MUSIC FROM THE BBC TV SERIES 
COMPOSED AND PLAYED BY ELIZABETH PARKER, BBC RADIOPHONIC WORKSHOP 


. THE BAKING DESERTS 

. THE SKY ABOVE 

. SWEET FRESH WATER 

. THE MARGINS OF THE LAND 

. WORLDS APART 

. THE OPEN OCEAN 

. NEW WORLDS (Closing Theme from the Series) 


The music for each of the twelve programmes was composed and played by Elizabeth Parker. After a post graduate course in 

recording techniques at the University of East Anglia, Elizabeth joined the BBC. In 1978 she began working at the BBC’s Radiophonic 

Workshop where she has been associated with the music of many Television programmes including “Chronicle”, “Everyman” in 

addition to several Radio productions. The music for “The Living Planet” was played on synthesizers where the highly evocative 

themes, sounds and effects have blended to make an enthralling sound picture on this album and on television, a brilliant 
accompaniment to film of the Earth's environments 


Music composed and played by Elizabeth Parker. 
Album compilation William Grierson. 
Recorded at the BBC Radiophonic Workshop Maida Vale, London. 
Sleeve design by Mario Moscardini 
All tracks BBC Copyright. 
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MA S ay are [IN 1IME OF WAR 


performed |974 


at the First Unitarian Church of Berkeley, California by the CHANCEL CH 


Directed by Phyllis Wells; Arthur Hills, organist 


SIDE A: REQUIEM FOR VIETNAM, by Arthur Hil!s, 1974. Text chosen by Rev. Richard F. Boeke 

io. | Prelude. Flutes, Bells and Gengs No. 6- Male Chorus: The Soldiers Came 
lo, 2 the Stilling of the Breath, No, 7 The Voices of Soldiers 

Lycn Phelps No. 8 Hymn he Haly Army Tremp led 
No. 3 Hymn: With Malice Teward None No. 9 Plainchant: Eterna! God 
No. 4 The Fury Of Aerial Bombardment No. 10 Mantra: Rice and Lice, and 

re Beat * ¥ 

Richard Eberhart, by permission Chorus of Wome 

No. 5 Anthem: Vietnam, Vietnam No. || Peace on Eartt 


SIDE 8: MASS IN TIME OF WAR, by Joseph Haydn, 1796 
No. | GLORIA - Adagio and Pui Stretto 
No. 2 CREDO - Adagio and Vivace 


No. 3 AGNUS DEI 


SOLO QUARTET 


Jean Lipton, soprano 
Marlene Tait, Contralto 


Soprano 


Marlene Tait 
Section Leader 
Jean Lipton 
Sidney Williams 
Sarah Rosen 
Sally Amsbury 
Peggy Goddard 
Tessie Wranovics 
Melanie Brakestone 
Jeanette Keesling 
Patricia Peterson 
Carol Maurer 
Judy Davis 
Nancy Hoch* 


John Wood, tenor 
Ted Weiss, Bass 


MEMBERS OF THE CHANCEL CHOIR 


Alto 


Grace UIp 

Frances McDaniels 
Barbara Rasmussen 
Margie Fast 

Ruthe Taner 
Harlan McDaniels 
Erda Labuhn 
Stella Scandrett 
Coralie Lamoreux 
Donna Rolls 

Jean Hyde* 

Bertha van DYken* 
Pat Dyck* 

Midge Wood 


**Courtesy Oxford University Press 


Recorded by Walter H. Nelson 


Tenor Bass 
John Wood, Robert Landwehr, 


Rehearsal Accompanists 


Betty Lovejoy 
Patricia Dyck 


Section Leader 
David Ulrich 
Howard Bevis 
Paul McDaniels 
Fred Behrens 
Hyman Roudman 
Ladd Griffith 
Craig Mohegan 
Emil Antoniades* 


Sectiion Leader 
Rodney Arkley 
Harold Houghton 
Bill Ulp 
Charles Godfrey 
Lyon Phelps 


*¥guest singers 


© 1974 First Unitarian Church 
of Berkeley, | Lawson Road 
Berkeley, California 94707 


LAW, YOU and... 
THEDRAF T 


A Recorded Simulated interview Buen 


CLIENT and ATTORNEY. .. Telling You What To 
Know About Your Rights and Protection 
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LAW, YOU and... 


- WHAT TO DO ABOUT: 
Classifications £ Appeals 


Phy TO KNOW ABOUT: 


hysical £ Mental Deferments 
SCIENTIOUS OBJECTORS © 


~ DRAFT BOARDS 
FAMILY HARDSHIP 


LAW.U RECORDS 


a division of 
7 Arts Press, Inc. 
6000 Sunset Boulevard 
Hollywood, California, 90028 
©Copyright 1968 - 7 Arts Press, Inc. 
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THIG ATTORNEY-CLIENT RECORDING CAN 


"Every man who knows how to read (and listen) 

has it in his power to magnify himself, 

to multiply the ways in which he exists, 

to make his life full, significant and interesting." 


Aldous Huxley 
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This publication is designed to provide accurate and 
authoritative information in regard to the subject matter covered. 
It is sold with the understanding that the publisher is not engaged 
in rendering legal, accounting or other professional service. If 
legal advise or other expert assistance is required, the services 
of a competent professional person should be sought. 


From a Declaration of Principles jointly 
adopted by a Committee of the American Bar Association and a 
Committee of Publishers and Associations. 


IM GLAD you 
CAME TO ME, YOUNG 
MAN. AS THE DRAFT 
LAW STANDS, |T 

HAS MANY POINTS 
you SHOULD I<xNow 
AS AN AMERICAN 


CITIZEN 


MR. ATTORNEY, I'M ABOUT 
TO BE DRAFTED AND I/D 

LiKE TO KNOW MY RIGHTS. 
HOW DO THEY APPLY TO 

MY STATE OF HEALTH, TO 
MY RESPONSIBILITIES 
TO MY FAMILY, AND 
SO ON..° 
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CHANGE YOUR LIFE’ 


INVITATION TO LISTENERS 


A lot of people are blessed with the ability to 
enjoy and learn through listening to records. 
You and the law live together all the time. You 
are legally charged with knowing what the law 
is: so you may as well try to learn some law. 


This series of LAW YOU AND . . records won't 
make you a lawyer; but it will help you to 
understand more of what your lawyer is 

talking about. 


This recording contains some of the law in effect 
when this recording was made. However, law does 
change with time, judges may disagree with the 
view of the attorney who prepared this record, 
additional law not mentioned in this record may 
be pertinent and may change a generalization 

made in this record. These warnings are given 

so that this recording will serve its purpose 

of providing an excellent introduction to the 

law covered in each record. 


Naturally, this series of records are not 
designed to take the place of a lawyer. 
series has been designed to be used by 
students, teachers, clients, parties, etc. to 
learn from and enjoy. We hope you do. 


/ I WANT TO OBEY THE \ WELL, HERES 
LAW BUT IM CONFUSED. ) WHAT YOU SHOULD 
I JUST STARTED ON A KNOW ABOUT YOUR 
LINE OF WORK AND RIGHTS,,, AND WHAT 
DON'T WANT TO RUIN / TO DO ABOUT 


My CHONGE S IN THEM..- 
ne g - 


This 
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LAW-U RECORDS - A DIVISION OF 7-ARTS PRESS, INC. 


6000 Sunset 


Boulevard 


Hollywood, California - 90028 


Publisher of Books & Records on 
Law and You and Divorce, 


SEND FOR FREE CATALOGUE 


COV ERD ESCH DIY, Dood Wo — 


Music, Writing and Publishing, 
, Narcotics, Crime, ete. 


Recorded at 
HOLLYWOOD SOUND RECORDERS 


Engineer: TOM PERRY 
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ISA MIND ge bes BLOWER. 


OAKLAND, CALIFORNIA 
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THE HOLY GHOST IS A MIND BLOWER. 


OAKLAND, CALIFORNIA 


“‘The Holy Ghost Is A Mind Blower’’ is the title of 
the latest recording by Evangelist Pastor Ernestine Cleve- 
land Reems. Her first album, ‘‘Oh Lord Please Use Me"’, 
is responsible for leading many souls to Christ. Across 
this nation, thousands have testified to the transformation 
in their lives through discovering the greatness of Christ, 
after hearing that album. It has had such an impact upon 
the United States Government that they are sponsoring her 
on a tour to Germany and Europe to preach the Gospel of 
Jesus Christ. 


For the past twenty-five years Evangelist Pastor 
Ernestine Cleveland Reems has unselfishly and unbegrudg- 
ingly dedicated her life to the winning of souls. Her life 
has been the epitome of a yielded and utilized vessel of 
God. And it all began in a Tuberculosis Sanitarium in 
Weimar, California where the Holy Ghost completely ‘‘Blew 
her mind’’. During her youth her life depicted that of many 
young people who are strong willed and determined to do 
their own thing. Therefore, rather than to obey God and do 
His will, she chose to enjoy the pleasure of the World, and 
inadvertedly she suffered. 


SIDE A 
Introduction of Speaker 


SONG: What You Think About Jesus 
Evangelist M. Gardner 


SONG: Take The Lord Along Wiin You 
Evangelist E. Cleveland Reems 


PART 1 SERMON: ACTS 2 CHAPTER 
“THE HOLY GHOST IS A MIND BLOWER”? 


SIDE B 


PART 2 (of sermon) 
“THE HOLY GHOST IS A MIND BLOWER”’ 


Acts 2, Chapter 


Knowing she had disobeyed God, her first reaction 
was that God was going to destroy her. But, God ways are 
not our ways. For even when the doctors felt her only 
chance for survival was to remove her ribs and collapse 
her lungs, God extended his mercy, and exemplified His 
love by healing her body, raising her up, and giving her 
another chance to obey His commission to carry His word 
to the Lost and Dying Souls. 


Today, twenty-five years later the Holy Ghost is yet 
“‘blowing her mind"’ by revealing the extent of his power to 
her. Being unique in character, consecrated in spirit, 
firm in belief she has embarked upon many tasks in which 
the opposition was great. But each time the Holy Ghost 
has given her the Courage of David, the Faith of Abraham, 
and the Wisdom of Solomon. And each time she has come 
out the conqueror. 


The electrifying fervency with which she delivers the 
message of this album, as she builds from threshold to 
apex, will saturate the inner, outer, and outermost man. 
And there is no doubt, that after hearing this album, thou- 
sands will testify to the reality that ‘‘The Holy Ghost Is 
A Mind Blower.”’ 


CGrmD 


FOR ALL RECORDS — Write to: 
Evangelist E. Cleveland Reems 
c/o Center Of Hope Evangelistic Church 
705 — 98th Avenue 
Oakland, California 94603 


ENGINEERING & PRODUCTION — 
Mr. Timothy L. Gaddis 
Agent for P. S. Recording Studio 
Chicago, Illinois 312/651-5591 


ORGANIST — Veronica Pippin 
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CONFRONTATION! 


HAWKS vs DOVES 
28 AUGUST, 1968 


NARRATOR: WILLIAM F. BUCKLEY, JR. 
EDITOR 
NATIONAL REVIEW STEREO 
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INFRONTATION! 


ee HAWKS DOVES 


At 2:55 p.m. EDT on the 28th of August, 1968, history was being made while over 180 million Americans 
were doing whatever they normally do on a hot Wednesday in August, According to the next morning’s 
surveys, they obviously were not listening to the events taking place in the Chicago Amphitheatre 
that afternoon. : x ™ 
The scene of this 20th Century oratory was similar in many ways, I imagine, to that 
os 2 pe are . of Philadelphia during the summer of 1787—when the delegates of that day, Washington, 
~ Hamilton, Adams, Wilson (James of Pa.), Franklin, and others assembled in the non- 
air-conditioned chambers, tossed barbs at ideas and ideology—until James Madison 
came up with some satisfactory solutions which brought 39 out of the 55 dele- 
gates to agree. ’ 
Their present-day counterparts were the thirty-one Americans—bearing 
identities as “Hawks” and “Doves” who passionately pleaded for a majority ~ 
of some 2609 delegates to join the cause. The Hawks and the Doves de- ~ 
* bated for more than two hours before polling. It’s those two hours that 
more than 180 million Americans missed hearing. wt 
A week before the convention, my son, who isan Air Force pilo 
in Vietnam, wrote in one of his letters to me: “Dad, I know why we haye 
to be here.” He gave no further explanation, but perhaps in a future - 
letter the phrase or thought will be explained. Meanwhile, he and his. 
buddies and peoples everywhere, should hear in toto what the Hawks - 
and the Doves said in their face-to-face confrontation that could in- 
evitably affect the livés of all of us. : 
The commentator for'this audio documentary had'to be a 
qualified observer who was not overwhelmed by the events sur- 
rounding the convention itself—so that listeners in future genera- 
tions would better understand that Day in August. 

William F. Buckley, Jr., who that very night in Chicago, par- 
ticipated in a heated debate of his own was a natural choice. He was 
more than merely a controversial conservative, political maverick, ~ 
columnist, TV personality, author, etc. As editor of the National 
Review, called the. most influential Conservative publication in 
America, he would add a spirited and rare voice leading up to the 
debate ‘between the Hawks and the Doves. 

In view of present Congressional hearings, only the future 
will tell if Americans will ever again have a convention like the one 
that took place in Chicago on the 28th of August. 


New York, September 4, 1968 Ted Lloyd, Producer 


35 : = y 8 " PRODUCER'S NOTE: To accommodate mechanical limitations, 
. : : minor adaptations were necessary. The complete and unabridged 
texts included for those wishing to follow this audio documentary. 
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Our Lady Of Snows Sings 


Side One includes excerpts from Christmas Eve 
Midnight Mass attended by an overflow crowd. 
William Kish just back from Vietnam and a win- 
ner of the Purple Heart gave a talk on peace. 


Side Two represents songs with a purpose ... 
songs which are sung every week at all our Folk 
Masses. The entire record was produced and 
music arranged by the young people of Our 
Lady of Snows Church, Floral Park, N. Y., located 
in the Diocese of Brooklyn. 


SIDE | SIDE II 
Drummer Boy Blowing in the Wind 
Gospel Song There is a New World 


Take Our Bread 

Talk on Peace by William Kish 
Consecration Hymn 

Amen & Our Father 

What Child is This 

Joy to the World 


Turn, Turn, Turn 

Hear, O Lord 

Let There Be Peace on Earth 
It's a Long Road to Freedom 
We Shall Overcome 


Father O’Brien 
Youth Group Representatives 
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KLP/740—Recorded and Narrated in Japan 
by ROBERT L. NIEMANN 


SAYONARA ...a musical word which bids reluctant farewell and contains warm promise ot early reunion, has become a new 
Aloha in the English language. 

Each year, hundreds of thousands of occidental tourists, businessmen and military families remember it as their last impression of Japan. 
They recall it nostalgically, from banners stretched across airport or seaport buildings as they departed; or from last gatherings of friends 
called “Sayonara parties,” where Japanese delicacies are served by gracious Japanese, and the word ‘‘goodbye” is never used. And to hear 
Sayonara again is to release a flood of colorful memories virtually impossible to share with the uninitiated. 

Impossible, that is, until this album. 

The Voices of Japan are presented here exactly as | recall them from my cherished visits. All the audio sensations of a typical day, 
from dawn and the first commuter train arriving at Tokyo Central Station to the reassuring echoes of the honorable firewarden making his 
lonely rounds long after midnight. In logical sequence, these sounds are unified by the sensitive and knowledgeable narrative of the author. 

Robert L. Niemann realized a long-held ambition to return to his beloved Orient when he accepted a two-year writing assignment 
and moved his family to a new and vastly different home deep in Tokyo’s Shimoochiai district. Often, in.the intervening years, he had 
wished he had recorded for others the sounds he carried in his “mind’s ear.” Immediately upon his new arrival he began 
preparations to dedicate his spare time to that project. 

Mr. Niemann, a professional writer with additional technical radio and motion picture background, was particularly well equipped 
to do so. He was, in fact, decorated during the Korean War for his achievements in recording combat sounds and description; material used 
by American broadcasting networks in bringing listeners at home authentic accounts of the fighting. 

The new challenge was more to Niemann’s liking and it obviously received the full benefit of not only his artistic and technological 
background, but of especial emotional involvement, as well. The sounds of Japan are presented here with an understanding possible 
only when it comes from one who has a first-hand knowledge of the people, the language and the ancient culture. 

Here is the feel, the very pulse of a modern industrial city (the world’s largest) proud of a national history that began more than 
2500 years ago. Endless contrast: a tile-roofed pagoda in the shadow of a glass and steel skyscraper; a village of thatch-roof huts in a sea of 
rice paddies visible from a TV tower which is the world’s tallest independent structure; a farmer in a raincoat of straw driving a water 
buffalo down a road punctuated by racing, horn-blowing motor vehicles of ultra-modern design; the plaintive flute of Sobaya-san with his 
cart of steaming noodles, heard through the window of a luxury hotel; winding alleys feeding broad boulevards; all are parts of this 
word and sound tapestry. Bright audible threads have interwoven the vistas of tomorrow and the 
glimpses of yesterday which are Japan today. 

To listen is to enjoy an exciting, authentic (and, for many, nostalgic) guided tour of Japan’s homes and clubs to temples; to visit her 
schools and pachinko halls and Geisha houses; to take a leisurely stroll around the Imperial Palace moat when the cherry trees are in bloom. 

It is especially interesting for those who have not yet seen Japan; especially sentimental for those who have. 

As one of the fortunate latter group | say to Mr. Niemann, “Domo arigato gosaimasu,” which will translate, 
liberally, to “Thank you, very much.” 


Sayonara, S a 
ESTELLE BUCKLEY < Serae 
SO 2 ee ee SABURO KIDO, Publisher 
93953 New Japanese American News 


Los Angeles, California 


KEY LP/740-KEY RECORDS - 7720 Sunset Blvd.- Los Angeles 46, Calif. 


33Vs rpm. Pressed on 100% Anti-Static long-life perfect-Fidelity POLYMAX by Research Craft Corp., Los Angeles. Mastered and equalized by Don Blake, 
observing R.I.A.A. Standard Recording Curve. Processed by James G. Lee. Typography by Art Walker, Hollywood Typesetting Co. Cover design by Jo Yokouchi, 
Tokyo. Made in U.S.A. Copyright 1961, Robert L. Niemann. Printed by H. H. Watkins, Lithographer, Los Angeles. Produced by Vick Knight, Owner, Key Records. 


MECHANICAL DUPLICATIONS OF THIS RECORD IN ANY MANNER WITHOUT SPECIFIC PRIOR 
WRITTEN PERMISSION OF THE COPYRIGHT OWNER WILL BE VIGOROUSLY PROSECUTED 
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A drama-packed narration describing the highlights 
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| ' of a Dad and Daughter tour in Vietnam | 


\ 


aw) A ee ee 


re i a a a ee ee Se v n 


Pictorial Highlights of Bob and Becky’s 


MISSION TO VIETNAM 


Bob dons flight helmet and keeps on lookout for enemy 


Commander Shea (center) and unidentified seabee 
look on as Becky prepares to christen ship 


We fl bridge bl by the Viet C in Lillvi i 
Dad and Daughter, Bob and Becky e flew over a bridge blown up by the Viet Cong Beco C Micoracontala Lillvik poses with Becky and 
Vernon, team up to perform on 
board U.S.S. Tutuilla 


For additional albums or information about The Vernons, write: 


Christell, Inc. 4 
2256 Mayfair 4 
Springfield, Missouri 65804 ree 
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COMMANDER 


IN CHIEF UNITED STATES PACIFIC FLEET 


CPF 105 


PRODUCED BY; Nielson ROSS, JO3, USNR 
DIRECTED BY; EMC George KENNEDY, USN 
NARRATED BY: EMC George KENNEDY, USN 
WRITTEN BY: Nielson ROSS, JO3, USNR 


Jon CARTER, JO3, USN 
CORRESPONDENTS: 

LT Tom SLEEPER, USNR 

Jon CARTER, JO3, USN 
COVER: Jon CARTER, JO3, USN 


OFFICIAL U.S. NAVY PHOTOGRAPHS 


SIDE ONE 


RIVER ASSAULT 


LT Robert Van Nice describes the activities of 
Navy river assault groups. 


ALONG THE DONG TAM 


An attack troop carrier is shelled by Viet Cong on 
the Dong Tam River. 


OPERATION SEA DRAGON 

The guided missile destroyer Benjamin Stoddert’s 
first days on Operation Sea Dragon are related by 
LT (jg) Buck Laird and LT Jim Harris. 

JET RECOVERY 


Aircraft controller Terry Arnold tells of problems 
encountered in talking jets onto the flight deck. 


CRASH LANDING 


Captain James Holloway, skipper of the aircraft 
carrier Enterprise, confers by telephone with the 
air operations officer as a crippled plane nears the 
ship. 


SIDE TWO 


SEAWOLF HELICOPTER 


The helicopter of Navy crew chief Douglas Lopez 
is hit while attempting to flush Viet Cong from 
hiding. 

PBR’S 

A river patrol boat commanded by LT(jg) Ray 
Frye sees action on the Lang Tau, the main 
shipping channel into Saigon. 


RESCUE AT SEA 


An injured pilot, Air Force Captain Thomas Mac- 
Dougal receives a quick pick-up by the crew of the 
Navy's guided missile destroyer Benjamin 
Stoddert. 

MORTAR ATTACK 

A seabee construction detail headed by LT(jg) Al 
Duncan comes under heavy enemy attack during 
construction of an airfield at Con Tien. 
A BUCKET OF SAND 
Captain Phil Bucklew, former Commander of the 
Pacific Fleet’s Naval Operation’s Support Group, 
tells of his unique assignment prior to the Invasion 
of Normandy on June 6th 1944. 
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VOICES of the FLEET 


SIDE ONE 


PASSAGE TO FREEDOM 15:00 

Admiral Lorenzo~S. SABIN describes the 
Navy's role ‘in the evacuation of thousands 
of refugees from North to South Vietnam 
after the fall of DIEN BIEN PHU. 


AND HE LIVED 4:56 

Navy demolition expert John LYONS 
recalls his role in the dramatic rémoval of 
a ‘“‘live’’ mortar shell from a young Viet 
namese soldier's chest, 


MIG FIGHTERS 4:59 

The story of an encounter between some 
of the Navy’s propeller driven aircraft and 
swifter Communist MIG’s. 


SIDE TWO 


QUARTERMASTER 4:54 

Navigator Daniel GREY, QMI, USN «tells 
of the methods used in. guiding a modern 
Navy Destroyer through the worlds vast 
waterways. 


CORPSMAN SEQUEL: 5:00 

Navy Corpsman Larry YEWELL returns to 
describe some of the problems of facing 
the terror of Viet Cong raids. 


LANGUAGE OF WAR: 5:00 

Instructors at a Navy Language school 
explain the methods and purpose of their 
training program for Vietnam bound Naval 
advisors. 


GUNFIRE SUPPORT: 4:26 

Lt. William J. BRENNAN tells of the 
role the Navy’s guns in support of troop 
operations in Vietnam. 


REPLENISHMENT AT SEA: 4:48 

Captain M. J. CARPENTER recalls the 
experiences of his ship, the Navy Oiler 
USS KAWISHIWI, while on the line for five 
months in the South China’Sea. 


Produced By: Barry Martin, Lt., USNR 
Directed By: Tom Sleeper, Lt. USNR 
Narrated By: George Kennedy, EMC, USN 
Neilson Ross, SN, USNR 
Written By: Dennis Rutledge, JO3, USN 
G. Costello, SN, USN 
N. Ross, SN, USNR 
Correspondents: Jim Russell, JOCS, USN 
John Sunderland, JO3, USN 
Jon Carter, SA, USN 
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THEY SAY THERE ARE TWO SIDES TO EVERY STORY BUT AMERICA’S INVOLVEMENT IN VIETNAM 
DOESN'T FIT THE CLICHE. 

THERE ARE ALMOST AS MANY SIDES: TO THE VIETNAM STORY AS THERE ARE PEOPLE IN THAT WAR- 
WEARY COUNTRY — AND THIS ALBUM CONTAINS ONE OF THOSE MANY SIDES. 

PLAIN, SIMPLE, STRAIGHT FORWARD — STARK REALISM — THOSE ARE THE WORDS AND PHRASES 
THAT BEST DESCRIBE THE NARRATIVE ON THIS ALBUM. THESE ARE THE MEN — THESE ARE 

THE PARTICIPANTS — THESE ARE THE ONES WHO ARE ‘INVOLVED’. THEY ARE IN IT, 

WITH IT, PART OF IT, ALL OF IT. 

YOU'LL BE LISTENING TO THE DEBRIEFINGS, THE INTERROGATIONS, THE 

FACTUAL FIRST-HAND REPORTS OF THEIR MISSIONS AGAINST THE ENE- 

MY. IT IS STARK, IT IS REAL BUT WITH IT ALL, IT IS BEAUTIFUL. 

THE BEAUTY IS IN ITS SIMPLICITY. 

THIS IS FACTUAL REPORTING AT ITS BEST. THE STYLE 

SO SIMPLE YET SO MOVING. THIS IS ONE OF THE 

SIDES OF THE VIETNAMESE WAR THAT YOU I 

CAN HEAR — AND BELIEVE. 


HAL LEWIS 

“J. AKUHEAD PUPULE" 

VICE PRESIDENT, 
PROGRAMMING a 

KGMB HONOLULU, 
HAWAH 
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SIDE | ‘THE VOICES SIDE II 


"DOWNED PILOT" - LTJG Grant Townsend was on a mission over "ENGAGEMENT FROM THE SEA" - A minesweeper, a motor whale- 
Viet Nam. Suddenly, his plane was a ball of fire. In his boat and a Vietnamese Navy Junk team-up to flush out a 
own words*he tells the story of the dramatic rescue from hidden nest of Viet Cong, smashing the VC position and 


near capture. 


"JUNK PATROL" - LT Ben Rose is an adviser to the Vietnam- 
ese Navy's Junk Force. He relates how the patrols of the 
thousands of miles of coastline counters infiltration by 
the Viet Cong. 


"MINESWEEPER PATROL" - The rivers of Viet Nam are crowded 
with many thousands of junks and sampans. LCDR F. B. She- 
manski has searched hundreds of junks himself. This search 
yielded a very different discovery. 


"COASTAL PATROL FORCE" - Nightly, patrols on small Navy 
boats wind up the treacherous rivers of the Vietnamese 
delta. As the boat's motor drones in the background, LT 
Hal Graber describes a typical patrol. 


"BUSH PILOT" - This story recounts the experience of LT 
Don McGarrigle's flights over the war-torn country. In a 
World War II cargo plane, he and his crew land on air- 
stripes carved out of the jungle and laid down in the rice 
paddies. 


BEHIND THE “MIC" 


"You've never met a sailor that The result 


sending the enemy running from the shoreside hideout. 


"THE ORPHANAGE AND REFUGEE VILLAGE" - Man's humanity for 
man is exemplified by the work of LT Walt Reece, LTJG Roy 
Bourgois and others like them who have worked during their 
spare hours to improve the living conditions in an orphan- 
age and refugee village outside of Saigon. 


"PSYCHOLOGICAL WARFARE TEAM'' - The VC must be cleared from 
the villages as well as being defeated on the battlefield. 
To insure that civilians are not mistaken for the enemy, 
LCDR John Baker and his crew use old and new methods to 
inform the people what they should do when U.S. troops 
arrive. 


"THE VILLAGE CORPSMAN' - In this show, Navy Corpsman Larry 
Yewell describes his experiences in treating the local 
population. Some are humorous...a few pitiful. 


"OPERATION MARKET TIME" - Hundreds of men, using many 
methods and procedures, are stopping the smuggling of men, 
arms and materials into South Viet Nam. It is a vast op- 
eration requiring enormous effort. A short description of 
this complex operation explains how and why- 


WITH THE "MIC" 


couldn't tell a story!" This was 
the premise used when the Com- 
mander in Chief of the U. S. Pa- 
cific Fleet sent his broadcast 
team out from the headquarters at 
Pearl Harbor, Hawaii to gather 
stories about Navymen in the 
western Pacific and Southeast A- 
sia. 


Every newsman searches for the 
best way to tell an intriguing 
story. The same for the newsmen 
of the Navy. The people that re- 
corded and assembled these vi- 
gnettes believe that the best way 
is to let the Nayyman tell it in 
his own words. After all, who 
knows it best? With this in mind, 
the teams left Hawaii for the far 
east, including Viet Nam and the 
South China Sea. 


hard-hitting 
series of ten five minute shows 
about Navymen in Viet Nam. It is 
a perfect fill for those unwieldy 
twenty-five minute shows anda 
unique experience in listening to 
true sea stories. 


So Mister P. D., gather your 
listeners on your station's fan- 
tail and let our Navymen trans- 
port them to the thrills and 
chills of Viet Cong bullets whiz- 
zing by the splinter-thin protec- 
tion of a thirty foot motor whale 
boat, to the rib tickling des- 
cription of the Vietnamese na~ 
tional sauce, Nuoc Mam; to the 
moving experiences of a Navy 
corpsman providing treatment for 
people in a remote and dusty 
Vietnamese village. 


The "Voices of the Fleet" pro- 
duction team is headed by uni- 
formed professionals, Lieutenants 
Barry Martin and Tom Sleeper, and 
staffed by able writers like Navy 
Journalist Tim Mitchell. The 
program concept was by Public Af- 
fairs Special Projects. . Officer 
Jim Mathews. Chief George Ken- 
nedy, former. morning man with 
KGBS-Los Angeles and Chief An- 
nouncer for Armed Forces Radio's 
headquarters station, narrates 
the shows. Behind. the board. are 
Navy Journalists Jon Carter, and 
Dennis Rutledge. 


Incidentally. . .Volume Two is 
already in the works. If you 
would like to receive it, please 
fill out the enclosed. card and 
drop it ih your mailbox. 
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POSTAGE AND FEES PAID 
NAVY DEPARTMENT 


COMMANDER IN CHIFF U. S. PACIFIC FLFET 
ATTN: PUBLIC AFFAIRS OFFICER (01332) 
FPO SAN FRANCISCO 96610 


{ ] Be sure to send us VOL II { ] Forget it!! 
The Programs are just: 
{ ] Great [ ] Good { ] Fair { ] Poor 


I'd have it differently--for instance: 


Time aired: aoem. / p.m. 
Preceeded by News[ ] Music[ ] Sports [ ] Other [ ] 
Followed by News[{ ] Music[ ] Sports [ ] Other [ ] 


I would [ ] would not [ ] be interested in a monthly, fifteen minute show of 
basically the same, but expanded,format. 


I would [ ] would not [ ] be interested in a periodical, half hour, documentary 
show six times a year. 


STATION Power watts 
Location Program Director 
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ONE GIANT STEP 


THE HISTORY IN SOUND 


.OF AMERICA'S 


MAN-IN-SPACE PROGRAM 


From the desk of 
CHARLES A. KING 
Vice President, Program and News Operations 


While the world watched and listened, the story of the first journey to the moon 
was to many like a replay of a radio drama of yesteryear. 

Voices from outer space — footprints on another planet — the sounds and 
sometimes deafening silence from a barren wilderness visibly torn and cratered by 
known and unknown elements of the universe. 

The billions in dollars, the toll in human life, the dreams and frustrations of men 
living and dead. The accomplishments of science and the pride of a powerful nation 
less than two hundred years old — all were part of the sum total of the moment 
when Neil Armstrong and Buzz Aldrin set foot upon the moon. 

As youngsters growing up in their world, Armstrong, Aldrin and Mike Collins 
dug in the sands knowing that if you dug long enough’ and deep enough, you could 
reach the other side of the world. They stood on the highest point and searched to 
look over the horizon belond the limits of the sea. They searched, as we did, for 
something in the skies near enough to be recognized but distant enough to remain 
in the mysterious fantasy of a child’s world. 

For all man has done since time began to plan his own destruction, he has also 
given us light and life. 

For all the words written about inhumanity, more have been written and spoken 
of progress and understanding. 

For all the words against our excursion into the unknown, man has gone forward 
and triumphed. 

As the two Americans walked on the moon, their footprints penetrated the 
surface of time. Man entered a new time of history and left behind that which was 
and is both right and wrong. 

Since that moment, man has sent his image to the moon five more times. Each 
return brought with it not only the miracle of science and discovery but awareness 
that not only is our world a smaller unit of survival; the heavens are closer than 
even the wise men of Judea predicted almost two thousand years before. 

The men who followed Armstrong, Aldrin and Collins — they, too, placed their 
footsteps and names in history. Our lives have changed and the moments from now 
can never be the same as the moments that were before that Sunday in July. 

We of the News and Special Events Division of the Mutual Broadcasting System 
have recorded the history of this decade of space from Sputnik through Apollo, be- 
cause the men who made it possible deserve this unique tribute which only the 
science of sound can make possible. Would that man could have captured the 
Sermon on the Mount, the words of Columbus as he sighted the new land, the first 
reading of the Declaration of Independence, the Gettysburg Address and other great 
moments of history. 

Thus the reason for this historic presentation. 

You have never been closer to history than at this moment. We were there, all 
of us, as Neil Armstrong looked at the earth from a mysterious celestial body and 
spoke of mankind. ° 

You are there now as you listen to the story of space, and drama, frustrations 
and accomplishments. 

Like it or not — this is the age of man drifting and dreaming away from his 
normal element — and the future is here. 


© 1973 Mutual Broadcasting System. All Rights Reserved. 


STEREO 


Through his syndicated newspaper column 
and his daily broadcasts on Mutual, Bob 
Considine is one of the nation’s best known 
and widely quoted reporters. Over the years, 
he has devoted considerable time, energy and 
expertise to the nation’s space program, from 
Sputnik | to the splash-down of Apollo 17. 
His space reporting assignments have taken 
him to Cape Kennedy, Houston, and the re- 
covery carriers in the Pacific. He was the only 
reporter to cover the launch of Apollo 11 at 
the Cape and Eagle’s recovery on the deck of 
the U.S.S. Hornet. 


CREDITS 
Executive Producer ........::ss:sessessessseees Charles A. King 
Script and Production ............sceccseessee Richard Rosse 
Direction pereccsssccescrsss: ....Stephen J. McCormick 
Sound Engineering ............-s:ssecseeeeeeenees Leslie Learned 
Research and Development ...........:-:ssse# Gary Worth 
Sound coordinators ............ Al Sikora, Jim McInerney, 


Bill Buffetti, Gordon Shaw 
Associate Directors ....Sanford Marshall, Donna Bock 
CCN ED comemrtomecood Courtesy NASA 
Narration mecmcccrrsersccstsccserscceneecenceectarevess Bob Considine 


Produced by the News and Special Events 
Division of the Mutual Broadcasting System, 
C. Edward Little, President 


NICKERSON 
SPEAKS 
OUT 
AGAINST THE WAR 


This is a recording of the talk 
given by Eugene H. Nickerson 
during the Moratorium ceremony on 
the steps of the Capitol building 
in Albany, N.Y. on Oct. 15, 1969 


If you agree with Gene Nickerson 
and share his position on the war, 
why not write and tell him about it. 
Write to: Eugene H. Nickerson, Nassau 
County Executive, West Street, Mineola, N.Y. 
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SIDE 1. 

Welcoming Song — A musical welcome to the 

Opening Morning of the Conference. 

New Distributors — Recognition of Distributors 

attending their first Conference. 

Product Development — What’s New Tupper- 

ware? It’s always exciting to see new products. 

Trophy Winners — Recognition of Distributors ‘4 

achieving their Fourth Period Sales and Recruit- . 

ing Goals for 1967. 
a SHOWSTOPPERS” Foundation Builders — An exclusive group of 

From the 1968 Distributors Conference Distributors who are the key to our success. 


SIDE 2. 
Advertising — Proof positive that “If You Could 
2 , : : Put a Lock On Freshness You Wouldn’t Need 
oS introduce some of the programs. Lyrics were written and four fine Tupp RAL? i 
gentlemen who are quite familiar with our Tupperware Family =x, and $ Over Trophies — Recognition of the 
were asked to record the tunes. The end result is, of course, an Top Distributor in Dollars and Top Distributor 
outstanding performance by the Four Saints. We hope these showstoppers in Percentage over 1966. P 


will be a memorable souvenir of the 1968 Distributors Conference. Top 25 — Introducing the Top 25 Distributors 
ies: ae! in the country. 


» Lunch Break — The pleasag way to take a break 
ek < por he for lunch. 
ney sident Tupperware U.S.A, : 


ae Day’s End==A fitting conclusion of the day’s 
a ..° ah ead o | , HEADS et eats ‘a 


This album is a new concept for Tupperware. Since the emphasis in — 
1968 is on performance, we were looking for a refreshing way to 
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On-Air 
Material for 
the Fiftieth 
Anniversary of 
Broadcasting 


Here’s more On-Air 
Material to help you 
promote Broadcasting’s 


an 


public 
relations | 
aid 
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THE WASHINGTON PRESS CLUB 
SALUTES THE 92nd CONGRESS 


January 26, 1972 


“A NIGHT IN PEKING” 
featuring Honorable Henry A. Kissinger 


& Senator Frank Church 


WASHINGTON PRESS CLUB 
SALUTES 

THE 

92nd CONGRESS 


WEDNESDAY, JANUARY 26, 1972, THE SHERATON PARK HOTEL, WASHINGTON, D.C. 


ELECTION EGG ROLLS 


CLASSIFIED CHICKEN WITH WALNUTS 
SNOW PEAS IN MAO JACKETS 
HANGCHOW RICE 


KUMQUATS SUMMIT SALAD. 


CELESTIAL BOMBE 
WITH MANDARIN ORANGES 


POLITICAL 


FORTUNE COOKIES JASMINE TEA 


PROGRAM 


Introductions... 


MRS. VERA GLASER, Knight Newspapers, Inc. 
President, VWiashington Press Club 


The Four Kumquats “We Are Chinese” 


WILLIAM W. BROOM, Ridder Publications 
LYNN LANGWAY, Chicago Dally News 
NAN ROBERTSON, The New York Times 
RONALD SARRO, Washington Star 


Remarks... 


HONORABLE FRANK CHURCH 
United States Senator, Idaho 


HONORABLE HENRY KISSINGER 
Assistant to President Nixon for 
National Security Affairs 


Music United States Marine Band 
Costumes The Hecht Co., Bloomingdale's 
Backgrounds =: Jullus Garfinckel & Co. 
Atter-dinner dancing Devron 


THE WASHINGTON PRESS CLUB 
Officers 


COCO eee __. VERA GLASER 
Knight Newspapers, Inc. 
__.. BONNIE ANGELO 
Time, Inc. 

Second Vice President ss DREW STEIS 
Boston Herald-Traveler 
MARY LOU BEATTY 
Washington Post 
Secretary. CLYNN LANGWAY 
Chicago Dally News 

_.___. CANDICE LEINWEBER 
Houston Chronicie 


First Vice President Serene 


Third Vice President 


Treasurer 


Board of Governors 
ELIZABETH CARPENTER, author and lecturer 
BARBARA DUBIVSKY, The New York Times 
LOUISE HUTCHINSON, Chicago Tribune 
HELENE MELZER, White House Conterence on the Aging 
EILEEN SHANAHAN, The New York Times 
FRANK SWOBODA, McGraw-Hill Publications 
JEAN WHITE, Washington Post 


Parliamentarian 
E FANNIE GRANTON, Jet Magazine 


“SALUTE TO CONGRESS” 
Dinner Committee 
NANCY BALL, Newsweek pennant seserteerrenr 
FLORENCE LOWE, National Endowment for the Arts — 
MARIAN BURROS, Washington Star 
DOUGLAS CORNELL, Cost of Living Council 
HELEN DUDMAN, Post Newsweek Stations 
JERRY EDGERTON, McGraw-Hill Publications 
DOROTHY MARKS, United Features Syndicate 
FAY WELLS, Storer Broadcasting Company 
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OF SOUTH EAST ASIA 


NK 


a different sort of album, and I’m not famous, | had to write it 


Hi-Flying “Bull'’ Durham 


ABOUT THE ALBUM 


When a famous recording artist cuts an album, there is usually 
someone in the business to write the back cover for him. Since this is 


myself. 


To say that | went to South East Asia to write and. sing songs would 
be a misstatement indeed. While | was there, however, | took 
advantage of the situation. For the most part, the writers of these 
songs are unknown except as indicated. The song topics range from 
tunes about mud-slogging ‘‘grunts’” (Infantry), to songs about the 
high-flying F-4 and F-105 fighter pilots. 


Pickin’ & Singing 
The Nite Club *‘Bull”’ 


‘BULL DURMALW'S SIMES Air 


STEREO 


[) 


DURHAM ® UP 105 


COR... See ALT ener, Rees 


My thanks also to David “The Boston Indian’’ McKay for writing the 
parodies ‘| Fly the Line’ and “Dear Ma’am.” Another great song- 
writer (both words and music), Jack Selden has written two songs for 
this album, ‘The Devil Clapped His Hands’’ and “Crack Went The 
Rifle.” Here are two songs that express the sentiment and feeling of a 
lot of people from political positions as well as the veterans of all our 


Wars. 


J 


Playing Outside A Hanger In South East Asia 

| have a lot of people to thank for helping make this album. First, my 
thanks to the fine musicians who played on these cuts, especially Doc 
Martin on steel guitar, and Carl Whitely on lead guitar. They are also 
responsible for the arrangements on the album. Our recording engineer, 
Skip Wilson, also deserves a vote of thanks. He made Bull Durham 
sound as good as anyone possibly could and if you detect any bad 
sounds or flat notes, they’re strictly “Bull.” 


| hope you enjoy this album as much as | enjoyed making it. 


Sincerely, 
James P. ‘’Bull’” Durham 


£0 
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July 1, 1971 


ABOUT THE SONGS 


SIDE ONE 


1. The Inventory: A very simple song about the airplanes that we've flown and are flying in 
Viet Nam. 

2. Jolly Green: Probably the most decorated units in Viet Nam are the rescue Helicopter 
Units who have snatched more men from the jaws of hell than we could even 
imagine. 

. Mighty Dustoff: Some of the bravest men that | have had the privilege of knowing in Viet 
Nam are the Army Medical Evacuation pilots flying the small Army helicopters. 
These men are either to young (19 to 23) or to brave to be afraid of anything. 

4. Dear Ma’am: It never gets to be old hat when one of your comrades is down and someone 
has to tell his folks that he'll never be back. But after a while, singing about it 
might make it easier for his fellow FAC pilots. 

5. | Fly The Line: Without the FAC (Forward Air Controller), it is impossible to fight an 
air war in today’s modern Air Force and Army. The FAC is a dedicated pro- 
fessional pilot, flying a small obsolete observation plane, but still accom- 
plishing feats almost impossible to believe. 

Crack Went The Rifle: In any war after all is said and done, it must be the “‘grunt’’ who 
has the ultimate responsibility to destroy the enemy or be destroyed. Unfor- 
tunately it is usually the draftees who find themselves in this position. For 
everyone in the field actually fighting the enemy, there are twelve men behind 
the lines supporting him. Jack Selden says it like it is. 


ow 
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COVER DESIGN BY DICK HANSON 


DUNHAM RECORDS — 1101 SOUTH 9TH STREET — OMAHA, NEBRASKA 68108 


SIDE TWO 


1. DaNang Lullaby: If there is anything amusing about a rocket attack it is afterwards when 
you are back home in the states, and hear a tire blow out, and start looking 
for a bunker. 

2. Saigon Girls: Our intrepid warrior of the air on an in-country R & R leave has no trouble 
finding romance, but at great financial sacrifice. 


3. Puff: An obsolete “Gooney Bird” of World War II vintage became one of the most 
effective air weapons of SEA. | could say that when our astronauts return 
from the moon they will be returned to their home base via a C-47, but that's 
already happened. 

4. Tchepone: A fighter pilot is conned by a Colonel of Headquarters 7th into taking a little 
milk run over a small town on the Ho Chi Minh Trail and finds that he almost 
took on more than he could handle. 

5. Republics Ultra-Hog: The F-105 will go down in history as one of the great air weapons 

~ of South East Asia, however, it had a few bugs at first. 


6. The Devil Clapped His Hands: Jack Selden expresses what a lot of people today believe, 
that Armageddon or the end of the world will ultimately be brought about by 
the military-industrial complexes of the world. 


‘tne sound of abc recording stuolos. inc. 
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GRANITE CITY STUDIOS 


G 


*Get Started In The Right Direction Today* 


~ Call (1-800-334-9185) 
In North Carolina (1-800-672-9152) 


GRANITE CITY STUDIOS 


CS 


*Get Started In The Right Direction Today * 


Call (1-800-334-9185) 
In North Carolina (1-800-672-9152) 


30TH ANNIVERSARY REISSUE 
"WALKING STAR MONSTER" 


BILL'S 1987 RADIO SHOW 
FORM 
CERES EFREROUTS 


LTD 300 COPIES WHITE VINYI, 


WALKING STAR MONSTER 


THERE LS A Cry 


OH MY HEAD ALL MY LOVING TO YOU 
I Il TIigeay Vv Tee. GHOST STORY 


I'M READY 
I, SIMU sey If DO 


Gb, CAGES 
CONRAD HABERLAND 
DAREN FOLLOWER 

ERIC MORIN 

. HARRISON 

aN JOHN GAGE 

\  JOHNY BLOOD 

PINOCCHIO 

RICH GILBERT 


RECOMBEDWLIVE ON THE JOINT WBRS 
BRANNEIS UNIVERSITY 9 DEC 1987 
ASTERING-CARL SAFF ~FLYER-CONRAD 
TRANGFER—MASS PRODUCTICMS 
TINGS GOT LOUD DURING 'OH MY HEAD' 
MAMMACHANNEL IS SEMI-FRIED ON IV&V 
eANI@ YOU!" GREG ANSIN TOBY MOORE 
AD FRANK FOR THE P.A, 
EVERYONE WHO-WAS THERE 


"T DAM A PVA @INGHCIVA ON CINH ewe AM ROCK 'N’ ROLL!" 


GRASSHOPPEMEECOEN .COM @® 
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WE’VE DONE IT AGAIN!! Here’s another album by the 
Hi-Lads (and a Lass this time) recorded with just the instru- 
ments and voices that you hear on stage while we perform. 
We feel that this is the finest quality album we have ever 


Side A F 3 
produced, thanks to our new manager and musical genius 
THE LOVE |! LOST 4:46 Bill Ramal. We also have some new people in the group. .. Side B 
On Drums, BILL MELIGARI (protege of Joe Morello), 
NEVER, NEVER, NEVER 4:05 on Trumpet, SEBASTIAN RUSSO from Buffalo, N.Y. NEVER GONNA’ GIVE YOU UP 
and our lovely vocalist JULIE GEORGE from Miami Florida. 
GYPSY ROSE 2:52 The three “older” faces are FRANK LEPORE, Sax and THIS IS MY LIFE 
“A One and a Two,’” RALPH MICHAELS, Guitar and JAY 
TILL 2:05 CURTIS, Keyboards. Together we have tried to create LOVE TRAIN 
the same warmth and excitement on our album as you see 
FRIENDS 2:42 on the stage. We think we’ve succeeded! HARLEM NOCTURNE 
MY WAY 3:56 Enjoy it and thank you for enjoying us. YOU'LL NEVER WALK ALONE 


Sincerely 
The Hi-Lads & A Lass 


Arranged by: BILL RAMAL 
Produced by: THE HI-LADS & A LASS STEREO 
Recorded at: VANTONE RECORDING STUDIO 


5:05 
3:01 
3:54 


5:01 
4:17 


Engineer: VINNIE CASTELLANO Ladd Records — L 363 


STEREO ARA SI005 


EX wees NEAR EAST 


STEREO ARA SI005 


NEXT STOP...NEAR EAST 


GEORGE CHAKOIAN'S 
NEW ENGLAND ARARAT ORCHESTRA 


SIDE ONE 


Dexr STOP... NEAR EAST, music as you would like to hear it, is presented (1) AGH ANOUSH (Armenian) 
by the New England Ararat Orchestra — that most popular Near East instrumental Vocal — Harry Papazian 
ensemble in the entire east coast of the United States. (2) CHINAR BOYOV (Armenian) 


. : : ; ; : . Vocals — Diran Der Marderosian, Harry Papazian 
Be it an Armenian, Greek, Assyrian, Arabic, or Jewish affair, the enthusiasm 


‘ ; ; ; ; (3) DEN ME PONAS (Greek) 
of the audience created by the dynamic moving sounds of this orchestra will assure ‘ 
; ; : : Vocals — Harry Papazian, Costa Provas 
its success. r 
(4) KOGH BERBER (Armenian) 
Not only have they been widely acclaimed for their Near East music, but also Vocals — Diran Der Marderosian, Harry Papazian 
for their American music at the largest gala functions, which has allowed a wider (5) LORIG (Armenian) 
public the opportunity to acquaint themselves with this group of talented and enthu- Vocal — Chorus 
siastic performers. (6) ARMENIAN MEDLEY (Armenian) 
Instrumentral 
Their superior performances at the choicest hotels, country clubs, and night 
clubs through the years has clearly established their leading role in the entertainment SIDE TWO 
field. The demand function for their services continues to remain at an all time high. (1) TIN IM INI HANIM (Turkish) 


, . . 9 6. 0, Res Vocal — Harry Papazian 
What makes this Near East music so interesting is that the octave is divided eee 


\ into twenty-four equal quarter tones and you hear-notes that you have never heard (2) YAR MOO NEHE ; : (Armenian) 
| before. The melody is essentially played on the Oud (a pear shaped instrument hay- Vocals\— Diran| Der’ Marderosian, Harry Papazian 
? ing five to six pairs of strings), Kanoun (similar to the Zither and has twenty-six (3) GAMIR KINI (Armenian) 
| sets of double or triple strings), Clarinet, and Saxaphone. The very dominant rhythm Vor S Cio 
is provided by a specially adapted Spanish Guitar, Dumbeg (an hour-glassed shaped (4) YIATI YLEKIA MOUKLES (Greek) 
drum open at the bottom and played with the finger tips and palms of the hands), Wereli = Genigy (eperem) 
(5) NEAR EAST MEDLEY (Arabic) 


Congo Drums, Tambourine, and brass finger Cymbals. ; 
Vocal — Harry Papazian 


Improvisation by the solo performer is the major role of most songs, and fre- Chorus 


quently the performer is also the composer of the improvised elements. This allows oe 
COVER: (left to right) Airline Hostess, Diran Der Marderosian, Dumbeg; Harry 


the performer to shine with his skill and technique. ; ca a ; Ns 
I Papazian, Dumbeg; Costa Provas, ‘Tambourine; Jack Chakoian, Sax; Carl Narsas- 


Listen closely to these lively and vibrant melodies, note the harmony, the imag- ian, Clarient; George Chakoian, Oud. 
inative improvised solos, the stirring vocals, and feel the exciting rhythms. One thing GUEST ARTISTS: George Righellis, Guitar; Eli Nazarian, Kanoun; Kathrine 
for sure, if you like to clap your hands, sing, and dance all at the same time, climb Manoogian, Cymbals (not pictured). 
aboard this shiny new jet, NEXT STOP... NEAR EAST is for you CHORUS: Jennie Garabedian, Peggy Dasnabedian, Asdghig Khojanian, Maro Mel- 


konian, Haig Der Marderosian, Jack Chakoian, Diran Der Marderosian, George 
Chakoian, 


PHOTOGRAPHER: Gil-Peter Studio, Providence, R. I. 


RECORDED BY: Lightfoot Recording Studio, 368B Centre St., Jamaica Plain, 
Boston, Mass. 


ENGINEERED AND MASTERED BY; Edward L. Welch. 


SUAS Or Yo Tapes tala 


A een er; 
NEW ENGLAND ABNATOFERESTRA ° 
i } py De 


The original tape masters were recorded on a four track stero Ampex. Neumann 
U67 and Norelco D24E microphones were employed. 


ARA RECORDS AND NEW ENGLAND ARARAT ORCHESTRA 
11 SOUTHWICK DRIVE, LINCOLN, RHODE ISLAND 02865 


Other New England Ararat Orchestra recordings. Phone: Area Code 401 726-1697 
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side one 


1. DK's House of "X" 124.5 BPM (14:35) 
Remix and additional production by Dustin Kincaid 


side two 


1. Love's Hold* 128 BPM (6:33) 
Crush (Robbins Entertainment) 
Total Reconstruction by Lenny Bertoldo 


. Busy Child 129 BPM (6:59) 
The Crystal Method (Geffen) 
Remix and Additional Production by Sean Cunningham 


DISC TWO 


side one 


1. Renegade Master 133 BPM (4:52) 
Wildchild (Ultra) 
Remix and Additional Production by Kevin Cole 


2. Everybody (Backstreet's Back)* 128 BPM (6:06) 
Backstreet Boys (Jive) 
Total Reconstruction by Lenny Bertoldo 


side two 


1. The Real Bass 132 BPM (6:51) 
Brooklyn Bounce (Edel) 
Remix and Additional Production by Steve Dupont 


2. You Won't Forget Me 130 BPM (7:10) 
La Bouche (RCA) 
Remix and Additional Production by Sean Cunningham 


’ Fe 


For free catalog or 
subscription information 
1-800-711-9649 

fax: 781-272-3710 
www.xmix.com 


43series to choose from: 


Dance 
Urban ~ 

Radioactive 
Abducted ~— 


Pre,  DAKCESERIES Wen 
ig Issue Forty Four ne 


Disc One ® Side 2 
DH's House of “X” Love's Hold 


Various Iitles and Artists Crush 


keClusive Xefhx remix from the acapella 


Busy Child 
The Crystal Method 


KoClusive XemMlx remix from the acapella 


Disc Two ® Side 2 


Renegade Master The Real Bass 
Wildchild Brooklyn Bounce 


Everybody (Backstreet’s Back] Vou Won t Forget Me 


Crush La Bouche 
KeClusive efx remix from the acapella 


To order, join our mailing list, or receive a free catalog, call 


1-800-711-9649 
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The Choice of Professional DJs Worldwide. 
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1, Y2Chaotic House of “X” 127 BPM (13:16) 


Features: That Sound—Michael Moog, Get Down—Paul Johnson, 
Chocolate Coming—Kick 8, and Funky Mayhem—B8usta Funk 


Remix and Additional Production by DJ Chaos 


7 . 
ide two 
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1. Bye, Bye, Bye* 130 BPM (7:14) 


N'Sync (Jive) 
Total Reconstruction by Lenny Bertoldo 


2. Blue (Da Ba Dee) 128 BPM (5:39) 


Eiffel 65 (Republic/Universal) 
Remix and Additional Production by Steve Dupont & Rob Rodrigues 
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side 


1. Rhythm Divine 128 BPM (5:23) 


Enrique Iglesias (Interscope) 
Remix and Additional Production by Ryan Foley 


2. Back At One 130 BPM (6:29) 


Brian McKnight (Motown) 
Remix and Additional Production by Sergio "DJ SERG" Silva 


4 J 
side two 


1. That's The Way Love Is 132 BPM (7:14) 


Byron Stingily (Nervous) 
Remix and Additional Production by Sean Cunningham 


2.1 See You Baby 130 BPM (6:27) 


Groove Armada (Jive) 
Remix and Additional Production by Steve Dupont 


y Al Tracks digitally remixec 


X-MixX inc. 

8 Blanchard Rd. 
Burlington, MA 01803. 
fax: (781) 272-3710 
Wwww.xmix.com 


4 Series to choose from: 
: ; Dance 
Urban 

Radioactive 

Abducted 


a Fa 
Execulive Froducer: Jeff Z- | 

WKTU issistant Program Director L 

Programming Oord natorsWonnie Bennett 
Digital Mastering sLasucoast Digitai 
AlbunmArtalaylor Imagir 


Www.taylorimaging.com 
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PonyPLIG2 | Cold Rock A Party’ 


To order, join our mailing list,or receive a free catalog, call 


1-800-711-9649 
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THE MONKEES 


Stereo RNLP 145 


ORIGINAL MOTION PICTURE SOUNDTRACK am, 


HE AT) 


A COLUMBIA PICTURE 


THE CAST 
Micky Dolenz 
Davy Jones 
Mike Nesmith 
Peter Tork 


SIDE 1 
Band A—Opening Ceremony (::19) 
Band B—Porpoise Song (Theme from ‘“‘Head’’)* (4:00) The Monkees 
Band C—Ditty Diego—War Chant (1.27, The Monkees 
Band D—Circle Sky (2:32) The Monkees 
Band E—Supplicio (:49) 


Annette Funicello .......... Minnie Band F—Can You Dig It (3:12) The Monkees 
Timothy Carey..... Lord High 'n Low : Band G—Gravy (.0s) 
ja GJONCSheere ne. Mr. & Mrs. Ace SIDE 2 
eee Band A—Superstitious (: 
sla ee re a Me a Extra . (:06) 
NEGO . Private One Band B—As We Go Along 3:53) The Monkees 
Vie sen it eee Band C—Dandruff? (0 
CaroliDoda nana... Sally Silicone 
Frank Zappa The Critic Band D—Daddy’s Song (2:22) The Monkees 
ak gee Band E—Poll (1:12) 
- H 1 Band F—Long Title: Do | Have to Do This All Over Again (2:37) The Monkees 
Victor Mature ee The Big Victor Band G—Swami—Plus Strings (Ken Thorne),ete. (5:18) 
All soloctions published by, Scroon Gems-Columbia Music Inc., BMI. 
a wey pg ord is ) ALBUM PRODUCED BY THE MONKEES 
ompose an onauc y “Porpoise Song—Produced by Jerry Goffin 
Ken Thorne Under License from Arista Records Album Coordinator—Jack Nicholson 


RHINO RECORDS, INC. 
1201 Olympic Blvd., Santa Monica, CA 90404 . 
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| VIO HAVE 
NOTRING 


GUILLAUME 
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© 1978 American Broadcasting Companies, Inc 


DISCO 33% RPM 


Photograph by 


® & © 1978 THE TOMATO MUSIC COMPANY, LTD. PRINTED IN U.S.A. 
Norman Seeff 


Direction Amron/Halpern/Margo 
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© 1978 American Broadcasting Companies, Inc 


DISCO 33% RPM 


Photograph by | 


® & © 1978 THE TOMATO MUSIC COMPANY, LTD. PRINTED IN U.S.A. 
Norman Seeff 


Direction Amron/Halpern/Margo 
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JUSTIN F. KIMBALL HIGH SCHOOL 


DALLAS, TEXAS 
SIDE 1 
KNIGHTBEATS 


NORWEGIAN WOOD — Arr: Trimmier 
MORE AND MORE — Arr: Pennall 
PASSACAGLIA — Arr: Curnow 
CARPET MAN — Arr: Trimmier 


SCARBOROUGH FAIR/CLASSICAL GAS — 
Arr: Bayless 


. HEY JUDE — Arr: Hardwick 


Ol s> © WS 


Oo) 


SIDE 2 
. HEY BIG SPENDER — Concert Band 
. NEW TYMES THEME — New Tyme Singers 
. BEGINNINGS — Arr: Trimmier 


. SUNSHINE OF YOUR LOVE — Concert Band — 
Arr: Bayless 

5. THE LION IN WINTER — Orchestra — 

Arr: Thomas 


6. AQUARIUS/LET THE SUNSHINE IN — 
Arr: Thomas 
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DARRELL CHAMBERS RICHARD BRYAN BOB THOMAS 
Concert Band and Chorus and New Orchestra Director 
Stage Band Director Tymes Director and Arranger 
KNIGHTBEATS PERSONNEL 
Saxes: Trumpets: Trombones: 
Jim Trimmier David Miller Steve Parish 
Bob Coffman Wayne Henderson Steve Wroten 
Mike Jones Chip Bulin Gary Wright 
Jeff Joyner Jerry Wade Don McDaniel 
Russ Curry ° Ricky Goodwin Ronnie Fry 
Gary Fallis 
Rhythm: Flutes: ; 
Mary Nester, Drums Cindy Tinsley NEW TYME SINGERS 
Roddy Colonna, Drums Sue Richardson 
Linda Miller, Piano : 
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WAIT A MINUTE, MOSES! 


Six episodes—‘“like conversations between sharp kids 
today and Moses: of yesterday” 


written by Norman Habel for the Walther League 
read by Norman Habel for KFUO 
with guitar accompaniment by Dotty Haecker 


An experiment*in faith for the rising generation based 
on ‘six events from Scripture’s account 
of the life of Moses 


each setting the mood for God's message 
to make its meaning clearer 


inviting a reaction— 
to feel how alive the risen Christ can be 


offering a new mode of response— 
a way of talking straight to God 


An experiment in words, the Word, and 


worship 
dramatic, poetic and bold. 


Born (in 1932) at Hamilton, 
Victoria, Australia, Norman 
Charles Habel received his early 
education in Australia and was 
ordained in the Lutheran ministry 
there in 1955. In the following 
years he earned B.D., S.T.M., 
and Th.D. degrees from Concor- 
dia Seminary, St. Louis, where he 
is now serving as assistant pro- 
fessor. Dr. Habel is the author 
of YAHWEH VERSUS BAAL, 
A CONFLICT OF RELIGIOUS 
CULTURES; a drama THE RE- 
DEMPTION OF ANTICHRIST; 
several lesser plays; and numerous 
essays. His interest in the drama 
has been shown in his direction 
of several dramatic productions during the past few years and 
in his work for the Walther League. 


Dotty Haecker, a native of San 
Antonio, Texas, is a Phi Beta 
Kappa graduate of the University 
of Texas. Her further education 
has included work toward a Ph.D. 
in philosophy at the University 
of Kansas. An active member of 
the Lutheran Church, she has 
served as member of the Inter- 
national Walther League Board. 
From an early age Miss Haecker 
has played the guitar—every- 
where from Texas to Washington 
D.C. to Canada to Minnesota to 
California to Gaslight Square and 
Radio Station KFUO in St. Louis. 


This record invites young people into a personal exper- 
ience in the Christian faith. Dr. Habel translates Israel's 
bondage into questions asked by today’s rising generation: 


Who are we really? 

Are we born to lose? 

Do we die at twenty? 

Are we slaves to sex? 

Can we really be accepted? 


WAIT A MINUTE, MOSES! offers you the risk of 
experiencing Christ suddenly alive in your personal 
search for freedom. You will find here a fresh, free way 
of talking back to God as boldly as you wish, as you 
experience the meaning of the Exodus in the freeing 
words: 


You're mine! 

You're free! 

You're in! 

In Jesus name. Amen! 
We'll assert this to the end! 
Amen, O Lord, Amen! 


ee RECOMMENDED USE FOR THIS RECORD. 
listen tothe record as you read the book aS to 
- for study of WAIT A. MINUTE, MOSES! ih League Meetings 
i) in Bible Class discussions — . [i377 
_ at retreats, rallies, convéntions 
for personal reflection of young and old 


Wait a Minute, Moses! 


Before listening to each section, read the Scripture verses relative 
to the section from WAIT A MINUTE, MOSES! 


Side One 


THE INTRODUCTION 
by 
Dr. Norman Habel 


BORN TO LOSE? 


(Primarily from Exodus 1 & 2) 


Now there arose a new king over Egypt, who did not know 
Joseph. And he said to his people, “Behold the people of Israel 
are too many and too mighty for us. Come let us deal shrewdly 
with them.” So they made the people of Israel serve with rigor, 
and made their lives bitter with hard service, in mortar and 
brick. 

In the course of those many days the king of Egypt died and the 
people of Israel groaned under their bondage, and cried out for 
help, and their cry under bondage came up to God. And God 
heard their groaning, and God remembered his covenant with 
Abraham, with Isaac, and with Jacob. 


I'M WITH YOU! 
(Primarily from Exodus 3) 
Now Moses was keeping the flock of his father-in-law, Jethro. 
And the angel of the Lord appeared to him in a flame of fire 
out of the midst of a bush; and he looked, and lo, the bush was 
burning, yet it was not consumed. And Moses said, “I will 
turn aside and see this great sight, why the bush is not burnt.” 
When the Lord saw that he turned aside to see, God called to 
him out of the bush, ‘Moses, Moses!” And he said “Here am 
I.” Then he said, “Do not come near; put off your shoes from 
your feet, for the place on which you are standing is holy 
ground.” “Behold, the cry of the people of Israel has come to 
me, and I have seen the oppression with which the Egyptians 
oppress them. Come, I will send you to Pharoah that you may 
bring forth my people, the sons of Israel, out of Egypt.” But 
Moses said to God, “Who am I that I should go to Pharoah, and 
bring the sons of Israel out of Egypt?’ He said, “But I will be 
with you.” Then Moses said to God, “If I come to the people of 
Israel and say to them, ‘The God of your fathers has sent me 
to you,’ and they ask me, ‘What is his name?’ what shall I say 
to them?” God said to Moses, “I AM WHO I AM.” “Say this 
to the people of Israel, ‘I AM has sent me to you.’ ” 
WE'RE FREE 
(Primarily from Exodus 14) 

And the Lord hardened the heart of Pharaoh king of Egypt and 
he pursued the people of Israel as they went forth defiantly. 
And the people of Israel cried out to the Lord; and Moses said 
to the people, “Fear not, stand firm and see the salvation of the 
Lord, which he will work for you today; for the Egyptians whom 
you see today, you shall never see again. The Lord will fight for 
you, and you have only to be still.” 


Then Moses stretched out his hand over the sea; and the Lord 
drove the sea back by a strong cast wind all night, and made 
the sea dry land and the waters divided. And the people of Israel 
went into the midst of the sea on dry. ground, the waters being 
a wall to them on their right hand and on their left. The Egypt- 
ians pursued, and went in after them into the midst of the sea. 
Then the Lord said to Moses, “Stretch out your hand over the 
sea, that the water may come back upon the Egyptians, upon 
their chariots, and upon their horsemen.” So Moses stretched 
forth his hand over the sea, and the sea returned to its wonted 
flow when the morning appeared; and the Egyptians fled into it, 
and the Lord routed the Egyptians in the midst of the sea. Thus 
the Lord saved Israel that day from the hand of the Egyptians; 
and Israel saw the Egyptians dead upon the seashore and Israel 
saw the great work which the Lord did against the Egyptians, 
and the people feared the Lord; and they believed in the Lord 
and in his servant Moses. 


Side Two 
BOUND TO GO! 


(Primarily from Exodus 19 and 24) 

And Moses went up to God, and the Lord called to him out of 
the mountain, saying, ‘Thus you shall say to the house of Jacob, 
and tell the people of Israel: You have seen what I did to the 
Egyptians, and how I bore you on eagles’ wings and brought 
you to myself. Now therefore, if you will obey my voice and 
keep my covenant, you shall be my own possession among all 
peoples; for all the earth is mine, and you shall be to me a 
kingdom of priests and a holy nation. These are the words 
which you shall speak to the children of Israel.” And Mount 
Sinai was wrapped in smoke, because the Lord descended upon 
it in fire; and the smoke of it went up like the smoke of a kiln, 
and the whole mountain quaked greatly. And as the sound of 
the trumpet grew louder and louder, Moses spoke, and God 
answered in thunder. 


And Moses wrote all the words of the Lord. And he rose carly 
in the morning and built an altar at the foot of the mountain, 
and twelve pillars, according to the twelve tribes of Tsrael, And: 
he sent young*men of the people of Israel who offered burnt 
offerings to the Lord, And Moses took half of the blood and put 
it in basins, and half of the blood he threw against the altar. 


Then he took the book of the covenant, and read it in the hear- 
ing of the people; and they said, “All that the Lord has spoken 
we will do, and we will be obedient.” And Moses took the bJood 
and threw it upon the people, and said, “Behold the blood of the 
covenant which the Lord has made with in accordance with’ all ° 
these. words’? Then Moses and Aaron, Nadab and Abihu,. and 
seventy of ‘the elders of Isracl went up, and they saw the God 
of Israel and’there was under his fect as it were a pavement of 
sapphire stone, like the very heaven for clearness. And the cloud 
covered the mountain. The glory of the Lord settled on Mount 
Sinai, and the cloud covered it six days. And Moses entered the 
cloud, and went up on the mountain. 
YOURS, WITH LOVE. 
(Primarily from Exodus 32) 
When the people saw that Moses delayed to come down from 
the mountain, the people gathered themselves together to Aaron, 
and said to him, “Up, make us gods, who shall go before us.” 
And Aaron said to them, “Take off the rings of gold which are 
in the cars of your wives, your sons, and your daughters, and 
bring them to me.” And he received the gold at their hand, and 
fashioned it with a graving tool, and made a molten calf; and 
they said, “These are your gods, O Isracl, who brought you up 
out of the land of Egypt!” And they rose up early on the mor- 
row, and offered burnt offerings and brought peace offerings; 
and the people sat down to eat and drink, and rose up to play. 
And the Lord said to Moses, “I have seen this people, and 
behold, it is a stiff-necked people; now therefore Jet me alone, 
that my wrath may burn hot against them and I may consume 
them; but of you I will make a great nation.” But Moses 
besought the Lord his God, and said, “O Lord, why does thy 
wrath burn hot against thy people, whom thou hast brought 
forth out of the land of Egypt with great power and with a 
mighty hand? Why should the Egyptians say, ‘With evil intent 
did he bring them forth, to slay them in the mountains, and to 
consume them from the face of the earth’? Turn from thy fierce 
wrath, and repent of this evil against thy people.” And the Lord 
repented of the evil which he thought to do to his people. 
LET US LIVE 
(Primarily from Exodus 16 and Numbers 21) 
And when the dew had gone up, there was on the face of the 
wilderness a fine, flake-like thing, fine as hoarfrost on the 
ground. When the people of Israel saw it, they said to one an- 
other, “What is it?” For they did not know what it was. And 
Moses said to them, “It is the bread which the Lord has given 
you to eat. Now the house of Israel called its name manna; it 
was like coriander seed, white, and the taste of it was like wafers 
made with honey. 
And the people spoke against God and against Moses, “Why have 
you brought us up out of Egypt to die in the wilderness? For 
there is no food and no water, and we loathe this worthless 
food.” Then the Lord sent fiery serpents among the people, and 
they bit the people, so that many people of Israel died. And the 
people came to Moses, and said, “We have sinned, for we have 
spoken against the Lord and against you; pray to the Lord, that 
he take away the serpents from us.” So Moses prayed for the 
people. And the Lord said to Moses, “Make a fiery serpent, and 
set it on a pole; and everyone who is bitten, when he sees it, 
shall live.” So Moses made a bronze serpent, and set it on a 
pole; and if a serpent bit any man, he would look at the bronze 
serpent and live. 


WAIT A MINUTE, MOSES!, authored by Dr. Norman Habel, 
is published by Concordia Publishing House, St. Louis, Missouri. 
WAIT A MINUTE, MOSES! was recorded in the studios of 
Radio Station KFUO on an Ampex 351 at 15 ips by David 
Truemper, St. Louis, Missouri; manufactured by Universal Radio 
and Recorders Division, Hollywood, California; cover design by 
Ken Paul, St. Louis, Missouri. 


RADIO STATION KFUO 


Station KFUO, one of the first religious stations licensed by the 
government and destined to become one of the largest religious 
stations in the world, was dedicated December 14, 1924. Owned 
and operated by The Lutheran Church-Missouri Synod, KFUO 
“has a mandate to proclaim as a message the whole Word of 
God through the medium of radio to all classes of men, both 
to those within and to those outside the church.” KFUO reaches 
several million persons within its 200 mile broadcast radius. 
Over 30 hours a week are given to religious programming, while 
the remainder of the broadcast schedule includes educational, 
informative, cultural and public service programming. Extension 
services—a unique operation of the station—provides albums, 
taped programs, scripts, and special services as WAIT A MIN- 
UTE MOSES! on record, to pastors, missionaries and homes 
throughout the world for local radio use and home and church 
use. The work of KFUO is supported by voluntary contributions. 
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WAIT & MINUTE, MOSES! 


Due to the recording space available on a record, 
portions of WAIT A MINUTE, MOSES! had to be 
omitted. Listed below is the page on which the 


omission occurs along with the words. 


Page 26 And his heart falls 


Page 53 4 saucer from space? 
A monstér? A funny green man? 


Page 71 ‘"Vihy not make a symbol, 
A symbol of our times?" 


eer eee eee eee eee oe ee oe eoenreree ee ee 


Alert to strut and prance, 
To roar and love and dance. 


Page 73 0. K. Let's make the best of it, 
Let's sing and scream for joy, 


The symbol of our God! 
Yes, sir, our golden god! 


Page 88-89 ‘ie do not live by bread alone, 
We live by invitation, 
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To take the rap for them 
In the lawcourt and the pen? 
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SIDE ONE 


THE ROCK N ROLL PART OF MY HEART 
LEON RUSSELL & DOUGLAS A. SNIDER 


| SAW YOU IN MY DREAMS AGAIN LAST NIGHT 
YOU HELD MY HAND JUST LIKE A CHILD 

YOU TOUCHED MY FACE AND HAD SUCH 
INNOCENCE IN YOUR EYES 

| CAN FEEL YOUR HEARTBEAT CLOSE TO MINE 


CHORUS 


IT'S THE ROCK N ROLL PART OF MY HEART 
THAT SAYS YOU LOVE ME 


PRL-0001 


ELL SOLID STATE 


WHEN THE RYTHYM & BLUES SIDE OF LIFE 
STARTS GETTING ME DOWN 

| FIND THAT | GET THAT SAME OLD FEELING 
HEART LIKE A DRUM IS MAKING THAT 
ROCK N ROLL SOUND 


| HEAR THE SONGS WE LOVED ON THE 
ROCK N ROLL RADIO 

| HEAR YOUR FOOTSTEPS IN THE RAIN 
CAN'T STOP THESE FEELINGS THAT COME 
ALL OVER ME DEEP INSIDE 

NOW THAT YOUR'E ALWAYS ON MY MIND. 


REPEAT CHORUS . 


LOST LOVE 
LEON RUSSELL & DOUGLAS A. SNIDER 


LOST IN THE DEEPEST DOUBT AND REMEMBERING 
TEARS FALLING FROM YOUR VERY EYES 

CUTS ME LIKE A KNIFE WHEN YOUR EYES LOOK 
LIKE WINTER 


THE TEARS HAVE ALL RUN DRY 

THERE'S QUIET IN THE MOMENTS HERE 

BUT YOU LOOK SO FAR AWAY 

SOUNDS OF THE QUESTIONS HANGING AND DYING 
ON EVERY WORD WE SAY 

SOUNDS LIKE LOST LOVE, 

LOST LOVE, LOST LOVE 


STAND HERE TOGETHER LIKE SILENT PRETENDERS 
AND TAKE THE LAST CURTAIN CALL 

LOOK BACK AND WONDER AS THE HEARTS REMEBER 
THE TIME THAT WE HAD IT ALL 

NOW THE CAR IS WAITING OUT ON THE STREET 

THE DRIVER STANDING AT THE DOOR 

YOU ASK ME CAN WE STILL BE FRIENDS 

IF YOU DON'T LOVE ME ANYMORE 


LOST LOVE, LOST LOVE, LOST LOVE, LOST LOVE 


ALL THE LOVE IS ON THE RADIO 
LEON RUSSELL & DOUGLAS A. SNIDER 


ALL THE LOVE IS ON THE RADIO 

HEAR SONGS ABOUT YOU EVERYWHERE | GO 
ARE YOU LONESOME TONIGHT 

DARLIN | COULD MAKE YOU FEEL RIGHT 


SORRY FOR THE THINGS | SAID THAT DAY 
DO YOU MISS ME SINCE YOU WENT AWAY 
TELL ME DARLIN DO YOU WANT TO GO 
ASLEEP IN MY ARMS AGAIN 


| BEEN CRYIN SINCE YOU BEEN GONE 
| BEEN CRAZY FOR YOU ALL NIGHT LONG 


CHORUS 


ALL THE LOVE IS ON THE RADIO 

HEAR SONGS ABOUT YOU EVERYWHERE | GO 
DARLIN | LOVE YOU MORE THAN YOU KNOW 
WE'LL TASTE SWEET ECSTASY 

IN SILENCE YOU AND ME. 


ALL THE LOVE IS ON THE RADIO TONIGHT. 


WHAT CAN | DO TO MAKE YOU COME AGAIN 
TO SECRET PLACES WHERE THERE |S 


NO END TO PARADISE 
GIRL | COULD MAKE YOU FEEL NICE 


| BEEN CRYIN SINCE YOU BEEN GONE 
| BEEN CRAZY FOR YOU ALL NIGHT LONG 


REPEAT CHORUS 


DEEPER LEON RUSSELL & DOUGLAS A. SNIDER 


INSIDE THIS UNIVERSE 

BEGINNING WITH NO END 

STILL SO MANY PLACES NO MAN HAS EVER BEEN 
ARE SO MANY PEOPLE WHO WOULD DIE FOR 
THEIR FRIENDS 


THERE'S LOVE FOR THE NEW BORN BABY 

INSIDE IT'S MOTHER'S EYES 

THE SOLDIER LOVES HIS COUNTRY 

AND HE'S WILLING TO DIE 

DARLING JUST COME WITH ME AND YOU'LL REALIZE 
MY LOVE IS DEEPER MY LOVE IS DEEPER 


MY LOVE IS DEEPER MY LOVE IS DEEPER 
DEEPER DEEPER 


THERE’S NO UNDERSTANDING THE HEART 
LEON RUSSELL & DOUGLAS A. SNIDER 


WELL | WANT TO HIDEAWAY 

| WANT TO HIDE MY HEART 

| DON'T WANT TO FALL IN LOVE 
RIGHT FROM THE VERY START 

| KNOW WHAT | KNOW 

| BEEN HURT BEFORE AND DEEP INSIDE 
MY LOVE IS A CLOSED DOOR 

EVEN MY HEART TURNS AGAINST ME 
WHEN WE'RE STANDING THERE 
FACE TO FACE 

IT MAKES ME SAY SO MANY THINGS 
THAT | DON'T REALLY WANT TO SAY 


CHORUS: THERE'S NO UNDERSTANDING THE HEART 
THERE'S NO UNDERSTANDING THE HEART 
THERE'S NO UNDERSTANDING THE HEART 
I'M FALLING AGAIN 


DARLING WHEN | LOOK AT YOU 

MY HEART GIVES ME AWAY 

IT MAKES ME SAY SO MANY THINGS 

| DON'T WANT TO SAY 

WHEN WE'RE FACE TO FACE 

IF ALL THE TRUTH BE TOLD 

MY HEART HAS IT'S WAY WITH ME 

AND THEN | LOSE CONTROL 

EVEN MY HEART TURNS AGAINST ME 
WHEN WE'RE STANDING THERE FACE TO 
FACE IT MAKES ME SAY SO MANY THINGS 
THAT | REALLY DON'T WANT TO SAY 


CHORUS: THERE'S NO UNDERSTANDING THE HEART 
THERE'S NO UNDERSTANDING THE HEART 
THERE'S NO UNDERSTANDING THE HEART 
'M FALLING AGAIN 


GOOD TIME CHARLIE’S GOT THE BLUES 
DANNY O'KEEFE 


EVERYBODYS GONE AWAY 

SAID THEY'RE MOVING TO L.A. 
THERE'S NOT A SOUL | KNOW AROUND 
EVERYBODYS LEAVING TOWN 


SOME CAUGHT A FREIGHT SOME CAUGHT A PLANE 
TO FIND THE SUNSHINE LEAVE THE RAIN 

THEY SAY THIS TOWN WILL WASTE YOUR TIME 
WELL | GUESS THEY'RE RIGHT IT'S WASTING MINE 


SOME GOTTA WIN 

SOME GOTTA LOSE 

GOOD TIME CHARLIE'S GOT THE BLUES 
GOOD TIME CHARLIE'S GOT THE BLUES 


YOU KNOW MY HEART KEEPS TELLING ME 
YOU'RE NOT A KID AT 43 

YOU PLAY AROUND YOU LOSE YOUR WIFE 
IF YOU PLAY TO LONG YOU LOSE YOUR LIFE 


WELL | GOT MY PILLS TO EASE THE PAIN 
CAN'T FIND A THING TO STOP THE RAIN 
BUT I'D LOVE TO TRY TO SETTLE DOWN 
BUT EVERYBODYS LEAVIN TOWN 


SOME GOTTA WIN 

SOME GOTTA LOSE 

GOOD TIME CHARLIE'S GOT THE BLUES 
GOOD TIME CHARLIE'S GOT THE BLUES 


PRODUCED BY: 
LEON RUSSELL & DOUGLAS A. SNIDER 


SIDE TWO 


RESCUE MY HEART 
LEON RUSSELL & DOUGLAS A. SNIDER 


| HEAR THE FOOTSTEPS COMING 
'M BLINDED BY THE LIGHT 


IT DOESN'T SEEM TO MATTER NOW WHO'S WRONG 


AND WHO IS RIGHT 


OH BABE RESCUE MY HEART 
RESCUE MY HEART 


CHRISTMAS DAY NIGERIA 1981 
'M OUT HERE ON MY OWN AGAIN 
YOUR'E THE ONLY ONE 


OH BABE RESCUE MY HEART 
OH BABE RESCUE MY HEART 
OH BABE RESCUE MY HEART 
RESCUE MY HEART 


STANDING IN THE TWILIGHT HERE 
YOU HAVE THINGS YOUR OWN WAY 
HELP ME THROUGH ANOTHER NIGHT 
ANOTHER LONELY DAY 

OH BABE RESCUE MY HEART 
RESCUE MY HEART 

OH BABE RESCUE MY HEART 
RESCUE MY HEART 


| HEAR THE FOOTSTEPS COMING NOW 
'M BLINDED BY THE LIGHT 

IT DOESN'T SEEM TO MATTER NOW 
WHO'S WRONG AND WHO IS RIGHT 
OH BABE RESCUE MY HEART 

RESCUE MY HEART 


TO SEE YOU AGAIN 
LEON RUSSELL & DOUGLAS A. SNIDER 


SHADES OF BLUE 

TURN TO GRAY 

LONELY NIGHT TURNS TO DAY 
NOW YOUR'E GONE 

ALL | NEED IS TO SEE YOU AGAIN 


TOUCHIN YOU 
TOUCHIN ME 

LOST INSIDE FANTASY 
NOW YOUR'E GONE 
AND ALL | NEED 

IS TO SEE YOU AGAIN 


CHORUS 


EMPTY ROOMS AND PHOTOGRAPHS 
ALL THOSE LITTLE THINGS REMIND ME 
OF A TIME WHEN YOU WERE MINE 
LOVE WAS IN YOUR EYES 


SHADES OF BLUE 

TURN TO GRAY 

LONELY NIGHTS 

TURN TO DAY 

NOW YOUR'E GONE AND ALL | NEED 
IS TO SEE YOU AGAIN 

| WANT TO SEE YOU AGAIN 

| WANT TO SEE YOU AGAIN 


A NEW KIND OF FIRE 
LEON RUSSELL & DOUGLAS A. SNIDER 


A NEW KIND OF FIRE 

BURNING INSIDE 

WONDERFUL FEELINGS | JUST CAN'T HIDE 
LIFE WORTH LIVING 


LOVE CAN INSPIRE SUCH A NEW KIND OF FIRE 


SILENT SWEET SURRENDER 


A BROKEN HEART REMEMBERS THE FIRST TIME 

LAST MOMENT SWEET AND TENDER 

COLD AND DYING EMBERS WHEN LOVE DIES 

IN THE QUIET OF THE MIST WHEN TWO LOVERS KISSED 
THE VERY LAST TIME 

BUT WE'RE RIGHT HERE TONIGHT 

IT'S LOVE AT FIRST SIGHT 

WE'RE DOING ALL RIGHT 


CHORUS 


A NEW KIND OF FIRE 

BURNING INSIDE 

WONDERFUL FEELINGS | JUST CAN'T HIDE 
LIFE WORTH LIVING 

LOVE CAN INSPIRE SUCH A NEW KIND OF FIRE 


MEXICAN MORNING 

WE DANCED UNTIL DAWN IN THE MOONLIGHT 
IN BLUE ACAPAULCO 

NOBODY THAT WE KNOW IT'S JUST RIGHT 
NO THOUGHT OF TOMORROW 

AND SORROW IS CLEAR OUT OF SIGHT 

BUT RIGHT HERE TONIGHT 

LOVE IS ALRIGHT WE'RE LOST IN THE NIGHT 


REPEAT CHORUS AND FADE 


LIKE A THIEF IN THE NIGHT 
by: LEON RUSSELL & DOUGLAS A. SNIDER 


MIDDLE OF THE NIGHT, COLD WIND BLOWIN 
LIGHTNING WAS SPLASHING ON THE GROUND 
BLOOD MOON RISING, WOLVES WERE CRYING 
THE BEAST WAS ON THE PROWL 


SHE CAME OUT OF NOWHERE LIKE A SHOOTING STAR 
WHEN SHE WALKED INTO THE CAMPFIRE LIGHT 

EYES BURNED BRIGHT | WAS LOST IN THE LIGHT 

AND SHE STOLE MY HEART LIKE A THIEF IN THE NIGHT 
LIKE A THIEF IN THE NIGHT 


WE MADE LOVE IN THE WIND TIME AND TIME AGAIN 

IN A PLACE THAT | HAD NEVER BEEN 

| WAS HYPNOTIZED, BROUGHT DOWN TO SIZE 
CAUGHT INSIDE THE SPIRIT WIND 

SHE CAME OUT OF NOWHERE LIKE A SHOOTING STAR 
WHEN SHE WALKED INTO THE CAMPFIRE LIGHT 

EYES BURNED BRIGHT | WAS LOST IN THE LIGHT 

AND SHE STOLE MY HEART LIKE A THIEF IN THE NIGHT 


WELL CAUGHT INSIDE THE SPIRIT WIND 

NO PLACE TO RUN AND NO PLACE TO HIDE 
WELL | CAN TAKE YOU ALL THE WAY THERE 
RIGHT UP INSIDE THE CIRCLE OF FIRE 
RIGHT UP INSIDE THE MIDDLE OF SWEET LOVE 
AND ALL THE WAY HOME AGAIN 

DO YOU WANT TO COME WITH ME 

TELL ME DO YOU WANT TO COME WITH ME 
NOW DON'T BE AFRAID 

CAUSE | KNOW WHAT YOU WANT 

| KNOW WHAT YOU NEED 

| CAN MAKE YOU REMEMBER 


SWEET LOVE IN THE WIND TIME AND TIME AGAIN 

IN A PLACE THAT | HAD NEVER BEEN 

| WAS HYPNOTIZED BROUGHT DOWN TO SIZE 
CAUGHT INSIDE THE SPIRIT WIND 

SHE CAME OUT OF NOWHERE LIKE A SHOOTING STAR 
WHEN SHE WALKED INTO THE CAMPFIRE LIGHT 

EYES BURNED BRIGHT | WAS LOST IN THE LIGHT AND 
SHE STOLE MY HEART LIKE A THIEF IN THE NIGHT 
LIKE A THIEF IN THE NIGHT, 

LIKE A THIEF IN THE NIGHT 


IF YOU GO AWAY 
LEON RUSSELL & DOUGLAS A. SNIDER 


VERSE:IF YOU GO AWAY 
IT'S GONNA RAIN A THOUSAND DAYS 
THE MOON WON'T LIGHT THE MIDNIGHT SKY 
IF YOU GO AWAY 


WELL | GUESS I'M BEGGING YOU 
GUESS |'M BEGGING YOU TO STAY 
| WON'T LIVE ANOTHER DAY 

IF YOU GO AWAY 


BRIDGE: YOU ARE MY INSPIRATION CALLING 
YOU FILL MY LIFE WITH DESTINY 
AND YOU COULD KEEP ME HERE FOREVER 
YOU FILL MY LIFE WITH HARMONY 


IF YOU GO AWAY 

| KNOW I'LL SHATTER IN THE WIND 
AND LOVE WON'T COME AGAIN 

IF YOU GO AWAY 


BRIDGE: YOU ARE MY INSPIRATION CALLING 
YOU FILL MY LIFE WITH DESTINY 
AND YOU COULD KEEP ME HERE FOREVER 
YOU FILL MY LIFE WITH HARMONY 


IF YOU GO AWAY 

| KNOW I'LL SHATTER IN THE WIND 
AND LOVE WON'T COME AGAIN 

IF YOU GO AWAY 

IF YOU GO AWAY 


ALL SONGS PUBLISHED BY YOUNG CARNEY MUSIC (ASCAP) AND WARNER 
TAMERLANE PUBLISHING CORP. (BMI) EXCEPT: GOOD TIME CHARLIE'S GOT THE 
BLUES BY: WARNER-TAMERLANE PUBLISHING CORP. (BMI}/ROAD CANNON 
MUSIC (BMI) 


LIKE A THIEF IN THE NIGHT PUBLISHED BY: YOUNG CARNEY MUSIC (ASCAP)/TINA 
ROSE TUNES (BMI) 


THERE'S NO UNDERSTANDING THE HEART PUBLISHED BY: YOUNG CARNEY MUSIC 
(ASCAP) /TINA ROSE TUNES (BMI) 
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You will receive all these exciting items when you join the Leon 
Russell Fan Club. 


e 8x10 Photograph of Leon 17x22 Poster 

e Quarterly Newsletter which Lapel Button with Logo 
will give you a personal in- Official Membership Card 
sight into Leon. his music, his Discography 
organization. the tour. and Special Prices on merchandise 
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Take 90 young men and women with musical and dramatic talent, touch 
them with the desire to prove that drugs and delinquency are not what the 
majority of today’s youngsters are involved with, place them in the active 
program of a large, progressive midwestern church, let them organize a vocal 
and instrumental group to represent the positive side of healthful, young, 
creativity — and you have the New Generation. 


Their message is a message of unity. The group is representative of many 
different denominations. They demonstrate how great God's love is because 
they feel the minor differences in beliefs and religious format are of little 
importance. 


The presentation, ‘‘Come Together in Jesus’ Name’, could be called a 
multi-media presentation because it encompasses dialogue, skits, choreogra- 
phy, staging and lighting to implement the message of unity thru contempo- 
rary religious music, 


All of the presentation was conceived and produced by the group itself, 
except for the music, which was selected by them, from literally hundreds 
of songs. 


The New Generation has been on three tours which took them into the 
West and Southwest and East, through the states of Kansas, Oklahoma, Texas, 
Arkansas, New Mexico, Arizona, Nevada, California, Illinois, Indiana, Ohio, 
Pennsylvania, New York, Maryland, Washington D. C., West Virginia and 
Kentucky. They have visited many churches in their own area and have plans 
for a tour to the Southeast this summer. 


They have been described “‘as a positive force for self realization in today’s 
world, an outstanding example of Christian young people.”” 


The New Generation is sponsored by the Wyatt Park Christian Church, 
St. Joseph, Missouri and is directed by Byron D. Myers, who is Minister of 
Music and Youth at the Wyatt Park Christian Church. 


South Joplin Christian Church First Christian Church 

Joplin, Missouri Hot Springs, Arkansas 

Friday, August 9, 1974 Thursday, August 15, 1974 

First Christian Church Decator Trinity Christian Church 
Rogers, Arkansas Memphis, Tennessee 

Sunday, August 11, 1974 Friday, August 16, 1974 

East Side Christian Church First Christian Church 

Tulsa, Oklahoma Knoxville, Tennessee 

Sunday, August 11, 1974 Sunday, August 18, 1974 
Community Christian Church Central Christian Church 

Tulsa, Oklahoma Springfield, Tennessee 

Monday, August 12, 1974 Monday, August 19, 1974 
Village Christian Church United Methodist General Offices 
Oklahoma City, Oklahoma “Upper Room" 

Tuesday, August 13, 1974 Nashville, Tennessee 


; i Wednesday, August 21, 1974 
Britton Christian Church 


Oklahoma City, Oklahoma First Christian Church 
Wednesday, August 14, 1974 Madisonville, Kentucky 
Wednesday, August 21, 1974 


St. Charles Christian Church 
St. Charles, Missouri 
Thursday, August 22, 1974 


IT's GETTING LATE 


BY 
THE NEW GENERATION SINGERS 
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The New Generation Singers 
present 


“It's Getting Late” 


— Stop! or 
& It’s Getting Late WW 
Re) Inherit the Earth ( a? 
BENG © There is No Peace eA \)s 
LRP Loveisthe Answer ~ \ S\v~ 


Give aCup of Water \.<) 
| Wish We’d All Been Ready 
God Speaking to You 
Let Christ Be Born in You 


a 


FORMAL PROGRAM 

The formal program is 
designed to give our 
message — “It's Getting 
Late!” It is considered to be 
a sermon in song. 

The monologue between 
songs is original with each 
speaker and reflects the 
feelings of the entire 
group. 


INFORMAL PROGRAM 

The format for the 
informal program is con- 
stantly changing. The 
entire group performs 
several songs. In addition, 
certain individuals and 
groups develop their own 
talents through special 
vocal and instrumental 
numbers, 


Take 70 young men and women with musical and dramatic 
talent, touch them with the desire to prove that drugs and 
delinquency are not what the majority of today’s youngsters are 
involved with, place them in the active program of a large, 
progressive midwestern church, let them organize a vocal and 
instrumental group to represent the positive side of healthful, 
young, creativity — and you have the New. Generation. 


Their message is a message of love — for God; for mankind, and 
for country, in that order. We think it is a message that will thrill 
you! 


The presentation, “It's Getting Late", could be called a 
multi-media presentation because it encompasses dialogue, 
skits, choreography, staging and lighting to implement the 
message of contemporary religious, social and _ political 
problems. i 


All of the presentation was conceived and produced by the 
group itself, except for the music, which was selected by them, 
from literally hundreds of songs. 


The New Generation has been on three tours which took them 
into the west, southwest, and east through the states of Kansas, 
Oklahoma, Arkansas, Texas, New Mexico, Arizona, Nevada, 
California, Pennsylvania, Ohio, Kentucky, Illinois, Indiana, 
West Virginia, Virginia, New Jersey, Maryland, New York, Utah, 
and Washington, D.C. They have visited many churches in 
these and local areas. 


They have been described ‘as a positive force for self realization 
in today's world, an outstanding example of Christian young 
people.” 


The New Generation is sponsored by the Wyatt Park Christian 
Church, St. Joseph, Missouri and is directed by Byron D. Myers, 
who is Director of Music and Youth at the Wyatt Park Christian 
Church. 
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The John 
Bir . ch Society 


FILMSTRIP 


PROD U | woth N S 


THE OPINION MAKERS 


Fifty Years of Managed New: 
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The John 
Birch Society 


PRODUCTIONS 


The Innocents Defiled 
Sex Education in the Schools 


Public Relations Department, THE JOHN BIRCH 
SOCIETY, 2627 Mission Street, San Marino, 
California 91108, Telephone; (213) SY 9-0876 


TWO OF A KIND 


WELCOME TO OUR JOB 


SIDE 1 

FALLING IN AND OUT OF LOVE 

AMIE 

INTRODUCTION 

HERE’S TO IT 

ON THE RAOD AGAIN 

PLEASANT MOTHER PHEASANT PLUCKERS 
LOOKING FOR LOVE 

DRIVING MY LIFE AWAY 

SPACE 


THE FART SONG 
(John Wilson) 


SIDE 2 

STAIRWAY TO HEAVEN 
MOOSE GOOSERS 

THE RAWHIDE MEDLEY: 


RAWHIDE 

GHOST RIDERS IN THE SKY 
WALK DON'T RUN 
APACHE 

PETER GUN 
PIPELINE 

WIPEOUT 

LOVE POTION NO. 9 
GLORIA 

WILD THING 

LOUIE LOUIE 


Produced by Dave Thomas for: 


DAVE THOMAS: guitar, vocals, vibra-slap, tamborine, and 
FOREST PARKER: bass, vocals, tamborine and wit are 
TWO OF A KIND 
This album was recorded live at Gallagher’s in Garland, Texas 
in May of 1981. We would like to express our deep appreciation and 
and thanks to Keith, Jim, Norman, and all our friends for making 
this album possible and a pleasure. 
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MONKEY Records & Tapes 


778 Busse Highway 
Chicago (Park Ridge), Illinois 
60068 


(812) 825-5511 
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CONFIDENTIAL PERSONNEL FILE (HIGH RISK ALPHA R [RED]) 
SUBJECT: Shepherd, Jean 


CLASSIFICATION: Highly Confidential: Leye] One (red) Distribute to G2 A 
cleared Personnel. 


MILITARY RECORD: 
Co Corporal in tha 


ASSOCIATIONS: 


Sial contacts, 


Three years US A 


mmy Signal Corps 
t period. 


5 rising from Private 
(Monitor enclosed Lp 


cut relating to V.D.) 


Stated: "Shepherd is 
z Shel Silverstein 
£ various borderli 


a Currently WANDA HICKEY'S wiGur 
is on the National Best Seller 
3 both publisheq by Doubleday (NOTE: RUN 


Demoralizing 
irreverent, subversive 


SUMMARY : Nightly, daily, hourly, 


weekly, in every conceivable medium: 
print, Stage, theater, TV, radio, tape recordings 
perhuman dedication, Subje 


the clever Sagacity a 
He must be stopped! 


maniacal Purpose and sy 
the pillars of Society with 
Of a madman, 


» Subway Sraffiti, with 
ct has hammered away at 
nd inspired slipperiness 


in concert at Princeton U 


the Centr, 


GENERAL CONCLUSIONS : 


SIDE 1 


with the aid and 
al Bureau. 


WATCH THIS SON OF A BITCH! 


SIGNED: The Chief 
—— 


1. Unsolicited Testimonials - 6:34 


2s Superman, the Telltale Underwear 


» the Emergenc 


y on the Turnpike or the 
Ralph Nader Blues, and other mysterious Unrelated Subjects - 5:25 
3. The Three Little Piggies and Dr. Spock - 8:3] 
SIDE 2 
dhe Kopfspeilen, the Reader's Digest, the Preparation H Man and How To 
Screw The Tax People - 7:45 
2. This u 


+S. Signal Corps Classified film is rated R - 14:40 


Live portions recorded at Princeton University 


Mastering: 


Produced, e 
very good c 


Technical assis 
Ellerback for 5 


Instrumental Background Music by 


Head thumping by Jean Shepherd .., 
Special Assistance by Jerry Lambert 


Cover Illustration: 


Liner Photo: 


Phil Austin, Mercury Sound 


dited, assembled and mixed by Mike Rashkow (P.S. [ also make 
hopped liver) A Pineywood Production, 
tance and moral Support: Chuck Irwin. 


Thanks to Grant 
ome special wires that worked. 


The Sons of the Whisky Rebellion 
Jews Harp, Jean Shepherd 


Warren Linn. 


Art Director; 
Burnell Caldwell 
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TNA NICHOLAS. 


TELLING IT LIKE IT IS... 


ABOUT THE 
‘DRUG SCENE 
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You're just not with it man, if you don’t turn 
on.”” “Say, where can | score?”” “Like what’s 
happening?” “‘C’mon, baby, turn me on!” “I just 
now got burned.” “Gimme a taste, will ya?” 
“HANG TOUGH, BABY!” “I’m gonna cop!” 

This is the language of the junkies and drug 
addicts as they congregate on street corners, back 
alleys, roof tops, shooting galleries and way out 
cribs. Their blood constantly thirsts and cries out 
for dope and more dope. 

“Enough is not enough. | want more. And the 
more | have, the more | want! I’ve just got to 
feed this monkey, you know, this habit. I’ve just 
got to. There is no way out. Like man, | just 
don’t like being sick.” 

Sorrowful as it sounds, deep within, their 
empty, lonely hearts are crying out, “HELP ME! 
Please help me.”’ | didn’t know it was going to be 
this way. Why was | born? Why am | living?” 
Suddenly they realize that they don’t know 
where they’re going. 

“Stop the world. | wanna get otf.” “What a 
lousy life | chose to live—a life of hell on earth— 
nothing but prisons, hospitals, cops, feds and 
horsemen on my back. How long is this going to 
last,” | wonder. “How long?” 

Well, for me it went on for 13 years. These 
were the most dreadful and unhappy years of my 
life. Having to steal and connive $100.00 a day 
for my habit was no picnic. . . 

Oftentimes while walking the streets at night | 
remembered myself as a teenager. Being an ath- 
lete | had lived the life of one. Early to bed and 
early to rise; no smoking or drinking. At age 15 | 
received a gold medal for winning the Canadian 
Championship in track and had the honor of 
signing my name in the Golden Book of the city 
of Montreal, Quebec where the signatures of 
many celebrities appear, including the signature 
of the Queen of England. With all this popularity 
there was still an emptiness—a void—in my life. 
Dropping out of school, | went from one job to 
another in search of contentment only to find 
boredom and insecurity. 


LIKE, WHAT'S 
HAPPENING? 


ra Tina sings. . - 


yk CLAP YOUR HANDS 
WHERE COULD | GO 

ye UNDER THE SUN 

s& I'M TRUSTING THE LORD 
HAVEN OF REST 


sk Lyrics and music by Tina Nicholas 


YOU ONLY LIVE ONCE! 


One summer day while sitting on my doorstep 
thinking about the future, | decided to make a 
career of singing. It sounded exciting. Walking 
along the downtown area that night | noticed the 
colorful, flashing neon lights, glamorously invit- 
ing the stranger in town, the passer-by and, most 
of all, the lonely one to come in and be a part of 
the “In Crowd.” “Enjoy yourself,” they seemed 
to say. “YOU ONLY LIVE ONCE.” Continuing 
to gaze at the rows of lights, | visualized my 
name written on the theatre marquees. 

Several days later | left home and went off 
into the night, hoping to break into show busi- 
ness. It wasn’t long before | was offered several 
jobs as a singer. | loved every minute of it. Meet- 
ing people from all walks of life was really my 


bag. 


THE UPPERS, DOWNERS, AND GRASS... 


As time went on | was introduced to mari- 
juana and pills. These were pills to put you to 
sleep and to wake you up. In between | would 
smoke grass. Nobody twisted my arm to take 
these pills or to smoke grass. Just wanting to 
belong and to be a part of the “In Crowd” was 
reason enough. | didn’t know that psychologi- 
cally | was conditioning myself to go on to other 
drugs. 


HEROIN CAME ON THE SCENE... 


Several months later, heroin made the scene. | 
took a skin pop the first time which was injected 
into my arm sub-cutancously. Minutes later a 
nauseated feeling came over me. It made me so 
sick I said, “I'll never touch that again!” 

Days later, however, my thoughts changed. | 
reassured mysclf with the words, “Just one more 
time won't do me any harm. I'll never get ad- 
dicted.”” But all too soon | was using this drug 
day in and day out. It seemed to fill the void in 
my life and make me happy for a while. 


A TASTE OF COLD TURKEY... 


One morning | awakened feeling restless. My 
nose was running and my eyes were watering. | 
started sneezing and thought I’d never stop. Not 
Knowing what was happening, | took a couple 
aspirins and went back to bed. My condition 
grew worse. A feeling of nausea gripped me as | 
began perspiring from head to toe. My hands 
trembled as | tried to massage the tightened 
muscles in my legs. My entire body looked like 
the skin of a turkey while it seemed that two 
serpents fought beneath it. 

| tried to silence my screams by quickly jump- 
ing out of bed and dressing. Slamming the door 
behind me, | tore through the streets like an 
animal seeking its prey. With a twitching face and 
uncombed hair | reached the house of a friend. 
“Gimme a shot,” | yelled. “Hurry up, can’t you 
see I’m sick, Sick, SICK!” 

To speed things up the drug was injected 
directly into my vein. Instantly it began to take 
effect and the twitching, trembling and serpents 
ceased. | was quiet as a lamb and felt peaceful 
and normal once again. 


STARTLING REALIZATION... 


As | leaned my head forward to light a ciga- 
rette, a startijng realization suddenly came over 
me. / was addicted and hooked on this drug. The 
thrill of it was all over. | needed heroin now so | 
could function properly each day. 


THE MAINLINING SCHOOL. . . 


Because | was now injecting this drug directly 
into my veins | was considered a mainliner. As a 
student in the mainlining school, it did not take 
long to learn the ‘‘ups and downs” of it. 

This was a most extraordinary and unique 
training school—a school where the drug addict 
learned to steal.and graduated from one theft to 
another, with prison terms handed out as certifi- 
cates. 

My career as a singer ended. My love for 
music, friends and family gradually faded away 
only to be replaced by a cloudy world of drugs, 
where seconds seemed like minutes and hours 
seemed like days. 


89 LBS. OF TROUBLE... 


My appearance changed radically. Physically | 
weighed a mere 89 pounds. My face was grey and 
wore an empty, hollow expression. My eyes sunk 
deep into my cheeks. My thin spindly arms 
looked too heavy for my sagging shoulders to 
carry. They hung lifeless showing the scars of the 
hyperdermic needle. My teeth were affected 
from the use of heroin and bald spots appeared 
on my head where hair had fallen out. 

I lived in areas and neighborhoods where one 
does not ask questions. These were neighbor- 
hoods where the juke boxes blared constantly 
and no one cared whether you woke up the next 
morning or not. It was unheard of to love your 
neighbour. It was love yourself—to each his 
own—dog eat dog. Neighborhoods other than 
these considered the drug addict as Mr. Trouble. 


BEHIND PRISON DOORS... 


! was in prison several times with convictions 
ranging from loitering to theft and illegal posses- 
sion of drugs. At that time, medication was not 
prescribed for a drug addict. The treatment was 
cold turkey. 

| remember one cell in particular being so 
small you had to enter sideways. The walls were 
of grey stone. A pail in the corner served as a 
lavatory and a mattress lay bare upon the iron 
springs. Several days later | was released on bail 
and left wearing the same perspiration-ridden 
clothes | came in with. 

On one occasion | received a two-year sus- 
pended sentence; another time it was a six month 
term for a cure. After spending six months in jail, 
physically | was cured and no Jonger in need of 
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drugs. Several hours after my release, though, | 
was injecting heroin back into my veins. Later | 
realized that | had 4 mind habil. 


YOU'RE A TIGRESS—A MANIAC. .. 


I was in hospitals over 20 times and had eight 
Operations due to abcesses that formed on my 
arms, legs and kidneys. By this time every visible 
vein had collapsed, which led me to use the veins 
in my neck. 

Hospital authorities used to strap me to the 
bed posts for days at a time because of my 
violent condition. | was called a tigress and a 
maniac. | attended many psychosomatic clinics 
and occupational therapy programs. Several 
hospitals forbade me to return for any more 
treatments. 


STOP! YOU’RE KILLING YOURSELF... 


| overheard the doctor tell my broken-hearted 
mother one day that her daughter died the day 
she stuck a needle in her arm. Feeling hopeless 
and filled with despair, | tried to take my own 
life. 

Days later | regained consciousness in the in- 
tensive care unit of a hospital. Being groggy and 
confused made it difficult for me to speak. As | 
lay motionless on the bed | could hear the voice 
of my mother crying out, “Stop! You’re killing 
yourself. Don’t you want to live?” Friends came 
to mind as | heard her words—friends who had 
died from overdoses. They were all good kids, 
their empty, lonely hearts searching for love. . . 
and they chose to find it the wrong way. 

A week later | was able to take a good, hard 
look at myself and for the first time realized that 
before | became a drug addict, | was a “smart 
alec.”” | had all the answers. | was going to take 
the town and turn it upside down and paint it 
the colors of the rainbow. Suddenly—for the first 
time in 13 years as a drug addict—/ cried. 


THEN JESUS CAME... 


Several days later a minister came to visit me. 
He spoke of a man called Jesus, and that Ee is 
the positive cure for drug addiction. He went on 
to say that former addicts were now living a 
normal, happy life because of Jesus. 

With hatred in my heart | sneered, “‘Look, 
preacher. Get off my back with this religion bit. | 
don’t want to hear it.” Calmly he rose from his 
chair and walked toward the door. Tuming 
around he said, “If you really want to quit drugs, 
Tina, call us at the home.” 

After he left | began thinking about what he 
said. Over forty times before | had tried to get 
free but failed each time. All the programs and 
institutions to which | had been subjected were 
unsuccessful. Nothing else worked so | decided 
to give this “religion bit” a try. A few days later | 
phoned the home and told them to pick me up at 
the hospital. | was being released. 


That night | was introduced to Jesus Christ as 
the one who could save me from myself, my 
habit and my sins. | turned my entire life over to 
Him and from that moment on, day by day, 
Jesus began to change my life and renew my 
mind. 

Several years ago | experienced my first 
summer without drugs. Words cannot express the 
joy in my heart. | fe!t the wind brushing my face 
and gently blowing through my hair. | noticed 
the beauty of the trees and flowers. Everything 
around me became alive and real. Now when 
“ole’ man winter” rolls around | even have snow 
boots for my feet. 

Today | am singing once again because I’m 
free! My need for drugs has been replaced with 
three most priceless things—love, joy and peace— 
and | can sing about it as | travel around to lec- 
ture in universities and high schools about the 
drug situation. My great concern is that students 
and parents will choose a meaningful life. 

“You must first have a goal before you can 
score.”” What is your goal? 

Like, what's happening? 
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Tony Palkovic: Guitar, Organ and Acoustic Piano. | oo 
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Bob Milano: Drums Ne Roe RE 4 


Greg Yochman: Bass 
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Tony Palkovic: All Instruments 
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Luciano BERIO 


Né en 1925 a Imperio 
Oneglia, éleve du Conser- 
vatoire G. Verdi de Milan, 
études musicales avec 
Dallapiccola. En 1955, il 
fonda le Studio de Pho- 
nologie de la Radiodiffu- 
sion Italienne a Milan. 
CEuvres principales 
Tempi Concertati (1958), 
Différences (1959), Circles 
pour voix, harpe et deux batteries (1960). 
MOMENTI (1960) Momenti est une « ceuvre 
limite », qui met en jeu (et remet en question) la tota- 
lité des ressources et des techniques qu’un studio 
comme celui de Milan offre a I’heure actuelle. 


CONTINUO (1958) :; Continuo met en ceuvre une 
matiére sonore extremement riche et complexe dont les 
qualités proprernent plastiques conditionnent de trés 
pres l’élaboration musicale. Le compositeur se sent 
ici particulierement proche du peintre; attentif aux 
« suggestions » de la matiére jaillissante, il établit un 
véritable dialogue avec elle. Son imagination provoque 
sans cesse de nouvelles floraisons sonores, et s’en ins- 
pire. Deux types fondamentaux de sons se confrontent 
dans lI’ceuvre : sons extremement longs, en déroule- 


ment continu (d’ou le titre de la composition) et sons 
trés brefs, parfois insaisissables un a un. La forme musi- 
cale est libre, aux articulations vastes, aux larges déve- 
loppements 


lannis XENAKIS 
Né en 1922 A 
Atheénes. Diplomé 


Face 1 : : : 

Momenti met en ceuvre 92 rapports de fréquence; un de I’Ecole Polytech- 

rapport de « base fondamentale-cinquiéme-septiéme- nique d Athénes. 

] harmonique » organise tout le spectre, mais davantage Etudes musicales a 
Luciano BERIO comme une proportion mobile et généralisable a toutes Athenes, puis a 
MOMENTI les situations spectrales, que comme « cellule harmo- Paris avec Mes- 


OMAGGIO A JOYCE 


Bruno MADERNA 


nique ». Diverses régions du spectre, constamment en 
mouvement, s’avancent tour a tour, a des degrés de 
présence variable, évoluent, se dissolvent, se recom- 
posent, métamorphosées. Mobilité des régions spec- 
trales — et donc du timbre — des niveaux, des épais- 


siaen. Conjointement 
in d éléve, puis collabo- 
rateur de Le Corbusier pendant douze ans. Quelques 
constructions sont dues a lannis Xenakis, tel le Pavillon 
Philips de l’Exposition Internationale de Bruxelles. 


CONTINUO seurs, des vitesses, des modulations d’amplitude a ORIENT-OCCIDENT (1960) : II s’agit ici d'une mu- 
couches multiples, c'est un univers en perpétuelle ex- sique de film composée a la demande de I’U.N.E.S.C.O. f 
pansion. Il ne s‘agit cependant pas, dans les cinq parties pour le film d’Enrico Fulchignoni. Plus que les images x 
Face 2 que comprend I'ceuvre, de développements musicaux elles-mémes, la musique s’efforce de commenter les 4 


lannis XENAKIS 


ORIENT-OCCIDENT 


Mauricio KAGEL 


TRANSITION | 


Avec la participation de la R.A.I., de |'O.R.T.F., 
de la W.D.R. et du Studio Apsome 


Réalisation : PIERRE HENRY 


Recto ; Procédé HELIOPHORE 
Verso ; Photos X.,,-et BLANCHARD 


Ce disque gravé en stér6ophonie peut, grace & une technique nouvolle, étre lu indifféremment sir tout dlectrophone moderna muni d'une tote lige. Toutefois, les offets stéréophoniques ne seront reproduits que par un appareil stéréophonique. 


au sens classique du terme, mais plut6t de mutations 
a directions multiples, dégagées de toute orientation 
univoque : il s‘agit de moments d'une évolution per- 
manente et intégrale. 

OMAGGIO A JOYCE (i959) : La musique électro- 
nique dispose de l’univers sonore non seulement dans 
sa totalité mais aussi dans la continuité de ses évolu- 
tions. Or, celle-ci peut s’exercer également sur des 
éléments non électroniques, d’origine vocale ou instru- 
mentale. C’est le cas de l'Omaggio a Joyce de Luciano 
Berio, qui prend comme point de départ un fragment de 
I’ « Ulysse » de Joyce enregistré par une voix de femme 
en anglais, francais et italien. A partir de cette triple 
source vivante, soumise a un grand nombre de trans- 
formations et de superpositions, dans une évolution 
continuelle, le compositeur passe progressivement de 
la parole a la musique en « libérant » le potentiel musi- 
cal du texte. Les richesses musicales que le compositeur 
découvre et libére dans cet éclatement du texte sont 
telles qu’elles donnent naissance, en leur nouvelles 
ordonnances vivantes, a un discours musical totalement 
autonome; il s‘agit bien d'un hommage a Joyce, mais 
d'un hommage personnel et secret. 


Bruno MADERNA 


Né en 1920 a Venise. 
Eléve de Bustini et Mali- 
piero pour la composition, 
et de Hermann Scherchen 
pour la direction d’or- 
chestre. Co-fondateur 
avec Berio du Studio de 
Phonologie de Milan, il 
partageson activité entre la 
composition et la direction 
d'ceuvres contemporaines. 
CEuvres principales : Un Quatuor a cordes, une Séré- 
nade pour orchestre,-un Concerto pour piano, et Dimen- 
sioni, Seranata /// et 1V qui utilisent simultanément les 
instruments et la bande magnétique. 


* 


réactions du spectateur face au monde du passé. Xenakis 
est le promoteur de la Musique Stochastique, ainsi dé- 
nommée parce qu’elle est basée sur la théorie et le cal- 
cul des probabilités. Elle constitue un aspect de la mathé- 
matisation possible de la composition musicale, dont 
son ultime aboutissement serait la forma/isation totale, 
a l'aide de la théorie des ensembles, de l’algébre combi- 
natoire, des algébres de Boole, etc. || a appliqué ces 
principes aussi bien en musique instrumentale qu élec- 
tronique, en faisant appel aux ordinateurs |.B.M. qui 
ont calculé certaines de ses ceuvres. 


Mauricio KAGEL 


Né en 1931 a Buenos- 
Aires. Participe depuis 
1957 aux recherches du 
Studio de Musique Elec- 
tronique de Cologne. De- 
puis 1959 dirige régulié- 
rement les Concerts de 
Musique Contemporaine 
Tat: de |'Orchestre de Chambre 
pes oy de Rhénanie. 
CEuvres principales : Anagrama (1957-58) pour 4 
solistes, choeurs parlés et ensemble instrumental de 
chambre, 7ransition // (1959) pour piano, batterie et 
deux bandes magnétiques, Sonnant (1960) pour gui- 
tare, harpe, contrebasse et instruments a percussion 
de peau. 
TRANSITION I (1958-1960) : TJransition / est un 
essai de conjonction du matériau sonore et de l'orga- 
nisation temporelle. Le contenu électronique propose 
une organisation du temps différente de celle que mai- 
trise spontanément la composition classique. La notion 
de continuité y joue un réle essentiel et il y a continuité 
des surfaces de timbres qui évoluent d'un objet sonore 
a un autre. Ainsi émergent des translations et des rota- 
tions du son, qui constituent une des formes essentielles 
que nous propose Transition /. 


Imp. S-P.P. Paris 
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BANG ON A DRUM 


Songs from Play School and Play Away 
the BBC Television programmes 


MFP 55037 


Singers: Toni Arthur, Chloe Ashcroft, Carol Chell, Miranda Connell, Julie Stevens, Johnny Ball, Brian 
Cant, Derek Griffiths, Rick Jones (by courtesy of Argo Records), Lione! Morton, Johnny Silvo 

Musicians: William Blezard, Jonathan Cohen, Johnny Dean, Peter Gosling, Alan Grahame, 
Mark Griffiths, Spike Heatley, Clive Hicks, Rick Jones, Don Lawson, Henry McKenzie, Mike 
Morgan, Lionel Morton, Alan Newman, Paul Reade, Alan Rushton, Roger Swallow, Chris Taylor. 
Alan Weighell 

SIDE 1 SIDE 2 


1. Early in the Morning 
Sung by Derek and Toni 
words by Peter Rids 


x) dale Scott; music by 
y AR Peter Gosling; arranged 
NA by Peter Gosling 


(StickySongs/KPM) 
(2°-16") 
2. Brush, Brush, Brush 
Sung by Lionel and 
Toni; words and music 
Awe by Peter Gosling; ar- 
we te ranged by Peter Gosling 
(Sticky Songs/KPM) 
(26°3:78) 
3. Sunbeams Play 
Sung by Julie; words 
and music by Graham 
Beebee arranged by 
William Blezard (KPM) 
(2°:06") 
4. lam here 
Sung by Derek; words 


by Alan Horrox; music 
by Peter Gosling; ar- 
ranged, by Peter Gosling 
(StickySongs/KPM) 


(1'-58") 
5. Caterpillars only crawl 
Sung by Rick; words 


and music by Sue and 
RD Peter Charlton; arranged 
by Jonathan Cohen 
(KPM) 
(1':57") 


6. Wheels keep turning 
Sung by Chloe and 


Johnny (B); words and 
music by Graham 
Beebee; arranged by 


William Blezard (KPM) 
(1':30") 


MIRANDA 


Copyright subsists in this record and 
in the musical works recorded thereon 
Unauthorised public performance, 
Marketed and broadcasting. recording er copying 
Distributed by constitute aninfringmentol copyright 


O ASAP I. P.O. Box 5411, JHB 2000 
EMI Music for Pleasure P.O Box 11254, Johannesburg 2000. 


(P) (C) 1980 EMI Music for Pleasure (Pty) Ltd 


7. | like peace, | like quiet 
Sung by Julie and Brian 
st, azlz words by Michael Cole 
SW; music by Peter Gosling 
7. a arranged by Peter Gos 
ling (StickySongs/ 
KPM) 


8. Building up my house 
Sung by Johnny (8) 


words and music by 
Peter Charlton; arranged 
by William Blezard 


(KP.M) 
(1°-38") 


9. I think I've caught a cold 
Sung hy Brian; words 


by Alan Horrox; music 
ox by Peter Gosling 
APS arranged by Peter Gos 
ling 


(StickySongs/KPM) 
(0'-51 


10. The Israeli Boat Song 
Sung by Toni; words by 
Lionel Morton and Toni 
Arthur; arranged by 
‘Jonathan Cohen (TRO 
Essex Music) 
(24:S35)) 


11. One potato, two potato 
Sung by Brian, with 


help from Miranda and 
€ Rick; words by Peter 
Charlton; music by Paul 
Reade: arranged by 


Paul Reade (KPM) 
(3'-05") 


1. Bang on a drum 
Sung by Rick; words 


jase and music. by Rick 
vy Jones arranged by 
W/Z) Jonathan. Cohen (Rob 
bins) 
(159%) 
2. Jump 
Sung by Lionel; words 
and music by Lionel 
Morton; arranged by 
‘ Jonathan Cohen (TRO 
— Essex Music) 
(s598) 
3. The Paper Song 
Sung by Johnny (S) 
words by Judy Whit 
field music by Paul 
Reade. arranged by 
Paul Reade (KPM) 
(1'-38") 


4. Down on the Farm 
Sung by Miranda and 
Rick; words and music 
by “Graham Beebee 
arranged by Paul Reade 
(KPM) 
(2'-30") 
5. Come to the shops 
Sung by Lionel; words 


: and music by Malcolm 
Carrick; arranged by 
Jonathan Cohen (KPM) 


(2°32) 
6. What do we do with this 
and_ that? 

Sung by Brian; words 
and music by William 
Blezard; arranged by 
William Blezard (KPM) 

(2'-42") 


. 


LIONEL 


7. The Circus is coming 

Sung by Rick; words by 
Peter Charlton; music 
by Peter Charlton and 
Paul Reade arranged 
by Jonathan Cohen 
(KPM) 

(i163 2.5) 


8. Build it up 
Sung by Derek; words 
and music by Peter 
Charlton; arranged by 
Peter Gosling (KPM) 
(1°-13") 


Sung by Miranda; words 
by Judy Whitfield 
music by Paul Reade 
. arranged by Paul Reade 
= (KPM) 

(1°:02") 


10. You can stamp your feet 
Sung by Carol and 
Johnny (S): words by 
\y oe Judy Whitfield: music 
= ~—— by Paul Reade; arranged 


by Paul Reade (KPM) 
(isS8s) 


11. Play Away 
Sung by Lionel;* words 
and music by Lionel 


—@ — ¥% Morton; arranged by 
& Jonathan Cohen (TRO 
Essex) (25:328) 


Record produced by Peter Charlton; co-ordinated by Alan Lawson 


Sleeve design Mario Moscardini 
Photography Andrew Prewett 
aE London WIA 1AA 1976 
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UP & DOWN STUDIO. 


music specially recorded for film, radio and television 


LATO 1 
» 1. ALLEGRO BARBARO 


2. IL PERSONAGGIO 


3. PICCOLA OUVERTURE 


4. IMPRESSIONISMO 
5, JUDITH 


. 6. SEQUENZE __ 
i) agian Magia di Franco Tamponi ¢ 


ee thd 


WA T@u2m 
1. SCHERZO IN SEI 
2. ROMANTICO 

. 3, | LACHI 


~ 4, CREPUSCOLO 
5. LARGO 


6. LEGGERISSIMO 


: Musica di Mario Pagano 


i AL 


3.04 
2.48 


3.08 


4.07 
3.4] 
5.05 


3.18 
3.32 
3.07 
3.07 


3.26 


2.19 


L 
ik 


musical SONAL 
srl 


archidue 


ATO 1 


Pianoforte / archi / basso a corda / oboe 
drammatico - descrittivo di eventi molto 
Significativi - atmosfera alla Stravinsky 


2. Oboe / clarino / archi / contrabasso 


ampio tema di impostazione classica con 
cadenze austere 


3. Archi / tastiere 


Classico tema di apertura da melodramma 
italiano - descrittivo, Sereno, con forte 
tensione melodica 


4. Archi / tastiere / oboe / arpa 


panoramico - naturistico - classica atmosfera 
alla Debussy 


5. Batteria / basso / pianoforte / altre tastiere / 


archi / oboe 
molto gioioso - ritmico 


6. Archi / tastiere / flauto / oboe 


L 
1, 


2 
“6h 
4 


effetti - vari esempi di musica informale 

ATO 2 
Tastiere / archi / basso / mandolino elettrico 
tema gioioso di intonazione popolare 

. Archi soli 

melodia a vasto respiro - descrittivo 

Archi / tastiere / batteria 

tema sereno con leggerissima ritmica 

. Archi / clarinetto / basso / tastiere 
motivo di sapore mediterraneo - molto 
sereno - positivo 

. Pianoforte / archi / basso a corda 
situazione musicale molto ariosa con lontano 
riferimento classicheggiante 


. Archi/ tastiere / batteria / oboe / flauto 
gioioso commento a situazioni della vita di ogg| 


Music specially recorded for film, radio and television 
disco non In vendita 


LATO 1 


1, 


5. 


6. 


Piano / strings / string bass / oboe 
dramatic theme describing significant events - 
Stravinsky atmosphere 


. Oboe / clarinet / strings / contrabass 


broad classical theme - austere rhythm 


. Strings / keyboards 


classic ouverture recalling the Italian opera - 
descriptive, serene, with strong melodic 
tension 


. Strings / keyboards / oboe / harp 


panoramic, pastoral - typical Debussy-style 
atmosphere 

Drums / bass / piano / other keyboards / 
Strings / oboe 

very gay - rhythmic 


Strings / keyboards / flute / oboe 


effects- different examples of non-formal music 


LATO 2 


tL 


Keyboards / strings / bass / electric mandolin 
gay folk theme 


2. Strings only 
oh 
4 


broad melody - descriptive 
Strings / keyboards / drums 
serene theme with light rhythmic 


. Strings / clarinet / bass / keyboards 


Mediterranean theme - very serene - positive 


. Piano / strings / string bass 


very ariose musical situation - vague 
classical hints 


. Strings / keyboards / drums / oboe / flute 


joyful comment to today’s life situations 


1 


2 


| Just Want To Dance With You / You’ve Got ToTellMe / _ That’s Right 


| Treat My Baby Right / Love Is By Your Side / You Knock Me Out / Snapp Rap 


JAKE SMITH FREDRICK J. JOHNSON CALVIN TILLERY BILAL M. RAY MILES DAVID M. BOLTON DEREK DAUCHAN 


THE SNAPP: Calvin Tillery Lead vocals, percussion / Bilal M. Lead vocals, rhythm guitar / One Take Jake Smith Drums, lead 
guitar, drum machine programming, rap on “That’s Right” / Derek Dauchan Big bass, bass synthesizer, vocals / Fredrick J. Johnson 
Lead & rhythm guitar, vocals / David M. Bolton Keyboards, vocals / Ray Miles Keyboards, vocals / Produced by Ray Miles and The 
Snapp / “That's Right” produced by Jake Smith / Engineered by —Felton Pilate and Andy Ernst / Slabs cut at Felstar studios; Vallejo, Ca and 
The Art of Ears; San Francisco, CA / Mastered by Roger Seibel / The Snapp Crew: Tom Sephton, Reginald O. Byes, Xavier D. Byes, Myron 
Archie, Michael E. Jernigan / Clothing: James Head, DuVaul Designs, American Rag / Make-up and hair: Petra Maria / Photography: Brian 
Fessenden / Art Direction: Zand Gee / The Snapp Club: 567 Anderson St., San Francisco, CA 94110 / Special thanks to Our Creator, all our 
families, Eddie E. Bolton, Felton Pilate, Richard Higgs, Barry Pope, KPOO, Petra Maria, Jessica Higgs, Jeff Trager and_ all our Supporters. / 
God is Love / “That's Right" is dedicated to the memory of Bob Shoemaker. / © ©) Blue Heron Records, Inc., a member of the Aspen 
Record Group, 525 Brannan St., San Francisco, CA 94107. All rights reserved. Unauthorized duplication is a violation of all applicable laws 


“Keep Your Slabs Thick And You’ll Never Be Sick” 
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WILLIAM LEE 


EIGHT VIGNETTES 
FOR A FESTIVE OCCASION 


“a simul-sensory experience’ 


i. Consciousness 
ii. being 


iii. freedom 


v. understanding 


vi. happiness 


viii. love 


MANTUA 


RECORDS 


MANTUA 


RECORDS 


«~<a work of major dimension, powerful, imagi- 
native, buoyant with excitement . .. the E/ght 
Vignettes demonstrate that William Lee is 
equally at ease with the classical form and jazz. 
He makes use of serial and quadral harmonies, 
and combines with happy results classic and jazz 
rock . . . develops interesting and intricate 
rhythms . . . a total evening.” 

Andree Juilette Brun 

Correspondent 

Music Journal 


“” . . an excellent expression of our time with 
every conceivable sound, melodic, raucous and 
otherwise, color and mood sensations, which is 
the story of life after all . .. bright, colorful, 
cheerful and hopeful.” 


Josephine A. Bruun 
Miami Beach Sun Reporter 


«|. a fantastic success that brought cheers from 
the audience ...a standard work embracing 
everything from beautiful symphonic music to 
wild ultra-modern jazz; and in my opinion, it was 
areal landmarkin American music... !am sure it 
will be performed many times in the future in the 
concert halls of this country . ..a very moving 
experience!!”” 

Sam Coslow 

Representative 

American Society of Composers 

Authors & Publishers 


“|. an elaborate and complex work ... an 
enthusiastic response . . . the music was in- 
ventive and the rhythms deftly varied .. . in- 
deed festive . . . Lee’s mastery of orchestration 
was a revelation to those who had not heard 
any of his music previously ... visceral... 
cerebral ... resourcefully put together.” 


F. Warren O’Reilly 
Correspondent 
Musical America 


«a total unfolding experience ...a masterful 
creative piece of music . . . new and inspiring.” 
William R. Butler, Ed.D. 


«,. how deeply | was moved by the Vignettes... 
not only was it the most suitable music for the 
occasion and the place — reaching out simul- 
taneously and successfully to the young of the 
campus and the older grayheads of an earlier 
generation — but it was music that never lagged in 
excitement and interest, with ever so many pages 
of dramatic and emotional interest . . . | loved 
every minute of it.” 

David Ewen 

Author-Musicologist 


“ 


. inspired my imagination ... idea to de- 
scribe the most important topics of human rela- 
tions with the simple words of a dictionary is 
striking... highly original. .. work impressed 
me as walking unbeaten paths but always highly 
effective and in some moments having touches 
of magic .... nobody can deny that it is inspir- 
ing and makes you think ... | loved it!!’’ 


Dr. Marcel Prawy 
Executive Producer 
Vienna State Opera 


“|... music written to order by a composer who 
keeps his ears open... . avant-garde, jazz...a 
highly competent piece of work created by a gift- 
ed craftsman who can juggle a complex score and 
reap a standing ovation . . . something worth 
celebrating!” 

James Roos 

Music Editor 

» Miami Herald 


“avery stirring experience... we were deeply 
moved ... great movements . . . the music em- 
bodied some concepts and techniques which 
were new and exciting.” 

J. Riis Owre, Ph.D. 


“.,. Bravo! Bravo! Bravo 
Cal S. Kellogg, M.D. 


«,. beautiful, expressive, and articulate... use 
of new orchestral colors, voices, wider dynamic 
levels and visuals was innovative and contributed 
greatly to the increasing range of sensitive com- 
munication of which music is capable... a real 
musical event.” 

William Moss, Ph.D. 


«a very moving work written with great feel- 
ing, insight, intelligence, and fine musical 
craftsmanship.” 

Ralph Alan Dale, Ed.D. 


. . . Lee has done an excellent job of using 
multi-media techniques to produce a work of 
superior quality ... the blending of synthesizer, 
jazz quintet, symphony orchestra and chorus 
with a liquid light presentation was the perfect 
work to open the new Gusman Hall...itseta 
standard of excellence that will be hard to 
follow.” 

Henry Barrow 
WIOD-AM, Miami 


«~,. Lee’s Eight Vignettes For a Festive Occasion 
was Creative, witty, explosive, sensitive and 
totally meaningful ... a perfect marriage for the 
opening of a magnificent concert hall.” 
Joe Rico 
General Manager 
WBUS-FM (Quadraphonic) 
Miami Beach 


This record was pressed from tapes recorded on the dedicatory evening of the opening of Gusman Concert Hall, located on the main campus of the University of Miami. The 
Hall, designed by architect Morris Lapidus in consultation with acoustics virtuoso Dr. Cyril M. Harris, is one of the finest sound chambers in the country. The performance 
was taped in the Concert Hall’s recording control room, with a mixing control board by MCI equipped with an input and output complement of 24 channels, fully equalized. 
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“SYNCOPATION?” Meee 


COMPOSED BY MICHAEL TSCHUDIN PROCESSING 
NOTES NOTES TITLE Ue 

. ie i: inks ; E fae SIDE A 

= rc ae 4. Mysterious Romance | 3:35 

> 2. Mysterious Romance |! 3:18 

= 3. City Streets 2:46 

| 4. Slick 2:27 

! 5. Romantic Finale 2:34 
SIDE B 

4. Jazz Heat 4:32 

2. Exhilaration 5:10 

= 3. Caracas 6:13 

4. Latino 1:44 
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ee. BY 
Our music may not be publicly 
performed, copied or aa eC er 
rerecorded for any purpose om | | Li a | L E 4 
Gee Nee 1156 Avenue of the Americas NY.C 10036 

Orp. 
Is in violation of the federal 
copyright laws. 


This album has been produced for educational, industrial, radio, TV, theatrical and video purposes, 
A license must be obtained for the specific usage. 
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ELEKIBAM ASTER .¢ #4 
Seite 1 . ¢ 

ST-KMLP 310-A a8 
MC 9 j 

CK OUT THE JAMS (MC @)te:37 


THE HOLY MODAL ROUN@ERS : 
iene 


APRICOT BR ANDY, 8 §Eonfara) 1:57, 
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A ELEKTRA-MASTER® 
Seite2 >] 
'ST-KMLP 310-B 
me, Mc 5 
| WANT YOU-RIGHT NOW (MC 5) 6:02 
THE HOLY-MODAL-ROUNDERS 
THE PLEDGE 
HINOCE 


E M@eN CHILD 
) Ee 
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DHRPTER ONE 


HELL ON ERRTH 
RUNNING FROM EDL 
THE HERLER STALRS 
COUNTDOWN TO DEATH 

BETWEEN LEVELS 

DOOM 
iN THE DARE 
SHAWN'S BOT THE SHOTBUN 
THE DAVE D. TRYLOR BLUES 
INTO SANDY'S City 


DHRPTER TWO 


THE DEMONS DEAD 
WRITING FOR ROMERO TO PLAY 
WESSABE OF THE BREHVILE 
BYE BYE AMERICAN PIE 
ADRIBN’S PSLEEP 
BETTING TOO TENSE 
OPENING TO HELL 
EVIL iNDRRNPTE 
THE ULTIMATE CHALLENGE 
INTERMISSION 
THE END 
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Just When 
I Need Him Most 


ie Michael Wilson 
and the Wilson Singers 


144, WN 
STEREO R 


ae 3 
*) : ust When IS Need Him Most 
Rev. Michael Wilson and the Wilson Singers 


known as “Little Evangelist;’ Carolyn Brown, alto, tenor, and second soprano; 


The Wilson Singers, one of the most powerful groups in the world of Gospel 
Reverend Bryant Terry, tenor and musician. These people are all ‘Born Again’ 


music today, owe all their success to the Trinity; the Father, the Son and the Holy 


Spirit. 

The group is composed, partly of family members, and partly of close friends. the 
leader of the group is Reverend Michael Wilson, a well-known Gospel singer from 
Texas. Rev. Wilson is a writer and composer of most of the songs his group sings. 
His sister, Everlyn Johnson, a renowned alto singer and musician, also writes songs 
with Rev. Wilson. This powerful group is made up of the following relatives and 
friends; brother, Reverend Printous Taylor, who sings bass and tenor; nephew, 


Christians whose main objectives are to bring sinners closer to Christ through 
their music. This group is one of the most spirit-filled Gospel singing groups inthe 
Los Angeles area. Whenever and wherever the Wilson Singers have performed, 
God has poured out His blessings. Oh, how blessed it is to be one of those vessels 
that God has used for His Glory. The Wilsons are truly a blessed group; a special 
group with Mattie Strickland as their adopted mother, and with a God thatsits high 
and looks down on them to comfort, love and protect them. 


Greg Bowers, drummer and tenor singer; Barbara Williams, a soprano who is 
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bs 4s—> Side A Side B 
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Bice 1. JUST WHEN! NEED HIM MOST........................... arr. M. Wilson TS SESUS | arisgsctoatete ce texcvsecustese aicevareusis obeaiageremn ay exotobers terre pomeeenvetevetet-ieiersisrs M. Wilson 
RNS Lead: Rev. Wilson & Greg Bower 3:30 Lead: Rev. Wilson 3:25 
‘\\ \ CUP ROWER LATO 00000600000000000000000000000000000000000 M. Wilson ry WOOO Sedo ccooous0c00cso0cn 000 000G0000000000000000 M. Wilson 
Z Lead: Rev. Wilson 2:52 Lead: Rev. Wilson 3:15 
S} (USWADTS Or U1? Wi) YAY 6 5000005000000000000000000000000000000 M. Wilson 3. HE’S THE JOY OF MY SALVATION .....................---- 2-20 eee Trad. 
Lead: Rev. Wilson 3:03 Lead: Rev. Wilson 4:53 
% CY Sul PEN Sula? so0c00c0000000000000006000000000000000000000000000 Trad. 
Ss; Lead: Rev. Wilson 4:30 
= ! 
Th CREDITS 
lig Executive Producers Produced and Arranged By: Recorded At: Recording Engineer: Musicians: Back Ground Singers: 
BY { Rev. Michael Wilson Rev. Michael Wilson Studio II Karl Cards Rev. Michael Wilson (Piano) Rev. Printous Taylor 
d Rev. Printous Taylor Rev. Kiven Neely Bouroughs Culver City, California Photos: Rev. Kiven Neely Bouroughs (Keyboard) Rev. Bryant Terry 
I Everlyn Tate Johnson N o wai Greg Bower (Drums) Everlyn Tate Johnson 
oP Paul Dixon EUS IKKE Rodney People (Bass Guitar) _ Carolyn Brown 
| Barbara Williams 
| \" Acknowledgment 
ey), : BOOKING INFORMATION The Wilson Singers wish to take this opportunity to express their appreciation 
1/ to all their supporters who made this album possible, and to all the local D.J.’s. 
7 REV. MICHAEL WILSON — (213) 233-0266 — 261 East 43rd Place, L.A., CA 90011 aerteet 
BG: Rev. Bryant Terry — (213) 971-5205 vie edication dines 
This album is dedicated to the mothers and fathers of the Wilson Singers. 


BEERCO i one FR records are a product of National Custom Recording, Inc., North Hollywood, CA'91606 (818) 769-3737. This limited edition recording was prepared solely for the artists featured on this album. 
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Wallace McGehee 
“The Railroad Philosopher” 


Side One 


1. WRECK OF THE CN-5 (4:53) 
(Wallace McGehee/Javic Music/BMI1) 

2. GONE ARE MY CHILDHOOD DAYS (2:57) 
(Wallace McGehee/Javic Music/BMI) 

3, LUCKY EMPLOYED HOBO = (2:50) 
(Wallace McGehee/Javic Music/BMI) 

4, MUDDY RIVER BLUES (2:57) 
(Wallace McGehee/Javic Music/BMI) 

5. ENCOUNTER WITH A HOBO (3:00) 
(Wallace McGehee/Javic Music/BMI) 


The scene portrayed en the front of this ateum gives you the view from 
the side track as the train, CN-5, came up en the caboose of SN-3. The 
flagman runs to warn GN-5 but it’s too late. 


Pictured above Is Wallace talking with Mr. W. C. (Speedy) Reeves, head 
brakeman on CN-5 and the only member of the head end crew to survive 


© & © 1981 Wallace McGohea 
“Warning: Unauthorized Repreduction of this 
Recording Is Prohibited by Federal Law and 
Subject to Criminal Presecution.” the. wreck, 


What does it feel like to experience a crisp Fall morning, see the setting 
sun on a mirror smooth ocean, or just shake the hand of a real friend? 
These are special things, maybe just too special for words. Such is the 
case with this album. To a railroad man this is life set to music, to a 
Southerner it’s the way life really is, to someone that enjoys real country 
music, it’s pure pleasure. In making his acquaintance, | found Wallace 
McGehee to be a songwriter, (and a very interesting one), a singer, a 
railroad philosopher, and the kind of guy you meet in everyday life. 
The real difference about Wallace is his talent to portray feelings, 
thoughts, and personal views into music. Music that includes stories 
of compassion, tragedy, and truth about life on the railroad. It doesn’t 
really matter if you work on the railroad or on a farm, live in a small 
town or a big one and go to work in an elevator, you’re going to love 
this album. Every song tells true stories about real people. People 
that lived, loved, and even died because of their dedication. Friend, 
you hold in your hand a piece of history set to music. Thanks Wallace, 
it was more than worth the wait! 


CREDITS: 
Producer/Engineer-Jack Linneman 


Bass-Billy Linneman 
Clavinet-Benny Kennerson 
Rhythm guitar/Classical guitar-Gregg Galbraith 
Harmonica/Rhythm quitar-Mark Casstevens 
Dobro/Fiddle/Guitar/Banjo-Randy Byrd 
Photography-Chester Estes 

« Art & Jacket Design-Mary Byrd 
Session Co-ordinator-Betty Carpenter 


Recorded at Hilltop Recording Studios 
Nashville, Tennessee 37115 


Side Two 


. ELLA MAE BAKERS PIG (3:55) 


{Wallace McGeheé/Javic Music/BMI!) 


. MEMORY TRAIN (2:50) 


(Wallace McGehee/Javic Music/ BMI) 


. SEE HER STANDING ON THE CORNER (3:55) 


(Wallace McGehee/Javic Music/BMI) 


. HOW FAST CAN A FREIGHT TRAIN GO? (2:50) 


(Wallace McGehee/Javic Music/BMI) 


, PLAINS, GEORGIA DIRT (2:12) 


(Wallace McGehee/Javic Music/BMI) 
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TIME MOVES ON 
rU 


Times moves on-tempus fugit-what a tremendous title for this album-no truer 
statement was ever conjured or uttered by man. What is truth? Truth is the sincerity 
of expression-the adherence to fact or reality— 

What is Strutt? 

Strutt is the name of a fantastic group of your musicians all hailing from the state of 
New Jersey — The Jersey Sound!!! 

Who Is Strutt? 

Strutt is six (6) highly competent musicians plus two (2) superb male vocalists who 
aid and abet the true talents of this musical combo Ronnie “Fat Boy” Jones sings the 
baritone lead and Dickie Harman sings the tenor voice and together they form a vocal 
duo capable of generating a dynamic soulful sound. 

When Strutt? 

Strutt was organized in late 1973 — by Carmen Cosentino. 
How Strutt? 

All the members of the group were gigging with different combos around 
The Garden State. 

Why Strutt? 

Strutt was organized to present to the world a new creative individual sound — 
The New Jersey Sound — 

Through the unrelenting efforts of the “Little Giant” Benny Clark the “Sound” is 
emerging in this superb album — Benny Clark was born in Buffalo, New York in the 
mid-forties — at an early age Benny studying piano with Mrs. Carrie Thomas and 
later with Joe Brazil his style and artistry were formulated. 

Upon his arrival in New York City he made good musical contacts and affiliations 
and soon his ability led him to accompany and arrange for such great artists as 
The Temptations, Eddie Floyd and Tommy Hunt. 

Upon joining Lloyd Price’s orchestra the true stature of the “Little Giant” came to 
the fore. Arranging composing and conducting Price’s Orch. prepared him for his 
present success as a talented producer. 

This recording session was enhanced by the talents of one of New York Cities most 
proficient saxaphonists, Willy played soprano tenor sax and baritone. 

I have experienced many gratifying moments in my musical career but the 
opportunity to write the liner notes for Strutt is one of the highlights. 

“Times Move On” is a great album — well arranged — well conducted — well 
played — well recorded and well produced. 


Dig It/ Dance To It/ Enjoy It/1 Did! Sincerely, 
Bill “Mr. Honky Tonk” Doggett 


E1 
TIME MOVES ON : peneecae 5:58 
SAID YOU DIDN’T LOVE HIM....... onanonconca0noked LES) 
FRONT ROW ROMEO (INSTRUMENTAL)..............4:21 
WE’VE COME A LONG WAY BABY 4:18 
FUNKY SIGN..... deiapssveteriees acon 0K ORAS 
SIDE 2 
FRONT ROW ROMEO (INSTRUMENTAL)..............4:21 
IF WISHING MADE IT SO here eee ieetet 4500 


FUNKY BABY FEET j Lee 3:42 
SAID YOU DIDN’T LOVE HER (INSTRUMENTAL) 
3:15 


LTRA: 
SOUND PROCESS 
Exclusive process with 
Brunswick Records 


Brunswick Stereo Records Can Be Safely Played On Today's Monaural Phonographs To The Maximum Sound 
Capabilities Of Your Equipment Yet Will Reveal Full Stereo Listening Quality When Played On Stereo Phonographs. 


BRUNSWICK RECORD CORPORATION, New York, N.Y., USA 


Copyright © 1975 Brunswick Records, 888 7th Avenue, New York, N.Y, 


“WARNING: Unauthorized reproduction of this recording Is prohibited 


by Federal law and subject to criminal prosecution." 
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ABOUT THE ARTIST 


“Time Moves On” really says something with Willie Bridges soprano solo. Frank 
Portolano on organ is outstanding — Eddie Walker is very steady on bass with the 
violin section and horns playing counter melody. Writer — Dhyana Ziegler — 
strings by Willie Bridges & Benny Clark. 

“Said You Didn’t Love Him” lends itself to the vibrant and soulful vocal sounds 
of Ronald T. Jones and Dickie Harman. Writers — Leroy McMath, Alonzo Tucker, 
Robert Dozier, arranged by Benny Clark. 

“Front Row Romeo” — A funky disco-ditty featuring the solid trombone of Joe 
Escobar. Arranged by Strutt & Benny Clark — Lead Vocalist Dickie Harman. 
Writer — Carmen Cosentino. 

“We've Come A Long Way Baby”—A strong R&B ballad. Writers —Harry Oliver, 
Benny Clark — arranged by Benny Clark. Alto solo Jim Mecke — vocals Ronald T. 
Jones — D. Harman. 

“If Wishing Made It So” — Ronald T. Jones up front begging, pleading, and 
rapping followed by soulful Dickie Harman. Writers — Carmen Cosentino, Benny 
Clark — strings Willie Bridges & Benny Clark. 

“Funky Sign” Dickie Harman vocals really combines the signs of love into one. 
Writer — Carmen Cosentino — arranged by Stutt. 

“Funky Baby Feet” — Funky trombone solo by Joe Escobar, driving harmonic 
organ solo by Frank Portolano, and a string plucking solo by guitarist Carmen 
Cosentino. Writers — Joe Escobar & Benny Clark. 


NAMES AND INSTRUMENTS ON ALBUM 

Organ — Frank Portolana Trombone — Joe Escobar 

Guitor — Carmen Cosentino Piano — Benny Clark — “Said You Didn’t 

Drums — Roger Zumbo Love Him” — “We've Come A Long Way Baby” 


Bass — Edward Walker Vocals — Ronald T. Jones — Dickie Harman 
Sax — Jim Mecke Alto & Flute 


Producer Benny Clark — Co-Producer Dhyana Ziegler 

Special Thanks: 

Willie Bridges — Tenor Sax, Flute, Baritone & Soprano 

Danny Moore — Trumpet except Funky Sign 

Dennis Truncell — Trumpet on Funky Sign 

Al Johnson — Tenor Sax & Flute 

Holly Jones — Conga 

Recorded at O.D.O. Studio N.Y.C. — Recording Engineer — Jack Sherdel 
Remix Engineer — Benny Clark 

Album Coordinator — Benny Clark, Ray Daniels, Dhyana Ziegler 

All songs published by Julio-Brain & Ben-Zigg Music — Cleared by B.M.I. 

A very special thanks to Mr. Bob Frost who made Strutt and my meeting possible. 
And almighty God for our musical talent and Brunswick Records for recording us. 
Thank you. 


BENNY CLARK 
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ETHEL DELANEY is her name... and 
yodelin’ and singin’ country music’s her game. 
Andshe plays the game very well. | envy any- 
one who can yodel as well as ETHEL can. It’s 
a real art that not too many singers can do. 
| could perhaps name only about a half dozen 
great yodelers that are active today and 
ETHEL is right up there on top as far as |’m 
concerned. Then of course she also SINGS a 
mighty fine song! 

When | first started COUNTRY MUSIC 
U.S.A. on RADIO—W.H.O. back in late 1965, 
| received my first copies of ETHEL’s records. 
Like all that come in . . . major or minor 
label, | listened to it and was flabbergasted 
at what | heard. After playing it on the 
air, it became a big favorite among my listen- 
ers. Later that year, | met ETHEL and her 
husband (RUSS) at the CONVENTION in 
NASHVILLE. We all seem to pick the same 
motel each year, so we see each other often, 
either comin’ in or goin’ out. ETHEL and 
RUSS also took the trouble to drive to DES 
MOINES and sit in on my show one night 
which | enjoyed very much as | know the 
listeners did also. 

| AM VERY SURE YOU'LL ENJOY 
THIS ALBUM VERY MUCH. Some day 
though I'll have to attend one of ETHEL’s 
live performances. I’ve got to see how she 
does the Leprechauns part on “HILLBILLY 
LEPRECHAUNS” on stage! If you see her 
do it on stage... either in her native OHIO 
or anywhere. . . let me know how she does it! 


MIKE HOYER 
“COUNTRY MUSIC U.S.A.” 
WHO....RADIO 

DES MOINES, IOWA. . .50308 
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COIN’ TO THe 


£01 


P.O. BOX 655 


HUDSON, OHIO 44236 


OLP 27001 
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SIDE ONE 


1. GOIN’ TO THE COUNTRY (e. delaney) 

Carwin Publishing Co./BMI ..-.---+++e+sees 2:37 
2. HILLBILLY LEPRECHAUNS 

(j. bisko - k. carol - d. carol) 


Blue Ribbon Music Co./ASCAP .....+-++5+s 2:15 
3. ECHO MOUNTAIN (e. delaney - s. smith) 
B-W Music, Inc./BMI .....-++-+ceeeeeseneee 2:45 


4. BLUES STAY AWAY FROM ME TONIGHT 
(j. fitzpatrick - d. holtz) 


WelDee Music Co./BMI .......+++++eeees 2:44 
5. OH LONESOME ME (ad. gibson) 

Acuff-Rose/BMI .....--.ececerereecees 5 ZAY/ 
6. ECHO VALLEY (e. delaney) ; 

Central Songs, Inc./BMI  ...-----+eeeeee 2:28 
SIDE TWO 


1. SING ME A SONG OF SADNESS 


(e. delaney - c. french) 


Carwin Publishing Co./BMI --+-++-++++++> 2:37 
2. RELEASE ME (miller - williams - yount) 

Four Star Sales Co./BMI ....-...-------- 3:18 
3. THE SHINING MEDAL (g. feith - |. howlett) 

Cedarlane Music, Inc./BMI........--.+-+-- 2:55 
4. PARDON ME WHILE | CRY (c. french - j. campbell) 

Carwin Publishing Co./BMI .........--.-- 2:47 
5.1 ALMOST (e. delaney - c. french) 

Carwin Publishing Co./BMI........2--+--- 2:58 


6. YOU ARE EVERYTHING TO ME 
(j. harper - d. moore) 
Country Lane Music/BMI ............--+- 3:10 


Photograph: TOMEI! STUDIOS 
Akron, Ohio 


Produced by: 
LLOYD GREEN — RUSS DELANEY 


WF eo .0 
es 
This high fidelity microgroove recording has been manufactured using the newest techniques available and will reproduce quality © eos 
sound on STEREO or MONO phonographs.. . NEVER BECOMING OBSOLETE. a 


Manufactured By Rite Record Productions, Inc., Cincinnati, Ohio 45215 
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The Loving Moods of’ 4 
TIM. CHANDELYy 


: Fie ih 
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SIDE ONE SIDE TWO 
Love Far Real 3.30 T. Chandell Clint Music . Girl I'm Leaving 4.20 T. Chandell Clint Music — 
F - Angel 3.36 T. Chandell Clint Music . Nearness of You 5.02 Copyright Control 
. Burning Love 5.06 T. Chandell Clint Music . Sweet Rose 4.13 T. Chandell Clint Music 
.» Make It Soon 5.15 T. Chandell Clint Music . Don’t Apologise 4.04 T. Chandell Clint Music 
. Don't Take Your Love 3.05 T. Chandell Clint Music . Imagine 3.08 S. Roberts and T. Chandell Clint Music 
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SPECIAL THANKS TO:— 

L. Lewis 

P. Martin 

S. Armstrong 

P. King 

J. Hope 
The Marvels (Backing Group) 


THE LOVING MOODS OF TIM CHANDELL 
Sit down (or cuddle close to the one you love) relax and enjoy THE LOVING MOODS OF TIM CHANDELL. 


TIM CHANDELL, who was influenced earlier in his singing career by the smooth voice of SOLOMAN BURKE, has 
concocted ten (10) love portions in the form of songs and delivers them onto an unexpecting public. The result, | am sure you 
will find pleasingly irresistible. 
An ardent lover of SOUL MUSIC, Tim had a burning ambition to record a Long Player of SOUL BALLADS.. With this in 
mind, he and his producer SONNY ROBERTS has come up with this well put together ALBUM. 
| do hope that this ALBUM will launch him on a lucrative road to show business success. 

V. H. ERICHLOW 


Arranged by :— S. Roberts and L. Lewis Produced by:— Sonny Roberts~ Engineer:— Vic Keary. 


1977, ® Copyright Control. Sleeve:— Freelance Graphics — Tyrone Whyte Photography Karl Finn 
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Manufactured and Distributed by WEST INDIES RECORDS (8'DOS) LTD, 
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mini-debates 


for beginners 


by Loren A. Shearer 


The debaters on this record are: 
Lee Ann Holt 

Mike Trumbull 

Bob DeShetler 

Janet Lewis 

Sarah Sheon 

Jeff Skinner 


This record is a teaching aid 
for classroom enrichment and 
a foundation for the beginning 
debater. 

Motivation for debate grows 
out of the student's everyday liv- 
ing experiences. Since debate 
is but an organized and more 
formal approach to persuasion, 
when the student attempts to 
convince his parents to raise his 
allowance, buy her a new party 
dress, or stay out later on that 
special weekend, he or she is 
using the essentials of debate. 
Debate is directed toward the 
changing of ideas of others after 
discussion has resulted in an 
unresolvable disagreement. 


Evidence 

In the record, | have tried to 
stress to the students that the 
most important feature of persua- 
sion is the support or evidence 
used in their argumentation. 
Persuasion textbooks point out 
that evidence can be of three 
types: Jogos or logical thought 
Processes, pathos which con- 
cerns the use of emotional tech- 
niques, and ethos which evolves 
from the character of the speaker. 
While you may wish to pursue all 
three forms, generally, logical 
evidence — such as example, 
Statistics, quotes from authori- 
ties or experts, analogies and 


Scott Publishing Company, 


both inductive and deductive 
reasoning — is the basis of the 
beginning debater's knowledge 
and research. 

There are a number of weak- 
nesses in evidence and fallacies 
of reasoning that could be pre- 
sented to the students. | would 
suggest a few of the following 
for a beginning: Make sure the 
evidence is recent and unbiased. 
See that the authority quoted is 
avalid onein the area under con- 
sideration. Be certain that the 
evidence applies to the argument 
with which it is being used. 
Recognize when an argument is 
altered to make it easier to an- 
swer: this is called the ‘straw 
man’ fallacy. Finally, be aware 
of some part of an argument that 
is assumed to be true when ac- 
tually it needs to be proven: this 
is called “begging the question.” 

The most simplistic approach 
to argumentive structure is to 
teach the student to state clearly 
his contention, the arguments 
which supportits validity and the 
evidence which establishes the 
truth of the arguments. Once 
the relationship of proof and 
argument, which leads to con- 
clusion, is understood, the next 
step is to lead the student into 
the experience of research. 


Evidence Cards 


In all probability those of you 
who use this material are fully 
acquainted with library research. 
However, after an explanation of 
this resource, identify four items 
that are usually necessary on a 
debate filecard. One: start with 
a heading of three or four words 
at the top of the card with the 
specific subject matter contained 
therein. This provides a quick 
reference during the debate. 
Two: include the source of the 


material including title, date, 
page number and author. Three: 
the body of the evidence needed 
for proof of the argument should 
be placed, if possible, on one 
side of the file card only. Four: 
perhaps on the back of the card, 
a validation of the source or au- 
thority should be included. It 
should be impressed upon stu- 
dents that changing people's 
ideas is not a task to be taken 
lightly and extensive preparation 
and research must be done. 


Developing Arguments 


Once students have become 
reasonably familiar with the topic 
and have accumulated a quantity 
of facts, they must begin to de- 
termine what arguments can be 
developed. Ask the student to 
state his general position for or 
against the topic and then ask 
him WHY he takes that stand. 
As he begins to call on his back- 
ground information, remind him 
that his arguments must con- 
vince areasonable person. This 
is called a prima facia case in 
debate terminology. 


Format 


Now that the student has been 
introduced tosome ofthebasics 
of persuasion he should learn 
the more formal structure of 
debate. There are many varia- 
tions in the structure of debate. 
| believe standard style is the 
easiest to begin with, and wii! 
be identified here. Standard de 
bate requires four ten minute 
speeches called “constructive 
speeches’, since all major argu- 
ments must be initiated in these 
presentations. The order of 
speaking is: first affirmative 
speaker, first negative speaker, 
second affirmative speaker, sec- 
ond negative speaker. 

At the conclusion of the ‘‘con- 
structive speeches, the debaters 
may havea short break in which 
to confer with their partners and 
organize their rebuttal speeches. 

The rebuttal speeches are five 
minutes in length and begin 
with: first negative speaker, first 
affirmative speaker, second neg- 
ative speaker, second affirmative 
speaker. 

| would recommend shorten- 
ing the basic time limits to six 
minutes or less for the construc- 
tive speeches and three minutes 
or less for the rebuttal speeches. 
This will conform to classroom 
periods and is a realistic expec- 
tation of the ‘first effort’ on the 
part of the debater. 


Content 


Each side or team in the de- 
bate has aresponsibility or goal. 
The affirmative team has the 
obligation to uphold what is 
known as the ‘burden of proof.” 
This includes 1) a need for a 
change, and 2) a plan to fulfill 
that need. The negative’s re- 


1719 Ravenwood Ave., 


©This record may not be reproduced without the written consent of the publisher. 
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sponsibility is one of ‘clash,’ 
That is, to meet each of the op- 
position’s arguments and, with 
an exception to be noted later, 
take the opposite view. 

In the record | have pre- 
sented the basic content of each 
constructive speech along the 
following lines: 


First affirmative — state the 
proposition and define any words 
that might be confusing or un- 
clear. Outline the major ‘‘need’’ 
arguments in the case and then 
present them in detail establish- 
ing why the system (status quo) 
must be changed. While experi- 
enced debaters usually include 
the plan in the first speech, | 
recommend it be retained by the 
second affirmative speaker in 
classroom debate. Summarize 
the main ideas presented. 

First Negative — Accept or re- 
ject the definitions given by the 
affirmative speaker. State the 
negative position in the debate. 
Tnere are four options available: 
1) status quo or a defense of the 
present system, which is the 
most common. 2) The repairs 
case or minor changes that leave 
the basic structure in tact. The 
problem with this position is that 
Once admissions of weakness 
are made, it is more difficult to 
deny that they are notsignificant 
enough to warrant a major struc- 
tural change. 3) The counter 
plan goes one step further and 
concedes the need arguments, 
but disagrees on the program for 
remedying them. The first nega- 
tive speaker must, of necessity, 
go immediately to the details of 
his plan and show how it wiil 
solve the problems (needs) he 
has agreed to previously. 4) 
Straight refutation is used insome 
degree in all of the foregoing 
positions. To use it exclusively 
— showing only weaknesses in 
the opposition’s thinking and 
evidence, without supporting any 
program of your own — takes 
an experienced and skillfull de- 
bater. After stating their position 
in the debate the first negative 
takes up each argument pre- 
sented by the affirmative speaker 
and one by one opposes them. 

Second Affirmative — clarifies 
the wording of the proposition if 
itis challenged. Next he should 
present the details of the plan, 
and then show how it will elimi- 
nate the problems. He should 
conclude the body of his presen- 
tation by re-establishing his part- 
ner's need arguments after the 
negative attack. The speaker 
should summarize the main ideas. 

Second Negative — has one 
primary objective. He must at- 
tack the plan in the following 
three ways: 1) workability — in 
such areas as bureaucracy, ef- 
feciency and resources; 2) plan- 
meet-need which examines the 
effectiveness of the affirmative’s 
proposal in solving the difficul- 
ties they expressed; 3) disad- 


vantages explores the additional 
problems that adoption of the 
plan will create. Conclude with 
a summary. This debater does 
not need to re-establish his part- 
ner's arguments since the first 
negative debater is the next 
speaker — the first in rebuttal — 
and can do this himself. 

All four rebuttal speeches, 
while sometimes stressing dif- 
ferent content according to each 
debater’s analysis, follows ap- 
proximately the same structural 
pattern. 1) Identify the major 
areas of clash. Time does not 
permit all arguments to be dis- 
cussed. 2) Attack the opposi- 
tion's major arguments. Besure 
that extension is stressed — that 
is, carrying the arguments further 
along the line of reasoning than 
preceding speakers. (It should 
be noted that new evidence is 
acceptable here, but not totally 
new arguments.) 3) Show the 
superiority of your main argu- 
ments in view of the opposition’s 
attack. 

The first affirmative rebuttalist 
should be made aware that his is 
a most crucial speech. He must 
answer an extensive attack on 
the plan by the second negative 
speaker and the refutation of the 
first negative rebuttalist all in a 
short speech. Conciseness and 
brevity are essential! 

In order to successfully accom- 
plish the analysis and refutation 
required during the debate, it is 
necessary to know exactly what 
each person hassaid. Therefore, 
each debater should ‘‘flow’’ the 
debate. Thatis, take notesinthe 
following manner. Dividealarge 
sheet of paper lengthwise into 
eight sections, one section for 
each of the debater’s speeches. 
As each speaker presents his 
arguments, a// other debaters 
should list them down the col- 
umn. As each successive speaker 
deals with the previous argu- 
ment(s), his comments should 
be listed in the next column 
directly across from the previous 
argument(s) he is refuting. Usu- 
ally connecting arrows are used 
to indicate the “flow” of the 
argument(s) across the page 
speech by speech. If a blank 
space is noted, at a glance one 
can see that that argument had 
not been dealt with. 


Judging 

At the beginning | indicated 
that the end result of debate was 
to persuade others. Determining 
who wins, then, should be re- 
lated to who was the most per- 
suasive in a realistic situation. 
However, in the classroom and 
in competition you may desire 
to have a more objective evalua- 
tion of the student's efforts. 

Which team does the better 
debating now becomes the ques- 
tion. To determine this answer, 
each speaker is usually rated by 
the following criteria: 


Dayton, Ohio 45406 


1. Analysis of the topic: This 
concerns the content of the 
speech, the depth of the de- 
bater's understanding of the 
topic and the quality of his 
reasoning. 

2. Organization and clarity: This 
becomes increasingly signifi- 
cant as the debate progresses 
and the arguments must be 
related to several previous 
speakers. 

3. Rebuttal strength: Adapta- 
bility to the opposition’s 
arguments, the quality of the 
counter-arguments and the 
re-establishment of the de- 
bater's own case are pertinent 
considerations. 

4. Use of Evidence: Is it suffi- 
cient in quantity, does it per- 
tain to the point in question, 
is it accurate? Other evalua- 
tive standards also apply. 

5. Delivery: Command of the 
language, fluency, eye con- 
tact, correct grammar, and 
effective physical and vocal 
expression. 


Generally, some form of rating 
scale is used to indicate the 
strengths and weaknesses of 
each debater. Forinstance, each 
debater may be rated on a one 
(poor) to five (excellent) scale 
with the total score of each side 
determining the winner. 
Usually, the team with the 
higher rating should win, but 
occasionally problems arise ina 
close debate. Perhaps the lis- 
tener believes that the Affirma- 
tive, while relatively superior in 
the various specific criteria, has 
not fulfilled the burden of proof; 
or the Negative, while clashing 
well with the Affirmative, has, on 
the whole, inferior quality argu- 
ments. In this eventuality, | can 
only offer the comment thatstate 
and national contests quite |fre- 
quently are decided by split de- 
cisions. In the final analysis, it 
is still a personal judgment. 
The above information is by 
no stretch of the imagination 
all-inclusive or complete. It is 
hoped, nevertheless, that it will 
provide a foundation for a class- 
room or competitive introduc- 
tion into the processes of logical 
thinking and effective self-ex- 
pression that are called debate. 


— Loren A. Shearer 


Editor's Note: 


Loren A Shearer, a National 
Forensic League double dia- 
mond key coach at Whitmer High 
School in Toledo, is a member 
of the Ohio High School Speech 
League and National Forensic 
League district committees, and 
the Ohio High School Speech 
League state executive commit- 
tee. He has coached debate for 
over twenty years, has sent six 
teams to Nationals, and in pre- 
vious years his debate teams 
have placed first, second, third 
and fifth in the State of Ohio. 
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All music is copyrighted throughout the world and is licensed by us for mechanical reproduc- 
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SIDE ONE 


1, Teighten Up & Introduction 
—Happy-— (Archie Bell and The Drells) 
2. Another Somebody Done Somebody Wrong Song 
—Happy-— (BJ. Thomas) 
_ 3, Don’t It Make You Want To Dance 
—Dan-— (Rusty Wier) 
4, Make The World Go Away 
—Happy — (Eddie Arnold) 
5. Rockin’ Pneumonia 
—Mike— (Johnny Rivers — Smith & Vincent) 
6, Midnight Blue 
—Dan-— ( Melissa Manchester) 
7. Swingin’ Doors 
—Happy— (Merle Hagard) 


SIDE TWO 


8. Another Saturday Night 
—Pat— (Sam Cooke) 
9. Mercy, Mercy Me (the Ecology) 
—Dan-— (Marvin Gaye) 
10. Love Won*t Let Me Wait 
—Pat— (Major Harris—Eli Barrett) 
~ 11, He Don’t Love-You 
—Dan— (Butler—Canter & Mayfield) 
12. Rub It In 
es —Happy-— (Martine) 
13. Leroy Brown 
~—Happy— (Jim Croche) 


“HAPPY” HAROLD HERRMAN 
Trombone } Base Guitar - Vocals 


DAN McMURROUGH i r 
Piano & String 
Keyboard 

Vocals 


PAT SULLIVAN 
Guitar . Base - Vocals 


MIKE SULLIVAN 
Organ - Harmonica - Vocals 
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ROB SCHMIDT, 
Drums: 


AbOus hakkys bbnGh 


The first time I ever heard the voice of Happy Herrman was about four 
years ago, when I answered an ad in the paper wanting musicians to play in a 
trio. I'd just moved to Austin a couple of months before, and was kicking 
around the idea of starting a professional career as a musician. I'd had some 


music training in Denton at NTSU, but for awhile had given up on the idea-of,. » ~~ 


ever playing for a living. 

But this ad caught my eye. Something about the way it was written let me 
know that someone needed a musician like me — quiet, non tempermental — 
just someone who would do the job. So I called. That guy on the other end 
was so reassuring, and he’d never even seen or heard me. I just told him what I 
was capable of doing musically and we set up an audition, All during the con- 
versation on the phone I kept getting the feeling I’d just found a friend who 
would never let me down — who was as interested in seeing me go somewhere 
as a musician as I was. The audition was set up for the following weekend and 
we ended off. I kept saying to muself all day — “This is the one. This guy’s 
gonna help me get somewhere.” 

Well, he raved about me when he heard me play that Sunday. (Still does, 
too!) Even called his wife down to the club to hear me play. And that was the 
beginning of Happy’s Bunch. Within a few months we had our third member, 
the drummer, and were beginning to work pretty steadily around Austin as 
“The Harold HerrmanTrio.” Harold worked his tail off constantly calling club 
owners to keep us booked. - 

But - I got itchy feet. Wanted to play rock. I’d had enough of this “variety” 
stuff. I was still young and wanted rock. ROCK! So Bob (the drummer) and I 
ran off to play ROCK. We got his two brothers, Mike and Pat, and played 
ROCK for two years. Nothing but ROCK .. . until we were sick of it! 

By this time, The Harold HerrmanTrio had gone through about four or five 
different musicians and was now Happy’s Bunch. He’d found a new drummer, 
Rob Schmidt, and a guitar player and was still hustling jobs around Austin. 
Meantime, Mike (the organist) had moved to L.A. and then to Brownsville 
working with groups down there. The rock band hit rock bottom, split up, and 
Pat and I were left holding the bag, our instruments and a desire to play. It 
just so happened that at the same time our group split up, Happy’s Bunch lost 
some of its musicians. Pat and I needed work — Happy’s Bunch needed musi- 
cians, so there we were playing in Happy’s Bunch. 

That first night back with Happy and Rob was like coming home after a 

long trip. You sort of realize all over again that this is where you belong. 
Happy hadn’t changed a bit (Thank God). Still warm, understanding, easy to 
work with and HAPPY. 
' That was exactly a year ago, and I have to say that I’ve never regretted re- 
joining the group. We still have Rob, Pat and Mike (who joined us most recent- 
ly), and we really are “a bunch”. Sometimes a bunch of musicians, sometimes 
a bunch of idiots, but always Happy’s Bunch. Often you will hear Harold say 
to an audience at the close of a show, “Without the Bunch, Happy wouldn’t 
be happy!” Well, there’s another side to that little quip. -Without Happy, 
there wouldn’t be much of a Bunch. 

By the way, I was right that first day I talked to him — I'd just found a 
friend who would never let me down. He never has. 


Written by— 
Dan McMurrough 


Edited by— 
Mary Sullivan * 


— CREDITS — 


All instrumental and vocal work by Happy’s Bunch. 
Harold Herrman « Producer 
Ed Mayberry - Recording Engineer 
Dan McMurrough - Writer 
Lester J. Dominguez - Photographer 
Mike Sullivan - Graphic Concept & Design 
Janice Carpenter - Typographer 
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Up, 


Up, 


Fred Johnson 


Vhe 
Anoiliting makés the Difference 


Writers: Sabine Baring- 
Gould and Arthur Sullivan. Time (5:04); Arr. Fred Johnson 
‘ Time (4:34) (3 SONG MEDLEY) 
I Writers: James Rowe and Howard E. 
Smith. Tenn. Music Printing Co. 


. . Writers: William J. and Gloria 
Gaither Singspiration Music, (ASCAP). 
i ; . Arr. 
Fred Johnson Singspiration Music Co. 
Writer: Lucy 


E. Campbell. Time (4:31); Arr. Fred Johnson 
I ; Writer: Mrs. C.D. Martin 
and Charles B. Gabriel. Time (3:58); Arr. Fred Johnson 

! Time (4:14); Arr. Fred 
Johnson. (Scripture Ref. Joel Chap. 2) 


Johnson, 


( Time (5:04); Arr. 
Fred Johnson 
Writers: P.J. Owens and Wm. J. Kirkpatrick 


‘Time (3:12); Hope Publishing. Arr. Fred Johnson 


Time (5:04); Arr. Fred 


Writers: Edward Mote and Wm. B. 
Bradbury Time (3:41); Tenn. Music Printing. Arr. Fred 
Johnson 
Writer: Rev. E.S. Ufford. 


Time (3.55); Arr. Fred Johnson. 


NAME OF ALBUM: Up, Up, Up, and... Hallelujah! 


ARTIST: Fred Johnson 
PRODUCER: Pearl Johnson 
RECORDED AT SOUND OF BIRMINGHAM 


ARRANGER: Randy Harper 
ENGINEER: Noah White 
ALBUM MIX: Charlie Harnach and Noah White 
BASS: George Vinson , 
DRUMS AND PERCUSSION: Jim Pollard 
GUITARS: Nori Kelly 
KEYBOARDS: Randy Harper 
BACKGROUND VOCAL: Sue Skipper 
Sharon Johnson-Wright 
Debbie Edmondson 
SONGS AND BACKGROUND VOCAL ARRANGER: 
Fred Johnson 


Anointed Records 


Fred Johnson 
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he } 


Ucorge Vinson 


NO REPRODUCTION OR OTHER USE OF VOGAL AND INSTRUMENTAL AR: 
MUSIC (BMI). 


3625 5th. Ave. South, Birmingham, Alabama 
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COMPATIBLE 
STEREO 


RHBP—310 


HELD OVER!!! 


THE QUINTET 


with 
"The Sweetest Sound in Town” 


It’s pop. . . it’s rock. . .it’s soft. . it’s sweet. . . it’s loud. . . it’s country great! Am | talking about American music in a ve 
general? Yeah! Am | talking about THE QUINTET from Paris, Texas? Yeah!!! THE QUINTET plays it all and they do 
it right. The rock is rocking, the pop is soft, smooth and pretty, and the country sounds country and solid. 

THE QUINTET features Paul Hutchins on vocals, Bobby Floyd on bass guitar and vocals, Gary Huggins on lead guitar, 
Mickey Huggins on drums, George Guilliams on piano, organ, vibes and vocals, and Hugh Blair on pedal steel guitar. 

If you show up at one of the top night spots in East Texas and see “THE QUINTET” on the marquee, check out the 
people who come to see them. You'll see businessmen and their wives, teenagers with lang hair, doctors, goat-roapers, 
lawyers, stag guys, little ole ladies, stag chicks, rich people, stag chicks, poor people, and, oh yeah, stag chicks. 

These favorites selected for the album were picked because they reflect the requests received from THE QUINTET'S 


GARY HUGGINS 


BOBBY FLOYD 


loyal fans. Dig Gary's ‘‘funky” guitar on rockers like ‘‘Long Train Running” and “‘China Grove" . . . Hugh‘s pedal steel 
on“Spanish Eyes” . . . Paul’s outstanding vocal work on “Since | Fell For You”... George's tasteful vibes on ‘Sunshine 
of My Life’. . . and Bobby's version of ‘‘For the Good Times” and fine bass lines throughout the session. Mickey's 


driving drums serve to lace the rhythm patterns together and make it all cook. 
These guys grew up together playing tight and right. Whatever kind of music turns you on is here in this super 
album by THE QUINTET. LANNY “HOSS” HUGGINS 
KZAK 
TYLER, TEXAS 
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Stein & Van Stock, Inc. and Black Bull Music, Inc — ASCAP 


Engineers: Randy Fouts & 


(B. Johnson) 
Robin Hood Brians 


SIDE ONE SIDE TWO 
1. Sunshine of my Life (3:23) 1. Unchained Melody (2:36) 
(S. Wonder) (North - Zaret) 


2. Meand Mrs. Jones (3:01) 2. Long Train Runnin’ (2:40) 
(Huff-Gamble-Gilbert) (Tom Johnston) 
Blackwood Music, Inc. — BMI Warner - Tamerlane Publishing Corp. — BMI 
3. China Grove (2:32) 3. For the Good Times (3:54) 
(Tom Johnston) (Kris Kristofferson) 
Warner-Tamerlane Publishing Corp. — BMI Buckhorn Music Publishing, Inc. — BMI 
4. So Very Hard to Go (2:43) 4. The Great Pretender (2:30) 
(Kupka - Castillo) (Buck Ram) 
Kuptillo Music — ASCAP Southern Music — ASCAP 
5. Listen to the Music (2:12) 5. Spanish Eyes (2:13) 
(Tom Johnston) Special thanks to Randy Fouts, (Kaempfert - Snyder - Singleton) 
Warner - Tamerlane Publishing Corp. — BMI Recorded at Brians Recording 
Studios, 2200 Sunnybrook, lf (2:35) 
6. Since | Fell for You (3:15) aGylersaliaxas: 257.0) (David Gates) 


Frank Music — ASCAP. 


Screen Gems - Columbia Music, Inc. — BMI = 
= eee 


MICKEY HUGGINS 


THE QUINTET — 1527 Clarksville Street — Paris, Texas 75467 — Phone (214) 785-9224 
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PRODUCTION 
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SLP 1242 


STATLER RECORDS presents: 


PASSPORT to HAPPINESS 


By RONALD MATTY 


Ronald Matty is one of the nation's foremost 
authorities in dance. Unsurpassed as a per- 
former, dance educator, choreographer, and 
consultant, he has a wealth of entertainment 
experience to his credit. 


% He has been on the faculty of every major 
; #1 dance organization in the country, and Dance 
YE Caravan, U.S.A. has acclaimed him, "The most 
sai popular and the most requested teacher ever 

5 to teach for their annual teachers’ workshops." 
His reputation gained international fame when 
he was chosen from the dance roster of the 
# entire country to represent the United States 
at the World Dance Conference held in 
London. 


Ronald Matty is owner and director of The Ronald Matty Dance Arts Centre in 
Pittsburgh, Penna., and for over two decades he has been devoted to building a 
school of excellence and uncompromising dedication to the ideal of quality in dance 
education. 


Mr. Matty's choreography is in constant demand from teachers throughout the country 
and he is always gratified to see his routines and production numbers presented by 
the leading dance studios of the nation. 


Although dancing is one of Mr. Matty's major accomplishments, it is only one facet 
of his talent. He is also accomplished in the musical field as a pianist, organist, and 
arranger. As a musical consultant for Statler Records of New York, he is able to bring 
to the dance world his graded system in dance as well as a variety of recerds of his 
special production routines. Ronald Matty is National President and Pennsylvania's 
State Director of the Professional Dance Teachers Association. This position enables 
him to endeavor to heighten the standard of dance education in the nation. 


Side A 
WELCOME ABOARD! 


. A SWINGIN' CREW (Opening Production) 


Star Tar 


. THE ROARING 20's LOUNGE (Novelty Tap Routine) 


Yes, Sir That's My Baby 


. THE DISCO ROOM (Jazz Routine) 


Turn On Your Love Light 


. CHEF'S SPECIAL! (Novelty Tap Routine) 


A Cup Of Coffee, A Sandwich, and You. 


. SHIPBOARD DIVERSIONS (Novelty Jazz Routine) 


Hangin’ Out 


Side B 
PORTS O" CALL 


. POLYNESIAN ENCHANTMENT (Tap Routine) 


Hawaiian War Chant 


. ISLE OF BERMUDA (Jazz Routine) 


Theme from Black Orpheus 


. CYMBALS OF CEYLON (Jazz Routine) 


Song For A Belly Dancer 


. LE FOLIES BERGERE (Novelty Routine) 


Can-Can 


. ALL ASHORE FOR THE U.S.A. (Finale) 


| Want To Hear A Yankee Doodle Tune 
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Other Wonderful L.P. Albums by RONALD MATTY 


SLP 1193-—THE A-B-Cs OF TAP — PRE-SCHOOL SLP 1211 —TAP POWER 
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ee 2B. __ INTERMEDIATE 
SUP DIB ils (SES Ole WAP INI SLP 1209 — THOSE FABULOUS YEARS 


SLP 1196 —THE A-B-Cs OF TAP — ADVANCED 
SLP 1210 — LIGHTS - ACTION - CAMERA SLP 1221 — THE SCENE - THE MUSIC - THE DANCE 
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PASSPORT TO HAPPINESS 
SLP 1242 


Novelty Jazz Routine 
Side A -—— Band 5 


PROP: CANE 


10 


13-16 


Page 8 


Point R fwd and bk, (2 cts each) 
4 flaps (RLRL) 


Repeat meas 1-2 of Step Eight three times 


(Four times in all) 


TAG 


Repeat meas 1-2 of Step Eight ONE TIME 
Step R to R, HOLD, dig L to R, Hoid 
Step L to L, Hold, dig R to L, HOLD POSE 


SHIPBOARD DIVERSIONS 
(Hangin Cut 


STEP ONE 

Enter Stage L 

Touch R fwd, step R bk 
Reverse cts 1-2 

Touch R fwd, Hold 
Ballchange R bk of L 
Step R fwd 

Reverse meas 1-2 
Repeat meas 1-2 
Ballchange L bk of R 
Step L out to L 
Reverse cts &]1-2 

Sway body to L, hold 
Chasse to R (stepping RLR) 


STEP TWO 

Chasse to corner #1 

(stepping LRL) 

Kick R fwd AST releve on L 

Step R x frt of L 

Step L back to corner #3 

Slide R fwd of L (wgt on L) 
Repeat cts 5-6 

Pas de bourree turn L 

Touch R out to R 

Step R x frt of L 

Touch L out to L 

Step L x frt of R 

Touch R out to R AST turn to 
face #2 

Reverse meas 9-12 (working corner 
2 and 4) 

On last ct--step L to L, instead 
of touch 


Cane under R 


Cane in front 
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PRODUCED BY: METRO LOGIC: 

Mallory Earl Diane Devareux—Vocals 
Danny:Rubin—Guitar & vocals 

RECORDED AND MIXED BY: Bob Cleary—Bass 


Steve Merola—Drums & Percussion 
John Novak—Memory Moog, 
Voyetra 8% & vocals 


Mallory Earl at 
Duplex Sound, Inc., New York, NY 
Mastering; Sterling Sound, NYC 


by Jose Rodriguez Production Supervisor: Jesse Plumley 
Promotion Coordinator: Bill McGathy 
EXECUTIVE PRODUCER: 
Robert W. Whitmore MANAGEMENT: 
Robert W. Whitmore 
Skyfield Management 
148 West 28 Street 


New York, NY 10001 


Graphic Design/Art Direction: Ronald Ridgeway Printed in U.S.A. 
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SPECIAL THANKS: 


Devin Earl 


Henry T. Weinstein 
Brian K. Gendece 


Connie Caes 
Richard Garcia 
Deodato 

Ken Bellero 


Charlie Newmark 


Dorothy (Bebe) Sicignano 


Donna 
Karen 

Janet 

Dusty Street 


S.1.R., New York, NY 


and all our family and friends 
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WARNING: Unauthorized Reproduction of this Recording is Prohibited by Federal Law and Subject to Criminal Prosecution. 


*VOYETRA 8, courtesy of 
Octave-plateau Electronics, Inc., 
51 Main St., Yonkers, NY F 
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BOBBY MERCER ROAD SHOW 


SIDE I s 

1. Vl Play For You :28 \ «4 
(Seals & Crofts) Downbreak- - \ 
er Music Co. (BMI) \ 

2. Hello Young Lovers 2:38 iM 
Rogers & Hammerstein \ , 
(ASCAP) \WU ae 

3. Feelings 4:36 J 
(B. Maun - C. Weil) Sercen, 
Gems - Columbia Music’! 
(IBM) U iC 

4. Mhings Ain't What They Used to ‘ f 
Be 5:15 (Ellington - Parson) \A 
(ASCAP) A 

5. He Ain't Heavy - He’s My ~ 
Brother (Russel - Scott) 

q : Harrison Music Corp. 
{ \ ; wi (ASCAP) Za 
: \ \ae \ Yow ll Never Walk Alone 7:45 ei 
{5 wv \ Rogers - Hammerstein 


(ASCAP) 
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ua 6. Brazil 3:12 / T\ 
(A. Barroso) Peer-Southern | é i Pp 
Y Pub. BMI l ayes 
| \d@. This Is My Life * 14 /, j QU), = 
(Newell - Caw i{ora - Annurri) / ~~ AA | 
, 8. White Rabbit 4:28 VY 
nl OX Slick BMI iy 
ie is ~ 9. Sweet Georgia Brown 3:18 
A len (Bernie - Pinkard - Casey) / ,~ /,/” 
5 WA Hes Remick Music Co. (ASCAP) (YL / 
10. Bicentennial Salute (Medly) >, ~/, 4 
5:38 I At IE Ne 
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BOBBY MERCER — ELECTRIC AND ACOUSTIC GUITAR, BASS, BANJO, SYNHESIER, } 
AND VOCALS fll py 

GORDY LYNDE — ELECTRIC AND KEY BASS, PIANO, PERCUSSION, Vocals A z at 

DEAN VINCENT — TRUMPET, VALVE TROMBONE, FLUGAL HORN, PERCUSSION, aes 
VOCALS 

JOE FOSTER — TROMBONE, ORGAN RHODES PIANO, SYTHESIZER, STRING 
ENSEMBLE VOCALS S ( \ oni 

RANDY HARRIS — DRUMS, PERCUSSION, VOCALS A Nim WS 

TIM RIVERS - TRUMPET, FLUGAL HORN, VALVE ee VOCALS 


pA 
(My 


et \ 
Nye? v\ are t 

\Y aN 
Arrangements on “Hello Young Lovers" and “Sweet Georgia Brown” - Dave Woop \'¢ ; 
‘Feelings - Roger Baker ns V ~ 

“This Is My Life” - Bob Mulligan v 

All others by - Bobby Mercer eee 
Cover Design - Linda Camella Se, 
Photographs - Art Olsen Photography and Arlayne Mercer \ 

Special thanks to Dave Lowe, Dean Palanzo and Dave Stahl 
Produced by the Bobby Mercer Road Show Pad 


Recorded, Mastered, & Mfg. i \ 
by \ 
MIRTUE STUDIOS Phila, Pa. 5 


KEYSTONE PRINTED SPECIALTIES CO, INC. SCRANTON, PA 
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SIDE ONE 
1. HOLD ON ME 3:12 
] Lockwood 
2. RAIN KEEPS ON FALLING 4:17 
J. Lockwood, M. McMilhan 
3. WILL IT LAST FOREVER 4:56 
Ife Lockwood, M. McMillian, G. Garabedian, P. Radinoff 


4. ROCKET AND ROLL IT 3:30 
II Lockwood, M. McMillan, P. Radinoff 


Produced by: 


JERRY ‘““MARZ’’ MARGOSIAN 


Execute Producer: 


JOHN DUTRA 
Recorded at: 


SIDE TWO 
1. LET’S HEAR IT FOR THE BAND 4:09 
J. Lockwood, G. Garabedian 
2. NOTHING BUT MEMORIES 3:43 
J. Lockwood, P. Radinoff 
3. ROCK AND ROLL SOLITARE 3:00 
J. Lockwood, M. Pauin, P. Radinoff 
4. I CAN FEEL THE PAIN 5:29 
J. Lockwood, P. Radinoff 


KENJO STUDIOS, FRESNO, CA. 


Engineer: 


ERIC SEABERG 


Mastered at Kendun Recorders by: 


JO HANSCH 
Cover Design: 
JACK LOCKWOOD 
Cover Photo: 


Risb Rocket is: 


JACK LOCKWOOD 
Lead, Rhythm, Acoustic Guitars 


GUS GARABEDIAN 
Rhythm, Lead Gustars 

PHILLIP RADINOFF 
Lead and Background Vocals 
Bass Guitar 


MIKE McMILLIAN 


Drums and Percussion 


All songs written, arranged and 


performed exclusively by RisbRocket> 


* 


SPECIAL THANKS: 


DANNY JOHNSON 
Background Vocals Front photo from left to right: 
MIKE, PHIL, GUS and JACK 
MARZ 
Keyboards 


Artist Consultant: 
MARCO CHENAULT 
Management: 

JOHN DUTRA 

c/o 

Sun Productions 

1616 East Shields 
Fresno, California 93704 
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CREATIVE EYE OF FRESNO 


© and © 1978 SUN PRODUCTIONS, 1616 East Shields, Fresno, California, 


The Rocket Bros. would like to extend 


their warmest thanks to: 


SOUND STAGE 

GEORGE STANNARD 

THE WEAZ 

J. CRAIG VAN SELOW 

TIM JOHNSON 

JENNIFER 

KIM AND THE LOCK WOODS 
THE GARABEDIANS 

THE McMILLIANS 


R.D. AND R.P. FOR REFUELING THE ROCKET. 


The Southern Baptists’ Radio and Television Commis- 
sion is, in terms of the number of programs broadcast, 
the world’s largest producer of quality, non-sectarian 
inspirational programming for radio and TV. 

Regarding the type of programming, the Commission 
may best be described as a ‘‘packager for the industry.” 
We have programs tailored to fit the needs of almost any 
type of station. Our formats include interviews, docu- 
mentaries, music, news, religion and spots. 

Our 40 different radio and television programs, includ- 
ing productions in ten foreign languages, are aired in 
more than 2,200 broadcasts each week in the United 
States and 40 other countries. The estimated weekly 
audience: 50 million people. 

More than 175,000 letters and cards come to us each 
year from the listening and viewing audiences. 

We specialize in: i 

1. Non-denominational programming with mass audi- 

ence appeal. 

2. Production quality that meets the highest industry 

standards. 

3. Prompt, dependable distribution service to stations 

using our productions. 

Our programs are supplied to you cost-free, including 
postage both ways, for broadcast as a public service. 

There is no solicitation of funds on the air. The Com- 
mission is supported by the Southern Baptist Convention, 
the nation’s second largest Protestant denomination, with 
11 million members and with churches in all 50 states. 

Dr. Paul M. Stevens is executive director of the Com- 
mission, a position he has held since 1953. 


DELIVERING AUDIENCES 

The Radio and Television Commission not only sup- 
plies you with these outstanding programs free. It also 
carries on an intensive campaign to help you build audi- 
ences for them. 
PRESS KITS are provided to help publicize new programs 
and special productions. The packet contains news re- 
leases, spot announcements, pictures and slides. 
NEWS RELEASES are sent out continuously to Baptist 
journals and the secular press, calling attention to par- 
ticularly noteworthy upcoming attractions. 
THROUGH OUR CHURCHES we are constantly promoting 


INTERNATIONAL COMMUNICATIONS CENTER 
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programs by a variety of means, including station lists, 
posters, church bulletin inserts, tapes, films, folders, bro- 
chures and postcards. 


SERVICE 

Consider these attractive features offered by the Radio 
and Television Commission's Distribution Service: 
IT’S FREE: Programs that cost thousands of dollars to 
produce are furnished to you on an all-costs-paid basis. 
This includes postage both ways. 
IT’S PROMPT: Programs are mailed far enough in advance 
to assure that your station will get them well before play 
date. 
IT'S DEPENDABLE: (1) A modern, eight-unit duplicating 
set-up, operating around the clock, has a capacity far ex- 
ceeding the current production of 2,300 to 2,500 tapes 
per week. (2) Careful monitoring and electronic inspection 
assure that every tape and film is in top condition before 
it is sent to your station. (3) Protective packaging insures 
against damage in transit. 


For further information on these or other Commission 
programming, write: 

Marketing Services 

International Communications Center 

6350 West Freeway 

Fort Worth, Texas 76116 


COMMISSION RADIO PROGRAMS 


The Baptist Hour — 30-minute weekly modified worship 
service, hymns and 13-minute sermon. 


‘“‘MasterControl’’* — 30-minute weekly variety program, 
general interest interviews, pop music, documentary 
specials, 21/2-minute inspiration insert. 


Powerline—30-minute weekly teenage program, ‘‘Top 40” 
type music, teen interest interviews, problem mail 
session, inspirational think-piece, three 60-second 
breaks for spots. 

Omniscope — 30-minute weekly variety program for col- 
legiate market, interviews, music, inspirational thought. 
Heard on 55 major campuses. 


“Great music from radio and television since 1955” 
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A Division of Southern Baptists’ Radio-TV Commission / Paul M. Stevens, Director 


SUNDAY 
SCHOOL 
SINGLES 


THESE EXCITING SPOTS COMMUNICATE 


WITH TODAY'S YOUNG PEOPLE! 


Music to fit any format. 
Side one is non-denominational in appeal. 


Side two may be sponsored by local 
Southern Baptist Churches. 


SIDE 1—General 


1. Big Band 

60 seconds, 20 seconds, 30 seconds 
2. Rock 

60 seconds, 30 seconds, 20 seconds 
3. Country 


60 seconds, 30 seconds, 20 seconds 


SIDE 2—Southern Baptists 


1. Big Band 

60 seconds, 20 seconds, 30 seconds 
2. Rock 

60 seconds, 30 seconds, 20 seconds 
3. Country 


60 seconds, 30 seconds, 20 seconds 
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© cOPYRIGHT, 1975, KEN . 


Take four high school boys, some instruments, a few pieces of music, and stir 
vigorously. Add rehearsals, mix well, and on May 19, 1959, a band is born. 


Under the guidance of Bill McConnell, the group flourished as a society dance 
band playing debutante functions. During this time, it broadcast throughout 26 
states via two Cincinnati radio stations. The programs were /ater syndicated and 
are still being aired throughout the United States, Canada, and South America. 


In 1972, after 13 years of dances, Ken tired of strictly dance music and decided 
to restructure the band. After many headaches, heartaches, and hangovers, the 
group emerged as the KEN HACKER SOCIETY with Ken, (M. Ed.) on organ, 
John Hatley (returning from New Orleans) on sax, Harold Dimond, (Ph.D.) on 
trombone, Charlie Jung, (completing his M. Bus. Ad.) on drums and vocals, 
Keith Bibelhausen, (completing a B.S. in Music) as trumpeter and arranger, and 
Peggy Sands as female vocalist. Rhonda Nicol (completing her B.S. in Theater 
Arts) later replaced Peggy who decided to leave the group. 


In addition to revision, Ken stressed versatility ranging in sound from Glenn 
Miller to modern heavy jazz-rock. This album is a result of a Nashville vacation, 
several offers, some ideas, dreams, and contracts signed in Cincinnati, Nashville, 
and Michigan. 


A typical weekend includes a Friday night single’s dance, a Saturday afternoon 
reception, and a Saturday night performance at a local swank club. The group’s 
favorite place is Bill Elsaessar’s “Farm” (one of the area’s nicest ballrooms.) It 
was only natural that the album motif be at the “The Farm,” where Ken has 
spent so many nights in performance. 


Sit back, relax, and enjoy one of the Midwest’s truly great great bands at “The 
Farm.” 
NOTES BY — NANCY BIBELHAUSEN 
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® Copyright, 1975, Ken Hacker, Cincinnati, Ohio 
Side One ONE WAY 4:13 
D. L. Stutzman — Manna Music, Inc. (ASCAP) 
ARR: Ken Hacker LEAD VOCAL: Charlie Jung 


FEEL LIKE MAKIN’ LOVE 4:06 
E. McDaniels - Skyforest Music Co., Inc. (MASCO) 
ARR: Keith Bibelhausen, Charlie Jung ' 
LEAD VOCAL: Peggy Sands 


NCTB 3:15 
Ken Hacker / Charlie Jung (SESAC) 
ARR: Ken Hacker 
LEAD VOCAL: Charlie Jung, Bill Bayer 


EMPTY HOUSE 3:09 
Writer and publisher unknown 
ARR: Ken Hacker 
LEAD VOCAL: Peggy Sands 


Side Two WHERE YOU LEAD 2:28 
T. Stearn / C. King 
Screen Gems - Columbia Music (ASCAP) 
ARR: John Hatley, Charlie Jung 


LEAD VOCAL: Rhonda Nicol 
TO SATISFY THE WEAKNESS OF A MAN 3:59 


Carol Jones - Publisher unknown 
ARR: Ken Hacker / Keith Bibelhausen / 
Charlie Jung 


LEAD VOCAL: Peggy Sands 


ROCK AROUND THE CLOCK 2:44 
M. Freedman / J. DeKnight 
Myers Music, Inc. (ASCAP) 
ARR: Ken Hacker / John Hatley 


IN THE MOOD 3:09 
Joe Garland 
Shapiro, Bernstein & Co. (ASCAP) 
ARR: Glenn Miller / Jerry Gray 
ADAPTATIONS: Ken Hacker Society members 


Ken Hacker Orchestras 
4278 Virginia Avenue 
Cincinnati, Ohio 45223 
1-513-681-4728 
Cover Photo at: 
“THE FARM" 
Cincinnati, Ohio 45238 
1-513-922-7020 


Recorded at: 
QCA RECORDING STUDIOS 
Cincinnati, Ohio 45225 
Engineer: Reggie Wallace 


By: Pat McKendrick, 
Executive Studios 
Cincinnati, Ohio 45223 
Al Hartman, Photographer 


RECOREING STUDIOS ¢ QUEEN CITY ALBUM, INC., *© CINCINNATI, OHIO 45225 
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-MOON BLOOD: 


FRACTION 


SIDE ONE Vee 4! : SIDE TWO IB" 2) 
SANC-DIVIDED SONS COME TO BIRTH 
COME OUT OF HER THIS BIRD (SKY HIGH) 


EYE OF THE HURRICANE 


JOM BETA Chie sas cao ee eee VOCALS 

DKON] SKWWAINISIOINS coco ccccccc ac GUITAR 

OSs (VION so ooeccncc0006 GUITAR 

WAUC nl dul 46 os sta oa oo oo 4 BASS 

CUI SWANSON scccccccoo0e PERCUSSION 


PRODUCED BY ¢FRACTIONe» 

RECORDED AT WHITNEY RECORDING STUDIO 
ENGINEERED BY FRANK KEJMAR 
PHOTOGRAPHY BY JOHN STANCHFIELD 
ALBUM CONCEPT *DESIGN/JIM BEACHe- 
SPECIAL THANKS TO MIKE STOBER 
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Relatively Clean Rivers 
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ve neste 
Here’s a story I hope you’ve all been waiting to hear, it’s about 
L.A. skies, tsetse flies, alibis, 


And a European-Oriental-Asian-Caucasian-Negro-African-American 
Soldier, sitting in a ditch somewhere, near a Sigh-Gone city or farm 
Somewhere, wanting to drain the malaria out of some 

Crocodile infested swamp maybe, 


Hoping we can all get together, the Arabs and the Jews, 

And melt down weapons into water sprinklers, 

Tractors, shovels and hoes, 

Irrigation pipes; 

And if a European-Oriental-Asian-Caucasian-Negro-African-American 
Cargo ship pulls up at some large Metropolitan City harbor dock 
Somewhere, asking for handouts of 

Incredible food excess; 


And have no dues to pay; 
We'll all throw our money into the streets. 
Whose face do you see on the coin? Not God’s. 


SIDE ONE SIDE TWO 
PRELUDE 

THE MUSICIANS — PHIL PEARLMAN: GUITAR, BASS, VO- 1. EASY RIDE 
CALS; ALSO ENGLISH FLUTE (ALTO RECORDER), SAHZ, 1. HELLO SUNSHINE 
HARMONICA, AND SYNTHESIZER / KURT BAKER: GUITAR, 2. JOURNEY THROUGH THE 
VOCALS / DWIGHT MOROUSE: DRUMS; ALSO SPECIAL EF- VALLEY OF O 2. THEY KNEW WHAT TO SAY 
FECTS ON PERSIAN CARAVAN & 1000 YEARS / ADDITIONAL 
ACCOMPANIMENT — HANK QUINN: DRUMS ON PERSIAN 3. BABYLON 3. THE PERSIAN CARAVAN 
CARAVAN; AND JOHN ALABASTER: CONGA ON PERSIAN 
CARAVAN. / THE MUSIC — RECORDING: UNITED AUDIO, 4. LAST FLIGHT TO EDEN 4. A THOUSAND YEARS 
SANTA ANA, CALIF. / TECHNICAL: PETE KUNZKE / ENGI- 
NEER: CRAIG LANG / PRODUCER: PHIL PEARLMAN. / THE ALL SELECTIONS ¢ BY PHIL PEARLMAN 
COVER—ARTWORK: JIM EVANS / TECHNICAL: ED LITTLE / ALTA VISTA MUSIC (BMI) 


GRAPHICS: GRAFICO, COSTA MESA / PRINTING: THE 
PRINTERS-LITHOGRAPHERS, COSTA MESA, CALIF. / AND 

MANY THANKS GO TO EVERYONE WHO HAS CONTRIB- 

UTED TO THIS PROJECT IN SOME WAY. SPECIAL THANKS 

ALSO TO: ERIC MORTON FOR PRODUCTION ANALYSIS; 

GARY BULLOCK FOR USEFUL IDEAS; TOM WEST FOR 

PHOTO ASSISTANCE; KAY FOR THE PHONE; JENNIFER FOR 

BEING HELPFUL; GOD FOR MAKING IT ALL HAPPEN; AND 

HANK QUINN FOR ALWAYS SMILING. NO MATTER WHAT. STEREO 


ASSEMBLED AND MASTERED AT KENOUN RECORDERS 
KENDUN ENGINEER: JOHN GOLDEN 
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RAY CHARLES 


Adapted by Ray Charles 
Published by Tangerine Music BMI 


Time 3:38 


Produced for | 
Afro-American Entertainers-Athietes 
Hall of Fame 


Distributed by: Paul Winley Record Sales 
P.O. Box 1214, NY., NY. 10027. --~ 
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Time A: 26 Sax 


KIM WESTON > 


Written by: J. Rosamond Johnson 
and James Weldon Johnson 
- Published by E.B. Marks Music BMI 
: chee by Mickey Stevenson 


~ Produced for : 
Afro-American Entertainers- Athletes eran 
3 See Hall of Fame | 


a "Distributed by: Paul Winle Record Sales a 
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ORIENTAL 


RECORDS 


THE ADORABLE CHILD PRODIGY 
MASTER U. SRINIVAS 


MANDOLIN 


| Ce 
| 4 A ge BGRP 1054 


\ «1, VIRIBONI—VARNAM 
: RAGA: BHAIRAVI 
TALA: ATA 
2. VARANARADA 
RAGA: VIJAYASHREE 
TALA: Aadi 


WN 


} SY) 


THE ADORABLE CHILD PRODIGY 
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MANDOLIN 
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1. NANNU PALIMPA 
RAGA: MOHANAM 
TALA: Aadi 
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Mr. Vegas 


1. “Girls Time” * Remix 


STEREO | a (PROMO USE ONLY) 


33 1/3 rpm \ SIDE A 


2. “She is a ho” * Remix 


RY2K-001 


Mr. Vegas & 
Elephant Man 


1. “Bun it” * Remix 


STEREO @ \ceromo use ony) 


33 1/3 rpm SIDE B 


2. “thumbs Up” * Remix 
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PROMOTIONAL COPY 


i AM A BLACK WOMAN 


1. Vocal s:19 
2. Instrumental 5:12 


CQ &Gp 2002 


FROM THE FORTHCOMING ALBUM 
AVAILABLE SOON THROUGH 
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Side Two 
PROMOTIONAL COPY 


BO LEGACY 


4. Vocal 3:45 
2. Instrumental 3:45 
(© &(P 2002 
FROM THE FORTHCOMING ALBUM 


AVAILABLE SOON THROUGH 
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SIDE A \ 33 1/3 RPM 


1. “WRONG IDEA” 

Featuring SNOOP DOGG 
(Clean Mix) 
(Main Mix) 

(Instrumental) 


CRIB 


UNDERGROUND 
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SIDE B 33 1/3 RPM 


1. “BONNIE & SHYNE” 


(Club Mix) 
(Instrumental) 
2. “BITTER” 
(Main Mix) 
(Instrumental) 
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\ SIDE A 
\ | > | 
\4.“SLIM’-Eminem/ _ 
2. “FLAMES” - Busta Rhymes 
3. “PIMP” - Jay-Z 
4. “SPACE” - Black Rob | 
_ 5. “LEATHER” - Big Pun — 
6. “STICKY” - Sticky Fingers __ 
7. “BUS” - Busta Rhymes 
DJS-11A © 
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SIDE B \ 33 1/3 RPM 


1. “SNEAK” - (Bonus Beat) 
2. “SUCK THIS” - Li? Kim 
3. “TONY” - Ghostface 
4. “BOOMBAT” - (Bonus Beat) 
5. “SO WHAT” - Da Brat 
6. “2G” — Xzibit 
7. “LITES” —- Common 
DJS-11B 
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SONGS OF THE MISSISSIPPI VALLEY 


Narrator - Ken Nordine 
Singer - Win Stracke 
S Writer - Marvin David g 
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45 RPM STEREO (from the 
4:12 DAYSPRING LP, 
901632057 1-DJ ‘Against the Wind,” 
Promotional Copy 701-414301-8) 
Not For Sale Produced by Neal Joseph 
a i | | | 
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1. Alwaye - 4:30 
4. Always (be trance mix) = 4:30 
3. Always (be funky- house mix) = 4:30 


Remixed by LAC? Productions 
Produced & Written by Teny Colling(AsCAP/aMi) 


RIKI BROOKS 
105 662-931 


RIKI BROOKS 
Clubb Dubbs 


SIDE B 
1. Always (LAC1 RMX) - 4:30 
2. Always (palmerizin rmx) - 4:30 
3. ll Be There - 4:30 


Remixed by LAC1 Productions 
Produced & Written by Tony Collins (ASCAP/BMI) 


RIKI BROOKS 
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THIS SIDE 


FeCeCLIUG YOU 


Produced By : Gerrard C. Baker for Music 4 Life Productions 
Written By : B. Sigurdardottir, D. Sigurdardottir, G. Baker 
Publishing : B. Sigurdardottir, D. Sigurdardottir, G. Baker 
September 7th Music Pub./BMI/Parlay Media Music Pub. 


THAT SIDE 
fon Produced By : Gerrard C. Baker for Music 4 Life Productions 


a §=— Written By : B. Sigurdardottir, D. Sigurdardottir, G. Baker, K. Gardner. 
mus = UDlishing : B. Sigurdardottir, D. Sigurdardottir, G. Baker, 


———$————— _ =. Gardner. September 7th Music Pub./BMI/Parlay Media Music 
— Pub./Kingsley Gardner Music/BMI/EMI Blackwood 

———————— _ Songs are from the Forthcoming Compilation Album FULL CIRCLE 
O. RES g g 
— Contact Info Phone Contact 

————= Email Info Mark @ Parlay Media.com Mark : 011 354 695 2429 

J) zee «= Gerrard _Baker@V2music.com Harrison : 011354 893 0669 
_) es — Music4Lifeent@yahoo.com Gerrard : 917 302 9034 
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ei "PRODUCED B BY BABYFACE AND DARYL SIMMONS 
Mixed by Dave Way 
"Executive Producers: Q Quincy Jones and Benny Medinet: 


From the Qwest/Wamer Bros. album. 'M READY (/2-45988) 


_ CAN WE TALK (Edit) 4:21 
_ (Babyface/Daryl Simmons) | 


es . Eval Magoo Music/Boobie-Loo Music/Warner Chappell BMI 
. — ©1993 Qwest Records Cet am ; 


e Stes wy2-45388) 


“CAN WE blame {Album eee 4:44 
(Babyface/Dary! Simmons) 


Ecaf Music/Sony Music/Boobie-Loo Music/Warner Chappell BMI 
©1993 Qwest Records 


TEST PRESSING 


This is a test pressing intended for use in determining 
the technical quality of the recording only. It is not 
to be sold or distributed to the public. 


® 1981 CBS Inc. 


SELECTION NO. MATRIX NO. 


ARTIST 
DATE PRESSED 
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Organized Rhyme 
By Hook or By Crook 
Provided by LaStreet Promotions 


301-669-0495 © 
www.LaStreet.com 


erat @  of-001-a 


1. Kitty, Kitty 
2. Only Drink the Dark 


All tracks Produced by Organized Rhyme Productions. 
All Rights Reserved. © 2001 


Organized Rhyme 
By Hook or By Crook 


SIDE B 
33 1/3 RPM r OR-001-B 


1. Ya'll Don't Want None 
2. King of the Galaxy 


Ali tracks Produced by Organized Rhyme Productions. 
All Rights Reserved. © 2001 
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Part 1 of 2. 
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6. THE DEVIL CLAPPED HIS HANDS 3:05 


UP-105B 


FOR PROMOTIONAL USE ONLY 
NOT FOR RESALE 


7 | | ge 
geldise 
RECORDING PRODUCTS, INC. 


Holbrook, L.!., N.Y. 11741 212-895-6578 $16-589-0462 


a \ ere 
4 OM | O& | \) nn 


SIDE A 


TEST PRESSING 


geldise 


RECORDING PRODUCTS, INC. 


Holbrook, U.1.. N.Y. 11741 212-895-6575 516-589-0462 


SIDE B 


TEST PRESSING 


CLASSICS 


LOF 


STEREO 
45 RPM 


€ 
B 
S 
= 
fu 
ba! 
wai 


Ba 


3 


NEW YORK CITY 


LOFT CLASSICS 
ei 


STEREO 
45 RPM 


ic #2006 B 


VOLUME 7 
z NEW YORK CITY 9 
cs sy 
%, WINGS OF FIRE. & 
>a 


A: CRYSTAL WORLD 
% 


Ny 
4N 
U co 
Acry, ae 


R 1h 
“8 AND OF THE OWNER OF 


LOFT CLASSICS 


VOLUME 7 


NEW YORK CITY 
WINGS OF FIRE 
CRYSTAL WORLD 


STEREO 
331/3 RPM 


1. It Ain't No Use.....11:48 


|.“ 
Nt 30" 
ty & 


rt 
y dy 


Lor. 


VOILUIMEF SS 


LC2004 B STEREO 
331/3 RPM 


1. MOVIN.....8:39 


2. When She Made Me Promise.....4:11 
— 
t 
~ y 
Sur Mind, your B 


it Ain't No Use 
MOVIN 
When She Made Me Promise 


Nw 
“ic St Your Mind: Your Body & soul-- 


AB Cc = 


TEST PRESSING 
SPECIAL DISCO VERSION 40RPM Time 6:00 


ELOISE LAWS 


SIDE A Novalene Music, 
STEREO ¢& ne: (BM 


“‘NUMBER ONE”’ 


(Pat Vegas - Lolly Vegas) 
Produced by Linda Creed 
and. Jerry Goldstein for 

Far Out Productions 

Disco Mix by Manny Slali 
®) 1978 Far Out Productions 
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A Narration by Ray Bradbury 

for The United States Pavilion, 

New York Worlds Fair 1964-65. 


Voice: John McIntire 
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QUALITY RECORDING SINCE 1931 
ELECTRO-VOX 
Feecording Studios 


5546 MELROSE AVE. *© HOLLYWOOD 


33 RPM 
"WILDERNESS * PEOPLE" 
Narration By 
RAY BRADBURY 


Fors Use PavilLliem at 
Nav. Worids Fair = 12964 


was 


& strahler 


ation & s 


eSSOc ie 


Rt SERRE RRRSEREE 


e 
= & 
e : 


all Flugangst y 


analogue aucdia 


emt ARABIC Pay Pa Artie mit pe Ae A ed Bilt Ba a Retna 


Th bedeiedede bhai ded 


ee eee ee ee 


Ye et 


eae fe fh 


gate Oe ea aE 


~ eee + ie 4 
: ae ey oo 


ee 


a® 


ave 


Menten eesnss- 


0 FOR 


free 


a4 


Soe a 


e hes 


ak en 


x 
za. 


NYOODE LM 


¢ 


‘ ~4, 
S 
ee ee eee 


‘® nsangaeiigs @ 


. 
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SELECTION NO. NOT APPROVED [J 
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ALL DISC, INC. 
TEST PRESS 


ROUTES TO ROOTZ 


/ Feat.: Freshmint, Benjamin Zephaniah, Augustus Pablo, 
/ Mikey Dread, Eagleheart Singers, Chuck D, Santa Davis, 
/ Scully, The Ghost, DJ Rodrigo, Tohununu 


Additional equing by Francisco 
Ximenes. This is a live mix done 
by DJ Rodrigo in Bogota, Colombia 


Recorded in Sosolakam, Solomon 
Islands, Jamaica, Toronto, Turtle 
Island, UK, Germany, Miami, 


using IR tracks. Distributed in Brasil 
5:19 Colombia and Brasil. 


by Zumbi Music. 


www.dubreality.com 


Recorded in Sosolakam, 
Solomon Islands and Pittsburgh. 


Mastered by Gary Sutherland at 
Mixed by Soy Sos at Tuff Sounds ) Tuff Gong, Kingston, Jamaica. Design 
7:47 Studio, Pittsburgh. by Dubdem: www.dubdem.com.br 


www.dubreality.com 


King Junkanoo 


RECORDS 


KJ 98222 
Produced by: :. 
Duncanware— Cash © © 1982 BMI 
a Sere. 33 1/3 RPM--SIDE A 


HANDS UP GIVE IT UP 


(Quncanware ~ Murry Jr.~ Cashf 


CASH - 


. King Junkanoo 


RECORDS 


KJ 98222 
Produc#d by: | 
aStenby © ® 1982 BMI 
oa id 33 1/3 RPM—SIDE B 


l 


LIGHT A CANDLE 


(Duncanware - Murry Jr. - Cash) 


 LIGHT-A CANDLE (inst.) 


CASH. 


_ YEHMAN 
RECORDS 
P.O. Box 3617 
; Silver Spring. 9 20901 — 


2 5 re 
“ ~ va A) > 
- _ ~~. “: , 


‘THE AVENUE 


ee VS 


Dis: SIDE 
‘K. Sims &S Sims 
1988 YEHMAN MUSIC: 
ASCAP 


_ DM S8ii2 a 
SN RPM 


“STEREO 


452 


GRACE 
Produced oY The Avenue: 


ae RESERVED . 
_UNAUTH HORIZED DUPLICATION 
TION OF ALL 


. APPLICABLE LAWS 
SS 


YEHMAN 
RECORDS 

‘ - P.O. Box 3617 
» Silver Spring, MD 20901 


THE AVENUE 


\ 


eee aS / DAT SIDE | 
| paige B/ | = K. Sims & J. Sims 
4 4. ; 1988 YEHMAN MUSIC 
STEREO | ASCAP 
- 6:07 


MO' GRACE 
_ (EXTENDED MIX) 
Produced by The Avenue - 


ALL RIGHTS RESERVED 
UNAUTHORIZED DUPLICATION = - 
S A VIOLATION OF ALL 
APPLICABLE LAWS 


SIDE A 


Manufactured & Dist. by 


Optimism, Incorporated 
3575 Genuenga Bivd., West e STEREO 
uite 247 5 i 
Los Angeles, CA 90068 MPC 6001-EP 


Phone: (213) 8£0-3350 331%3 RPM 


ALPHONSE MOUZON 
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1. BABY LET ME DO IT (Re-mix 7” version) 3:59 
2. BABY LET ME DO IT (Re-mix 12” version) 5:34 


Written and Produced by Alphonse Mouzon 
Published by Mouzon Music Co. (ASCAP) 
From the lp LOVE FANTASY on MPC Records 
©@® 1987 MPC Records 
A division of 
Mouzon Production Company 
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‘Ain't No Mountain High Enough’ Gils 


(N. Ashford/V. Simpson) ee 
Published by —_ * 
Jobete Music Ltd © H ‘Ss 
. ‘Make It Last Forever’ |< 

~_(R Adams/G. Carmichael) koe a 
Produced by 

Greg Carmichael 


Published by 
The International Music Network Ltd 


Al: ‘Ain't No Mountain High Enough’ 
Original Larry Levan 12" Mix 9:15 
B1: ‘Make It Last Forever' 
Original Larry Levan 12" Remix 12.56 


© & © 2003 Salsoul/Bethlehem Music Co Inc. 
Licensed to Suss’d Records. 
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WHO 
KILLED KENNY 


WHITTEN G&G PRODUCEO BY PANTS & CORSMT 


JUSTIN F. KIMBALL 


HIGH SCHOOL MUSIC DEPARTMENT 


Presents 


MUSIC FOR KNIGHT PEOPLE 


Side: 1 


Oot &N —=. 


KNIGHTBEATS | 


| Stereo 


. Norwegian Wood 

. More and More 

. Passacaglia 

. Carpet Man 

. Scarborough Fair’Classical Gas 
. Hey Jude 7 | 


JUSTIN F. KIMBALL 


HIGH SCHOOL MUSIC DEPARTMENT 


Presents 


MUSIC FOR KNIGHT PEOPLE 


Side: 2 


Oo ON — 


- 2 33% RPM 
. Y | Stereo. 


. Hey Big Spender 

. New Tymes Theme | 

. Beginnings 

. Sunshine of Your Love 

. The Lion in Winter 

_ Aquarius/Let the Sunshine In 


EXTENSION 


| KRES-65WAMM Long Play - High Fidelity 
| | (Side One) 33% RPM 


f = | 65-3224 


Total Time 25:26 
WAIT A MINUTE, MOSES! 


Dr. Norman Habel, Narrator 
Dotty Haecker, Guitar Accompanist — 
Band One Introduction by Dr. Habel | 

Band Two _ Born to Lose? * 
Band Three I’m With You 
XA Band Four .We’re Free 


Si Com 
Ww Uw — 
What oO 


Universal and Radio Recorders, 
Hollywood, California . 


EXTENSION SERVICE 


KRES-6SWAMM __ Long Play - High Fidelity 
(Side Two) y 33/4 RPM 


65-3225 
Total Time 28:40 


WAIT A MINUTE, MOSES! 


_ Dr. Norman Habel, Narrator 
Dotty Haecker, Guitar Accompanist | 
Band One Bound to Go 9:00 — 
Band Two Yours With Love 11:50 
Band Three Let Us Live 


Universal and Radio Recorders, 
Hollywood, California 
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Total Time 23:32. Os ea | Douglas A Snider 
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1.“ "THE ROCK ‘N' ROLL PART OF MY HEART” 2:58 
Leon Russell & Douglas A Snider} 
Rice. Carney Music {ASCAP) Warner-Tameriane Pub Corp. ABM) 
2. “LOST LOVE” 4:57 
(Leon Russell & Douglas 4% Snider) 
Young Carney Music {(ASCAP) Waitcr-Tameriane Pub Corp. (BMi). 
3. “ALL THE LOVE IS ON THE RADIO" 3:5 
e {Leon Russell & Douglas A Snider) 
Young Carney Music (ASCAE) Warner-Tamerlane Pub Corp. (BM!) 
“DEEPER’ 4:20 
{Leon Russell & Doustas A- Snider) 
Young Carney Music (ASCAP) Warner-Tamerlane Pub Corp. (BMI if 
5. “THERE'S NO UNDERSTANDING THE HEART" 3:42 
{Leon Russell & Douglas A Snider) 
Youeg Carney Music (ASCAP) Tina Rose Tunes (BMI 1} 
6. “GOOD TIME CHARL E'S GOR THE SLUES” 3:19 
(Danny O'Keefe) ° 
Warner: Tamerlane Pub Corp. (BM!) e 
Q Road Cannon Music (BM!) e a\ 
lan. «5 ~=Ss@® 1984 PARADISE RECORDS ®@ 19 
%s ry? 
7) : 
@c on Mila 


Cor 
OS: PLO. Box 1066, endet®® 


oe LEON RUSSELL : 
fous  JOSOLID STATE’ 


SIDE B , | | 
PRL-0001— : re | | eo \ Cee By 
Toearr eine gare | « 9 ; | Betas 8 Snider 


eo . 4 


1. “RESCUE MY HEART" 7:09 
{Leon Russeli & Douglas A Snider) 
Young Carney Music (ASCAP) Warner-Tameriane Pub Corp. (BMI) 
2. “TO SEE YOU AGAIN” 4:58 
- (Leon Russell & Douglas A Snider) 


Young Carney cae (ASCAP) Warner-Tameriane Pub Corp. (BMI) 
; 2 


e “A NEW KIND OF FIRE” 3:2 
(Leon Russeli & Douglas A Snider) 
Young Carney Music (ASCAP) Warner-Tameriane Pub Corp. (BMI) 
4 “LIKE A THIEF IN THE NIGHT" 4:38 
(Leon Russell & Oougias A Snider) e 
Young Carney Music (ASCAP) Tina Rose Tunes (BMI) 
§. “IF YOU GO AWAY” 4:01 
‘(Leon Russeli & Dougias A Snider} 
Young @Garney Music (ASCAP) Warner-Tamerlane Pub Corp. (BM1) 
©1384 PARADISE RECORDS ® 


STEREOPHONIC 


THE NEW GENERATION SINGERS 


of 
Wyatt Park Christian School 


Byron D. Myers, Director 


331 Microgroove 
AHS 173F74 


DID YOU EVER HEAR GOD SPEAKING TO YOU 
New Generation Singers 


THE BOX - Cindi Heschong 
WHERE IS LOVE - Dee Ann Myers 
EDITH ANN SKIT - Shawn Murphy 
FORGIVE ME MY FRIEND - Terri Cornelius, Terre McPheeters 
LONG TAIL CAT - ‘‘The Cross Roads Combo” - Brént Hendrix 
SERMON - ‘‘Come Together in Jesus Name’’ 
COME TOGETHER - Dan Danford 
GOD SO LOVED THE WORLD - Dee Ann Myers 


WE'VE SOMETHING TO GIVE YOU 
Steve Salanski & Billi Maiotte 


Records pressed for Audio House 
Lawrence, Kansas 


STEREOPHONIC 


THE NEW GENERATION SINGERS 


of 
Wyatt Park Christian School 


Byron D. Myers, Director 


33 1/3 Microgroove 
AHS 173F74 : ¢ IDE 2 


FREELY, FREELY - Lisa Bowman 
SINCE JESUS CAME INTO MY HEART - Andy Ruark 
THE NEW 23rd - Richard Myers 

GOD IS REAL - Marcus Kunz 

RIGHT NOW - Craig Snodderly 

COME TOGETHER REPRISE - Cathy Malotte 
THE LORD BLESS YOU AND KEEP YOU 

Rev. Wm. B. Malotte 


Records pressed for Audio House 
Lawrence, Kansas 


STEREOPHONIC 


Wyatt Park Christian Church 


NEW GENERATION SINGERS 
presents 


“IT’S GETTING LATE” —\ 


BYRON MYERS, DIRECTOR 


331/, Microgroove Side 1. 
AHS 169L73 


Travelin’ Music 
Poor Boy Shuffle 
\ Brian and Lisa 
\ Combo 
\ It’s Impossible 
\ B. S. Quartet 
IN Barb ty 
, True Love * 
USA Medley 
rad, os 


— 


Records pressed for Audio House 
Lawrence, Kansas 


STEREOPHONIC 


Wyatt Park Christian Church 


/NEW GENERATION SINGERS 
presents 

“IT’S GETTING LATE” 

BYRON MYERS, DIRECTOR \ 


31 4 Microgroove Side 2 , 
AHS 169173 | 


al 
\ 


/ 


It’s Getting Late 
| Inherit the Earth 
There is No Peace 
Love is the Answer 
Give a Cup of Water 
N | Wish We’d All Been Ready 
NY God Speaking to You 
Let Christ Be Born in You 


Records pressed for Audio House 
Lawrence, Kansas 


VOICES OF 


33-1/3 RPM 
Microgroove 


SHOW 496 ABC 

Your Host Herb Oscar Anderson 
Simon and Garfunkel 4:50 
B. — Hallmarks 4:50 
C. ‘The Byrds 4:50 


John Cacavas Orchestra And Chorus 
; ' Produced for—- 


OFFICE OF ECONOMIC OPPORTUNITY 


by M. A. Mangum, inc. 


VOICES OF 


sia a ’ SHOW. #97 ABC . 
Your Host Herb Oscar Anderson 


The Turtles 4:50 
The Inmates 4:45 


The Young Rascals 4:4§ 


John Cacavas Orchestra and Chorus 
Produced for 
OFFICE OF ECONOMIC OPPORTUNITY 
by M. A. Mangum, Inc. 


VOICES OF 


33/3 RPM Time: 23:50 


STARRING 
MODERN JAZZ QUARTET 


John Cacavas Orchestra 
and Chorus 
Your Host: Willis Conover 


Produced for 
OFFICE OF ECONOMIC OPPORTUNITY 
by M. A. Mangum, Inc. 
GXTV 220288 


VOICES OF V1.4". No.43A,8,C 


33/4, RPM 
Microgroove 


Show 43 A - RICHARD & THE YOUNG LIONS 4:49 
Show 43 B - WILLIAM BONNY 4:48 


Show 43 C - PAIR EXTRORAINARE 4:46 


John Cacavas Orchestra 
Your Host: Herb Oscar Anderson 
Produced for 


OFFICE OF ECONOMIC OPPORTUNITY 
by M. A. Mangum, Inc. 


GXTV 220289 


THE UNITED NATIONS 
The Peace Dove Unmasked 


(Copyright: 1966) 


Side 1 ¢ 331 RPM 


Narration by: G. Edward Griffip 
Prepared by: Granger-Allen Productions 
Directed by: The Hon. John H. Rousselot 
Recorded by: Key Records 

(Playing Time Both Sides 36 Minutes) 


| Public Relations “ecartinent THE JOHN BIRCH” 
SOCIETY, 262? Mission Street, San Marino, 
Baltiomna SU, FNOAR ARE (213) sr 9-0876 


woke in U.S.A. 


THE UNITED NATIONS 
The Peace Dove Unmasked 


(Copyright: 1966) 


Side 2 e 3313 RPM 


Narration by: _G. Edward Griffin 
Prepared by: Granger-Allen Productions 
Directed by: The Hon. John H. Rousselot 
Recorded by: Key Records 

(Playing Time Both Sides 36 Minutes) 


Ruble ‘Relations, Bececunant THE JOHN BIRCH 
SOCIETY, 2627 Mission Street, San Marino, 
California BFt0R. sTelentone: (213) at 2: 0876 


yee re . = S 


THE INNOCENTS DEFILED 
Sex Education in the Schools 


(Copyright 1969) 


Side 1 eo 331 RPM 


Narration by Stuart von Rathjen 

Written by Harry M. Brandler 

Graphics by Ken Granger 

Photography by Harry M. Brandler and Ken Granger 
Directed by Rex T. Westerfield 


Recorded by Key Records 
(Playing Time Both Sides 46:03) 


JBS Public Relations Department, THE JOHN BIRCH 
FILM - SOCIETY, 2627 Mission Street, San Marino, 
STRIPS California 91108, Telephone: (213) SY 9-0876 


Made in U.S.A. 


THE INNOCENTS DEFILED 
Sex Education in the Schools 


(Copyright 1969) 


Side 2 ¢ 333 RPM 


Narration by Stuart von Rathjen 

Written by Harry M. Brandler 

Graphics by Ken Granger 

Photography by Harry M. Brandler and Ken Granger 
Directed by Rex T. Westerfield 


Recorded by Key Records 
(Playing Time Both Sides 46:03) 


BS Public Relations Department. THE bale BIRCH 
FILM - SOCIETY. 2627 Mission Street, San Marino 
STRIPS California 91108, Telephone. (213) SY 9-0876 


Made in U.S.A. 


MONKEY Records and Tapes 


SIDE ONE | €. 
STEREO | 8107 - 73 


33 1/3 RPM 


Falling In And Out Of Love 

Amie ~ 

. Introduction 

. Here’s To It 

On The Road Again 

. Pleasant Mother Pheasant Pluckers 
. Looking For Love 

. Driving My Life Away 
. Space 

. The Fart Song 


OOWDIODUBWN- 


— 


MONKEY Records and Tapes 


SIDE TWO § | 331/3 RPM 
/ 8107-73 


STEREO 
\ 


XN 


~ 


1. Stairway to Heaven 

2. Moose Goosers 

3. The Rawhide Medley: Rawhide, Ghost 
Riders in the Sky, Walk Don't Run, 
Apache, Peter Gun, Pipeline, Wipeout, 
Love Potion no. 9, Gloria, Wild Thing, 

Louie Louie 


THE DECLASSIFIED 
: JEAN SHEPHERD | Sa) 


/ JEAN SHEPHERD 


_o 
_ 1. Unsolicited Testimonials = 6:34 2) 
2. Superman, the Telltale Underwear, the Emergency on the 
Tumpike or the Ralph Nader Blues, and other Mysterious oe 


Unrelated Subjects = 5:25 5 
f 3 


STEREO Side 1 . £2 
SRM*1-615 \ $ ; 
3. the Three Little Piggies and Dr. Spock = 8:31 re 

Live portions recorded at Princeton University 


All selections written by Jean Shepherd except —— 
“Hindustan” written by Oliver G Wallace pi: s 


& Harold Weeks published by Venus / 
Music Corp. & Forster Music Publ. (ASCAP). o/ 
Mastering: Phil Austin, Mercuty Sound S/ y 


Produced, edited, assembled and mixed by oo” | BS» 
~, Mike Rashkow(P,S,1 also make very good a1 ei 
%e, ichopped liver) A Piney wood Production. 
4] 
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THE DECLASSIFIED 
JEAN SHEPHERD 


JEAN SHEPHERD 


1. Kopfspeiien, the Readers Digest, the Preparation 
H AAan and How To Screw The Tax People = 7:45 


STEREO 2 
SRM+1-615 


2. This U.S. Signal Corps. Classified film is rated R = 14:40 
Live portions recorded at Princeton University 
Ali selections written by Jean Shepherd except 
“Hindustan” written by Oliver G. Wallace 
& Harold Weeks published by Venus 
Music Corp. & Forster Music Publ. (ASCAP), 
Mastering: Phil Austin, Mercuty Sound 
a, Produced, edited, assembled and mixed by 
©, Mike Rashkow (P.Se| also make very good 
®e, chopped liver) A Piney wood Production, 
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TONY PALKOVIC 
EVERY MOMENT 


SIDE 1 


_ 1. EVERY MOMENT “ = a ee” 
we ~ 3. DECISIONS wom 428 
“a MARLBOROUGH ST. 


oe 


He, 


“Cords 12506 Edgewate' pI- 
aoa 


TONY PALKOVIC 
EVERY MOMENT 


SD LOSE 


| AL COMPOSITIONS B BY TONY PALKOVIC... 
~ PUBLISHED BY VPALROVIC MUSIC BMI 


\NORLDS 


STEREO ; 4 SIDE 4 


This radio program is restricted to radio station broadcast use 
only; subject to licensing agreement with Watermark, Inc., 
10700 Ventura Blvd., Studio City, CA 91604. All rights reserved 
by Watermark, Inc. Any other use expressly prohibited. 

© 1978 Watermark, Inc. 


The Sun Stealers, Part | 


STEREO . SIDE 2 


This radio program is restricted to radio station broadcast use 
only; subject to lic&asing agreement with Watermark, Inc., 
10700 Ventura Blvd., Studio City, CA 91604. All rights reserved 
by Watermark, Inc. Any other use expressly prohibited. 

© 1978 Watermark, Inc. 


The Sun Stealers, Part Il 


® 1976 BBC Records 
MFP 55037 A 


MFP 55037 
BANG ON A DRUM 


JT EAREY INSTHE é (2.16) EMI Brig. M. 
B H, BRUSH, BRUSH (2.37) 


2. BRUS EMI Brig. M. 
3. SUNBEAMS PLAY (2.06) EMI Bri : 
4. | AM HERE (1,58), EMI Bri 
5. CATERPILLARS ONLY CRAWL (1.5 57) EMI Bria. M. 
6. WHEELS KEEP TURNING (1.30) EMI Brig. M. 
7. | LIKE PEACE, | LIKE QUIET (2. 25) & MI Brig, | M. 
8. BUILDING UP MY HOUSE (1. 38) | MI Brig, M 
9. | THINK I'VE CAUGHT A eOLb (0.51) EMI Brig. M. 
10. THE ISRAELI BOAT SONG (2.33) Essex M. 


E 
11. ONE POTATO, TWO POTATO (3.05) 
EMI Brig. Music 
VARIOUS ARTISTS 
Prod. by Peter Charlton 
Co-Ord. by Alan Lawson 


© 1976 BBC Records 


MFP 55037 B \ MFP 55037 
BANG ON A DRUM 


1. BANG ON A-*ORUM Cy) EMI Brig. M. 
2. JUMP (1-59}-ssex Music 

3. THE PAPER SONG (1.38) EMI! Brig. Music 
4. DOWN ON THE FARM (2.30) EMI Brig. M 
5. COME TO THE SHOPS (2.32) EMI BE. M. 
6. WHAT DO WE DO WITH THISA 
7. TRE CIRCUS IS rare IN 
8. BUILD IT UP 
9. FIDGET (1. 
10. YOU CAN STAMP YO EET Ne 58) EMI Brig. M 
11. PLAY AWAY (2.32) Essex Music 


VARIOUS ARTISTS 
Prod. by Peter Chariton 
Co-Ord. by Alan Lawson 
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LUDIX PUB. INC. i » 
RASTANUVA : 4 Lyle 
PRODUCTION: 
K—1002—A 
LUTHER DIXON 
MICHAEL CORN ETT STEREO 
% 
"9 ROCK THAT STUFF Pt 1 
“ ° (Lee Hill—John Hill) as 
"4 LOVELIGHT ee 
wy : < 
@> ARR.OTTO ys 
Ko GOMEZ at 


47 
Ren. 
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RDs. 6265 N.W. y Adie 


LUDIX PUB. INC. Time 4:20 


RASTANUVA 33 1/3 RPM 
PRODUCT 10 N: 
LUTHER DIXON / K—1002-B 
MICHAEL CORNETT STEREO 
3 § 
. , 
cs ROCK THAT STUFF Pt.2 o 
"6 (Lee Hill—John Hill) } 
+ LOVELIGHT e 
Vo ee 
S>, ARR:OTTO ey 
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STEREO 


compatibile 


FM 11 
FM 11/1 


¢ 


ARCHIDUE 
1. ALLEGRO BARBARO 
2. IL PERSONAGGIO 
3. PICCOLA OUVERTURE 
4. IMPRESSIONISMO 
5. JUDITH 
6. SEQUENZE 


Musica di: 
FRANCO TAMPONI 


33 1/3 GIRI 


MUSIC SPECIALLY 
RECORDED FOR 
FILM, RADIO AND 
TELEVISION 


disco non in vendita 


srl 


STEREO 33/3 GIRI 
compatibile MUSIC SPECIALLY 
RECORDED FOR 
FM 11 FILM, RADIO AND 
a FM 11/2 @ TELEVISION : 
2 ed. FAMA a disco non in vendita = 
ARCHIDUE 
. 1. SCHERZO IN SEI 3' 18" 
on 2. ROMANTICO 3' 32" 
cA 3. | LAGHI 2" 54" 
e. 4. CREPUSCOLO 3° 07" 
% 5. LARGO 3' 26" 
%® 6. LEGGERISSIMO ay ig" S 
Q Musica di: S 


MARIO PAGANO 


aca 0 
“OSTRATA « y a ZENA 


CIATA DUPLICAZIONE UT 
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a RPM 
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Wry, 


MANTUA 


RECORDS 


; EIGHT VIGNETTES 
(oe ee err Ae 
william Lee, 
Composer - 
Frederick Fennell oN 

| Conductor ai 


SI | 
ce 1/3, RPM. : 
oO STEREO 


“1. CONSCIOUSNESS 
SeenG 
3- FREEDOM 


MANTUA 


RECORDS 


EIGHT VIGNETTES . 
FOR A FESTIVE OCCASION \ 


x 


| | \ 
Soule Lee, | \ 
Com oser | ae 
Frederick Fennell, Coe 33 ging 
Conductor - | STEREO 
oe MAN 1975 


4,- CONSIDERATION 


ANTUA 


M 


RECORDS 


EIGHT VIGNETTES x 


FOR A FESTIVE OCCASION 


yn ee oe SIDE 3 
Lj 
33 1/3/R.P.M. 
if 
STEREO 
MAN; 1975 


5, UNDERSTANDING » 
6. HAPPINESS |.’ 


RECORDS 


EIGHT VIGNETTES 
| FOR A FESTIVE OCCASION 


William ih Lee, : ee ‘ \\ i 
Comp oser | | j 
: Frederick Fennell, : 33 1/3) .P M. 
Conductor STE! EO 

4 : | MAWN/ 1975 
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USICUE 


33 4/3-Stereo ¢ MT 200 A® 10980 


“SYNCOPATION” 
COMPOSED BY MICHAEL TSCHUDIN 


1. Mysterious Romance! 3:35 
2. Mysterious Romance Il 3:48 
3. City Streets 2:46 
4, Slick 2:27 
5. Romantic Finale 2:34 


USICUE 


33 4/3-Stereo ¢ MT 200 B®©v80 


“SYNCOPATION” 


4. Jazz Heat 4:32 
2. Exhilaration 5:10 
3, Caracas 6°73 
4, Latino 4:44 


TRESS 


ne O\ “ON 


? 


DIVISION OF STATLER RECORDS CORP. 


SIDE A e #122 


THE DANCING MACHINE 


1. BOOGIE DOWN 

2. CAN’T SIT DOWN 

3. NEW ORLEANS 

4. | GOT THE MUSIC IN ME 
5 


. HOLLYWOOD SWINGER 


DIVISION OF STATLER RECORDS CORP. 


SIDE B . ¢ #122 


THE DANCING MACHINE 


. GET DANCIN’ 

. YOU HAVEN’T DONE NOTHIN’ 
. ’M WALKIN’ 

. NOTHIN’ FROM NOTHIN’ 

. OH MY MY 
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SOCIETE 
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; (P)| 1982 PACO RABANE © 
| DESIGN ~ > 
PRD 003 5 
2 
\ J ec 
: & 
1.HELENA  __ $ 
(S. Ngo) 656 < 
2. SELEKA * 
Y 


(J.M. Bolengassa) 6°57 
3. MARIE-LOU 
(N. Olivier - S. Ngo, 


RA Hekimian) 5'49 


‘: ENREGISTREE RESERVE. 
‘ Sy, 


SOCIETE 


IVOIRIENNE °C 
DU DISQUE % 
& eee eerie: | A 
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3 » (©) 1982 PACO RABANE 
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» ty N 
= 1. KILOWI-KILOWI 5 
y (A. Ligali) 636 BS 
2. TO-BOYI 


ey (S. Ngo) 5'15 
° 3. LONGUI 
(S. Ngo) 4’43 


MUHUCTEPCTBO 
KYAbTYPbI CCCP 


BCECOIO3HAH PUPMA 


a aa mois 


CTEPEO “OD: 33 
rOCT 5289-80 ra i 
C60 19829 008 Ip: 3. 2-25 
19829 


AHCAMBJIb «KACEKE» 
Xy. pyk. Wpunr Kyyioepr 
CJIOH (M. Kanne.) 

BAJIVAJIJIA (A. Baptc) 
YCTPAIAIOMNJAA TNIECHS! CJIOHA (O. Oxama) 
TAMHAS PAJOCTb (M. Mertcaua) 

CON FUOCO (A. Baptc) 
Sanucb 1983 r. 


MUHUCTEPCTBO 
KYAbTYPbi CCCP 


BCECOIO3HAR @PUPMA 
rPAMMAACTMHOK 
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AY 2 
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\ ie. 
Nene ree - 


ANPEAEBCKUN -OPAEHA 1 eld mi k PAMNAACTMHOK 


CTEPEO rye GD 33 
FOCT 5289-80 2 
G60 19829 008 Mp. 3. 2-25 
19830 


AHCAMBuJlb «KACEKE» 

Xyn. pyk. [putt Kyynoepr 
TAHLOP (M. Metcaua) 
HECYPA3SHOCTb (P. Cu6yur) 
NHOJITHHM WYTb (T. Hattecoo) 
OBTOPEJIAH SEMJIS (9.-C. Troop) 
Sanucb 1983 r. 
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NATIONAL CUSTOM RECORDING 
North Hollywood, California 


JUST WHEN I NEED HIM MOST 


Rev. Michael Wilson 
and 
The Wilson Singers 


STEREOPHONIC. rg 
NCR 12-1441 A SIDE ONE 


JUST WHEN | NEED HiM MOST — arr. M. Wilson 

Lead: Rev. Wilson & Grey Bower 

CLAP YOUR HANDS — M. Wilson 
Lead: Rev. Wilson 

LEAVING IT UP TO YOU — M. Wilson 

Lead: Rev. Wilson 
STEP BY STEP — Trad. 
Lead: Rev. Wilson 


| 
NATIONAL CUSTOM RECORDING 
North Hollywood, California 


JUST WHEN I NEED HIM MOST 


Rev. Michael Wilson 
and 
The Wilson Singers 


STEREOPHONIC 


NCR 12-1441 B SIDE TWO 


JESUS — M. Wilson 
Lead: Rev. Wilson 
YOU AND ME JESUS — M. Wilson 
Lead: Rev. Wilson 
HE’S THE JOY OF MY SALVATION 
Trad. 


Wallace McGehee 
“The Railroad Philosopher’ 


Recorded at 

Hilltop Recording 

eS Side One 
Nashville, Tennessee HTS 214 
37115 


Stereo 


1. WRECK OF THE CN-S (4:53) 
(Wallace McGehee/Javic Music/BMI) 

2. GONE ARE MY CHILDHOOD DAYS (2:57) 
(Wallace McGehee/Javic Music/BMI) 

3. LUCKY EMPLOYED HOBO — = (2:50) 
(Wallace McGehee/Javic Music/BMI) 

4. MUDDY RIVER BLUES (2:57) 
(Wallace McGehee/Javic Music/BM}) 


5. ENCOUNTER WITH A HOBO (3:00) 
(Wallace McGehee/Javic Music/BMI) 


® ©1981 Wallace McGehee 


Wallace McGehee 
“The Railroad Philosopher” 


Recorded at 

Hilltop Recording ¢ Side Tuc 
Studios 

Nashville, Tennessee HTS 214 
37115 Stereo 


1. ELLA MAE BAKERS PIG (3:55) 
(Wallace McGehee/Javic Music/BMI) 


2. MEMORY TRAIN (2:50) 
(Wallace McGehee/Javic Music/BMI) 


3. SEE HER STANDING ON THE CORNER (3:55) 
(Wallace McGehee/Javic Music/BMI) 


4. HOW FAST CAN A FREIGHT TRAIN 
GO? ~—s_ (2:50) 
(Wallace McGehee/Javic Music/BMI) 


5, PLAINS, GEORGIA DUST (2: 12) 
(Wi alace McGshee/lavic Music/BMI) 


© ©1981 Wallace McGehee 


cwuntd BY ERUNSWiCy 9, 


pnw “Ro COp 
2 fe) 
STRUTT Ne, 
TIME MOVES ON ‘og 
1. TIME MOVES ON 5:58 cs 
(Dhyana Ziegler) S 
2. SAID YOU DIN’T LOVE HIM (Vocal) 3:15 v 


(Leroy McMath-Alonzo Tucker-Robert Dozier) 
NOT FOR SALE 


BL 754206 


(BMG 7-5075) 


. FRONT ROW ROMEO (Instr.) 4:21 
(Carmen Cosentino) 
. WE'VE COME A LONG WAY BABY 4:18 
(Benny Clark-Harry Oliver) 
. FUNKY SIGN 3:47 
(Carmen Cosentino) 
Produced, Arranged & Directed By 
BENNY CLARK 
Co-Producer DHYANA ZIEGLER 
All Selections Are Published By BEN-ZIGGJULIO-BRIAN 
MUSIC, INC. Cleared Thru BMI 
® 1976 Brunswick 
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3. FUNKY BABY FEET 3:42 
(Joe Escolar-Benny Clark) 
4. SAID YOU DIN'T LOVE HIM (instr.) 3:15 
(Leroy McMath-Alonzo Tucker-Robert Dozier) 
Produced, Arranged & Directed By 
BENNY CLARK 
Co-Producer DHYANA ZIEGLER 
All Selections Are Published By BEN-ZIGG/JULIO-BRIAN 
MUSIC, INC. Cleared Thru BMI 
® 1976 Brunswick 
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.| GOIN’ TO THE COUNTRY — 2:37 

. HILLBILLY LEPRECHAUNS — 2:15 

. ECHO MOUNTAIN — 2:45 

. BLUES STAY AWAY FROM ME TONIGHT — 2:44 
. OH LONESOME ME — 2:07 

. ECHO VALLEY — 2:28 
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“GOIN TO THE COUNTRY” 
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ETHEL DELANEY 
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side 2 & 425676 
. SING ME A SONG OF SADNESS — 2:37 
. RELEASE ME — 3:18 
. THE SHINING MEDAL — 2:55 
. PARDON ME WHILE | CRY — 2:47 


| ALMOST — 2:58 
. YOU ARE EVERYTHING TO ME — 3:10 
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Clint Music. 
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by LOREN A. SHEARER 


SIDE 1 a 34341 


RECORDED BY 
SCOTT PUBLISHING COMPANY 
1719 RAVENWOOD AVENUE 
DAYTON, OHIO 45406 


This ‘Fecord may not be reproduced 
except by written’ permission from the 
Publisher. 
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OUT OF MY HANDS (Love's Taken Over) 4:50 
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JAHMILLA MUSIC, INC. (ASC 4 
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(LONG VERSION) 
OUT OF MY HANDS (Love’s Taken Over) 6:18 
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. In Orbit 3:25 

. Moon Dust 3:10 

. Stars 3:21 

. Footprints On the Moon 2:21 
. Red Planet 2:40 


Nicholas Flagello ASCAP 


Copyrighted by THOMAS J. VALENTINO, INC. (ASCAP), 
New York, New York 10036 
“All Music recorded herein is copyrighted and may not 
be used commercially or re-recorded, synchronized, 
Or performed publicly without: express 
written license.” 
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FULL FREQUENCY 
RANGE RECORDING 


. Space Silence - Nicholas Flagello ASCAP 3:36 

. Moonscape - Nicholas Flagello ASCAP 2:03 

. Meteorites - Nicholas Flagello ASCAP :51 

. Ambling Go-Cart - G. Gagliano ASCAP 2:46 

. March of Progress - Nicholas Flagello ASCAP 1:07 
. Machine Shop - Nicholas Flagello ASCAP 3:17 


Copyrighted by THOMAS J. VALENTINO, INC. (ASCAP), 
New York, New York 10036 
“All Music recorded herein is copyrighted and may not 
be used commercially or re-recorded, synchronized, 
Or performed publicly without express 
written license.’’ 
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12” CLUB VERSION—33'4 RPM 


SET IT OFF (Remix) 
(S. STANDARD) 


RSWZ 1002 (A) 
Produced by «i (P) © 1985 
B. Washing'ton/J. Brown/P. Adams Time—5:35 
For WZE Productions JUS-BORN-PROD. 
Recorded at Power Play ASCAP 


C# SHARP 


Manufactured and Distributed By 

WZE VIDEO and RSP RECORDS 
5305 Church Avenue, Brooklyn, N.Y. 11203 
(718) 495-3721 


RSP RECORDS INC. 


(1) 12” Long Distance Version—33 44 RPM 


(2) Short Dance Version—33 4% RPM 


SET IT OFF (Remix) 
(S$. STANDARD) 


RSWZ |\002 (B) 
Mixed By (P) @ 1985 
J. Brown /\W. Kamarra/P. ‘Adams YY Long Version—5:31 
For WZE Productions Short Version—3:41 
Recorded at Power Play JUS-BOR&N-PROD. 
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Manufactured and Distributed By 
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“UP, UP, UP AND ... 


HALLELUJAH!” 
SIDE B Barret 
ISTRIES 
STEREO Pa PON BOX 70878 
ARLINGTON, TX 76003 


(817) 478-4327 


1. Lord, YOU Are A Shelter For Me 5:04 
2. Jesus Saves 3:12 
3. Just To Behold His Face 5:04 
4. My Hope Is Built 3:41 
5. Throw Out The Life Line 3:55 
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‘“‘The Sweetest Sounds in Town” 


1527 Clarksville St. 
Paris, Texas 75467 
Phone (214) 785-9224 


STEREO .mqy jC; 
azjos $F YC |. 


. Sunshine of My Life (3:23), AS. Wonder) 


. Me and Mrs. Jones (3:01)’ Meets Gamble-Gilbert) 
. China Grove (2:32) (Tom Johnston) 
. So Very Hard to Go (2:43). (Kupka- Castillo) 
. Listen to the Music (2:12) (Tom Johnston) 
. Since | Fell for You (3:15) (B. Johnson) 
© & © 1974, The Quintet 
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\ | Yemen x } 
. Unchained Melody (2:36) (North-Zaret) 
: Long Train Runnin’ (2:40) (Tom Johnston) “ 
. For the Good Times (3:54) (Kris Kristofferson) 
. The Great Pretender (2:30) (Buck Ram) 
. Spanish Eyes (2:13) (Kaempfert-Snyder-Singleton) j 
If (2:35) (David Gates) 

® & © 1974, The Quintet 
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1. A SWINGIN’ CREW (Opening Production) 
Star Tar 
2.. THE ROARING 20’s LOUNGE (Novelty Tap Routine) 
Yes, Sir That's My Baby 
3. THE DISCO ROOM (Jazz Routine) 
Turn On Your Love Light 
4. CHEF’S SPECIAL! (Novelty Tap Routine) 
A Cup Cf Coffee, A Sandwich, and You 
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Hangin’ Out 
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Sane For A Belly Dancer 
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THE BIG 
SOUND 
of the BMRS 


Bobby Mercer Road Show 


1. Wil Play For You :28 


(Seals & Crofts) Downbreaker Music Co. (BMI) 


SIDE | STEREO 
BMRS - 5176-A e@ 33 1/3 RPM 


2. Hello Young Lovers 2:38 
Rodgers & Hammerstein (ASCAP) 
3. Feelings 4:36 
(B.\Mann - C. Weil) Screen Gems - Columbia Music (BMI) 
4. Things Ain’t What They Used to Be 5:15 
(Ellington - Parson) (ASCAP) 
. He Ain’t Heavy - He’s My Brother 
(Russell - Scott) Harrison Music Corp. (ASCAP) 
You'll Never Walk Alone 7:45 
Rogers - Hammerstein (ASCAP) 


THE BIG 
SOUND 
of the BMRS 


Bobby Mercer Road Show 


6. Brazil 3:12 
(A. Barroso) Peer-Southern Pub. BMI 
SIDE II eS STEREO 
BMRS - 5176-B ” 33 1/3 RPM | 


7. This ls My Life 3:14 
(Newell - Carifora - Amurri) 
8. White Rabbit 4:28 
Slick BMI 
. Sweet Georgia Brown 3:18 
(Bernie - Pinkard - Casey) Remick Music Co. (ASCAP) 
. Bicentennial Salute (Mediy) 5:38 
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MUSIC IS THE MEDIUM FOR COMMUNICATION 


an Audio-Discussion 
Program 


Side 1 


3313 RPM ¢ | 
CP-814A | 
1. MEDLEY: 
ELEANOR RIGBY 
(Maclen Music Inc., BMI) 


WITH A LITTLE HELP FROM MY FRIENDS 
(Northern Songs Ltd., BMI) 


2. Critique of MEDLEY: ELEANOR RIGBY/ 
WITH A LITTLE HELP FROM MY FRIENDS 


3. BALL OF FIRE 
(Big 7 Music Corp., BMI) 


4. Critique of BALL OF FIRE 


5. COME TOGETHER 
(Maclen Music, BMI) 


6. Critique of COME TOGETHER 

Distributed By Celebrities Productions 
408 Olive Street 

St. Louis, Missouri 63102 
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MUSIC IS THE MEDIUM FOR COMMUNICATION 


an Audio-Discussion 
Program 
Side 2 ) 
33/4 RPM | Ss 
CP-814B | 
1. THE GOOD TIMES WE’VE HAD 
(Pepamar Music, ASCAP) 


2. Critique of THE GOOD TIMES WE‘VE HAD. 


3. SUITE: JUDY BLUE-EYES 
(Gold Hill Publishing Co., BMI) 


4. Critique of SUITE: JUDY BLUE-EYES 
Distributed By Celebrities Productions 


408 Olive Street 
St. Louis, Missouri 63102 
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1. ONE WAY 4: 13. 
DL. aun Manna 
Music, inc. (ASCAP) | 
2. FEEL LIKE MAKIN’ LOVE 4:06 
E. McDaniels / Skyforest 
Music Co., Inc. (MASCO) 
3. NCTB 3:15 
Ken Hacker/Charlie Jung 
(SESAC) _. 
4. EMPTY HOUSE 3:09 - 
Writer & Publisher unknown 


THE KEN HACKER SOCIETY 
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_ WHERE YOU LEAD 2:28 


. TO SATISFY THE WEAKNESS OF 
. ROCK AROUND THE CLOCK 2:44 


. INTHE MOOD 3:09 
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®) Copyright, 1975 
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T. Stearn/ Carol King 
Screen Gems-Codlumbia 
Music, Inc. (ASCAP) 


AMMAN 3:59 
Carol Jones (Publisher Unknown) 


M. Freedman/J. DeKnight 
Myers Music, Inc. (ASCAP) 


Joe Garland - Shapiro, 
Bernstein & Co. (ASCAP) 
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1. Easy Ride 

2. Journey Through The Valley Of O 
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4. Last Flight To Eden 


ASHLP3007 


HORISED Copyjp, 


“ 


@ 
SS 
ry 


Relatively Clean Rivers 


= 2 35 
g “RELATIVELY CLEAN RIVERS 
O 

< 
‘ 

a SIDE 2 PHOENIX Ga JRECORDS 
= Prelude a Se 
1. Hello Sunshine > 
5 2. They ew weet To Say a ASHLP3007 

YO 3. The Persian Caravan 
e 4. A Thousand Years 
Pos 
4 
a 


Pressed on serious 1 oe vinyl 
3:3: Rediscover the sound of vinyl ::: 


disclaimer 


ManLove Drive 
{S13 } 


Hit the Rood 
{ %23 | 


Allsongs vaitten & performed by KubB& except ManLoweDrive - Lyrics by Kubo & ETS 
Drivelie ToHeaven = Contains an excerpt from email with Unkle Mel 
All halos @1SOORHT - Lantos reprinted with kind permission, 


po . directions - laugh, flush, repeat if necessary... bias - 


enjoy the noisel! 


Wanlove Drive: It doesnt matter what you want - ‘Cause you want what | tell you to want - & all | want is your naked body, 
So, get on the floor in the dark - Get your leather - get your toys - because | want you pretty pretty mantoy - You want me & 
you know | know it - !'l take advantage of your lust - Ill take you and rape your trust! [refrain] Gimme gimme gimme your 
body - Open yourself up & give it to ma - Gimme gimme gimme your naked body - I'l play you out most willingly - Take me 

to it - Manlove Drive... - | feel like a dog in the heat of the night - 2 more drinks & I'll fake your pride - So take me on down - 
you'd better tie me up tight - Now, cut off all my clothes & swallow your prize - Better read the sign “Tonight's for Men's Men” - 
So, shut the door, I'm in the mood to sin - | want you in your naked heat - Come to the other side! [refrain] 

<FagRap> Gonna use you - eat you - lick you - make you tell me that you love me - C'mon make me bow down - lick you - 
suck you - I'l do anything you want - When we do, we shoot as one - with you in me & me down you - Yeah, | want your 
butch body collapsing on me! Hit the Road: I'l keep you hanging on a string - | wont let you too close to me - ‘Cause it's my 
experience that when you get what you want to complete your fantasy - You'll have no more use for me - & | dant buy it - | 
wont play that game - Some other me saw you last night - kissing&hugging&holding me tight - To you it’s just a game - you 
dont even want to know my name - | watched you fall down my throat - It was some other me - That was some other me... 
{refrain} ‘Cuz | don! roll over - | dont do tricks - I'm not in it just for the kicks - I've got my left hand for that - So, hit the road 
Jak - & dont you come back... Ive got no use for you - | aint a kiddy petting zoo - I'm looking to find a life with just one man - 
& | know you - Once you've had me - You'll find another man... yes you will - My pants are mine - I'd like to keep them on - 
Thank you anyway - But if you've got a lifetime |'d be inclined to make your day - But, | refuse to end up another forgotten lay - 
That's a game | dont play... [refrain]. You wanna take my home - & sex me up tonight? - Well, this is one pony you're never 
ganna get to ride - | want a man who's looking for more than a little Slip-N-Slide - I'm looking for a man to lave me & treat me 
right - | dont have much, but Daddy... I've got my pride... [refrain] SomeoneLikeYou: I'm drunk - | just cant get my head on 
straight - Enough to drive that big long distance back to my place - Yeah, | know it’s too far & | would sleep in my car - But, 
there's just one thing | need - | can't find my keys - Oh, I think | ought to find a telephone - Il call you - “Come pick me up & 
take me home!” - Yeah, | know I'm a fool & you dont really have to - But, | just dont have the cash to catch a cab... [refrain] 
Yeah, | know you wont believe me - Cuz you know that !¥e been drinking - But, |e been searching this big world all of my life 
for someone like you - But, you dont care, that's why I'm here - ‘Cuz you dont care... | just want you to take me back into 
your life - ‘Cause | need to hold your naked body every night - Oh, | know what you want, but I'm not your sycophant - | just 
feally wanna share my life with sameone like you - So, take me - I'll follow you through your private hell - Because you have 
got me captured in your spell - When you held me naked - “C'mon man, FUCK MEI" | said - So, you rolled me over, then out 
the door - You fucked me twice, yeah you didl... [refrain] NeverEndingl ove: As | looked inte your face, | saw the tears you'd 
crying - Wanting ever much to be loved - |'m afraid if you opened my heart you would find it's empty - Except for the longing. 
(chorus) Suddenly | awoke to find that | was only dreaming - Dreaming about my lover & me - | am longing for you to hold me 
touch me - tenderly... [refrain] But the last thing | remember was the anger in your voice - When you pushed me away from 
you - And if you knew | wonder would you tell me who | used to be - Before | sold my soul to you... Sometimes | feel your sad- 
ness - When you're near my heart - But, what of my strang convictions? They disappear - And if | took you in my arms so that 
you'd never get away - I'd always wonder if you'd try... [refrain] Last chance | have to help myself - | do what | can - This 
neverending love... | cannot shake - Tomorrow may be too late - Dont you know? | will always love you so... [refrain2] And the 
last thing | remember was the quiver in your voice - When you called me back to you... UpAtNight: | put on your cologne 
yesterday - Every breath | inhaled - It smelled of you - | walked around in a haze all day - My mind was floating thru images of 
you... (chorus) It's everything you say - Everything you do - You're everything | need - It's everything you say - Everything you 
do - My everything is you... [refrain] And as tired as | am tonight - | just cant fall asleep - My head wont let me go - My 
thoughts, | cant control - You keep me up at night thinking of you... As | sit here trying to think - How do | put in words the 
way you make me feel - The best way | can tell you what you do to me - You keep me up at night... (chorus) [refrain] 


DriveMeToHeaven: | was leaning up against the bar - Your eyes were like headlights on a speeding car - | froze like a rabbit 
in the middle of the road - wanting to run - Not knowing which way to go - | feel the thnil - | want to be your fresh kill - You're 
hot&heavy, yeah come to me - Your crotch ig sweaty with the need - You know | want you, go ahead & take me down - Now 
kiss me crazy - The pressure of your lips - You take control - You know you own my road... [refrain] So, c'mon drive me to 
heaven with those steel blue eyes - yeah c'mon, drive me to heaven with those bedroom lies - | wanna take a nde & | want you 
to drive... | taste the flavor of lips wet with gin - Your beard&moaustache tickle my chin - | feel the pressure stretching your 
jeans - You're loosing control & giving over to the staam of your passion - Yeah, you know what | mean...<DaddyRap> You 
said “Tell me that you love me, Ill make everything all right - I'l take you home & lock you in & make you spend the night - 
Weil play all night & then some more - Or | may just let you sleep - My expertise is at your whim, this offer cant be beat - 
Yeah, you're a hot little chunk of man, but can you really take me like you think you can7I" And | said... [refrain] | feel your 
urgent hands on my bare skin - You melt me with your seductive grin - | moan with pleasure as you pin me to the wall - I'm 
breathing so hard, | cannot breathe at all- Yeah, you've got my wheels with those eyes of steel... [refrain] 

DiamondDust: Color me invisible - | want to be made of glass - The you could see the color my heart bleeds when you talk at 
me too much... {refrain} | am only a lump of coal - A diamond in the rough - And it would take too many lifetimes to polish 
me around - | cant hide it in my eyes like your socialite barflies - | am only... (me)... Color me opaque - | want to be some 
tissue paper - Then you could put me in an ch-so-lovely box & give me to your new lover... [refrain] So, color me a color - It 
doesnt matter which you choose - Just make me glitter as beautiful as diamond dust flies... [refrain] 

UltraCUB: It's a full moon nightin an endless sky & the stars twinkle-shine so bright - All week long I'm on the run, but I've finally won - 
tonight I'm gonna have big fun...[refrain]Everybody, gotta bump&grind to come alive - Everybody, gotta get down with Kub65 - Dance 
to the sound - pul your head in the clouds - Forget about tomorrow - got no time for it now - Tonightis the nightiim gonna set myself 
free - Gonna groove te the sound of the Ultra CUB beat... (chorus) Ad-lib... 1 spy you standing there - working a nonchalant aire - But, 
your look tells me you wanna share - You strip off your shirt- YouTe a big bear flirt - tt feels so right the way you make my body hurt... 
{refrain}. Daddies & Cubs, Bears & ChubStuds - Check your clothes at the door ‘cause | gotta see more - Gonna have big fun til we 
see the sun - Dancing hot & heavy to this kick’en Ultra CUB. [refrain] 

Stonewall Cupid:1 in 10 is a Stonewall Cupid - Look around the room & count to 10 - Color that one pink, now let’s do it 
again Stonewall Cupids originally acapella ©1985RHT - Stonewall Cupid ( millenium mix ) ©O1999RHT 

MyselfAnymore:| wont count the # of times Ive played the game - If! do | dont think I'l ever be the same - & it's scary to 
know that when it rains outside, the world is crying for you... but what can | do? - I'm confused - The words dont sound right 
coming from my mouth - But there's a darkness settling over this house - It's scary to know what you expect of me &1 dont 
know anymore... what you expect of me - What is the truth? ... [refrain] | close my eyes - | try to hide from this lie - | cant go 
thru it - | dont want to play this stupid game anymore - | just cant do it te myself anymore... Time stands still at the speed of 
light - & all | think about is who won the fight - Shadows lurking everywhere - |'m sitting in the dark, I'm alone, I'm scared - Now 
you know, this is the naked me - Accept it now or let me be - I'm sitting here, youre sleeping there - & | dont know if you 
even care... [refrain] 


Specific Dedications: 1. The Pope & Bible Brigade, 2. MikeyMA, 6. Sara&Linda, 7. Eddy8-Bop, 9. Jim&Larry 10. The Moral Majority 
Thanx: WadeW, M.Cook, Lee&Ed, Kel&Cheryl, PT, Louis, Eric, KimoM, RichardM, MikeyC, Steve, MelT, Brently, 
(disco)David, Gene&Joe, Gerald&Tracy, LarryaJohn, Jim&aLarnr@ChubNet, Nick@@SoBeach, Marc&aJack. 

Ultra KubHugs: MikeyMA & Bloomer for keeping me kinky... Growl! 
Dedication: To all those juicy Bears, Cubs, & Chubs who are sick of the generic twinky disco... Enjoy! 

{For Joe Anders... Don't drive the angels too crazy! I'll miss you... ) 

All music, lyrios, & vocal trax were programmed, written, & performed by Kub66 except where noted. 
@1999RHT for KuhGs & ArtRoom Productions - All rights reserved. 
Unauthorized duplication, distribution &J/or public performance in whole or part is against the law - don't do it, DUH 
Send questions/comments to kub65@msn.com 
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oe 20003 
Gis” EXPERTISE CALLING PREDATORS 


SURE-SHOT GAME CALLS INC. 
P.O. Box 816 « Groves, Texas 77619 
Phone: (409) 962-1636 


Reproduction and/or duplication on tape or otherwise, 
without compensation or owner's Permission, is prohibited and violates 
Federal Law Title 17 U.S. Code. 
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The SOUNDS of 


THE FACTS THAT CAN NEVER BE WRITTEN 


7 inch 33Y3 RPM FACT SPINNING PAMPHLET 


NARRATED BY 


GARY ALLEN 


FACT RECORDS presents: 
GARY ALLEN, America's leading chronicler of the Civil Rights Move- 
ment, in a terrifying journey to where the action is — 


Walk with him... 
... down Chicago's streets... 

... along Harlem's sidewalks... 
... through flames of Watts... 
... down Mississippi roads... 

WHAT WAS IT LIKE TO BE THERE? 
HEAR THE REST OF THE STORY that they 
dare not print. 


THE BLACK PANTHER, symbol of THESE ARE THE SOUNDS THAT 
BL ACK POWER HAVE CHANGED THE COURSE OF 
HISTORY, recorded with the fidelity 
and production values that have dis- 
tinguished FACT RECORDS. 


This Record Contains 
TWELVE MINUTES 
of 
Capsulated Dynamite! 


NOW: for the first time, you can hear the vivid, shocking on-the-spot report by the distinguished 
Reporter-Author of Hell in the City of Angels and The Grapes. His sensational new book, 


Communist Violence in the Streets is published by Western Islands. 


This isa FACT SPINNING PAMPHLET 
For List of Other Record Titles Write — 
FACT RECORDS — BOX 781 — SUNSET BEACH, CALIFORNIA 
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‘Spinning Pamphlets’ 


By ANN TERRILL 

Southern. California is the 
land of quickie film compa- 
nies and small recording out- 
fits that center their hopes on 
that sudden hit tune, or on 
the discovery of an overnight 
Elvis or a Frankie. 


Fact Records, in Sunset 
Beach, is a small recording 
“company. But any similarity 
between it and the others be- 
gins and ends with that fact. 


What the bonanza Fact Re- 
eord directors are searching 
for bas to do with an 
aroused American public, and 
its renewed thirst for liberty. 
Despite a certain amount of 
pessimism on the part of its 
organizers, Fact Records has 
done remarkably well in the 
seaot year it has been in busi- 
-ness. And the directors, for- 
naer film star William Barry- 
more, best-selling novelist 
Joha Steinbacher and. former 
Columbia University profes- 
ser Dr. Varren. Carroll are 
optimistic about the future. 


“Not for freedom,’ Dr. 
Carroll said recently, ‘unless 
people begin to see for them- 
selves the deadly syndrome 
America is in. But we’re 
hard put to it to keep enough 
‘spinning pamphlets’ in sup- 
ply to meet the demand. If 
that means anything.” 

Dr. Carroll and his asso- 
ciafes work in small quart- 
ers, but their message is big 


The SANTA ANA REGISTER tells its readers about FACT RECORDS 
"Their message is big...easy to listen to, they are readily 
grasped by young teenagers as well as adults...will help 
spark serious discussions on the libertarian ethic in many 


a home and civic club”. 


the people would rather lis- 
ten to something than read it 
Fact Records was born. He 


began with four test records, 
soon added five more. 

Spinning pamphlets gener- 
ally include a compilation of 
known facts on a given sub- 
ject, with certain conclusions 
drawn from those facts, the 
conclusions being backed up 
by evidence, according to the 
professor, 

All three men put great 
faith in the recorded pam- 
phlets. Easy to listen to, they 
aré readily grasped by young 


_ teenagers, as well as adults. 


The sponsors hope Fact re- 
cordings will help spark seri- 
ous discussions on the liber- 
tarian ethic in many a home 
and civic club. 

To date, Fact Records 
have been ordered in large 
amounts from such far away 
places as Paris, Brazil, Ja- 


pan, Alaska, and from all 
over the U.S. Favorable re- 
views have appeared in U.S. 
and foreign journals. 

All three men are heard on 
the pamphlets. But a 45 min- 
ute LP made. recently for 
Howard Jarvis by Dr. Carroll 
on Stellar Records is proba- 
bly the one which will net the 
most listeners from sheer 
factual impact alone. It too is 
available through Fact Re- 
cords, though the company 
didn’t make it. 
~ Dr. Carroll calls it ““Ameri- 
ca: The Last Crossroads.” 
and it is a digest of a coming 
book, ‘The Last Cross- 
roads,”’ in which the author- 
lecturer examines the deadly 
similarity between political 
affairs in America and those 
of other civilizations dating 
back to the dawn of history. 
His theme is ‘‘Must freedom 
perish again?” and the lis- 


, 


tener is taken step by step to. 
Dr. Carroll’s inexorable con-| 
clusions. He names 1972's 
Presidential election as the: 


crucial time for this nation, | 


“We're standing at the 


crossroads,’’ Dr. Carroll ex- 
plained. ‘‘America was born 
in liberty, and without real 
individual liberty America 
will surely perish.’ 


In so saying, he speaks for 
the other two active parti- 
cipants ia Fact Records. All 
three can speak with authori- 
ty on the subject of liberty 
and-or lack of it, Barrymore 
is a Russian who made a 
death-defying escape from 
Siberia as a young man. 
Formerly a stage actor and 
director in that country, he 
was a Russian army officer, 
and, weathered the revolu- 
tion, Sickened by commun- 
ism, he fled for his life, with 
the Reds in hot pursuit. Bat- 


rymore came to Hollywood | 


where, for many years, he 


was a featured player, ap- 


pearing regularly in films di- 
rected by such men as Wil- - 
liam Wyler. He was technical 
advisor on many of them, in- 
cluding the Gary Cooper 
classic ‘‘Mr. Deeds Goes To 
Town.”’ His hair-raising es- 
cape from Siberia has been 
written up in Fale Magazine 


a and in True, 


Steinbacher quit the public 


He is also a_ distinguished 
“ghost writer’ for many 
€qually distinguished figures 
in the conservative political 
field. 

Both Dr. Warren Carroll 
and Barrymore spent time in 
the American armed ser- 
vices. 

At the present time, Barry- 
woore is on a midwestern 


- Speaking tour, and Steinbach- 


er is contributing a weekly 
series of columns in the Yak- 
ima (Washington) 
The subject is Orange Coun- 
ty’s political scene. which is 
of inmpertance to libertarians 
elsewhere, according to that 
paper’s editor. 

A recent addition to the 
Fact Record library will be 
spinning pamphlets on ‘‘Sub- 


version in the Public 
Schools” by Miss Betty 
Meeker, a Bircher | school- 


teacher from Whittier. 
If things continue to go 


Eagle. . 


Dr. Carroll and his asso- 
Ciafes work in small quart- 
ers, but their message is big 
and eacompasses a compari- 
Son of freedom with collectiv- 
ism, a history of Russia, a 
study of comparative civili- 
zations, the United Nations, 
the National Council of 
Churches the civil rights 
question, among other things. 

The term “spinning pam- 
phiets” refers to smail discs 
that play for 12 minutes 
each. ff was Steinbacher who 
thought the term up and de- 
cided to put the ideas to work 
in this way. 

An articulate writer, the 
former school teacher was 
also in demand as a speaker, 
His subject was freedom and 
he specialized in putting into 
clear aud lucid terms the 
principles of liberty, of so- 
ecatled Americanism, and of 
Constitutionalism. 

*“He found that there was a 
need for this. Conservatives 
were always on the defen- 
Sive. Backed up on cliches, 
the battle of semantics and 
so forth,’ Dr. Carroll ex- 
plained. When he discovered 
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CIVIL RIGHTS 
INTELLECTUAL INSANITY 
COMMUNISM 

RUSSIA: Before & After 
MODERN TIMES 

3 FACES of SOCIALISM 
FREEDOM 


BARRYMORE AND NEVA GERBER 
In A Scene From An Early Movie 


WARREN CARROLL 


WHY PEOPLE BECOME COMMUNISTS 
UNITED NATIONS 

NATIONAL COUNCIL of CHURCHES 
CHRIST vs COLLECTIVISM 
SUPREME COURT 


1973 
THE LAW 


written up in Fate Magazine 
and in True, 

Steinbacher quit the public 
school system in disgust over 
what he termed flagrant dis- 
regard of legitimate and 
moral goals for the students. 
A winner of the Lifeline 
Award, among others, his 
“Wayfarers of Fate’’ first 


published in 1956 by Dor- 


rance & Co. was re-released 
in 1960 as a best seller about 


ithe Spanish Civil War and 
(communist involyement 
! therein. His name and face 
* have cropped up for years on 


TY screens and in local thea- 
trical circles. 

Dr.. Carroll holds a Ph.D., 
from Columbia and has con-. 
tributed for years to major 
American. journals of 
thought, including National 
Review, American Bar Asso- 
ciation Journal and others. 


| His edits his own publication, 


t 
Freedom’s Way,.and is the | 
author of many Lifeline | 
scripts for. radio. broadcast. 

(Continued on Page 29) i 


JOWMN STEINBACHER 
‘well, Fact Records will pro-* 
duce some spinning pam- 
phlets geared to presentatior. 
in the school room, grades 
four through 12, Current 
plans include the signing of 
conservative theologians for 
discs on their special fields of 
endeavor, and the possible 
Signing of an authority on the 
theater, according to the pro- 
fessor. 

Meanwhile, the company is 
faced with a problem. It’s too 
successful for its size. The 
recording libertarians oper- 
ate on a shoe string. ‘‘An or- 
der for 100 or more records 
at a time nearly cleans us 
out and we have to drop ev- 
erything else and press plat- 
ters two days,” Dr. Carroll 


| chuckled. . 


Fact Records can be con- 
tacted at Box 781, Sunset 
Beach. Spinning Pamphlets 
are available at conservative 
book stores in the southland, 
and from the company. 


FACT RECORDS 
Box 781 
Sunset Beach, California 


96¢ each or 4 for $3.50 


Bulk 


prices Available 


THE VOICES OF FACT RECORDS 


WILLIAM BARRYMORE-— 
*Former Officer, Russian Army. 
*In Russia before, during, and after the Revo- 
lution. 
*Russian Stage Actor—Director. » ™ | 
*Hollywood featured player in films by such 
men as William Wyler. 
*Technical advisor on such films as the Gary 


Cooper classic, MR. DEEDS GOES TO TOWN. 


*Chief, U. S. Navy — Head of sound studios at 


San Diego Naval Base. 
*Writer — Director of Scores of Navy Shows. 


JOHN STEINBACHER, M. S. 
*Best selling Novelist. 
*Winner LIFELINE AWARD. 
*[nternational Writing Award. 
* Educator — Writer — Actor — Lecturer. 


WARREN CARROLL, Ph. D. 


*Doctorate, History, Columbia. 

*University lecturer. 

*Edits the Publication, FREEDOM’S WAY. 

*Author of LIFELINE SCRIPTS. 

* Author of articles in magazines such as Na- 
tional Review, Rocky Mountain Law Review. 
*Past Assistant Command Historian, 2nd Air 
Force, SAC. 


* Associate on two volume SPIRIT OF ’76, 


a study of the American Revolution. 
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FACT RECORDS, Box 781, Sunset Beach, Calif. 


Gentlemen: Please send the following records: 


Russia: Before and After Civil Rights 


Modern Times Supreme Court 


National Council 


Of Churches 


—____Why People Become 
Communists 


—___ FREEDOM The Law 


—___3 Faces of Socialism Communism 


OTS 


United Nations 


—___ Christ vs 
Collectivism 


Intellectual Insanity 


- PLEASE MAIL TO: 


ee 


Calif. add | 
I enclose $ 4% Tax. 


HOW TO USE SPINNING PAMPHLETS 


A,| AN ENCYCLOPEDIA OF FACTS: For the 
conservative, for friends who drop by. Sv- 
_Preme quality of the record gives lasting per- 
formance: 100% vinyl—attractively packaged. 


B. FOR STUDY GROUPS: One record will suf- 
fice for each meeting. Choose your subject, 
have related materials on hand, be prepared 
to lead the discussion, and let your spinning 
pamphlet generate your own think factory. 


1. Play the record once, both sides. 


2. Talk about the material. Then play 
only the FIRST side. Discuss it, to 
thoroughly implant the material in 
the listener’s mind. Use other prin- 
ted material at this time. Play the 
first side a 3rd and even a 4th time. 
Don’t fear repetition. 


3. Repeat the same procedure using 


Side Two. 


C.,HAVE YOU OR YOUR GROUP SPENT A 
FORTUNE ON MAIL —- OUTS? Next time, try 
Spinning Pamphlets. Picture an uninformed 
person getting a fact record in the mail. He 

‘\will be irresistibly drawn to his record play - 


ler, or, better yet, to his neighbor’s player. 


/You know they will listen at least once. No 


iwaste with FACT. 
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BUL!-RATES— | 
A. Any one selection in quantities of 25 — — — — $17.75 


| 
B. | Any assortment (mixed titles), in quantities of 100 — — 


—- ------ $46.00 


GH I500) (nizedNirscard eis ur a nena oo = $155.00 
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Let Spinning Pamphlets x 
| do your talking for you! 


THESE ARE THE FACTS! 


33 1/3 R. P. M. VINYL 
RECORDS HI - Fl 


WHAT ARE SPINNING PAMPHLETS? 


THE FIRST IMPACT TOOL for programming the uninformed— 


12 minutes long, designed to take maximum advantage of the 
individual’s attention span. Made of the same fine quality 
material as four dollar albums. 


These are the facts, condensed and precise, presented ina 
logical sequence — easily memorized —that will make you a 
winner in any encounter. Ideal for study groups — for friends 
who drop by. An encyclopedia of conservative FACTS that 
convince..uninformed listeners that they should read. Priced 
FOR MASS DISTRIBUTION — easily mailed-for spontaneous 
awakening. TRY IT! BE A SPINNING PAMPHLETEER. 


96¢ 


each 


4 for? 3.50 


California residents 
edd 4% sales tax 


Available at your Freedom Bookstore 


or from 


FACT RECORDS 


BOX 781, SUNSET BEACH, CALIFORNIA 


3 IMPORTANT SPINNING PAMPHLETS 
by WILLIAM BARRYMORE 


RUSSIA: Before and After 


An eyewitness account, in al] its graphic detail. 
The ideal gift for those who think that Russia is 
‘“‘mellowing.’’ Here are the incredible events, 


as they happened in Russia, and as they are hap- 
pening in America. 


MODERN TIMES 


How many times have you heard people say, ‘‘It 
can’t happen here. These are modern times.’’ 
Shake your friends awake with this one. 


WHY PEOPLE BECOME 
COMMUNISTS 


What kind of man risks life, fortune and honor to 
betray loved ones and country? What is the com- 
pelling force that can transform an average Ame- 
rican into a traitor? Here are the facts by one 
who saw it happen in Russia. Gripping and in- 
formative. 
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SPINNING PAMPHLETS 
ARE JUST 12 MINUTES LONG 


The Original Voice of FACT RECORDS on 
NINE SPINNING PAMPHLETS 
JOHN STEINBACHER, M. S. 


19.7.3 


Communist ‘‘grand design’’ for America in all its 
incredible horror. 


CIVIL RIGHTS 


Red Revolution, USA —Ideal for your un-belie- 
ving neighbor. The names, dates, places. 


N.C. C. 


Christ or Anti-Christ? Red wolves in Clerical 
Collars? 


UNITED NATIONS 


All the facts about the base for subversion, Com- 
munist style. 


CHRIST vs COLLECTIVISM 


Answers Socialist claims to Christ. A moving 
and informative experience. 


COMMUNISM 


Its origin and Intentions. 


SUPREME COURT 


The FACTS about its strange rulings; startling 
revelations. 


THE LAW 


The famous iBactiar book, made easy to under — 
stand. Ideal for students. | 


INTELLECTUAL INSANITY 


Demolishes Liberal pretensions in an astounding 
recital of the events of the past 30 years. His- 
tory students will especially appreciate it. 


2 FACT FILLED SPINNING PAMPHLETS 
by WARREN CARROLL, Ph. D. 


FREEDOM 


A scholarly appraisal of the meaning of FREE~ 
DOM, and why we are losing it. An absolute 
MUST for the student in your family. Here’s the 
ammunition he needs to ‘‘shoot down’’ that libe- 
ral teacher. 


3 FACES OF SOCIALISM 


With devastating logic, Dr. Carroll traces the ori- 
gin and meaning of the 3 collectivist tyrannies of 
today. Here is the irrefutable answer for those 
who call Conservatives Fascists. 12 minutes of 
capsulated dynamite to explode myths of the col- 
lectivist left. 
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Dr. Carroll can also be heard on a 45 minute LP, 
THE LAST CROSSROADS, 
A new Interpretation of History, 
Produced by Howard Jarvis. 


A book of the same title is in preparation, and is 
slated for early publication. 
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SEND US YOUR MAILING LIST, AND WE WILL MAIL 
THE RECORDS FOR YOU. 15¢ SERVICE CHARGE 
PER ADDRESSEE. THIS OFFER DOES NOT APPLY 
ON BULK RATES. 
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“LUNCHBAG FOOD CARE” 


SIDE A COMPATIBLE 
33 1/3 RPM AAVP #72206 


1. Talking Chicken :60 
2. Sal Monella and Arnie. . . :60 
3. Sal Monella and Arnie. . . :30 


4. SPANISH LANGUAGE. . :60 


U.S. DEPARTMENT OF AGRICULTURE 
Animal & Plant Health Inspection Service 
Washington, D.C. 20250 


acs 


“LUNCHBAG FOOD CARE” 


SIDE B . COMPATIBLE 
33 1/3 RPM | AAVP #72206 


5. George and Ethel’s “‘soup”. . :30 
6. The Lunchbag Song .... . :30 
7. George and Ethel’s...... 
Euinchbag-. 2 5.3... 80 
8. Mama’s Little Helper ....:30 
9. Sal Monella and Arnie... .:10 


U.S. DEPARTMENT OF AGRICULTURE 
Animal & Plant Health Inspection Service 
Washington, D.C. 20250 


“JOB PROMISES” 


Public Service Announcements 


SIDE A ‘ ¢ AAVP #71958 
33 1/3 RPM , COMPATIBLE 


* 


1 Raymeod: Burr 2.5. 2 2.6. 160 
2. Dellavmeese -. so Se eae SO 
Sie ANNOUNCES... ioe ee :20 
4u(DellavReese es. ss & hare so 


FEDERAL TRADE COMMISSION 
Consumer Protection Division 
Washington, D. C. 20580 


“JOB PROMISES” 


Public Service Announcements 


SIDE B AAVP #71958 
33 1/3 RPM COMPATIBLE 
Bi Detlanmeese fac a sca cute a 2G0 
6: Caral Burnett... «cuir 3 os 820 
Bo PRavIMONnG: BUEN AoW Sia ene :20 
BS ANNOUNCE! x(k... Kem Ceo eee en 


FEDERAL TRADE COMMISSION 
Consumer Protection Division 
Washington, D. C. 20580 


BLACK POWER 


Narrated by 
GARY ALLEN 


Narrated by 
GARY ALLEN 


RECORDS, INC. 
New York City 


NOT FOR SALE 
cil 


SAMPLE COPY 


RECORD NO. 


235 
(BA 5418) 


Dare Music, Inc. 


Time 2:11 (BMI) Vocal Group 


WALKIN’ DOWN THE TRACK 


(Davis-Sprung) 


THE PILGRIMS 
WITH ORCHESTRA 


RECORDS, INC. 


New York City, 


SAMPLE COPY SMM Wor FoR SALE 


| ~ RECORD NO. 
45 R.P.M. sf 2 — 235 


(BA 5419) 


Time 3:12 . oy a a Vocal Group 


CARELESS LOVE 


THE PILGRIMS 
WITH ORCHESTRA 


RECORDS | 
Box 1368, Nashville, Tenn. 37202 


Morris Pub. | be 
Time 2:47) ( oer 


Mertin & : | re +392 5 3 


KING JESUS WILL ROLL ALL 
BURDENS AWAY — 


(Kenneth Morris) 


. Tr THE THREE a: sg 


RECORDS 
Box 1368, Nashville, Tenn. 37202 


HOLD HIS HAND 


(Jackie V. Alsup) Pecos 
THE THREE INSPIRATIONS 


hin 


James Hendrix — 
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No. 6—1267 
(G—1t267 A) . 
Time: 2:12 


KEYS TO THE KIN a 


(Watter Vs ord} 


7 NATIONAL TONES © 


RECORDS 


we ae 
(G—1267 8B) 
Time: 3:30 °. 
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Le “you Miss ME. 
Feo SHUGING 
S (Joe Babb) °° 


THE NATIONDECTONES | 


‘ " 
ane 


Maul TRAVELING SOULS 


RECORDS 
2447 Skylark 
Dallas, Texas 75216 


Number 21 
Side A 


45 RPM 


Time - 3:27 


THE LORD'S PRAYER | 
x Arrangement & Lead | 
by Charles Stiggers 


THE TRAVELING SOULS 


RECORDS 
2447 Skylark 
Dallas, Tenes 75216 


Number 21 
Side B 


RIVER JORDAN 


Arrangement & Lead 
by Charles Stiggers | 
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D-8884.7 
STEREO 

45 RPM 

Arr Henry Horne 


SIDE A 
VOCAL 
4:53 


“KINKY GIRL” 


(H. Harne, A, Hall) 
Kee-Math Music (BMI) Produced by: Gene Lawson 
Engineered by: Butch Jones 
Mixed by: Abraham Day at Blank Tapes. Inc 
Recarding Studios NY 
* 1984-Dre Mar Records 
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SIDE B. 0-8884-7 
INSTRUMENTAL ‘STEREO 
4:40 -45 RPM 


ge ‘ ee? 
KINKY GIRL 
{H. Horne, A. Hall} 
Kee-Moth Music (BMI) Produced by: Gene Lawson 
‘Mixed by Abraham Day at Blank Tapes, inc. 
een Studios, New York 
* 1984-Dre Mar Records 
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“THE GOOD TIMES” 


(M. Elberth) 


THE TWOOFUS—_y 
Produced by: A. Evans & P. Guardino 


SIDE2 | | «ESS 11158 
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“FOR AS LONG AS WE CAN” 


(R. Paper: ! ee et Cuchel) 


_. THE TWO OF US ue 
Produced by: A. Lek & P. Guardino ee 


: ' gs. 
tc: Sa 


2232 
Produced by 
M. Alexander 


Todd-Mark 
Pub. - BMI 
Time 2:24 


D J COPY 


“waithy SEND BATMAN TO VIET NAM, 


(Dave Brian) Mo 
te SEEDS OF EUPHORIA or 
Rie | TMP-20" xe 


RDS _ 99 £, HURO™ 


RE © ORRPING COMPANY 


RML 20014 


STEREO 
ENGINEERED Skytime Songs 
AND PRODUCED | BMI 
Time: 3:26 


BY 
STEVE PQWERS 
AND 
DENNIS LINK 


(VMERP-1111) 


GAMBLING TOWN 
¢Dennis Link) 
MOVIE 


(c) 1978 


Hi € ORDING ( OMPANY 


RML 2001 B STEREO 
ENGINEERED Skytime Songs 
AND PRODUCED BMI 
BY MOVIE Time: 3:07 


(VAAFRP-1112) 
, 


BLACKJACK 
(Dennis Linke" 


MOVIE 
1978 


SIDE 1 


LIMIE.- 7. ROYAL” 


' Buffalo 
ew York 14221 
(716) 741-3100 


PEACE BROTHER ey 
| Lyrics.by Mike Dudek | ..spa” 
, Music by- ‘Pat: Seward ee 
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“SIDE 2 a 
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LIME 1. ROYAL 


RECORDS, we 


‘aad ffajo y 
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Stereo 
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© CAREFREE LOVE 
cn Michael Tomaselli 
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Time: 2:34 


0002-A 
Side One Armo Publ. BMI 
Le i] 
2 
, SIXTY MINUTE MAN Ss. 
, O (Willard & Marx) —~ 
Op A 
°k 4. THE PERSONALITIES ae 


a RECO R Ds. es wn’ 


2012 


| | Time: 2:28 
ee P. D. 
| Side Two . 
\ / 
% ee a r | & 
% “NORWEGIAN NIGHTS 4 
qe, | (Edward Greig) | Oe ay 
Op vy: 


Spy ‘THE PERSONALITIES ay 
REC ORDS, 10 in’ 


I ¢c 9 
POR MEDIO DEL FAMOSO 
SISTEMA ROSENKRANZ 


NATIONAL SCHOOLS / 
‘tgs ANGELES CALIF. * U.S.A 
2 78 RPM 


RSsOo 
o 26 


P RAC T c¢ Oo 
POR MEDIO DEL FAMOSO 


SISTEMA ROSEN ERAN 


NATIONAL "SCHOOLS 
LOS ANGELES CALIF. * U.S.A 
78 RPM - 
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STEREO 


SIDE TWO 


HALLELUJAH SQUARE 3:19 
JERRY RACKLEY 


Dist. by Lon 
Records, Inc. 


Made in U.S.A. 


49-2200 


(Recorded in 


Puntina-Jec Pub. 
Companies 
(BM1) 


Time: 3:32 


© 2c Memphis) 
Promotional Bo eae Not For Sale 
Sew HIN THESE PRECINCTS 
ty, (C. Neer) ~» 
#6. Producer: Kenneth Smith < 


RO Ne" 
/ wen 
NG corp. ment 


Dist. by London 
Records, Inc. 


Made in U.S.A. 


49-2200 


Puntina-Jec Pub. 
Companies 


(BM1) 
Time: 2:24 (Recorded in 
HI 2659 ru Memphis) 

() 1971 ed a 
Promotional ae Not For Sale 
ET 


Copy 
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LOVE COME WICKED 


IOTA = 


Producer: Kenneth Smith 
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anit 
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IB. 


RUSTY YorK Mu ic 
ee a 


Time: 3:07 | Rec. No. 988 


BMI | 2081240 


TRIPPIN’ 7 
(J. Headley) 


SWEET BLINDNESS 


RUSTY YORK M. Cf ‘ 
4 | | f \ 


| 


. Time: 2:40 | i - Rec. No. 988 3 


BMI \ | 2081248 
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FREEDOM FROM YOUR SIDE 
| -(B. Kimbler) Ae 


oh 
‘SWEET BLINDNESS — oo 


AUGUST | STEREO 
“PRODUCTIONS 4 45-US001a 


Recorded at 1 ASCAP 
) UNDERGROUND | : 2:51 


SOUND q DM 4731 A 


BRING IT ON HOME 


(Darrell Breeden) 


AUGUST 


AUGUST / \ STEREO 
| PRODUCTIONS | 45-US001b 
Recorded at | | ASCAP 
_ UNDERGROUND J | 4:00 


SOUND j DM 4731 B 


ON MY MIND 


(John Piette) 


AUGUST 


(ON MY WAY TO) 
THE DEVIL 


(Butler - Cannon - Charmatz - D; Penna) 
Pennasonic Music 
(BMI) 


STEREO 

D & M PM 393A 
(BF-101-AA) 

RECORDS B08" Annet 


Time: 2:55 


{see 


EXORCIST 


Produced by D; Penna 
Box 4172 
Panoroma City, Calif. 91412 
A Division me P.P.1. Corp. 


(GOT TO RUN FROM) 
THE -DEVIL 


(Butler - Cannon : Charmatz - D; Penna) 
Pennasonic Music 
(BMI) 


STEREO 


| PM393B 
(BF-101-A) 
Lead Vocal: 
BOB GARRETT 
Time: 3:02 


P&M 


RECORDS 


__ 


EXORCIST 
Produced by D; Penna 
Box 4172 
Panoroma City, Calif. $1412 
A Division wet) P.P.i. Corp. 


STEREO 
SIDE ONE 
MS 481284 


® EXCALIBER 
- PUB. CO. BMI 


A a 


‘ LEAVE THIS TOWN 
(J. Guts) (5:44) | 


- John Guts who is afraid 
of his friends 


© EXCALIBER 
PUB. CO. BMI 


- WHAT’S YOUR GAME 
(J. Guts) (3:01) 


John Guts who is afraid 
of his friends 
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THE MUSTANGS 


(Instrumental) 


| . Stereo 


THE MUSTANGS 


LV 868-A Oa ee Rae 45 RPM 
Baytone Music De ous ue ek Vocal 
BMI ee 5) Be ular ete UR, Time 2:35 


Sample Copy Beis Ane sea es Sha Produced by 
Not For Sale te Se Bradly & Wayne 


YOU'RE BLOWING MY MINE 


(Wayne) 


BOBBY WAYNE 


Mfg. by La Val Productions 
226 N. Burdick, Kalamazoo, Mich. 


LV 868-B 


Baytone Music 
BMI 


Sample Copy 
Not For Sale 


~ SOMEDAY LITTLE GIRL 


(Wayne) 


BOBBY WAYNE 


Mfg. by La Val Productions 
226 N. Burdick, Kalamazoo, Mich. 


45 RPM 


Vocal 
Time 2:50 


Preduced by 
Bradly & Wayne 


WHEN WILL YOU COME THROUG: 


(Peter Black) 


|A-125 


Tapier Music 
Corp. - BMI 
2:19 


DJ COPY 


LOST & FOUND 
Produced by: 


| FRED CARROLL 
"VON, |A-2034 


AR +30™ 
MISTS RECORD CORPO” 


PROFESSOR BLACK 


(George Banks, Peter Black and James Harrell) 


|A-125 
Tapier Music 
Corp. - BMI 
DiSid 


DJ COPY 


‘LOST & FOUND 
Produced by: 


a FRED CARROLL 
Son 1A-2035 


AR so 
TISTS RECORD CORPORM 


of N. THORP ELEM. | 
SCHOOL BAND 


45 RPM | 9457-8 
Stereo eer 
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= TSOP 

(Theme from Soultrain) 
Dir. T. Hanson 

Prin. S. Rosen | 
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te 


ay 


* | 
M7 Production : ee 
2409 E. 30th NI 
Tulsa, Oklahoma | 
74106 x 


1:53 


THE TULSA 
MAGNIFICENT SEVEN 


Ave 


“tS 


~ PLUCK-A-PLUCK 


Part II 


A 

M7 Production 

2409 E. 30th N. ae 

Tulsa, Oklahoma | | 
74106 


THE TULSA — 
MAGNIFICENT SEVEN 
BAND 2 


wy a wie 


SIDE ONE | ~ TR16-0016A 
Stereo 45 rpm | 6103-26A 
Time: 4:06 | | 


DISCO JUNGLE 
(The Techniques) 


SIDE TWO | TR16-0016B 
Stereo 45 rpms | 6103-26B 
chimes: 4: te 
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BRIGHTER DAYS 
(The Techniques) 


Words and Music by 
Randy Black 


TRS 500 STEREO 
(TR 0001-S) ae cr UUme Skin b 
p Layne 


Senor George/ i atic Shae wif S Productions 


Kari-Amour ebbe ele eae AN RNR, 
ASCAP ooh ay Reais ae nt Arranger: 
Time: 2:36 ‘ i iia (eS : Jesse Johnson 


KICKIN’ THE HABIT 


(Johnson, Reddick, Griffin, Phillips, Jenkins, Turnero) 


Engineer: John Lee/Ivan Fisher 
1.D. Sound 


JESSE JOHNSON 


Turf Records 


TRS 500 


(TR 0002-S) 
Senor George/ 


STEREO 


Skip Layne 


Kari-Amour Productions 
ASCAP Arranger: 
Time: 2:50 Jesse Johnson 

Instrumental 


DOWN THE LINE 
(Johnson, Reddick, Griffin, Phillips, Jenkins) 


Engineer: John Lee/Ivan Fisher 
1.D. Sound 


CHOCOLATE FUDGE 
EXPRESS 
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PRO 285 


(10,779) 


Same Spots are 


On Side 2 


NOEL HARRISON SPOTS | 

Te REPRISE RECORDS s 
Vy 1. :50 SPOT 
ae 2. :60 SPOT o* 
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MSA DIVISION OF WARNER BP 


REPRISE RECORDS 
NOT FOR SALE 


PRO 285 


(10,780) 


Same Spots are 


On Side 1] 


NOEL HARRISON SPOTS 
bi REPRISE RECORDS © 


1. :50 SPOT 
S4 2. :60 SPOT 
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Recorded at Hedden West Studios 


Schaumburg, 1 
a N 
Leo Charles y ‘ Stereo 
Music (BMI) y \ GC 101-A 
Eng.: Mal \ Time 3:22 
Davis | Produced by: 
Sound Tech: Leo 
Terry Lee | Pochinskas Jr. 
Racine \ } 
’ & 
‘ | s 
S. e iS Rs 
i 3 a antl = 
o ~< 
Ee ‘MNOT YOUR FOOL - 
(K. Kreis N. Holmquist/S, Victor/G. Stafferahn/P. Ochoa) > 
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o ©Copyright 1979 by Groundcloud Ny 
4» All Rights Reserved \ 
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FLYTE RECORDS 


Recorded at Hedden West Studios 


Schaumburg, Il. 
Leo Charles y ‘ Stereo 
Music (BMI) GC 101-B 
Eng.: Mal | Time 3:48 
Davis Produced by: 
Sound Tech: Leo — 
Terry Lee Pochinskas Jr. 
Racine 
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>: ~ *d 
Te) ~~ S 
wt . ees © 
a ~ 
+ GROUND CLOUD 
< (K. Kreis N. Holmquist/S. Victor/G. Stafferahn/P. Ochoa) ~2 
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< ©Copyright 1979 by Groundcloud .o 
All Rights Reserved — \ 
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©1968 by Sonobeat 
Recording. Co. 


“PVv-s1: 1 1 A. 
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PRODUCED: BY, BILL JOSEY, & 
EARL PODOLNICK 
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HE’S A DEVIL 


(Irving Berlin) 
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HOF-8 


Springtime Music 


(HOF-5610) 2 ny: BM 
Recorded at : Py Time 3:02 


Sound Center | or ee Ol Gregg 
Studios, New ‘e ax Production 
York, New York ee Ey. 


THANK YOU FOR LETTING ME 
BE MYSELF AGAIN 
PART | 


(Sylvester Stewart) 


MACEO AND ALL 

“ THE KINGS MEN 
2n 

°9ers Enterprises: Inc. 


HOF-8 


(HOF-5611) 

Recorded at 

Studios, New 
York, New York 


Springtime Music 
BMI 


Time 3:05 
Ol Gregg 


Productions 


THANK YOU FOR LETTING ME 
BE MYSELF AGAIN 
e PART Il r 


Gs (Sylvester Stewart) » 
Moy, MACEO AND ALL | RS 
hs, THE KINGS MEN & 
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: °ge \nc- 
rs Enterprises, 
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ay Wag My Tail 


(Blac Dog) 


BLAC DOG 


he te er | (PRODUCED BY 
Se oe [eee | BUDDY KING 
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LONE WOLF eee |= 6 f RECORDED AT 

oe ‘ Nee” «=« SOUND DOCTOR, 
BMI Se 

TIME 2:52 : a : . STUDIO 


Heavy Dude Boogie 
(Blac Dog) 


Instrumental 


BLAC DOG 


oe 
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THE MISSISSIPPI MUD 


: (Boomer Castleman) 


NOT 
FOR SALE Beechwood 
Music 
Corporation 
MONO EN 
Intro.—:12 
P-3668 3:05 
(PRO-6712) Arranged, 


Conducted & 
Produced by 
Kip Dubbs 


BOOMER 


@ 1973 Capito! Records, inc. 


THE MISSISSIPPI MUD 


(Boomer Castleman) 


NOT . 3 
FOR SALE Beechwood 
PN } Music 
: Corporation 
BMI 
STEREO | 


intro.—:12 


p-3668 Mn 3:05 


(S45-90076) 


Arranged, 
Conducted & 
Produced by 
Kip Dubbs 


BOOMER 


@ 1973 Capito! Records, Inc. 
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SAN. (James Brown); 


AMES BROWN 
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Inst. 
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BTR-102 A 


B0S-1002- 45-8TR- 1 


Publishers: : *: 
Kiark/ Matclariee ulirgesaes sph 
Music B.M.1. ~ Arranger: 
Time: 4:45 > Peter Fish fas 
7 Engineers: | Producers: Bruce Clarke & 
8. Young/J. Herateld — P*Michael Giddens 
Speen for B.C.P.. Prod: inc 
‘From Her Tce aa 
‘aiithings fe Album . Peayes tt : 
All Things In Time i sire arKe 


«stay JESUS PLEASE DON'T GO 
DAVID LAWS 


DORIS WHITE 
Migs SOS SOTGRS Os 1 983 | 


a 5 Pe 
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ING. ee ll 


BDS-1002-45-ATR-2 


BTR-102 8 
Publisher: 45 RPM 
3 Klark/ Matclarlee Arranger: 
. Music 8.M.1. Peter Fish 


Producers Bruce Clarke 8 


‘ Tivie: 5:00 
| Michael Giddens 


Engineers: : eee 

"BYoung/d Herzfeld tar fede Bias x 
3 a Exec. Prod 

From Her: B:.Clark¥&= Clarks 
Fortheoming Albus B. Ward 
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Translation: 

Pentti Hietanen,31, has been one of our best pianiats for many 
years. In 1965 inspired by Ted Curscn he began to experiment on 
trumpet. In 1966 Hietanen got together a septet of his own. It 
would feature him on both instruments and play nis compositions. 


Although this septet is temporary one and does wot perform very 
often (Hietanen is @ renown interior architect) it soon roused the 
Finnish jazz eireles. 

The Pori Jazz Festival in 1966 was a great suecess —- RYTMI(=rhytaoum; 
tne only but already 35 years old jazz magazine) regarded the Pentti 
Hietanen septet as the most interesting Finnish group. 

That the posterity need uot live on some old and perhaps already 
faded rememvbranees the Techaical Students' Jazz Club JaTP ry. has 
seen fit to preserve the vest part of Pentti Hietanen's output 

on wax. 


In this form it will live forever -- provided we surpass the eultural 
revolution! 


Translation: 

Pentti Hietanen,31, has been one of our best pianiats for many 
years. In 1965 inspired by Ted Curscn he began to experiment on 
trumpet. In 1966 Hietanen got together a septet of his own. It 
would feature him on both instruments and play nis compositions. 


Although this septet is temporary one and does wot perform very 
often (Hietanen is @ renown interior architect) it soon roused the 
Finnish jazz eireles. 

The Pori Jazz Festival in 1966 was a great suecess —- RYTMI(=rhytaoum; 
tne only but already 35 years old jazz magazine) regarded the Pentti 
Hietanen septet as the most interesting Finnish group. 

That the posterity need uot live on some old and perhaps already 
faded rememvbranees the Techaical Students' Jazz Club JaTP ry. has 
seen fit to preserve the vest part of Pentti Hietanen's output 

on wax. 


In this form it will live forever -- provided we surpass the eultural 
revolution! 
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tae ADORABLE 


CAliLD PRODIGY 


-Master U Srinivas 


MANDOLIN 


For centuries, the mandolin has been associated with music 
of Mediterranean countries like Spain and Italy, court recitals, 
serenading and various Baroque concerti by Vivaldi. It is 
almost inconceivable to the western mind that this instrument 
could ever break away from its home of the western 
hemisphere and become the vehicle for rendering the 
intricacies of classical South Indian music. Inspite of the 
limitations associated with this seemingly western instrument, 
Master U. Srinivas, blessed with a divine talent, shattered 
this notion at the unbelievable age of 11. 


The music of the mandolin, played by his father, constantly 
filled the atmosphere of the household during his infancy. 
The environment stimulated Srinivas to explore and pursue 
this instrument not indigenous to India. His aptitude for 
serious Classical music began to emerge with uncanny swift- 
ness and was fostered under the guidance of Guru Subbaraju, 
who would sing the melodies—which in turn he would 
re-interpret on the mandolin. When he was 11 years old, 
Srinivas stunned connoisseurs and critics alike by his vir- 
tuosity, when he performed at the prestigious Indian Fine 
Arts Society in Madras. 


This was merely the starting point of a career to bring him 
rapid recognition in the famous jazz festival of Berlin, where 
at 13, he literally stole the show shared by the legendary Miles 
Davis. Such public acclaim for this remarkable young artist 
brought about demands in such far distant points as Australia, 
Europe, United States and Canada. 


Oriental Records which has been fulfilling the western 
demand for “‘something new in sound’’, is again happy to 
present this unique two-record album of Master U. Srinivas, 
along with others in its series of “‘sound waves’’ which will 


feature Indian music for the saxophone, guitar and clarinet. 


Since its introduction to classical Carnatic music, accom- 
paniment on the violin has always been the privilege of male 
musicians. Ms. A. Kanyakumari, a great disciple of the great 
violinist and teacher M. Chandrasekharan, has broken this 
tradition. She has accompanied most of the top ranking vocal 
artists such as M.L. Vasanthakumari and Mani 
Krishnaswami. Without question she is one of the leading 
accompanying artists in the Carnatic tradition. 


SRIMUSHNAM V. RAJA RAO is a distinguished disciple 
of Kumbakonam Rajappa lyer. His extraordinary skill on the 
mridangam has kept him much in demand both in India and 
abroad. He has already been featured on Oriental Records, 
accompanying the famous veena virtuoso Dr. S. Balachander 
and vocal artist M.L. Vasanthakumari. 


T.H. SUBHASHCHANDRA comes from a family of musi- 
cians. He is the brother of the well known T.H. Vinayakaram, 
a specialist in the field of ‘ghatam’ playing. 


PUDUKKOTTAI MAHADEVAN is a promising young 
artist who performs on the rare instrument called the mors- 
ing (Jewish harp). Though he is a skilled musician, this is 
his first recording. 


CREDITS 


Recorded By: 
Master Recording Co. 
Sleeve Notes: 
Matteo 
Production: 

A, Kumar 


This album was produced by 
Composer Rangasami Parthasarathy 
best known for recordings of his 
musical version of the Bhagavad-Gita, 
Rig-Veda, Celestial songs of Upanisad 
and Music for Meditation. 


() 1985 Oriental Records, Inc. 

© 1985 Oriental Records, Inc. 
Warning: All Rights Reserved 
Unauthorized duplication is a 
violation of applicable law. 
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GUITAR-MAN 
TONIGHT YOU ARE 
LYING IN THE TOWN 
NEAR YOU 
| DO LOVE YOU TO DO 
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LYRICS BY 2 
BILL GAGE 


4 TRANSCRIBED BY 
Ly JOHN GAGE 


= ~~ SONGS BY SHANNON- : 
HANNON-HATCH-GAGE 
©2021 _ ITR-350 


Sirens — TheNeed \ Side B. “1926” — David Hild 


(pie) | 


Aes 


{ 
and Mixed at Downtown Recording, Boston 
Engineers} Joe Cuneo — Jeff (Whitehead 
Produced by ie Cuneo 4nd V, 
/ i © Mastered at Master ( 
Propeller Records ; } “ I Maton, 5 h SIC 
Mi 4 Parkyale Ave, #9 , : 
Aliston./MA'02134 
(617), 282-6015 
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RIKI BROOKS - “ALWAYS” 


SIDE A 
1. ALWAYS - 4:30 
2. ALWAYS (BE TRANCE MIX) - 4:30 
3. ALWAYS (BE FUNKY-HOUSE MIX) - 4:30 


SIDE B (clubb dubbs) 
1. ALWAYS (LAC1 RMX) - 4:30 
2. ALWAYS (PALMERIZIN’ RMX) - 4:30 
3. I'LL BE THERE - 4:30 


Published by T/Rik Music BMI/Ndn Music ASCAP 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


Produced By Tony Collins 


Written By Tony Collins 
Ndn Records 1 800 961-7802 / 305 682-9317 


Remixed by LAC1 Productions 
All vocals by Riki Brooks 


(Instrumental) | 


Lyrics and vor gals by Buy. Savannah | 


MGM RECORDS, INC. ° ALBUM LABEL COPY AND MASTERING INSTRUCTIONS 


MERCURY COPPERFIELD ALL-STAR BAND SRM- l- 4058 


ARTIST ALBUM NO. _ 
BOOKED ON BROADWAY Intl. # 
& — TO APPEAR ON LABEL — — NOT ON LABEL — 
7 TITLES, -CREDITS, PERFORMANCE RIGHTS & TIME PUBLISHER & MASTER NO. 
ESET TO aS TCO | 


“1... ON BROADWAY 


(B.Mann/C.Weil/J.Leiber/M.Stoller) (BMI) Screen Gems-EMI Music,Inc. 


ie ONE SS Se ae 
(M.Hamlisch/E. Kleban) _(ASCAP/BML) 


American Compass Music/Wren Music 


“3... WROTE THE BOOK 
Sela -(PEbb/ do: Rander)-(=\ >) = = BMI) = — 


Fiddteback Music/Kander & Ebb; 
4. DREAM GIRLS 

(T.Eyen/H.Krieger) Warner Bros. Music, Inc./Warner- 
FES a a a ae ee Se SS ae SN tren svalenler mole, Gorge, a ee 


~ 5. HARD TO SAY GOODBYE MY LOVE 
(T.Eyen/H.Krieger) (ASCAP/BMI) (as above) 


6.. JOIN THE CIRCUS : 
(C.Coleman/M.Stewart) .. (ASCAP) : Notable Music Co. 


— -Produced by Eddie -Germano -fer EGO -Recerds - Ine. - -|- - - - 
Arranged by George Andrews 


(®) 1982 PolyGram Records, Inc. ies = 

See NRNT S11 VOR ON ee CSN ONG RENT | MEN Sy 
‘1. I LOVE NEW YORK ae 
(S.Karmen) Elsmere Music, Inc. 
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— 2>- DON*T-CRY-FOR-ME, -ARGENEINA 
(T.Rice/A.L.Webber) 


3. I AM THE VERY MODEL OF A MODERN 


4, WITH CAT-LIKE TREAD 
(Gilbert & Sullivan) 


(C.Strouse/M.Charnin) E.H. Morris, Inc. 


 ©& Strouse/M. Chemin E.H. Morris, Inc. 


7. 42nd STREET 
=i (AeDubin/ Warren) =) =" ==" 


Produced by Eddie Germano for EGO Records, Inc. 
Arranged by George Andrews (P) 1982 PolyGram Reco 
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Powerhouse Records, | 
P.O, Box 10322 
Scottsdale, AZ 85271-0322 
Phone 602-990-8969 

\ FAX: 602-947-1330 
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Powerhouse Records, Inc. 
P.O. Box 10322 

Scottsdale, AZ 85271-0322 
Phone 602-990-8969 

FAX: 602-947-1330 


WARNING: 
NOT FOR COMMERCIAL SALE.ALL POVVERHOUSE PROGRAMS ARE PROMOTIONAL REPRODUCTIONS 
ONLY, WITH ALL OWNERSHIP RIGHTS RETAINED BY THE ORIGINAL LABELS AND/OR PRODUCERS. ANY 
DUPLIGCATION; COPYING, RESELLEING; GReANY OTHER MISWSE IS STRICTLY PROHIBITED: 


FOR D.J. USE ONLY 
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4. Main Version 
92. TV Version 


Ch Instrumental 


he forthcoming Def Jam LP, CD & Cassette 


Original versions from t 
“Are You Ready?" 


1999 Rush Associated 
labels Recordings 


PAM IANCOAD 


®O 


THE NEW SOUL OF R&B 


FLAVOR 


©1997 Rush Ass 


ociated Label: 


Ib Records 


STEREO 001 


HORNET MAN 
DOWN WITH V.D. 


Composed, performed and directed by - 
Franz ‘‘Delamo” Lambkin 
Musical Arranger & Director - Eddie Drennon 


MUSICAL ACCOMPANIMENT 

Fred Irby - Trumpet & Solo 

Chris Royal - Trumpet 

Rudy Spruill - Bass 

John Roseman - Guitar 

Norris Berry - Keyboards 

Michael ‘‘Meggie”’ Clarke - Drums 

Benjamin Sands - Tenor-Alto Sax 

Holllis “Flash” Lashley - Timbalis & Cowbell 

Roland Barnes - Congas 

Background Vocals - Joy Barnes, Joanne Leacock, 
Sandra Winfield & Sheila Adams 


EXECUTIVE PRODUCER - Carlton Joseph 
Recorded at DB Sound Studios, Washington, D.C. 
Recording & Mixing Engineer - Howard Henderson 


DISTRIBUTION 


CARIBBEAN ISLANDS 

West Indies Records (Barbados) Ltd. 
Applewhaites Estates, Barbados 
Telephone: 02482/04058 


USA 

International Productions Inc. 
8401 Corporate Drive, Suite 610 
Landover, Maryland 20785 
Telephone: 301-459-9100 


CARIBBEAN FESTIVALS INC. 

P. 0. Box 302 

Howard University Admin. Bldg. 
Washington, D. C. 20059 


ARTIST BOOKINGS USA & CANADA 
301-459-9100 
301-464-2463 


DELAMEU 


SIDE A - Horner Man 
SIDE B = Down with V.D. 
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THE KAIETEUR 


For The Style And Atmosphere Of 
An Authentic Caribbean Experience, 
You Don’t Have To Leave Washington. 
Come Instead To... 


THE KAIETEUR 


The Very Name Evokes The Soft Breezes And 
Warm Sunsets Of The West Indies. Named 
For The Magnificent Caribbean Waterfall, 
The Kaieteur Is Washington's Finest Islands 
Restaurant, Featuring The Elegant, Spicy 
Foods And Exciting Calypsos And Reggae 
Music Of The Caribbean. 
Bring The Family To Dinner Or Come 
To Celebrate That Special Occasion At 
Washington's Premier Fun Spot. 


COME DINE WITH US! 
COME DANCE WITH US ! 
COME TO 


THE KAIETEUR 


RESTAURANT AND LOUNGE 
3815 Georgia Avenue, N. W. 
Washington, D. C. 20011 
Reservations and Information — (202) 291-6200 
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This Is How We Do I 


Montell Jordan 


(i Be Around 


Raga! is “Tay 


: Thank You 


Boys I nen 


Capelton 


. Give I It To} You 


THE CHOICE OF PROFESSIONAL DISET JOCKE TS WORLDINIDE 


e legit records ne inc. 1674 b'way 8th floor ny.c. soni 212/745-8236 


November 1993 


SOLDIER III 


"Who wanna battle" 


1. ORIGINAL MIX 2. VIDEO MIX 
3. REMIX 4. FUNKY BEATS 


12" SINGLE 80134 - 2103 -1 MAXI-CASS 80134 - 2103-4 


SOLOIER III - VINYL SOLDIER 111 - CASS 


IA 
‘omni -2103-1 nt ca 


Long Island has consistantly spawned such talents as PUBLIC ENEMY, EPMD, LEADERS OF THE NEW 
SCHOOL, DE LA SOUL and RAKIM to name a few, is now ready to present it's latest find - SOLDIER III 


Lo eae te a D -1) a/k/a SOLDIER Il - FeO aan eee ae chs (OT 


* * VIDEO COMING SOON II! 


Distributed by CALIFORNIA RECORD DIST., MALVERNE DIST. and BIG STATE DISTRIBUTION 
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ADAM ine JENNIFER MELINN ARE GOTE 
FEDORA Corpse RECORDINGS - 2oog 
RECORDED AT JENS Coney ISLAND 


= PaaDeLPuia, PENNSYLVANIA — 
FEDORACORPSE.Com 
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Ig WHITE HEAT J.Waite 3:18 
Paperwaite Music (BMI) 


_ FROM MOY ALLEN CHRYSALIS RECORDS DATE 5/3/82. 
LABEL COPY 

Artist JOHN WAITE Release Date 5/21/82 

Tielke IGNITION Label Order 

Catalog # CHR 157 Matrix # CHR 1376 AS (Side A) 
| Job # CHR 1376 BS ( Side B) 
| SEDEale TRACKS COMPOSER TIME 
f 
} 
4 


Dc CHANGE H. Knight 3:14 
Land of Dreams Music, Inc. /Arista 
Music, Inc. (ASCAP) 


| 


Sig MR. WONDERFUL J.Waite/I.Kral 


Aisle: 
Paperwaite Music (BMI)/Crawl Music (ASCAP) 
4. GOING TO THE TOP J.Waite/T.Pierce 4:35 
: Paperwaite Music/Tim Pierce Music (BMI) we 
De DESPERATE LOVE : J.Waite/1I.Kral 3:56 
= , Paperwaite Music (BMI)/Crawl Music (ASCAP) 
Beeupicicneabbys Produced by NEIL GERALDO 
Other Credits 
(®} 1982 Chrysalis Records 
COMPOSER TIME 
1. TEMPTATION . e. Sandford : 2:58 
Fallwater Music Gece) 
2. BE MY BABY TONIGHT | J.Waite/I.Kral 3:28 
Paperwaite Music (BMI)/Crawl Music (AS@AP) 
So MAKE IT HAPPEN J.Waite/B.Brody 3:18 
Paperwaite Music (BMI)/VHF Industries 
(ASCAP) 
Ara STILL IN LOVE WITH YOU P.Sabu 3:58 
So WILD LIFE J.Waite/1.Kral S20 


Paperwaite Music (BMI)/Crawl Music (ASUAP) 


Published by_ Produced by NEIL GERALDO 


Other Credits 


« 
i (P)1982 Chrysalis Records 
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log on to: 
www.siegerecordings.com 
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QUEEN 
WE WILL ROCK YOU 


Remixed by Dakeyne 
RT: 5 mins 


MC HAMMER 
PRAY 


Remixed by Reeves 
RT: 5:30 mins 


SAAT eh cena yates IN 


BINGO BOYS 
HOW TO DANCE 


Remixed by Mike Grey 
RT: 6:30 mins 


THE BEST OF THE BEST 
VOLUME ONE - 
THE HISTORY OF HOUSE 


Mixed by Dakeyne 
RT: 10:00 mins 
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CAUTION 

DEvonshire 9 The thread cut from 
all professional quality 
recording discs is highly 
inflammable! Keep this 


thread away from sparks 


1 This Could Be The Start of 
Something Big 

2 One Note Samba 

3 Cry Me a River 

4 Misty 

5 Welk on By 


or flame | 


AUDIO DEVICES, Inc. 


444 MADISON AVENUE NEW YORK 22, N.Y. 
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A WORD TO PARENTS AND TEACHERS ABOUT EXCITING 


THIS COMIC BOOK AND RECORD SET 

° For pure fun and to help children learn to read - ACTION STORIES 
We, the publishers of Golden Books and Records, have provided many RECORDED WORD FOR 
different series of books and records for both education and enjoy- WORD AND 


ment. This, our newest comic book and record set, is designed to ful- 


fil a specific need in providing children, their parents, and teachers SOQUND FOR SOUND 


as well, with an interesting method of readership training. 


Every word on both sides of the LP record is reproduced inside the 
book. Children can easily follow the illustrations, reading along with 
the words in each panel, as they hear them on the record. 


We have chosen these exciting adventures of comic book heroes for 

a dual purpose; not only because of their current popularity, which 

j assures children’s interest and involvement; but also, to add enjoy- 
ment to the process of learning, making it easier to understand vocab- 
ulary, and improve skill in reading. 


The record’s exciting live performances, plus music, will heighten the 
fun of hearing the famous stories come to life. Whether in the class- 
room or at home, this Golden Book and Record Set will provide a sim- 
ple and enjoyable way of improving readership ability. 


A MARVEL 
Created and produced by the merry MARVEL bullpen. Comes GRO 

Edited and written by STAN LEE hl 

An JACK KIRBY ROUP BOOK — 


Inked by DON HECK | 
oF ia ANDRECORD 
Production by SOL BRODSKY 
s 
For a complete list of Golden Records, write to Golden Records, an Which tells the story | 


250 W. 57th Street, New York, N. Y. 10019, Dept. HG 
Copyright © 1966, A. A. RECORDS, INC. 


as the child turns the page 


Bill Flannigan 


South Florida is becoming known as “the place where the good guys go”. 
One good reason for that “handle” is the Bill Flannigan Trio. Bill started 
playing guitar at age seven and took up baritone horn in high school. After 
high school he entered the U.S. Navy School of Music, joined the Navy Band 
as baritone horn soloist, played cello in the Navy Symphony and sang in the 
Navy Band Chorus. 


In 1947 Bill joined Fred Waring and His Pennsylvanians as quitarist and singer. 
While performing on T.V., radio and records, Bill learned the Waring vocal 
and choral techniques. 


In 1950 Bill was signed with Guy Lombardo and His Royal Canadians and 
remained with Guy until 1964. 


It was such a pleasure watching this very talented trio work in the studio. 
Bill Flannigan plays guitar, trombone and sings the lead vocal on this album 
helping to prove that “the good guys” do go to South Florida. Listening to 
this album will be time well spent if you like good music. 


J. Michelle Scott 
President SRS International 


SIDE 1 


CAB DRIVER 
Carson Parks 


FOR THE GOOD TIMES 
K. Kristofferson - Buckhorn Music 


Kaemphert/Gabler - Roosevelt Music 


IT’S IMPOSSIBLE 
Manzanero & Wayne - Sunbuor Music 


RVEGORDAVBEIME enn niniccrierno a0 
W. Marks - Damila Music 


ABOUT THE BAND 


SIDE 2 
ROSE GARDEN Q BILL GRANZOW - BASS & TROMBONE 
| J. South - Lowery Music Another part of the Guy Lombardo organization was the very talented Bill 
| _ TONLY HAVE EYES FOR YOU : Granzow who has now joined the Bill Flannigan Trio. The beautiful trombone 
Dubin/Warren - Remick Music solos are a result of years of experience playing with such bands as Jimmy 
SATIN DOLL . Dorsey, Harry James and Sammy Kaye. 
Mercer/Ellington/Strayhorn - Tempo Music Bill worked from 1943 to 1967 in NYC doing Broadway musicals (Robert 
SWEET GEORGIA BROWN : Merrill) and was much involved playing on radio, T.V. (The Perry Como Show) 
Bernie/Pinkard/Casey - Remick Music and record sessions. 
THOSE WERE THE DAYS : ALLEN KELLER - PIANO & ORGAN 
G. Raskin - Essex Music, Inc. 


THIS IS ALL I ASK 
G. Jenkins - Cimino 


Allen started his career as a jazz musician, He plays piano and organ on this 
recording, but also doubles on bass, guitar, drums, flute and trumpet. He has 
done radio and T.V. commercials and appeared with his own group in the 
nation’s top night clubs and lounges. 


GEORGE AVILES - DRUMS 


Was drummer and percussionist with Xavier Cugat. Worked with Slim Gaylord 
and His Group. George had his own group. He appeared at the Fountain Bleau 
Executive Producer - Loretta Jones Hotel for three years. Plus similar engagements at the Diplomat and Doral 
Engineered by Dave Chiodo Hotels in Miami Beach, 


Recorded by SRS International Recording Studios, Inc., Ft. Lauderdale, Florida 
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LABEL COPY ; A&M RECORDS, INC. 3/29/76 SP-4564 


SIDE ONE (MASTER # SP-4863) diduAl 
4. SOMETIMES 4337 
Featuring the Brothers Johnson 
2. PARANOIA 3:07 
3. LOVE ME BY NAME 5:10 
Accompanied by Herbie Hancock 
*4. IMMORTALITY 2:55 
*5,. CAN'T SEEM TO LIVE OUR GOOD TIMES DOWN 4:10 


ALL SELECTIONS WRITTEN BY LESLEY GORE (MUSIC) AND ELLEN WESTON (WORDS) 
AND PUBLISHED BY LI'L BITS & THE WITCH/KIDADA MUSIC CO. (BMI) 


SIDE TWO (MASTER # SP-4864) 


6. DON'T STOP ME 4:30 

7. OTHER LADY ai 3:57 

8. ALONG THE WAY 4:10 
Toots Thielemans on harmonica 

*9, GIVE IT TO ME, SWEET THING 3:17 

10. Reprise: LOVE ME BY NAME 4:51 | 


ALL SELECTIONS WRITTEN BY LESLEY GORE (MUSIC) AND ELLEN WESTON (WORDS) 
AND PUBLISHED BY LI'L BITS & THE WITCH/KIDADA MUSIC CO. (BMI) EXCEPT 
"GIVE IT TO ME, SWEET THING" PUBLISHED BY LI'L BITS & THE CEELYY KIDADA 
MUSIC CO. . /JOE PORTER MUSIC CO. 


ALBUM TITLE: LOVE ME BY NAME ARTIST: LESLEY GORE 
PRODUCED BY QUINCY JONES FOR QUINCY JONES PRODUCTIONS 
*CO-PRODUCED BY TOMMY BAHLER 


SPECIAL INSTRUCTIONS : ® 1976 A&M RECORDS, INC. 
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MASTER TITLES — SIDE 1 


c NO. 
| MIX DATE COMPOSER PERF. RIGHTS 


‘V&LI |91874 DO YOU WANT MY LOVE 

C 2/75 (B.Strong-B, Always) BME 5:31 Beechwood Music Corporation/Sanbar Music, 

+2 LONG. aM | ete eRe Naa tel ela > . ince 
| : } 

I | 91869 SURRENDER Lo 
WYDS (B.Strong-B.Always) BMI 3:36 Beechwood Music Corporation/Sanbar Music, 
Ores) _} ia ae Inc. 


no a 


91873 I CAN'T LET YOU GET AWAY (et 
2/75 (B.Strong-B. Always) BMI 3:58 Beechwood Music Corporation/Sanbar Music, 
©1975 Inc. 


ooo $$, 


91868 | 7 IS IT TRUE 

DY DS (Barrett Strong) BMI 4:11 Beechwood Music Corporation/Sanbar Music, 
Inc. 

©1975 : 


Arranged by Paul Riser 
Produced by Barrett Strong 
@i975 Capitol Records, Inc. 


-— 


— 


“Master not owned by Capitol. 


TiHLES — SIDE 2 


(ea Kose pens Saar MACE TSN VRS TA OurSAT OCT Vins tmRNA ERENCE” le MAE aT aa ST a pean 
V&L | 91875 I WANNA DO THE THANG RG 
©. 2/75 (B. Strong-B. Always) BMI 4:53 Beechwood Music Corporation/Sanbar Music, 
_| ©1975 Sse Wa Meee SDL Nee RI OSEAN ate genes Mie oS 

| Deis lis 
91871 THERE'S SOMETHING ABOUT YoU aaa 
DEUS (B.Strong-B. Always) BML 3:45 Beechwood Music Corporation/Sanbar Music, 
[615175 ESI sl ee Exes Paso a URES ice 
ae . : : 
91872 ANYWHERE i 
2/75 (Billy Always) BMI 3:23 Beechwood Music Corporation/Sanbar Music, 
CD11 7/2 | Rc a a a SNe cadena hL eR PACA Cotsen a RUB Ane, Neu OI Rc NG Tai 
91876 | MARY,MARY YOU 
DWTS (B.Strong-B.Always) BMI 2:45 Beechwood Music Corporation/Sanbar Music, 
Osi S125 A | RRA Sea FO ol a are ee RMARIAN Ue eee nen nM Seeker No CALEY STN OLS Ty hk 
5. | 
91870 I'M GONNA TAKE CARE OF BUSINESS “i 
2/75 (B.Strong-B. Always) BML 3:02 Beechwood Music Corporation/Sanbar Music, 


a eae cee I a a TI 


= 


AUGER 


Arranged by Paul Riser 
Produced by Barrett Strong 
___|01975 Capitol Records, Ine. 
Torn say iv, v7] te 
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IN CONCERT 1972 


EASTERN ILLINOIS UNIVERSITY 


JAZZ BAND 


Peter M. Vivona, Director 


REC ® 


CENTURY OF j 


1949 HUBERT HUMPHREY | 1952 EARL WARREN 


1957 BILLY GRAHAM 


1962 RICHARD NIXON 


1963 MARTIN LUTHER KING #1965 MIKE MANSFIELD 


X 


E McCARTHY 1969 GOLDA MEIR 1970 EDWARD KENNEDY. 


Sly = 
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THE WEEKLY NEWSMAGAZINE 


Durable Interrogator 


Owlish glasses magnify the seem- 
ingly perpetual expression of pained 
skepticism. The mouth is ever pursed 
in disapproval. The voice ranges in tim- 
bre from the crackle of dried twigs 
under a hostile foot to the rasp of finger- 
nails across a blackboard. Along with 
these qualities Lawrence E. Spivak con- 
veys the agility of a mongoose await- 
ing the right moment to strike a supe- 
rior adversary and the assurance of a 
man who knows everything worth 
knowing about the topic at hand. This 
Sunday, when he clears his throat, ad- 
justs the pillow seat that makes him look 
taller on camera, and thumbs the stack 
of index cards before him, Spivak and 
Meet the Press will be celebrating 25 
years on television. At 72, he is the long- 
est-lived personality on network TV, a 
monument to durability in a field where 
ten or twelve years can be counted a 
full career. 

Sealed Fate. From its tentative be- 
ginning in 1945 as a radio promotion 


for the old American Mercury maga- 
zine, then published and edited by Spi- 
Meet the Press moved to NBC tele- 
on in 1947 and, with its Sunday 
broadcasts, quickly became a prime 
supplier of Monday morning headlines. 
Americans got their first official word 
of the Russian atomic bomb from an in- 
advertent remark made by General 
Walter Bedell Smith on a 1949 pro- 
gram. Thomas E. Dewey used the show 
in 1950 to eliminate himself from the 
presidential race and to tout Dwight Ei- 
senhower as the 1952 Republican nom- 
inee. John F. Kennedy made his debut 
on MTP in 1951 as a young, relatively 
obscure Congressman. “We were look- 
ing for fresh faces,” Spivak recalls. “He 
was exactly right for the medium.” 

The show’s early prominence came 
from Spivak’s uncanny knack for snar- 
ing newsmakers while they were hot, 
and from the tough questions he threw 
at them once they were on the air. An in- 
cident this summer suggests that Spi- 
vak has not lost his scheduling touch. 
During the Thomas Eagleton imbroglio, 
cps’s Face the Nation seemed to have 
scored a clear scoop by presenting the 
beleaguered vice-presidential candidate 
and Jack Anderson, his chief tormentor, 
on the same program. But that day Meet 
the Press interviewed Democratic Na- 
tional Chairman Jean Westwood and 
Deputy Chairman Basil Paterson, who 
said that “it would be a noble thing” 
for Eagleton to resign from the Dem- 
ocratic ticket. That not-at-all casual re- 
mark undermined Eagleton’s position 
and made his effort on Face the Nation 
irrelevant. 


Spivak’s abrasive behavior toward 
guests has both pleased and enraged 
viewers. (He once snapped at Soviet 
Deputy Premier Anastas Mikoyan: 
“Don’t filibuster; we have only two min- 
utes left.”) Spivak denies any malevo- 
lence in his questions: “I never try to 
catch a man. I will never try to trick 
him.” But Spivak will hold a guest’s pre- 


vious public statements against him if 
he seems to be waffling. “A man had bet- 
ter be prepared to justify or explain his 
changes of position,” he says. Such grill- 
ing can exhaust its targets. George 
Meany, no stranger to rough-and- 
tumble public debate, once grumped: 
“A half-hour on that show can age you 
ten years.” Spivak is also stern with the 
reporters who appear. At the cost of a 
certain spontaneity, questioners must 
speak in turn on his cue; Spivak hates 
“overtalk from all those eager beavers.” 

In recent months there seems to 
have been a certain mellowing in Spi- 
vak’s manner, on the air and off, which 
is perhaps the result of a heart attack 
he suffered last year. He has added a 
nap to his daily schedule and withdrawn 
from the position of lead-off questioner 
on the show’s panel, taking over the 
more detached role of moderator. Still, 
flashes of the old Spivak occur. To Ed- 
mund Muskie, fence-straddling on the 
challenge to McGovern’s California 
delegates at the Democratic Conven- 
tion: “Senator, why is it so hard for you 
to come to a conclusion?” To Gloria 
Steinem, lamenting women’s inferior 
status: “What is your explanation for 
this serious state of affairs in view of 
the fact that males are virtually con- 
trolled and dominated by women from 
birth to puberty and often beyond that? 
Why haven’t you done a better job, if 
you are as smart as you say you are?” 
To Clark MacGregor, expounding on 
the embarrassment a major contributor 
to the Nixon compaign would suffer if 
his role were disclosed: “What is he 
ashamed of?” 


Racing Motors. Spivak still runs 
Meet the Press from a converted apart- 
ment in Washington’s Sheraton-Park 
Hotel, one flight up from the living 
quarters he shares with Charlotte, his 
wife of 48 years; Son Jonathan is a Wall 
Street Journal reporter. The cluttered 
working space houses file cases in the 
bathtub, tapes of more than 1,200 MTP 


broadcasts, an avalanche of news clip- 
pings and a staff of six who labor under 
the pressures of w ly deadlines and 
Spivak’s indefatigable dedication to the 
program. “He wakes up with his mo- 
tors racing,” says Spivak’s key aide, As- 
sociate Producer Betty Dukert. “When 
he takes a vacation,” observes a friend, 
“it’s likely to be a Governors’ Confer- 
ence, so he can scout the crop while he 
‘relaxes.’ ” 

The Spivaks limit outside social ac- 
tivity to major Washington gatherings, 
where steady streams of viPs pay court 
to his influence. Otherwise, Spivak pre- 
fers to entertain Washington figures in 
his apartment, sizing them up over 
lunch or cocktails as potential TV 
guests. He and his wife are also mem- 
bers of a permanent floating poker 
group this includes Alice Roosevelt 
Longworth, who, until she kicked the 
habit two years ago, was the only per- 
son to defy Spivak’s edict against smok- 
ing in his home. 

Spivak sold Meet the Press to NBC 
in 1955, retaining his role as producer 
and permanent panelist at a salary of 
more than $75,000 a year. Although it 
is subject to the Sunday afternoon ec- 
centricities of NBC’s pro football sched- 
uling, the show is carried by more than 
200 stations and reaches an audience 
ranging from 5,000,000 to 10 million, 
depending on the guest and the season. 
It consistently beats its CBS and ABC ri- 
vals in the ratings. Spivak is obviously 
determined to keep that lead. Last 
month’s live satellite interview with 
Philippines President Ferdinand Mar- 
cos—who had just established martial 
law in his own country—was another 
coup. “People are interested in the big 
stories,” he says. “They are interested 
in big-name figures, and they are inter- 
ested in cross-examination.” As he goes 
into his second quarter-century, Spi- 
vak’s ambition is to interview Chou En- 
lai. “For that one,” says the man who 
hates traveling, “we would go to China.” 


Front cover portraits by Van Beverly, Steve Cohen, Allan Grow and Bill Dula for “NBC Nightly News” /Back cover article copyright Time Inc. 


Buster Soaries 


Preaching at the 
Famous Fellowship Missionary Baptist Church Chicago, Illinois 
Introduction by Pastor/Rev. Clay Evans 
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Buster Soaries 


Preaching at the 
Famous Fellowship Missionary Baptist Church Chicago, Illinois 
Introduction by Pastor/Rev. Clay Evans 


This album is dedicated to the memory of my father, the late 


Dr. DeForest B. Soaries. He was a man who believed in putting 
“First Things First’? and whose life was dedicated to serving 
God and mankind. Because of his teaching and flawless training, 
| have been able to maintain direction in my life and hopefully 


his instruction will always be reflected by my accomplishments. 


| have chosen this sermon to be my first album because | 
sincerely believe in the profundity of the question “For what is 
a man profited, if he shall gain the whole world, and lose his 
own soul? . . . (Matt. 16:26) Black people all over the world 
must continue to struggle for political, social, and economic 
victories but we must never lose our spiritual base. 


| am grateful to Reverend Clay Evans, an authentic minister, 
and Fellowship Baptist Church in Chicago for their friendship 
and support. | am also grateful for loyal friends—like Al Lewis, 
Ron Murphy, Dwight McKee, Buster Simmons, Gil Noble, 
Denise Bell—who stick with me through thick and thin. | am 
particularly grateful for my mother for reasons that words 
cannot attempt to explain and to my Aunt Carrie who never 
stops praying for me. I, finally, am most grateful to God for 
changing my life and making it useful and | continually pray 
that he will keep me divinely humble and make me fit to do 
His work and receive His blessings. 
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SOUTH AFRICAN BROADCASTING CORPORATION 


( ESTABLISHED UNDER ACT 22 OF 1936) 


P.O. BOX 8606, JOHANNESBURG, 
TELEGRAMS & CABLES: “ BROADCAST” JOHANNESBURG. 


OVERSEAS TRANSCRIPTION SERVICE 


BABOON 


A recreation for radio by Cecil Jubber 
of the South African classic by Eugene Marais 


Incidental Music by Stephen O'Reilly 


SABC Orchestra 
Conducted by Edgar Cree 


BACKGROUND NOTES 
LT 6290/F21 
LT 6291/F21 Duration: 42'00" 


This is an adaptation by Cecil Jubber of a South African Classic 'Bur- 
gers van die Berge’ (‘Citizens of the Mountains’) by the poet and naturalist, 
Eugene Marais. Thisbook was the result of an investigationby the author into 
the habits of baboons. 


Inhis adaptation, Cecil Jubber has brought a touch of romance into what 
is basically a scientific work. He has called it simply "Baboon." and in it he 
has combined the spoken word with music - by Stephen O'Reilly - illustrative 
of particular episodes in the lives of these near-human creatures. 


The listener isinvited to eavesdrop onthe daily activities of the baboons 
- their loves and their fears are vividly portrayed; we hear of birth and death 
amongst them, of courtship and communal life. 


The baboons themselves have a say in the action. They have been given 
names from the heroes and heroines of the Iliad. Adonis (Adoons) has long 
been a popular name for pet baboons amongst Afrikaans - speaking people. 
Cecil Jubber carries the irony a stage further and we make the acquaintance 
of baboons called Archilles, Aeneas, Agamemnon, Cassandra and Paris. 


LT 6290/F21 
LT 6291/F21 


PART 1 


PART 2 


BABOON 


A recreation for radio by Cecil Jubber 
of the South African classic by Eugene Marais 


Incidental Music by Stephen O'Reilly 


Begins: 


Ends: 


Begins: 


Ends: 


CUE SHEET 


Duration: 42°00" 
“Take a leaf, 
Take a tree 
BIRD CALL 
With a bird 
SECOND BIRD CALL 
Take a kloof 
STREAM AND BIRD CALLS 


Wiithgasstreambpnrercrererercier 


CHORUS 

“The time has come for us know 
What we must call this so and so." 
“Take a leaf 

Take a tree 

MUSIC 

With a bird 

MUSIC 

Take a kloof with a stream..... 


“This has been a presentation of the Overseas 
TranscriptionService of the South African Broad- 
casting Corporation.” 
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ONCE UPON A TIME | 


(D! Summer, G. Moroder, P. Bellotte) Rick’s Music, Inc./BMI 


RUMOUR HAS IT 


(D! Summer, G. Moroder, P. Bellotte) Rick's Music, Inc./BMI 
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COULD | ie BE MAGIC 


Ohe Wis eyan University 
JAZZ FORUM 


UNDER THE DIRECTION OF TONY BARELLI 
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The Lawton Memorial 
Handbell Choir 


1982 - 83 


«. 
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Immanuel United Methodist Church 


Annandale, Virginia 
STEREO Ken Bissell, Director LC 8391 
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Pictured left to right: Traigh Groover, Jodi Bell, Jeff Foltz, Lisa Shanzer, Chuck 
Butler, Laura Laytar, Ken Bissell, Russ Groover, Susie Marples, Britt Kasoff, Kristi 
Hoffman, David Sturgill. 


The Lawton Memorial Handbell Choir 


The Lawton Memorial Handbell Choir consists of eleven (11) junior and senior high youth, 
founded in 1966 with a two (2) octave set of Schulmerich Handbells. This set was given by 
the Lawton family in memory of LTJG William C. Lawton, a Naval flyer who was lost atsea 
shortly after graduating from the Naval Academy in Annapolis. Since its beginning, this 
choir has expanded to five (5) octaves with sixty-one (61) handbells and is now one of four 
choirs at Immanuel. 

The Lawton Choir has performed extensively throughout the eastern United States and 
Canada and has been widely acclaimed for its sensitive musical interpretation of both 
sacred and secular compositions. Each year this choir makes over twenty (20) 
appearances outside its own church and has been invited to take a leadership role at 
several area and national handbell festivals sponsored by the American Guild of English 
Handbell Ringers, Inc. In addition, this choir has been invited to play at the Smithsonian 
Institute’s Annual Holiday Celebration in Washington, D.C. for the past seven (7) 
consecutive years. 


Ken Bissell, Director 


Ken Bissell, the director of the Lawton Memorial Handbell Choir, is a graduate of the 
University of New Hampshire and has studied composing and arranging for handbells at 
Westminster Choir College in Princeton, New Jersey. He has taught public school choral 
and instrumental music in New England, Virginia, and Maryland. He recently served as 
Handbell Sales Manager for Schulmerich Carillons, Inc. in Sellersville, Pennsylvania and is 
presently representing Schulmerich in the Washington, D.C. area. Mr. Bissell is past Area III 
Chairman for The American Guild of English Handbell Ringers, Inc. and has also served as 
State Chairman. In addition to his work as handbell director, adjudicator, and guest 
conductor, Mr. Bissell has directed numerous workshops and festivals throughout the 
United States and Canada. 


f. 
STEREO 


127391 


The Lawton 


Memorial Handbell Choir 


1982-85 


Immanuel United Methodist Church 
Annandale, Virginia 
Ken Bissell, Director 


— Side One — 
God ofGrace ........ Hughes/Manz/Thompson 2:25 
Father God, All Praise To Thee . Howard F. Starks 4:05 
JoyfuliPraise: 6.5 sia ce se es as Hal H. Hopson 1:50 
Hallelujah ................ Handel/Thompson 4:24 
Allegro Maestoso ........... Handel/Callahan 2:20 
Carols In Color ............. Donald E. Allured 6:45 

— Side Two — 
Olympic Fanfare ............. Amaud/Currier 3:00 
Nocturne in E Minor ........ Cynthia Dobrinski 4:40 
‘Spectrumipye serio ene ae William A. Payn 2:58 
GraZiOSO) (issn ee hed Ges eo Telemann/Allured 2:25 
Dan Za cetaceans sts cece Karen L. Buckwalter 2:15 
Concertante ............... Donald E. Allured 6:24 


Dr. Douglas Mears, Organist 


All selections on this record were recorded on location at The 
National Presbyterian Church in Washington, D.C. Much 
appreciation is extended to Dr. Douglas Mears and the National 
Presbyterian Church for their cooperation in making this recording 
possible. 


Front Cover Photography: Nick Rocchio 


Back Cover Photogrphy: Paul Higdon 
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B saya gah 


pas 


A. 


EN HOMMAGE A 


Faut pas 
m chercher 


FACE B 


FACEA 


1) MADAME THIBAULT 


3:11 


(P.Laurendeau /J.DeVilliers/C.Leclerc/L,Dussaut) 


CA VA PAS DANS L’SOULIER 3:57 


(P,Laurendeau /J.DeVilliers/C,Leclerc/L.Dussault) 


MONSIEUR TRANQUILLE 


(P.Laurendeau /J.DeVilliers /C.Leclerc/L.DussauIt) 


DANGER 


(P.Laurendeau /J.DeVilliers/C.Leclerc/L.Dussault) 


SANTA LUCIA 


(adapt; P.Laurendeau/J.DeVilliers) 


5:45 
3:12 


3:16 


1) 
2) 
3) 
4) 


5) 


ALORS ON M’'CAUSE 


(P.Laurendeau /R.Giguére) 


LES MONSTRES 


(P.Laurendeau /J.DeVilliers/C.Leclerc-L, Dussault) 


FARNANDE 


(P.Laurendeau /J.DeVilliers /C.Leclerc/L.Dussault) 


FAUT PAS MW’CHERCHER 


(P.Laurendeau /P. Tessier/ C,Leclerc) 


LE POEME 


(P.Laurendeau /C,Leclerc) 


3:27 
3:22 
3:27 
3:01 
3:04 
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: wecten by David C.Keller 
A music. Composed J. William Dean 


Tho Paths of tan 


boing a critical study of man's progresa 
towards who knows Where and for exactly what 
being optimistic of man's path of progress 

{n one sense and terrified in another sense— 

being the first senso that at least man had 

so far a steady hondy climb in sctentific 

naterial things 

boing in the second sense that man is surely 
separating himself from his spirit of love 

of other— 

of his God 

boing in this program, and showing of both his 
attitudes-theso senses-in the order of two 
investigating beings neithor of which is 

truly deeply concerned in the final beautiful 

or hideous outcome 

being that these person's observations are fully 
astute because thoy are not involved directly in 
man's place and have no 

real desire to bet on man's outcome and have little 
fear or joy in man's destiny at first-later they may 
become little involved, 


The Path of Weakness 

listen! 

sone strange 

and new 

sounds in our garden 

ell it 

find the meaning of this noise, 


it is man 

nan? 

a creature excelled 

above, beyond 

the scope of other manmals 

possessed with what? 

a nind—a thumb—and spirit 
God-like--yet not— 

‘and undeveloped mind 

and thumb 

and 14) 


there is a scheme— 
a patterned plan 

yhich illuminates the man 
—the mind 

—the thumb 

—the light—the vill to be— 
now watch the man 

the pattern shapes 

the man begins to think 
and york 

—chip stone 

explore 

—and wonder uhy 

what is he? 

a fancied dream 

some wish a god let drop 
vho 4s this man? 

what is the plan? 

wait while the eons pass 
the nountains rise 

the seas retire 

the man walks unmolested n 
he walks with light 

when night eludes 

the sun 

the thunders through 

the earth on shadowed 
stillness 

he has found a friend 
man has a friend 

a friend? 

fire 


the singing shadows caught 
by alter fires 

by sone pagan god's command 
tremble as they read 


the stone— 

of some new shadow called 

nan 

called man who takes his place 
among then 


now man is alone 

alone? he has that will 
hich imitates 

nproves and plane 

the sun! 


Musical Director: J, Wékdiam Dean 
Lunkcak Dinecton: David C, Keller 
Technical Director: Lods Saddington 


Lyric Soprano: Jane MetLinger 


Chrlatine Rutt 
Sopnanot Martha Ness 
Bonnde Youndt 
Hezzo Sopnano: Wardbeth Schrodber 
Jubia Gingrich 


Adto: Anita Hurst 
Contnalto: Shell Procter 
Sinker Never 
Tenors Lanai Wldtmer 
Corakd Lirmeaman 
Ed Ludidg 
Chares Lands 
Bandtone: Dougeas Mackar 
Michael Patton 
Pdchand Udtmonr 
Bass+ Cken Good 
Bruce Smith 


the roundness of the sun 
the rolling motion in the skies 
the tumble warp and weave through 
and for the scasona— 

protty words 

ut for vhot uso—a tumble 

warp and weave 

tho rolling 

rounded in tho sky! 

What can man plan or initate? 
perhaps the wheel. 

the wheel moves and lighte 

those corners with ite 

commerce and its speod. 


we have a man. 
more of a child 

seo how ho playa 4n our garden, 
see your child 

taller than you 

vith the magic 

of far far away 

music. 

perhaps sometimes man ta a child 
unformed, newborn 

but man as child will grow, 

He toys. 

and filled with foolish joys 
assumea a strength 

not yot deserving of it. 

but yet he grows. 

What is in this growing? 

what ia in this life 

that when it feast upon, itself 
consunes itself 

it builds anow and more, 

the youth is contrived 

from the patience of God 

and a new power of God 

ond a new power grows 

to the rhythm of life 

ace you monmie ohild 

cry when you touch her 

turn her inside out by your cradle. 
it 4s a singular world 

of singular minds 

of singular ways 

for singuler kinds, 


it ds a world full of weakness 
but notice man grow, 

he carves a stone 

and plants it in the ground 

a base 

flat and unproductive 

not like a tree 

which grows and spreads 

bears fruit and seeds 

scatters of itself and grovs again, 
it is a base. 

but a beginning—a sup-orting root? 
a root of the youngest of mans arte 
but ip not 

a tap-root for mans tree, 

does man mirror all this earth? 

now truly he mirrors more, my friend— 
he mirrors earth and heaven too, 
each bound within—inseprable— 
all he reflects 

and more he is, my friend, 

and imitate 

and yet man is originate, 


what sounds does 

that painter place upon the boards 
with his color 

vhat scenes 

does that tuneful man bring to 

with his instrument 

vhot feelings 

does the writer nudge vith his symbols 
spotted on the page, 

there are some dead things 

thet breath through others senses 

and in doing so— 

charge up a life that never was before, 


Péano- accompandst: Teresa Ranck 
Timpandt Rorer Dahnert 
Chimes: Nancy Hoober 
Percussion: Randi Borer 
David Lowers 
Joyce Richuine 
Pessindst: Mank Keeler 
Optimést: Jack oLeinger 
Symbolsts Steve Shaegger 
Peggy Dught 
Chain Niber 
Nancy Best 
Deborah Good 


ii ath _o: 

glory to the body 

glory to the nation 

glory to orme ond to man! 
80 min can build 

depign in stone and metals 
bind wood togethor-— 

tho power of reasoning-— 
to vhat. ond? 


the power to do 

bent to what onda? 

he knows not, 

mang greatest inoight 

to his hindsight 

whon and whore-— 

@ looking buck 

the past n naked otory— 

the future dimly clothed 1t it. 

tho man finds his truths 
behind hin, 

not covered by a futures dim 
1it dreams and vhins, 

but he multiplies 

and somewhere in hinolef 

he 4s sure to lose himself 

we build our crowning 
passions skyward 

what oan we do-— 

we all ait back and watch, 

we watch ourselves turn inward 
and decay 

ve make an art of flaunting 
our differences 

and turn them into hute, 

ve are concious of color 

and the evidential change 

of a mans soul or id 
or what have you 

by the degree of dirt 

under his fingernails 

we did this in those ages 
called "the dark!" 

we did this in our renriassanco 
of new found pasts 

ye do it in the factories 
amid the cogs and sciencee 

ve do this with money in our 
pockets—or with none. 

we do this in a group collectively— 

we do indifference to another-— 

‘one to one, 


where is man now? 
vithin hinself, 
nan is not man 
unless he is 
around hinself 
about himself 
reaching out 
looking out 

but not within 
—too much 


so he lives within himself— 
see for yourself 

see for yourself—— 

he decays and dies, 

not dead—not dead—- 

but lost—lost 

man will return, 

Man means that loneliness 
that the artist 

or the poot 

lives 

thot pain 

which is an 

individual 

that wound 

at vhich another 

saya 

I know 

and lies 

man means that loneliness 
of being one 

and one alone 

that lonel\ness 

in birth 

but more in 

death 

which separates 

a man 

from mon, 


Man moane that alone, 

man 11 return 

oh ite alwayo the sumo 

nover changing 

but change 10 growth 

and provth 4e progrese 

and progress 49 tho nume of 11f6— 

man will die of inactivity 

I hope he 40 by hia own will-= 
put. away-- 

put avay--I hope 

these vill be the darkest years of man 

ho hoa built o wall 

around him— 

on a mountain 

and turns away the world 

a slow tine 

a bitter time 

when min vars ond feeds 

upon himself 

because he has no friend 

he hos built @ wall around him 

made of 4ron 

made of stool 


he hus built a wall around him 
made of otrong and ragged hates 
he has built around him 
and hides away from life, 
what windows 

blind men use 

to Light and 

what dnage 

we do not know 

vhat beat and 

sound of earth 

and air moves 

what drum 

in deaf mens 

ear 

we do not know. 

what track of 

devils feet 

has marked 

whot mind 

when man 

is murderer 

on man 

and builds 

a prize 

to deck his 

ezo in 

ve do not know, 


behold! a metanorphis! 

fron dark to 13 rht 

to from night 

ran hes come out of the shell. 

mans inactivity breeds nothing but 
contempt 

contempt breeds 

@iscontentment 

ond in this— 

must be mans change. 

again the joy of living moves in man 
the creation 

the pain of it 

the pleasure of the seeking 

the sudden breath of findin 
vhat 

why ond 

how. 

this will not last 

what can man discover 
that has already 

not been found 

he has found a new man 

a recreated man in himself 


he has found a new self 

in himself 

he dances in Joy round 

his psyche 

and perfumes his jnsufferuble 
ogo 

man loves the being which he is 
becoming-— 

porhaps it's the becoming he loves 
@ man of motion 

a man of moods 

the sky for drink 

and the earth for food 


I am mane 

pubsoria4ous movement 

I make his dreams in motion 
a tour jotte 


a pas de bascue 

n arabesque 

—a pirouette 

—but I adnit— 

I cannot cure 1 pain 
4n mona stomach, 


I know 611 the man physical 
I trent hin, 

Under. of his pain 
Cure hin 


Set hia bones 
Heal his vounds 
Talk to him 
Tell hin he vill live 
Or not toll him at 
I can heel the t 


of man goul 

but I cannot meke may live 
wil, 

I know all of mans mchines 
I treet then 


Understand their sorkings 
the hearts of then 

Fix thei 

Set thoir speeds 

Repair th roken parts 
Tune th 


So th 
But 
with x 


So are ve all. 
We are not d 

wrong tl 
Than man in 
There is equa 


has mas’ 


he h nt 

of hinself 

there is 2 beast 

caught 

in these valls 

of skull 

a sly and feral 

thing 

which has mi 1 

: SE “nl flow 
th BaD nets put by natures hand 
sleep 


eneteteondiasd are gone. 


senseless eye 
no 
here is an 


ond disease 
which waits 
vhen I sleeping 
drowsing 
unprepared 
relax 

the beast is 
loosed 

and vith a 
shredded 

vhi spering 

ny outer self 
ds torn apart 
and the beast 
that vas in 

me 

is out 

and screaning 
and my ruin 
what poor bird 
and where vill 
it go— 

when tho trees are gone, 


So man is but a breath 
and in the frecdoms 


some strange and new 
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ng of this noise— 


Composer's Notes 


The nusde was wadtten srom the emotions 
Lluminating from the Lurics, and with 
the passing of the aged of man wethin 
‘the compendium, it naturally fell into 
the chronokogicak order ranging §rort 
‘the pronitive, through the classical 
aid romantic, to the modern classicat, 
The vacal and dnstaunentation are 
genudneey now, yet thohoughey prdmnitive, 
as man's drst sounds were hs votce 
and the strihdng of an object, lavdng 
no basic mathenatécal fom but that 

0f a gree foam, the music becane 

known as "The Paths of Man, Srmphoni 
§0r Vodce, Percussion, and Dance." 


Author's Notes 
The Far oa statenent of 
condltir 
man's ddaas made through acts, 
fights, sounds, and colors, 


The movements may be héston: 
our, perhaps are children's, 
ie have Leamred much dn our 
Weakness: 
We have gained much én our strength, 
So we stand upon this Little 

world near-master of it-- 

aid all adventure Lest to 

contest 

Looks back at us 

Ai msinnony 
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‘An authoritative, entertaining and 

_/ informative guide to the great 

Bice Na: wines of Europe and America. _ 

2 Aa -* Your host, Alexis Lichine,wine grower, 
nay te wine merchant, author and lecturer. — 
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GENERAL CONTENTS 


The Wines of France 
Bordeaux/ Burgundy/ Rhone/ Loire 


The Wines of Germany 
Rheingau/ Rheihhessen/ Moselle 


The Wines of Italy, Spain 
and California 


Classification of Bordeaux Vineyards 
Vintage Chart 
Pronouncing Glossary 
The Service of Wines 
Wine and Food 


e 
Interviews With 
Baron Philippe de Rothschild 
James Beard 
Duke of Bedford 
Francois Hine 
Duke of Montesquiou 
Claude Taittinger 
Prince P. von Metternich 
Dr. Maynard A. Amerine 
Count de Chandon-Moét 
Bernard Ginestet 
Dorothy Rodgers 
Barone Ricasoli 


ALEXIS LICHINE is one of the leading figures on 
the international wine scene today. He produces 
wines at Chateau Prieuré-Lichine and Chateau 
Lascombes, in Bordeaux, and at three vineyards 
in Burgundy. He is the author of two of the most 
authoritative books on wine, Alexis Lichine’s En- 
cyclopedia of Wines & Spirits and Wines of France. 
His innovations in the wine field are numerous, 
ranging from an annual art exhibition on “Wine and 
the Vine” to a reclassification of Bordeaux wines. 
He belongs to the Académie des Vins de Bordeaux, 
the only American among the forty members. Mr. 
Lichine has been awarded the Légion d’Honneur. 
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| SCRIPT 


| REMEMBER VIETNAM 


| "REMEMBER VIETNAM" is a sensitive, yet hard- 
| hitting story of the Vietnam war and its meaning 
for the Vietnamese and the Americans. The pur- 
pose of this filmstrip is not to present "the 
other side'' although some may think so. Nor is 
it the intent to offend, although some may be 
[es offended. 
Ne The filmstrip is simply a straightforward 
f effort by two Americans to '"'tell it as it is" 
RE based on their experience in living and wlohe 
with the Vietnamese people. 

Loving both their own country and the Viet- 
| namese, the narrators seek to tell the truth as 
they saw it about the war, rising above political, 
| ideological and military strategy to look at 
| human beings, and what the war is doing to them. 
| and to their land. 


Rev. Rodney Shaw, Director 
Vietnam Education Project 


Presented by: 


Vietnam Education Project of 
The United Methodist Church 
100 Maryland Avenue N.E. 
Washington, D.C. 20002 


(A joint effort of the Women's Division and the World Division 
of the General Board of Missions, and the World Peace Division 
of the General Board of Christian Social Concerns.) 


Available from: Vietnam Education Project 
Service Department 
100 Maryland Avenue N.E. 
Washington, D.C. 20002 


Cost: Complete filmstrip set - $5.00 per set 
Leader's Guide - .40 per copy 
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GHULAM FARID SABRI AND MAQBOOL AHMED SABRI QAWWAL 


Qawwali in its present form is a well established art of singing in Indo/Pakistani music. In the past, many a teams have earned sub- 
continental reputation in this particular field. Through this record we are pleased to present a widely known ‘party’ of Karachi who 
have built up their fame through a lengthy period of career, excellent team work and expressive rendering. 


Headed by Ghulam Farid Sabri and ably assisted by his brother Maqbool Ahmed Sabri, the group has won many laurels and partici- 
pated in several important functions. On this disc we have recorded following four well chosen devotional items. The worthy listener 
will no doubt appreciate the theme of each item elaborated with supplementary verses and ‘baits’. He will also, we are sure, enjoy 
the sincere and superb presentation by the Sabri brothers. We further hope that the listener will notice the skilled balancing in 
recording of the orchestra which has given a total brilliancy to all the performances. 


SIDE | 
TITLE LYRIC 


BALAGHAL ULA BE KAMALEHI AMBER SHAH WARSI 
SAVERE SAVERE SAHRAI SANBHRI 


SIDE Il 


TAJDAR-E-HARAM HO- HAKIM MIRZA MADNI 
NIGAH-E-KARAM 


QAUL TARANA AMEER KHUSRO 
(MUSIC: MAQBOOL AHMED SABRI) 
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THE WORLD BEYOND DEATH 


LEFT TO RIGHT: 
John Henniger - son; Joy Henniger - daughter; Jan Henniger - daughter-in-law; 
Jim Henniger - son; Mrs. Carmine Henniger - wife; Dr. Harold Henniger. 


Sermon by Harold Henniger 


It is my desire, through the Landmark Hour facilities, to 
make available to masses of people the ministry of great men 
of our day, men who have excelled in the Lord’s work as 
pastors, Christian educators, missionary statesmen, evangelists 
and all of those who with the compassion of heart reach out 
to help turn a lost, rebellious world toward the Saviour 

“The World Beyond Death” by Dr. Harold Henniger, pas 
tor of one of the great churches of all time, is a message that 
deserves the widest distribution. Therefore, | count it a high 
honor and privilege to help make this message available to 
thousands of our radio listeners that hearts might be warmed 
and thrilled with the ministry of this tremendous preacher 

We are living in a day quite different from that of our fore- 
fathers. The spirit of our times is so different. Alien forces are 
at work in this country. Evil men have set their hearts to de- 
stroy every vestige of Christianity. Yet, in the midst of it all, 
God is raising up great, soul-winning, evangelistic, Bible 
teaching churches to answer the forces of evil in.this day and 
generation. 

As | have so often done in the past, over radio and through 
the printed page, | urge Christian people to assist us in making 
these great sermons an effective ministry that other names 
might be written in the Lamb’s Book of Life before the door 
of mercy closes. 

The Canton Baptist Temple has not reached its growth 
potential. It is still expanding through the ministry of radio, 
television and a world-wide missionary endeavor. This great 
church under the able leadership of Dr. Henniger is truly 
world-wide in its outreach. Therefore, our prayer is that God 
may bless and use this tremendous message. “The World 
Beyond Death’. 


John Rawlings 


Director of the 
Landmark Hour Broadcast 


In November, 1947, Harold Henniger became pastor of Canton Baptist 
Temple. The congregation averaged approximately 160 at the time. Today, 24 
years later, the average Sunday School attendance is approaching 5,000 (47465 in 
1971). The church is now located on a twelve-acre tract at 515 Whipple Ave., 
| NW., Canton, Ohio. This $1,250,000 edifice was completed in 1963. A 
$700,000 addition was completed recently. The Canton Baptist Temple also 
owns and operated Camp CHOF in Dayton, Ohio; a 42-acre youth camp and 
conference grounds valued at $350,000. 

The church staff is composed of the pastor, seven full-time associates, six 
secretaries and six maintenance men. 

The outreach of Canton Baptist Temple includes a weekly color telecast 
of the 10:00 a.m. service over WJAN-TV, Canton, Ohio,-and also a 90 minute 
color telecast of the Sunday evening service; three devotional programs over 
WHBC in Canton, the broadcast of the 10:00 a.m. service over WNYN in Can- 
ton; and the broadcast of the evening service over WTOF-FM in Canton. 

The church operates 42 buses weekly all over Stark County bringing people 
to Sunday School. The church contributes to the support of 74 missionary 
families around the world. 

Dr. Henniger is the founder of the CHRISTIAN HALL OF FAME which is 
housed at the Canton Baptist Temple. The CHRISTIAN HALL OF FAME is a 


collection of 85 original oil portraits of great Christian leaders. Hundreds of 
visitors from many states visit the HALL OF FAME annually. 


Dr. Henniger holds a Bachelor of Divinity degree from the Bible Baptist Sem- 
inary in Ft. Worth, Texas, and in 1963 received the Doctor of Divinity degree 
from Bob Jones University, Greenville, South Carolina. 

“Harold Henniger is the human instrument that God used to raise up Canton 
Baptist Temple. Dr. John Rawlings of Landmark Baptist Temple stated, ‘Harold 
Henniger has one of the greatest young churches in America.’ He was not stating 
this because it has over 4,500 in attendance or a two million dollar building. Dr. 
Rawlings went on to give reasons for the greatness of Canton Baptist Temple - 
“Because of Harold's spiritual depth, because Of his missionary passion, because 
of his academic training and because of his expository preaching.’ Most people 
believe that ministers in the Baptist Bible Fellowship rant and rave like a holy 
roller evangelist. Dr. Henniger reads his sermons and visitors are impressed with 
his incisive preaching and academic depth. Yet the multitudes who stream down 
the aisle at his invitation reflect his evangelist zeal." * 

Dr. Henniger was saved at the Akron Baptist Temple at the age of fifteen. 
He and Mrs. Henniger are the parents of three children, Jim, John, and Joy. 


LANDMARK RECORDS / P.O. Box 66 
Cincinnati, Ohio 45215 


*Elmer Towns, THE TEN LARGEST SUNDAY SCHOOLS AND WHAT MAKES 


THEM GROW. Grand Rapids, Michigan: Baker Book House, 1969, Page 59 
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AMERICAN ROAD BUILDERS’ ASSOCIATION 


525 School Street, S.W., Washington, D.c. 20024 
Area Code 202/737-5440 q 


To: Program Directors 


The American Road Builders' Association, cooperating I 
with state road building agencies, prepared these public 
service announcements to convey a few basic, yet important, : 
thoughts about career opportunities for young people in j 
highway engineering, the value of good roads to all citizens, 
the safety features of our new roads, and the costs of road 
building. 


As Peter Graves says in one 45-second spot: "Never 
in our history have so many people enjoyed the scenic wonder 
that is America, Because modern highways have been built, 
are being built, it's an easy drive to almost anywhere. 
America is yours. The roads are yours; you paid for them. 
Use them safely." 


Or as Ernie Ford tells it: "Highways bring better 
living because all across this beautiful land, better roads, 
blending into the countryside, help move you and the things 
you need with greater speed, comfort and safety. Everyone 
benefits." 


Halt of the spots focus on National Highway Week, | 
September 21-27, 1969. The balance are for general year- 
round use. We would like to have your comments on these 
spots — as well as possible suggestions for future productions. 


We ce 


Don Knigh 
Director 
The Road Information Program 
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MILTON BERLE 
JOEY ROSS 
LURENE TUTTLE 
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BUSINESS REPLY MAIL FIRST CLASS 


PERMIT No. 12175 
NO POSTAGE STAMP NECESSARY 


IF MAILED IN THE UNITED STATES 


CINCINNATI, OHIO 


POSTAGE WILL BE PAID BY— 


National Public Relations Office 
Disabled American Veterans 

P. O. Box 14301 

Cincinnati, Ohio 45214 


Dear Sir: 


Your special series of public service radio spot announcements was re- 
ceived in good [ | bad [_] condition. 


PAN NED UY) SR pater eae es Rca torEaRUCR eAALIOe An ULADAM rin M RSME Oats a ele a 8 
GOMMEN TS sere team in iTt areLrn a Ee sts hee Racer ls ed SRL AMM HL ECA LUC Re Ge 
INVASIVE Westies ae ett de. Sa Ries SRO See ara J De Rs asa Tee te ee 
STATION oer RHIAN Ta ka ch RIN AHL Uacad Bete LeULL SRE (CAM) ue (ORM) Fire eer ereerennes 


~ ee CAEDMON ° 
TC 1363 


REA) 
DISCUSS£S 
HIS el 


Whistles O Paraditel- 
s notas men have said# 


within six feet. 


ww 
ANY 


This isa war. . . . But since these play, bef 
Like puppies with their puppy; since, a mai 
1 did as these have done, but did not die— 


matches and he cleans out plates; 


The other murderers troop 
Mca child, cursed hike a beast. P 


k : Three of them play Pitch, one 
his head, his dog tags ring like sheep ” 


: Lics counting missions, lies ther’ 
limbs shift wearily to sleep. : 


Till even his heart beats: One; One; O 
O murderers! . . . Sull, this is how iv’s€ 


Ned in dreams or letters, else forgot, 
fe is smothered like a grave, with dirt; 
is dull torment mottles like a fly's 
sino amber of the histories. 


I will content the people as I can 
And give up these to them: Behold the man! 


I have suffered, ina dream, because of him, 


y things; for this last saviour, man, 
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Randall J arrell 


READS AND DISCUSSES H 


Poems Against War 


PTC 1 


CAEDMON 
TC 1363 


intelligence that wrote it, The Death of the Ball Turret Gunner 


SIDE 1 TIMING that is implicit in the poem’s ending: The soldier simply 
A Lullaby 2:56 wishes for his name./ fulfills those requirements Housman set for knowing a good 
Mail Call 3:54 poem “when the hair rose on his head and gooseflesh pricked 
The Lines 6:01 The letters always just evade the hand. him.” 
SIDE 2 One skates like a stone into a beam, falls like a bird. , 9 
é 5 From my mother’s sleep I fell into the State, 
The Death of the Ball Turret Gunner 4:03 Surely the past from which the letters rise Te Aah a vats v7 
Eighth Air Force 13:00 Tstuailinetinlihelfuture past heleraves? And I hunched in its belly till my wet fur froze. 


RANDALL JARRELL: ANTI-WAR POEMS 


“I... to tell the truth, I didn’t like the war much. I didn’t 
even like the army much. I mean . . . if I had my way, they 
just wouldn’t have wars.” These words are lifted from the 
opening sentences on this recording that was made at Pfeiffer 
College, North Carolina, nineteen years after Randall Jarrell 
volunteered as a private in the Second World War. 

He was twenty-eight then. He'd written his Vanderbilt MA 
thesis on Housman; and he’d been the tennis coach and an 
instructor in Freshman Composition at Kenyon. His first book 
of poetry, BLOOD FOR A STRANGER, was just published 
when he obtained a military leave of absence from the Uni- 
versity of Texas and was sent away from my cat and my 
wife/ To a doctor who poked me and counted my teeth/. 
At that time he wrote to his first wife, Mackie Jarrell, “Being 
in the army is like being involved in the digestive processes of 
an immense worm or slug — being involved in them along 
with tens of thousands around you and millions out of your 
sight.” This was at the 301st Training Group at Sheppard 
Field where he was getting up in the black dawns of the 
“double-daylight saving time” that he mentions between read- 
ings of the poems. 

In the first seleciion, Lullaby, we are given — as in a 
Mauldin cartoon — the spare and declamatory portrayal of, 
and futility of, What The Soldier Does When He’s Not Dying. 
Like the tens of thousands he was part of, Randall’s head had 
been cropped; he wore dog-tags; he peeled beets on KP, once, 
for twelve hours; and he’d learned to stuff his ears with cotton 
and lay a pillow over his head so he could sleep with seven 
men within six feet. His remarks before reading Lullaby are 
especially vivid and entertaining. 

For wars his life and half a world away 

The soldier sells his family and days. 

He learns to fight for freedom and the State; 
He sleeps with seven men within six feet. 


He picks up matches and he cleans out plates; 
Is lied to like a child, cursed like a beast. 

They crop his head, his dog tags ring like sheep 
As his stiff limbs shift wearily to sleep. 


Recalled in dreams or letters, else forgot, 
His life is smothered like a grave, with dirt; 
And his dull torment mottles like a fly’s 
The lying amber of the histories. 

The second poem, Mail Call, is one of several he wrote on 
the subject of letters. All his life long, and particularly during 
the war, Randall constantly wrote and looked-for letters. 
This poem is a kind of Ernie Pyle vignette that is the GI's 
reply to the age-old logistics proverb: an army marches on its 
stomach, Yeah, sure, the poem says: But what an army lives 
on through one day into the next is letters. At mail calls, 
wedged in with the other wishing-soldiers he knew explicitly 
their childlike impatience or joy or crushed disappointment 


The soldiers are all haunted by their lives. 


Their claims upon their kind are paid in paper 
That establishes a presence, like a smell. 
In letters and dreams they see the world. 
They are waiting: and the years contract 
To an empty hand, to one unuttered sound — 


The soldier simply wishes for his name. 


In interviews about his work Randall said, “My poems are 
meant to be read and heard poems . . . I mean, they are not 
just something on a printed page.” And Lines is a virtuoso 
example. At first hearing, we get a vision of a tangled linearity 
of crosses and beds and transport trucks and soldiers lining-up 
for everything that gets done in the army. At that level the 
poem is a somewhat aesthetic list of the truths of the soldier’s 
day. But, if we stop the record and listen again — and per- 
haps, once more — a sensory experience floods the dull facts 
and a new element that is beyond information enters through 
the ear and pervades the consciousness like a mist. Specifically, 
Lines is nineteen lines long and employs the word “lines” ten 
times. It uses words that begin with “I” or that contain “1” 
thirteen times as in late, learn, lie, long, language, etc. Then, 
the poet compounds these with nineteen words having a long 
“j” pronunciation as in child, file, die, white, quiet, lives, etc. 
This creates a musical system inside the metric one and does 
transform “just something on a printed page” into the uni- 
versal spell of boredom, weariness and abjectness that all 
humans remember about being made to stand and wait in 
a line. 

After the centers’ naked files, the basic line 

Standing outside a building in the cold 

Of the late or early darkness, waiting 

For meals or mail or salvage, or to wait 

To form a line to form a line to forma line; 

After the things have learned that they are things, 
Used up as things are, pieces of the plain 

Flat object-language of a child or states; 

After the lines, through trucks, through transports, to the lines 
Where the things die as though they were not things — 
But lie as numbers in the crosses’ lines; 

After the files that ebb into the rows 

Of the white beds of the quiet wards, the lines 

Where some are salvaged for their state, but some 
Remanded, useless, to the centers’ files; 

After the naked things, told they are men, 

Have lined once more for papers, pensions — suddenly 
The lines break up, for good; and for a breath, 

The longest of their lives, the men are free. 


In The Death of the Ball Turret Gunner, we hear the most 
anthologized poem of World War II. It is three sentences long 
and it spans the tiny “existance” (how could one call it the 
life?) of a soldier who is taken from his parents by the State 
to kill and die, and be washed out of this world without 
leaving a trace. Hearing it read with such rasp and bite by the 


Six miles from earth, loosed from its dream of life, 
I woke to black flak and the nightmare fighters. 
When I died they washed me out of the turret with a hose. 


About the taped recording itself, I’d like to think that any- 
one familiar with Randall’s other public readings will be as- 
tonished and delighted by the informality of this one. It took 
place on April thirtieth, 1961 and was the occasion of the first 
annual Festival of Arts at Pfeiffer College. As we drove there 
from Greensboro in our 190SL we put the top down and en- 
joyed a blue, cloud-adorned sky. The way was through vast 
stretches of green young hay that was inundated with dark 
stands of pine. In these forests wisps of Flowering Judas 
floated as if they were pink smoke. And in the sunshine, at the 
edge of the dusky evergreens, were random masses of white 
dogwood in frothy groups like corps de ballet. 


We arrived in Misenheimer in a good humor. The audience 
(not all of them poetry-readers) were undergraduates and 
parents and people from the local stores and nearby farms. 
In the background of the record can be heard their greetings 
and the scraping of wooden chairs and, too, the conviviality of 
people at something new to them that they wanted to begin. 
This audience appealed to Randall. In the comments between 
the poems we are attracted by the way he so amiably — so 
almost affectionately — leads them into the complexities of 
his style and work. When he is ready to conclude the pro- 
gram with the noble Eighth Air Force, these people compre- 
hend him and trust him. They are stilled as he talks to them 
about the scape-goat guilt of the bomber-murderers. And they 
are moved, one feels, as we are, by the grave yet tender voice 
in which the poet says his lines Still, this is how it’s done:/ 
This is a war... | Men wash their hands in blood, as best 
they can:/ 


Tf, in an odd angle of the hutment, 

A puppy laps the water from a can 

Of flowers, and the drunk sergeant shaving 
Whistles O Paradiso! — shall I say that man 
Is not as men have said: a wolf to man? 


The other murderers troop in yawning; 
Three of them play Pitch, one sleeps, and one 
Lies counting missions, lies there sweating 
Till even his heart beats: One; One; One. 

O murderers! . . . Still, this is how it’s done: 


This is a war... . But since these play, before they die, 
Like puppies with their puppy; since, a man, 

I did as these have done, but did not die — 

I will content the people as I can 

And give up these to them: Behold the man! 


T have suffered, in a dream, because of him, 
Many things; for this last saviour, man, 

I have lied as I lie now. But what is lying? 

Men wash their hands, in blood, as best they can: 
I find no fault in this just man. 


Pe, eee ee | 


MARY VON SCHRADER JARRELL 


Copyright © 1972 by Mrs. Randall Jarrell. The poetry is reprinted with the permission of 
Farrar, Straus & Giroux, Inc, trom THE COMPLETE POEMS OF RANDALL JARRELL, 
serena © 1944, 1945, 1946, 1947, 1969, by Mrs. Randall Jarrell, copyright renewed 
1971, 1972 by Mrs, Randall Jarrell. 


Library of Congress #76-752560 


WARNING: It is expressly forbidden to copy or reproduce this recording or any 
=~ portion thereof In any manner or form, whether for profit, amateur, Institutional or 

educational use. Permission for broadcast, telecast or public performance must 

be obtained in advance In writing. Caedmon Records, Inc, 505 Elghth Avenue, 
MADE AND PRINTED IN U.S.n. 
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Recorded by arrangement with Mrs. Randall Jarrell. 

Copyright © 1944, 1945, 1946, 1947 Bia Randall Jarrell, Copyright © 1945 by Mrs. Randall 
Jarrell, Copyright renewed 1971 by Randall Jarrell, These poems aneed in THE 
COMPLETE EMS OF RANDALL YJARRELL published by Farrar, Straus Giroux, Inc, 
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TOM CLARK 


Side One: 
THEIR STORY COULD NOT BE TOLD 4:59 
WIVES HAVE HUSBANDS 214 
OUR FLAG 3:24 
IS KEA SAHN ANY DIFFERENT 2:23 
MAMA 3:22 
Side Two: 
| SAM 2:29 
BE PROUD OF THE RED, WHITE & BLUE 4:41 
| THE UNKNOWN SOLDIER 2:25 
I'D LIKE TO TRADE THIS PALM TREE 1:35 
| THEHILL 884 4:57 


All songs written by TOM CLARK 
All songs recorded at SWANEE RECORDING STUDIO 
All songs published at SWANEE PUBLISHING CO,, ASCAP 


CREDITS: Produced: FRANK EVANS 


MIKE JOHNSON — STEEL GUITAR 
ts: MIKE JOHNSON 
MARK JOHNSON — BASS GUITAR Arrangements: J 


DICK JOHNSON — KEYBOARDS RON SPRECKLES 

LES SINGER — GUITARS RE 

MIKE STREETER — DRUMS Hayward, WI 54843 
15) 634-82 

Writer — TOM CLARK US) CS525250 
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TOM CLARK 

108 Boyd St. 
Soddy-Daisy, TN 37379 
(615) 332-2505 
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ONE NIGHT OLD - FASHIONED REVIVAL SERVICE 


Subject: “The CHURCH IN A CONFUSED WORLD” 
at the 2nd CANAAN BAPTIST CHURCH, NEW YORK CITY 
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Rev. John P Ladson 


STEREO Pastor BONS 


ONE NIGHT OLD-FASHIONED REVIVAL SERVICE 


Rev. John P. Ladson speaks on 
“THE CHURCH IN A CONFUSED WORLD.” 


RECORDINGS 
AMP-7522 


THE CELESTIAL CHOIR 


Professor Hugh E. Porter 
Director and Organist 


Rev. Ladson is a native of Sheldon, South Carolina, the seventh child of 
thirteen born to Toby and Grace Ladson. 


His life moved through school days and succeeding years filled with ex- 
periences of childhood, each crowded with happiness and disappointment, 
to bring it to the place where every youth reaches ‘‘the Crossroads’ — the 
place where two paths cross. At an early age, he chose the road with soft 
lights at the entrance of houses along the way. Each marked service. 


He joined the St. Stevens Baptist Church in Sheldon, South Carolina, later 
went to Savannah, Georgia and married the late Rebecca Ladson. He joined 
the Young Zion Baptist Church, the Rev. L. L. Smalls, Pastor. At the age 
of 19, he was ordained as a Deacon. 


He came to New York City and joined the Canaan Baptist Church where 
the late Rev. Dr. E. M. Moore was pastor. He served many years as a 
Deacon and as a member of the Senior Choir and participated in many 
other areas of Church work. 


Long before his acceptance, the Lord called him in a vision, to preach. In 
July 1947, he realized the hopelessness of his own will not to be a preach- 
er of the Gospel and recognized the will of God and accepted. 


On Sunday, December 11, 1947, in the Canaan Baptist Church at 25 West 
118th Street in New York City, with the late Rev. Dr. E. M. Moore, Pastor, 
presiding, he organized the Second Canaan Missionary Baptist Church. 


With faith, prayer, insight and determination, Pastor Ladson has led his 
flock to many places of worship. He was both preacher and pianist for 
many months. Beginning in the kitchen of his home, to the homes of two 
of its members, to a store front at 275 West 117th Street. Under his leader- 
ship the membership increased so rapidly that it was necessary to seek 
other quarters. 


Sy 


Mrs. Vivian Williams 
Pianist 


OUR PASTOR, JOHN P. LADSON 


Being led by God, he inspired the membership to purchase the building at 
424 West 125th Street in New York City. After worshipping there for about 
four years, the New York City Housing Authority gave notice that the 
Church would have to be relocated since it was on the designated site for 
the Grant Housing Project. 


After spending many hours seeking to find a home to shelter the flock, and 
through his unceasing efforts and sincerity of purpose and prayers, he led 
his people into the completed building we now occupy on Sunday February 
5, 1956. 


The glory of stewardship is felt in many lives, not only in this church, but 
in the entire community. Even though he stands high in leadership, he is 
always close enough to each person that they may reap benefit from his 
presence, 


Pastor Ladson received his Doctorate of Divinity degree, presented by the 
church in 1960. 


In December 1963, he met and married Mrs. Sally Ann Brown of Hacken- 
sack, N.J., who is constantly at his side, who shares in his sorrows and his 
joys, willing to undertake any task, great or small whenever or wherever 
possible. 

Pastor Ladson has ploughed the rough ways, Preaching, Teaching, and 
singing to the Second Canaan Baptist Church's Membership: ‘WALK TO- 
GETHER, CHILDREN. DON'T GET WEARY."” Whenever you are in the depth 
or height of Second Canaan, the Church he has put so much of himself 
into, you may hear the words of a watchful Master saying aloud of the 
Great Preacher of the Gospel, 


“THIS IS MY BELOVED SERVANT, IN WHOM | AM WELL PLEASED” 


2nd Canaan Baptist Church, 10 Lenox Ave, New York City, New York 10026 


Br. RC. Wella of New York City 


‘) 


i] 
f&.C. Wella has been preaching for over 20 years. 
) He is president of Christian Bible Gnstitute. He 


is an Author, Decturer, Writer & Achator. His 


missionary fork has carried him across four | 


Coutinents, Tmelue Nations and thirty-five States. 
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In an ACTUAL SPIRITED, SPIRITUAL CHURCH SERVICE 


Dr. R. C. Wells is 
congregational pastor ar 


a multi-talent 
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HOME WITH YOU. 


This Gospel Message was preached 
recorded in South Flordia. 
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DEACON 
LARKIN’S 
HORSE 


By Dan Smoot 


SEY corte 


THE FEARLESS AMERICAN 


BY DAN'SMOOT. 


IF THE AMERICAN REPUBLIC SURVIVES - A LION’S SHARE OF CREDIT 
WILL BE DUE THE PATRIOT THIS RECORD ALBUM SALUTES 


: Dan Smoot Report 3 


Vol 11, No. 35 (Broadcast 523) igust 30, 1965 Dallas, Texas fi 


FOURTH ROLL CALLS, 1965 


Are you using these OTHER 


Dan Smoot Freedom Tools? 


Whether you're just newly exposed to the analytical wisdom of Dan 
Smoot, or you are a dedicated follower of his profoundly effective 
campaign to restore and preserve the guarantees of our Constitutional 
Federal Republic, these other powerful basic Dan Smoot freedom tools 
are ammunition you should have and use. 


All are available from KEY RECORDS, at the address below, or may 
be ordered directly from Dan Smoot at Post Office Box 9538, Lake- 
wood Station, Dallas, Texas 75214. 


KLP-935 “DEACON LARKIN’S HORSE.” This long play micro- 
groove album is Dan’s inspiringly magnificent Independence Day speech 
as recorded at the time of its premiere delivery in Boston. Punctuated 
with delightful humor, this brilliant discourse re-states The American 
Objective, shows where we were led astray, and what we must do as a 
nation to regain our momentum. ($3.98) 


KLP-925 “THE FEARLESS AMERICAN.” With the typical trench- 
ant Smoot approach, plus a delightfully witty side of Dan that will 
surprise most of his fans, this hard-hitting and sometimes hilarious 
album tells the star-spangled story of a businessman who risked all his 
material wealth in order to pioneer the promotion of American Free 
Enterprise on TV. ($3.98) 


THE DAN SMOOT REPORT — a weekly news-analysis magazine 
unrivalled for its fully documented exposure of the evils of predatory 
collectivism, and for its constructive strategy as to what to do about it. 
$10 per year, $6 for six months, $18 for two years. 


$3.98, postpaid, (Californians please add 16c sales tax.) Send check or money order to: 


KEY RECORDS, Box 46128, Los Angeles, California 90046 


Tape copies or other mechanical reproductions of this record are not permitted. 


KLP-1010 
$3.98 


| FAMILY 


IS THE TARGET 
by Hon. BARRY GOLDWATER 


KBHY vecoras 


KLP-927 


$5.00 


YOUR FAMILY 


IS THE TARGET 
by Hon. BARRY GOLDWATER 


In November, 1964, a gentle, sensitive and 
soft-spoken Constitutional Conversative 
named Barry Goldwater polled over 27,000,- 
000 votes for the Presidency of The United 
States. This was a good showing, actually, 
being approximately the percentage polled 
by England’s Socialists just one election 
prior to their ascendancy to power. But not 
enough, unfortunately, to offset the Utopian 
promises, the fiendish false alarms, and the 
Machiavellian machinations of the “Liberal” 
Establishment, through its control of prosti- 
tuted mass communications. 

Americans who bother to recognize the truth 
now know: the voices which cried “Wolf!” 
have turned out to be the voices of the Wolves. 
A hoodwinked public, high, for the most part, 
on the political pep pills of “The Great So- 
ciety,’ is too busy swilling at the public trough 
to notice, or to care. 

How about you? Do you care? If so, the mes- 
sage in this record belongs in your blood- 
stream. For here is a calmly presented, yet 
factually unassailable assessment of what 
centralized Big Government is doing to de- 


stroy the rock-bed foundation of American 
security, the family. 

Nobody wrote this speech. Nobody edited it. 
Nobody in a room murky with “moderate” 
middle-of-the-road smoke wangled any dip- 
lomatic deletions, or larded the speech with 
condescending and compromising embellish- 
ments. 

This is unalloyed Barry Goldwater, flying 
solo; leveling; talking off-the-cuff to a group 
who have known and have trusted him from 
his political infancy. This is Barry Goldwater 
— not running — either for public office, or 
away from his destiny. 

In spots, this is an extremely amusing and 
entertaining speech. But above all, it is a 
rare and incisive exercise in raw logic. We 
confidently believe it will reach, awaken and 
convert hundreds of thousands of American 
voters who must know by now that they have 
been deceived, tricked and betrayed. 

Seek these persons out, expose them to these 
truths. Our greatest potential slumbers 
among those who are to be awakened by the 
revelation that they have been patsies. 


Recorded on location. KEY RECORDS gratefully acknowledges the use of recording facilities provided 
by KYUM Radio, Yuma, Arizona, Hobart E. Lewis, General Manager. Cover photo by James Hill. Project 
Co-ordinator, Al Lobeck. 


postpaid. (Californians please add 16c sales tax.) Send check or money order to: 


$5.00 


KEY RECORDS, Box 46128, Los Angeles 46, California 


Tape copies or other mechanical reproductions of this record are not permitted under Federal Excise Tax regulations. 
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THE LIVING 
PLANET 


A Portrait of The Earth 


MUSIC FROM THE BBC TV SERIES 


. THE LIVING PLANET (Theme from the series) 
. THE BUILDING OF THE EARTH 

. THE FROZEN WORLD 

. THE NORTHERN FORESTS 

. JU 
. SE 


NGLE 
‘AS OF GRASS 


/B/B/C/records/™ 
BBC 22496 Stereo 


PLANET 


MUSIC FROM THE BBC TV SERIES 
COMPOSED AND PLAYED BY ELIZABETH PARKER, BBC RADIOPHONIC WORKSHOP 


Ss! 
1. THE BAKING DESERTS 

2. THE SKY ABOVE 

3. SWEET FRESH WATER 

4. THE MARGINS OF THE LAND 
5 

6. 

7 


. WORLDS APART 
. THE OPEN OCEAN 
. NEW WORLDS (Closing Theme from the Series) 


The music for each of the twelve programmes was composed and played by Elizabeth Parker. After a post graduate course in 

recording techniques at the University of East Anglia, Elizabeth joined the BBC. In 1978 she began working at the BBC’s Radiophonic 

Workshop where she has been associated with the music of many Television programmes including “Chronicle”, “Everyman” in 

addition to several Radio productions. The music for “The Living Planet” was played on synthesizers where the highly evocative 

themes, sounds and effects have blended to make an enthralling sound picture on this album and on television, a brilliant 
accompaniment to film of the Earth’s environments 


Music composed and played by Elizabeth Parker. 
Album compilation William Grierson. 
Recorded at the BBC Radiophonic Workshop Maida Vale, London. 
Sleeve design by Mario Moscardini 
All tracks BBC Copyright. 


MASSES 


“ an time of war 


STEREO 


NRL8 


MASSES IN TIME 


OF WAR 


performed |974 
it the st Unitarian Church of Berkeley, California by the CHANCEL CH 
Dir ted & Phyllis Wells; Arthur Hills, organist. 
A: R=QUIEM FOR VIETNAM, by Arthur Hil!s, 1974. Text chosen by Rev Richa Boeke 
No. | Prelude. Flutes, Bells and Gengs No. 6- Male Ch if oidiers Ca 
o, 2 The Stilling of the Breath, No 7 The V SO oldier: 
Lycn Phelps No. 8 Hymn he Holy Army Trempled 
No. 3 Hymn: With Malice Teward None lo. 9 Plainchant: Eternal God 
No. 4 The Fury Of Aerial Bombardment No. 10 Mantra: Rice amd Lice, and 
4 ey * * x 
Richard Eberhart, by permission Chorus of Women 
No. 5 Anther: Vietnam, Vietnam No. || Peace on Eart 
SIDE B: MASS IN TIME OF WAR, by Joseph Haydn, 1796 
No. | GLORIA - Adagio and Pui Stretto 
No. 2 CREDO - Adagio and Vivace 
. No. 3 AGNUS DEI 


SOLO QUARTET 


Rehearsal Accompanists 


Jean Lipton, soprano 
Marlene Tait, Contralto 


Soprano 


Marlene Tait 
Section Leader 
Jean Lipton 
Sidney Williams 
Sarah Rosen 
Sally Amsbury 
Peggy Goddard 
Tessie Wranovics 
Melanie Brakestone 
Jeanette Keesling 
Patricia Peterson 
Carol Maurer 
Judy Davis 
Nancy Hoch* 


John Wood, tenor 
Ted Weiss, Bass 


Betty Love joy 
Patricia Dyck 


MEMBERS OF THE CHANCEL CHOIR 


Alto 


Grace UIp 

Frances McDaniels 
Barbara Rasmussen 
Margie Fast 

Ruthe Taner 
Harlan McDaniels 
Erda Labuhn 
Stella Scandrett 
Coralie Lamoreux 
Donna Rolls 

Jean Hyde* 

Bertha van DYken* 
Pat Dyck* 

Midge Wood 


**Courtesy Oxford University Press 


Tenor Bass 
John Wood, Robert Landwehr, 


Section Leader 
Rodney Arkley 
Harold Houghton 
Bill Ulp 
Charles Godfrey 
Lyon Phelps 


¥guest singers 


Recorded by Walter H. Nelson 


Section Leader 
David Ulrich 
Howard Bevis 
Paul McDaniels 
Fred Behrens 
Hyman Roudman 
Ladd Griffith 
Craig Mohegan 
Emil Antoniades* 


© 1974 First Unitarian Church 
of Berkeley, | Lawson Road 
Berkeley, California 94707 


_ LAW, YOU and... 
i. # THERDR AET 


A Recorded Simulated interview Bonen 


CLIENT and ATTORNEY... Telling You What To 
Know About Your Rights and Protections 
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LAW, YOU and... 


WHAT TO DO ABOUT: 
Classifications £& Appeals 


| i Phy TO KNOW ABOUT: 
hysical £ Mental Deferments 
SCIENTIOUS OBJECTORS 


DRAFT BOARDS 
FAMILY HARDSHIP 


LAW.U RECORDS 


a division of 
7 Arts Press, Inc. 
6000 Sunset Boulevard 
Hollywood, California, 90028 
©Copyright 1968 - 7 Arts Press, Inc. 


THIG ATTORNEY-CLIENT RECORDING CAN 


"Every man who knows how to read (and listen) 

has it in his power to magnify himself, 

to multiply the ways in which he exists, 

to make his life full, significant and interesting." 


Aldous Huxley 


+e te tet 


This publication is designed to provide accurate and 
authoritative information in regard to the subject matter covered. 
It is sold with the understanding that the publisher is not engaged 
in rendering legal, accounting or other professional service. If 
legal advise or other expert assistance is required, the services 
of a competent professional person should be sought. 


From a Declaration of Principles jointly 
adopted by a Committee of the American Bar Association and a 
Committee of Publishers and Associations. 


IM GLAD you 
CAME TO ME, YOUNG 
MAN. AS THE DRAFT 
LAW STANDS, (T 

HAS MANY POINTS 
You SHOULD IXNow 
AS AN AMERICAN 
CITIZEN 


MR. ATTORNEY, I'M ABOUT 
TO BE DRAFTED AND I'D 

LIKE TO KNOW MY RIGHTS. 
HOW DO THEY APPLY TO 

MY STATE OF HEALTH, TO 
MY RESPONSIBILITIES 
TO MY FAMILY, AND 
SO ON..° 


w 
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SIN hi 


CHANGE YOUR LIFES 


INVITATION TO LISTENERS 


A lot of people are blessed with the ability to 
enjoy and learn through listening to records. 


You and the law live together all the time. You 
are legally charged with knowing what the law 
ig; so you may as well try to learn some law. 


This series of LAW YOU AND . . records won't 
make you a lawyer; but it will help you to 
understand more of what your lawyer is 

talking about. 


This recording contains some of the law in effect 
when this recording was made. However, law does 
change with time, judges may disagree with the 
view of the attorney who prepared this record, 
additional law not mentioned in this record may 
be pertinent and may change a generalization 

made in this record. These warnings are given 

so that this recording will serve its purpose 

of providing an excellent introduction to the 

law covered in each record. 


Naturally, this series of records are not 
designed to take the place of a lawyer. 
series has been designed to be used by 
students, teachers, clients, parties, etc. to 
learn from and enjoy. We hope you do. 


I WANT TO OGEY THE WELL, HERE’S 
LAW BUT IM CONFUSED. ) WHAT YOU SHOULD 
I JUST STARTED ON A KNOW ABOUT YOUR 
LINE OF WORK AND RIGHTS,,, AND WHAT 
DON'T WANT TO RUIN TO Do ABOUT 
My Cee IN THEM ..- 

Ts = 


This 


LAW-U RECORDS - A DIVISION OF 7-ARTS PRESS, INC. 


6000 Sunset Boulevard 
Hollywood, California - 90028 


Publisher of Books & Records on Music, Writing and Publishing, 
Law and You and Divorce, Narcotics, Crime, etc. 


SEND FOR FREE CATALOGUE 


COVER DESIGNEDBY Dod Ra — 


Recorded at 
HOLLYWOOD SOUND RECORDERS 


Engineer: TOM PERRY 
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Acts 2, Chapter 


~ISAMIND ; 


OAKLAND, CALIFORNIA 


STEREO 
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THE HOLY GHOST IS A MIND BLOWER_ 
Grandcelist 6. Cleveland Reems 


OAKLAND, CALIFORNIA 


“‘The Holy Ghost Is A Mind Blower"’ is the title of 
the latest recording by Evangelist Pastor Ernestine Cleve- 
land Reems. Her first album, ‘‘Oh Lord Please Use Me"’, 
is responsible for leading many souls to Christ. Across 
this nation, thousands have testified to the transformation 
in their lives through discovering the greatness of Christ, 
after hearing that album. It has had such an impact upon 
the United States Government that they are sponsoring her 
on a tour to Germany and Europe to preach the Gospel of 
Jesus Christ. 


For the past twenty-five years Evangelist Pastor 
Ernestine Cleveland Reems has unselfishly and unbegrudg- 
ingly dedicated her life to the winning of souls. Her life 
has been the epitome of a yielded and utilized vessel of 
God. And it all began in a Tuberculosis Sanitarium in 
Weimar, California where the Holy Ghost completely ‘‘Blew 
her mind’’. During her youth her life depicted that of many 
young people who are strong willed and determined to do 
their own thing. Therefore, rather than to obey God and do 
His will, she chose to enjoy the pleasure of the World, and 
inadvertedly she suffered. 


SIDE A 
Introduction of Speaker 


SONG: What You Think About Jesus 
Evangelist M. Gardner 


SONG: Take The Lord Along Wiin You 
Evangelist E. Cleveland Reems 


PART 1 SERMON: ACTS 2 CHAPTER 
“THE HOLY GHOST IS A MIND BLOWER” 


SIDE B 


PART 2 (of sermon) 


“THE HOLY GHOST IS A MIND BLOWER” 


Acts 2, Chapter 


Knowing she had disobeyed God, her first reaction 
was that God was going to destroy her. But, God ways are 
not our ways. For even when the doctors felt her only 
chance for survival was to remove her ribs and collapse 
her lungs, God extended his mercy, and exemplified His 
love by healing her body, raising her up, and giving her 
another chance to obey His commission to carry His word 
to the Lost and Dying Souls. 


Today, twenty-five years later the Holy Ghost is yet 
“‘blowing her mind’ by revealing the extent of his power to 
her. Being unique in character, consecrated in spirit, 
firm in belief she has embarked upon many tasks in which 
the opposition was great. But each time the Holy Ghost 
has given her the Courage of David, the Faith of Abraham, 
and the Wisdom of Solomon. And each time she has come 
out the conqueror. 


The electrifying fervency with which she delivers the 
message of this album, as she builds from threshold to 
apex, will saturate the inner, outer, and outermost man. 
And there is no doubt, that after hearing this album, thou- 
sands will testify to the reality that ‘‘The Holy Ghost Is 
A Mind Blower."’ 


CEimD 


FOR ALL RECORDS — Write to: 
Evangelist E. Cleveland Reems 
c/o Center Of Hope Evangelistic Church 
705 — 98th Avenue 
Oakland, California 94603 


ENGINEERING & PRODUCTION — 
Mr. Timothy L. Gaddis 
Agent for P. S. Recording Studio 
Chicago, Illinois 312/651-5591 


ORGANIST — Veronica Pippin 


MOREHEAD 
STATE UNIVERSITY 


PERCUSSION 
ENSEMBLE 


Robert Schietroma, Conductor 


S STEREOPHONIC 
playable on mono 


CONFRONTATION! 


HAWKS vs DOVES 
28 AUGUST, 1968 


NARRATOR: WILLIAM F. BUCKLEY, JR. 
EDITOR 
NATIONAL REVIEW 


pe" HAWKS.vs DOVES 


At 2:55 p.m. EDT on the 28th of August, 1968, history was being made while over 180 million Americans 
were doing whatever they normally do on a hot Wednesday in August. According to the next morning’s 
. surveys, they obviously were not listening to the events taking place in the Chicago Amphitheatre 
that afternoon. = E » 
The scene of this 20th Century oratory was similar in many ways, I imagine, to that 
of Philadelphia during the summer of 1787—when the delegates of that day, Washington, 
~ ‘ Hamilton, Adams, Wilson (James of Pa.), Franklin, and others assembled in the non- 
air-conditioned chambers, tossed barbs at ideas and ideology—until James Madison 
came up with some satisfactory solutions which brought 39 out of the 55 dele- 
gates to agree. ; 
Their present-day counterparts were the thirty-one Americans—bearing 
identities as “Hawks” and “Doves” who passionately pleaded for a majority ~ 
of some 2609 delegates to join the cause. The Hawks and the Doves de- * 
* bated for more than two hours before polling. It’s those two hours that 
more than 180 million Americans missed hearing. ~ 
A week before the convention, my son, who isan Air Force pilo’ 
in Vietnam, wrote in one of his letters to me: “Dad, I know why we have 
to be here.” He gave no further explanation, but perhaps in a future - 
letter the phrase or thought will be explained. Meanwhile, he and his. 
<3 oe s. @ buddies and peoples everywhere, should hear in toto what the‘Hawks - 
AS » 7 - é Dc and the Doves said in their face-to-face confrontation that could in- 
b “i ; evitably affect the livés of all of us. : 
The commentator for’this audio documentary had'to be a 
qualified observer who was not overwhelmed by the events sur- 
rounding the convention itself—so that listeners in future genera- 
tions would better understand that Day in August. 

William F. Buckley, Jr., who that very night in Chicago, par- 
ticipated in a heated debate of his own was a natural choice. He was 
more than merely a controversial conservative, political maverick, ~ 
columnist, TV personality, author, etc. As editor of the National 
Review, called the. most influential Conservative publication in 
America, he would add a spirited and rare voice leading up to the 
debate between the Hawks and the Doves. 

In view of present Congressional hearings, only the future 
will tell if Americans will ever again have a convention like the one 
that took’place in Chicago on the 28th of August. 


New York, September 4, 1968 Ted Lloyd, Producer 


aa : a " PRODUCER'S NOTE: To accommodate mechanical limitations, 
wit, , eae minor adaptations were necessary. The complete and unabridged 
text.is included for those wishing to follow this audio documentary. 
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JUBILEE RECORDS/ NATIONALLY DISTRIBUTED BY 
JAY-GEE RECORD CO., INC. 
A SUBSIDIARY OF JUBILEE INDUSTRIES, INC. 


1790 BROAD 


Side One includes excerpts from Christmas Eve 
Midnight Mass attended by an overflow crowd. 
William Kish just back from Vietnam and a win- 
ner of the Purple Heart gave a talk on peace. 


Side Two represents songs with a purpose ... 
songs which are sung every week at all our Folk 
Masses. The entire record was produced and 
music arranged by the young people of Our 
Lady of Snows Church, Floral Park, N. Y., located 
in the Diocese of Brooklyn. 


SIDE | SIDE II 
Drummer Boy Blowing in the Wind 
Gospel Song There is a New World 


Take Our Bread 

Talk on Peace by William Kish 
Consecration Hymn 

Amen & Our Father 

What Child is This 

Joy to the World 


Turn, Turn, Turn 

Hear, O Lord 

Let There Be Peace on Earth 
It's a Long Road to Freedom 
We Shall Overcome 


Bill Kish 
Father O'Brien 
Youth Group Representatives 


VOLUME | NUMBER | 


OR 
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KLP/740-Recorded and Narrated in Japan 
by ROBERT L. NIEMANN 


SAYONARA ...a musical word which bids reluctant farewell and contains warm promise ot early reunion, has become a new 
Aloha in the English language. 

Each year, hundreds of thousands of occidental tourists, businessmen and military families remember it as their last impression of Japan. 
They recall it nostalgically, from banners stretched across airport or seaport buildings as they departed; or from last gatherings of friends 
called ‘Sayonara parties,” where Japanese delicacies are served by gracious Japanese, and the word “goodbye” is never used. And to hear 
Sayonara again is to release a flood of colorful memories virtually impossible to share with the uninitiated. 

Impossible, that is, until this album. 

The Voices of Japan are presented here exactly as | recall them from my cherished visits. All the audio sensations of a typical day, 
from dawn and the first commuter train arriving at Tokyo Central Station to the reassuring echoes of the honorable firewarden making his 
lonely rounds long after midnight. In logical sequence, these sounds are unified by the sensitive and knowledgeable narrative of the author. 

Robert L. Niemann realized a long-held ambition to return to his beloved Orient when he accepted a two-year writing assignment 
and moved his family to a new and vastly different home deep in Tokyo's Shimoochiai district. Often, in.the intervening years, he had 
wished he had recorded for others the sounds he carried in his “mind’s ear.” Immediately upon his new arrival he began 
preparations to dedicate his spare time to that project. 

Mr. Niemann, a professional writer with additional technical radio and motion picture background, was particularly well equipped 
to do so. He was, in fact, decorated during the Korean War for his achievements in recording combat sounds and description; material used 
by American broadcasting networks in bringing listeners at home authentic accounts of the fighting. 

The new challenge was more to Niemann’s liking and it obviously received the full benefit of not only his artistic and technological 
background, but of especial emotional involvement, as well. The sounds of Japan are presented here with an understanding possible 
only when it comes from one who has a first-hand knowledge of the people, the language and the ancient culture. 

Here is the feel, the very pulse of a modern industrial city (the world’s largest) proud of a national history that began more than 
2500 years ago. Endless contrast: a tile-roofed pagoda in the shadow of a glass and steel skyscraper; a village of thatch-roof huts in a sea of 
rice paddies visible from a TV tower which is the world’s tallest independent structure; a farmer in a raincoat of straw driving a water 
buffalo down a road punctuated by racing, horn-blowing motor vehicles of ultra-modern design; the plaintive flute of Sobaya-san with his 
cart of steaming noodles, heard through the window of a luxury hotel; winding alleys feeding broad boulevards; all are parts of this 
word and sound tapestry. Bright audible threads have interwoven the vistas of tomorrow and the 
glimpses of yesterday which are Japan today. 

To listen is to enjoy an exciting, authentic (and, for many, nostalgic) guided tour of Japan’s homes and clubs to temples; to visit her 
schools and pachinko halls and Geisha houses; to take a leisurely stroll around the Imperial Palace moat when the cherry trees are in bloom. 

It is especially interesting for those who have not yet seen Japan; especially sentimental for those who have. 

As one of the fortunate latter group | say to Mr. Niemann, “Domo arigato gosaimasu,” which will translate, 
liberally, to “Thank you, very much.” 

Sayonara, 


S Nahe 
ESTELLE BUCKLEY cn ce 
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Bob and Becky’s ae 


A drama-packed narration describing the highlights | 
| of a Dad and Daughter tour in Vietnam } 


) Pictorial Highlights of Bob and Becky’s 


MISSION TO VIETNAM 
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We visit with Chaplain Hargrove after chapel service Commander Shea (center) and unidentified seabee 
look on as Becky prepares to christen ship 


YT Cea 


Dad and Daughter, Bob and Becky We flew over a bridge blown up by the Viet Cong ee CY all Lillvik poses with Becky and 
Vernon, team up to perform on 
board U.S.S. Tutuilla 


For additional albums or information about The Vernons, write: ; 
Christell, Inc. 


. 2256 Mayfair 
| Springfield, Missouri 65804 é 
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PRODUCED BY; Nielson ROSS, JO3, USNR 
DIRECTED BY; EMC George KENNEDY, USN 
NARRATED BY: EMC George KENNEDY, USN 
WRITTEN BY: Nielson ROSS, JO3, USNR 


Jon CARTER, JO3, USN 
CORRESPONDENTS: 

LT Tom SLEEPER, USNR 

Jon CARTER, JO3, USN 
COVER: Jon CARTER, JO3, USN 


SIDE ONE 
RIVER ASSAULT 

LT Robert Van Nice describes the activities of 
Navy river assault groups. 

ALONG THE DONG TAM 

An attack troop carrier is shelled by Viet Cong on 
the Dong Tam River. 

OPERATION SEA DRAGON 

The guided missile destroyer Benjamin Stoddert’s 
first days on Operation Sea Dragon are related by 
LT(jg) Buck Laird and LT Jim Harris. 

JET RECOVERY 

Aircraft controller Terry Arnold tells of problems 
encountered in talking jets onto the flight deck. 
CRASH LANDING 


Captain James Holloway, skipper of the aircraft 
carrier Enterprise, confers by telephone with the 
air operations officer as a crippled plane nears the 
ship. 


SIDE TWO 
SEAWOLF HELICOPTER 
The helicopter of Navy crew chief Douglas Lopez 
is hit while attempting to flush Viet Cong from 
hiding. 

PBR'S 

A river patrol boat commanded by LT(jg) Ray 
Frye sees action on the Lang Tau, the main 
shipping channel into Saigon. 

RESCUE AT SEA 
An injured pilot, Air Force Captain Thomas Mac- 
Dougal receives a quick pick-up by the crew of the 
Navy’s guided missile destroyer Benjamin 
Stoddert. 
MORTAR ATTACK 
A seabee construction detail headed by LT(jg) Al 
Duncan comes under heavy enemy attack during 
construction of an airfield at Con Tien. 


A BUCKET OF SAND 
Captain Phil Bucklew, former Commander of the 
Pacific Fleet’s Naval Operation’s Support Group, 
tells of his unique assignment prior to the Invasion 
of Normandy on June 6th 1944. 
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VOICES of the FLEET | 


SIDE ONE 


PASSAGE TO FREEDOM 15:00 

Admiral Lorenzo S. SABIN describes the 
Navy's role ‘in the evacuation of thousands 
of refugees from North to South Vietnam 
after the fall of DIEN BIEN PHU. 


AND HE LIVED 4:56 

Navy demolition expert John LYONS 
recalls his role in the dramatic removal of 
a ‘“‘live’’ mortar shell from a young Viet- 


namese soldier's chest. 


MIG FIGHTERS 4:59 

The story of an encounter between some 
of the Navy's propeller driven aircraft and 
swifter Communist MIG’s. 


SIDE TWO 


QUARTERMASTER 4:54 

Navigator Daniel GREY, QMI, USN «tells 
of the methods used in guiding a modern 
Navy Destroyer through the worlds vast 
waterways. 


CORPSMAN SEQUEL 5:00 

Navy Corpsman Larry YEWELL returns to 
describe some of the problems of facing 
the terror of Viet Cong raids. 


LANGUAGE OF WAR 5:00 

Instructors at a Navy Language school 
explain the methods and purpose of their 
training program for Vietnam bound Naval 
advisors. 


GUNFIRE SUPPORT 4:26 

Lt. William J. BRENNAN tells of the 
role the Navy’s guns in support of troop 
operations in Vietnam. 


REPLENISHMENT AT SEA: 4:48 

Captain M. J. CARPENTER recalls the 
experiences of his ship, the Navy Oiler 
USS KAWISHIWI, while on the line for five 
months in the South China Sea. 


Barry Martin, Lt., USNR 
Tom Sleeper, Lt. USNR 
George Kennedy, EMC, USN 
Neilson Ross, SN, USNR 
Dennis Rutledge, JO3, USN 
G. Costello, SN, USN 

N. Ross, SN, USNR 
Correspondents: Jim Russell, JOCS, USN 
John Sunderland, JO3, USN 
Jon Carter, SA, USN 


Produced By: 
Directed By: 
Narrated By: 


Written By: 
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THEY SAY THERE ARE TWO SIDES TO EVERY STORY BUT AMERICA’S INVOLVEMENT IN VIETNAM 
DOESN'T FIT THE CLICHE. 

THERE ARE ALMOST AS MANY SIDES TO THE VIETNAM STORY AS THERE ARE PEOPLE IN THAT WAR- 
WEARY COUNTRY — AND THIS ALBUM CONTAINS ONE OF THOSE MANY SIDES. 

PLAIN, SIMPLE, STRAIGHT FORWARD — STARK REALISM — THOSE ARE THE WORDS AND PHRASES 
THAT BEST DESCRIBE THE NARRATIVE ON THIS ALBUM. THESE ARE THE MEN — THESE ARE 

THE PARTICIPANTS — THESE ARE THE ONES WHO ARE ‘INVOLVED’. THEY ARE IN IT, 

WITH IT, PART OF IT, ALL OF IT. 

YOU'LL BE LISTENING TO THE DEBRIEFINGS, THE INTERROGATIONS, THE 

FACTUAL FIRST-HAND REPORTS OF THEIR MISSIONS AGAINST THE ENE- 

MY. IT IS STARK, IT IS REAL BUT WITH IT ALL, IT IS BEAUTIFUL. 

THE BEAUTY IS IN ITS SIMPLICITY. 

THIS IS FACTUAL REPORTING AT ITS BEST. THE STYLE 

SO SIMPLE YET SO MOVING. THIS IS ONE OF THE 

SIDES OF THE VIETNAMESE WAR THAT YOU ! 

CAN HEAR — AND BELIEVE. ; 


HAL LEWIS 
“J. AKUHEAD PUPULE” 
VICE PRESIDENT, 
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OF THE 
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VOLUME | 


volume one 


CPF-I0I-A&B 


VOICES * ™ FLEET 


SIDE | ‘THE VOICES SIDE II 


"DOWNED PILOT" - LTJG Grant Townsend was on a mission over 
Viet Nam. Suddenly, his plane was a ball of fire. In his 
own words*he tells the story of the dramatic rescue from 
near capture. 


"JUNK PATROL" - LT Ben Rose is an adviser to the Vietnam- 
ese Navy's Junk Force. He relates how the patrols of the 
thousands of miles of coastline counters infiltration by 
the Viet Cong. 


"MINESWEEPER PATROL" - The rivers of Viet Nam are crowded 
with many thousands of junks and sampans. LCDR F. B. She- 
manski has searched hundreds of junks himself. This search 
yielded a very different discovery. 


"COASTAL PATROL FORCE" - Nightly, patrols on small Navy 
boats wind up the treacherous rivers of the Vietnamese 
delta. As the boat's motor drones in the background, LT 
Hal Graber describes a typical patrol. 


"BUSH PILOT" - This story recounts the experience of LT 
Don McGarrigle's flights over the war-torn country. In a 
World War II cargo plane, he and his crew land on air- 
stripes carved out of the jungle and laid down in the rice 
paddies. 


BEHIND THE “MIC" 


"You've never met a sailor that The result 


couldn't tell a story!"' This was 
the premise used when the Com- 
mander in Chief of the U. S. Pa- 


team out from the headquarters at 
Pearl Harbor, Hawaii to gather 
stories about Navymen in the 


is a_ hard-hitting 
series of ten five minute shows duction team is headed by uni- 
about Navymen in Viet Nam. It is 
a perfect fill for those unwieldy 
cific Fleet sent his broadcast twenty-five 


"ENGAGEMENT FROM THE SEA" - A minesweeper, a motor whale- 
boat and a Vietnamese Navy Junk team-up to flush out a 
hidden nest of Viet Cong, smashing the VC position and 
sending the enemy running from the shoreside hideout. 


"THE ORPHANAGE AND REFUGEE VILLAGE" - Man's humanity for 
man is exemplified by the work of LT Walt Reece, LTJG Roy 
Bourgois and others like them who have worked during their 
spare hours to improve the living conditions in an orphan- 
age and refugee village outside of Saigon. 


"PSYCHOLOGICAL WARFARE TEAM" - The VC must be cleared from 
the villages as well as being defeated on the battlefield. 
To insure that civilians are not mistaken for the enemy, 
LCDR John Baker and his crew use old and new methods to 
inform the people what they should do when U.S. troops 
arrive. 


"THE VILLAGE CORPSMAN" - In this show, Navy Corpsman Larry 
Yewell describes his experiences in treating the local 
population. Some are humorous...a few pitiful. 


"OPERATION MARKET TIME" - Hundreds of men, using many 
methods and procedures, are stopping the smuggling of men, 
arms and materials into South Viet Nam. It is a vast op- 
eration requiring enormous effort. A short description of 
this complex operation explains how and why- 
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WITH THE "MIC" 


The "Voices of the Fleet" pro- 


formed professionals, Lieutenants 
Barry Martin and Tom Sleeper, and 


shows anda staffed by able writers like Navy 
unique experience in listening to Journalist Tim Mitchell. The 
true sea stories. 


program concept was by Public Af- 
fairs Special Projects. Officer 


western Pacific and Southeast A- So Mister P. D., gather your Jim Mathews. Chief George Ken- 
sia. listeners on your station's fan- nedy, former. morning man with 
tail and let Navymen trans- KGBS-Los Angeles and. Chief An- 
Every newsman searches for the port them to thrills and nouncer for Armed Forces Radio's 
best way to tell an intriguing chills of Viet Cong bullets whiz- headquarters station, narrates 
story. The same for the newsmen zing by the splinter-thin protec- the shows. Behind. the board. are 
of the Navy. The people that re- tion of a thirty foot motor whale Navy Journalists Jon Carter, and 
corded and assembled these vi- boat, to tickling des- Dennis Rutledge. 
gnettes believe that the best way cription of the Vietnamese na+ 
is to let the Navyman tell it in tional sauce, to the 
his own words. After all, who moving experiences a Navy Incidentally. . .Volume Two is 
knows it best? With this in mind, corpsman providing treatment for already in the works. If you 
the teams left Hawaii for the far people in a remote and dusty would like to receive it, please 


east, including Viet Nam and the 
South China Sea. 


Vietnamese village. 


fill out the enclosed. card and 
drop it ih your mailbox. 


POSTAGE AND FEES PAID 
NAVY DEPARTMENT 


COMMANDER IN CHIFF U. S. PACIFIC FLEET 
ATTN: PUBLIC AFFAIRS OFFICER (01332) 
FPO SAN FRANCISCO 96610 


a 


{ ] Be sure to send us VOL II { ] Forget it!! 
The Programs are just: 
{ ] Great [ ] Good { ] Fair { ] Poor 


I'd have it differently--for instance: 


Cc. 


d. 


Time aired: aem. / p.m 
Preceeded by News[ ] Music[ ] Sports [ ] Other [ ] 
Followed by News[{ ] Music[ ] Sports [ ] Other [ ] 


I would [ ] would not [ ] be interested in a monthly, fifteen minute show of 
basically the same, but expanded,format. 


I would [ ] would not [ ] be interested in a periodical, half hour, documentary 
show six times a year. 


STATION Power watts 
Location Program Director 
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ONE GIANT STEP 


THE HISTORY IN SOUND 
.OF AMERICA'S 
MAN-IN-SPACE PROGRAM 


From the desk of 
CHARLES A. KING 
Vice President, Program and News Operations 


While the world watched and listened, the story of the first journey to the moon 
was to many like a replay of a radio drama of yesteryear. 

Voices from outer space — footprints on another planet — the sounds and 
sometimes deafening silence from a barren wilderness visibly torn and cratered by 
known and unknown elements of the universe. 

The billions in dollars, the toll in human life, the dreams and frustrations of men 
living and dead. The accomplishments of science and the pride of a powerful nation 
less than two hundred years old — all were part of the sum total of the moment 
when Neil Armstrong and Buzz Aldrin set foot upon the moon. 

As youngsters growing up in their world, Armstrong, Aldrin and Mike Collins 
dug in the sands knowing that if you dug long enough and deep enough, you could 
reach the other side of the world. They stood on the highest point and searched to 
look over the horizon belond the limits of the sea. They searched, as we did, for 
something in the skies near enough to be recognized but distant enough to remain 
in the mysterious fantasy of a child’s world. 

For all man has done since time began to plan his own destruction, he has also 
given us light and life. 

For all the words written about inhumanity, more have been written and spoken 
of progress and understanding. 

For all the words against our excursion into the unknown, man has gone forward 
and triumphed. 

As the two Americans walked on the moon, their footprints penetrated the 
surface of time. Man entered a new time of history and left behind that which was 
and is both right and wrong. 

Since that moment, man has sent his image to the moon five more times. Each 
return brought with it not only the miracle of science and discovery but awareness 
that not only is our world a smaller unit of survival; the heavens are closer than 
even the wise men of Judea predicted almost two thousand years before. 

The men who followed Armstrong, Aldrin and Collins — they, too, placed their 
footsteps and names in history. Our lives have changed and the moments from now 
can never be the same as the moments that were before that Sunday in July. 

We of the News and Special Events Division of the Mutual Broadcasting System 
have recorded the history of this decade of space from Sputnik through Apollo, be- 
cause the men who made it possible deserve this unique tribute which only the 
science of sound can make possible. Would that man could have captured the 
Sermon on the Mount, the words of Columbus as he sighted the new land, the first 
reading of the Declaration of Independence, the Gettysburg Address and other great 
moments of history. 

Thus the reason for this historic presentation. 

You have never been closer to history than at this moment. We were there, all 
of us, as Neil Armstrong looked at the earth from a mysterious celestial body and 
spoke of mankind. ; 

You are there now as you listen to the story of space, and drama, frustrations 
and accomplishments. 

Like it or not — this is the age of man drifting and dreaming away from his 
normal element — and the future is here. 


© 1973 Mutual Broadcasting System. All Rights Reserved. 


STEREO 


Through his syndicated newspaper column 
and his daily broadcasts on Mutual, Bob 
Considine is one of the nation’s best known 
and widely quoted reporters. Over the years, 
he has devoted considerable time, energy and 
expertise to the nation’s space program, from 
Sputnik | to the splash-down of Apollo 17. 
His space reporting assignments have taken 
him to Cape Kennedy, Houston, and the re- 
covery carriers in the Pacific. He was the only 
reporter to cover the launch of Apollo 11 at 
the Cape and Eagle’s recovery on the deck of 
the U.S.S. Hornet. 


CREDITS 
Executive Producer 
Script and Production 
Direction ............+ 


Charles A. King 
..Richard Rosse 
Stephen J. McCormick 


Sound Engineering ..........-csssccsssesssneee Leslie Learned 
Research and Development ............-ss:sss+++ Gary Worth 
Sound coordinators ............ Al Sikora, Jim McInerney, 


Bill Buffetti, Gordon Shaw 
Associate Directors ....Sanford Marshall, Donna Bock 
Cover .......... ..Courtesy NASA 
Narration ... ..Bob Considine 


Produced by the News and Special Events 
Division of the Mutual Broadcasting System, 
C. Edward Little, President 


NICKERSON SPEAKS OUT AGAINST THE WAR 


NICKERSON 
SPEAKS 
OUT 
AGAINST THE WAR 


This is a recording of the talk 
given by Eugene H. Nickerson 
during the Moratorium ceremony on 
the steps of the Capitol building 
in Albany, N.Y. on Oct. 15, 1969 


If you agree with Gene Nickerson 

and share his position on the war, 

why not write and tell him about it. 
Write to: Eugene H. Nickerson, Nassau 


County Executive, West Street, Mineola, N.Y. 


EEE PERFOR MANC 


- SHOWSTOPPERS 
From the 1968 Distributors Conference 


This album is a new concept for Tupperware. Since the emphasis in 
1968 is on performance, we were looking for a refreshing way to 
introduce some of the programs. Lyrics were written and four fine 
gentlemen who are quite familiar with our Tupperware Family 

were asked to record the tunes. The end result is, of course, an 
outstanding performance by the Four Saints. We hope these showstoppers 
will be a memorable souvenir of the 1968 Disurier Conference. 
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SIDE 1. 
Welcoming Song — A musical welcome to the 
Opening Morning of the Conference. 
New Distributors — Recognition of Distributors 
attending their first Conference. 
Product Development — What’s New Tupper- 
ware? It’s always exciting to see new products. 
Trophy Winners — Recognition of Distributors 
achieving their Fourth Period Sales and Recruit- 
ing Goals for 1967. 
Foundation Builders — An exclusive group of 
Distributors who are the key to our success. 


SIDE 2. 
Advertising — Proof positive that “If You Could 
Put a Lock On Freshness You Wouldn’t Need 
Tupperware.” 

% and $ Over Trophies — Recognition of the 
Top Distributor in Dollars and Top Distributor 
in Percentage over 1966. 

Top 25 — Introducing the Top 25 Distributors 
in the country. 

Lunch Break — The pleasant way to take a break 
for lunch. . 
Day’s Endy fitting. conclusion of the day’s 
activities. t 
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THE WASHINGTON PRESS CLUB 
DALUTES THE 92nd CONGRESS 


January 26, 1972 


“A NIGHT IN PEKING’ 
featuring Honorable Henry A. Kissinger 
& Senator Frank Church 
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THE 

WASHINGTON PRESS CLUB 
SALUTES 

THE 

92nd CONGRESS 


WEDNESDAY, JANUARY 26, 1972, THE SHERATON PARK HOTEL, WASHINGTON, D.C. 
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ELECTION EGG ROLLS 


CLASSIFIED CHICKEN WITH WALNUTS. 
‘SNOW PEAS IN MAO JACKETS 
HANGCHOW RICE 


KUMQUATS. 


SUMMIT SALAD 


CELESTIAL BOMBE 
WITH MANDARIN ORANGES 


POLITICAL 


FORTUNE COOKIES JASMINE TEA 


PROGRAM 


Introductions 


MRS. VERA GLASER, Knight Newspapers, Inc, 
President, Washington Press Club 


The Four Kumquats “We Are Chinese” 


WILLIAM W. BROOM, Ridder Publications 
LYNN LANGWAY, Chicago Dally News 
NAN ROBERTSON, The New York Times 
RONALD SARRO, Washington Star 


Remarks .. 


HONORABLE FRANK CHURCH 
United States Senator, Idaho 


HONORABLE HENRY KISSINGER 
Assistant to President Nixon for 
National Security Affairs 


Music United States Marine Band 
Costumes The Hecht Co. Bloomingdale's 


Backgrounds Julius Garfinckel & Co. 
After-dinner dancing Devron 
THE WASHINGTON PRESS CLUB 
Officers 
Pracident = _ VERA GLASER 


Knight Newspapers, Inc 
_. BONNIE ANGELO 
Time, Inc. 

______. DREW STEIS 
Boston Herald-Traveler 


__ MARY LOU BEATTY 
Washington Post 


First Vice President eo 


Second Vice President 


Third Vice President 


Secretary _—_——-_______ LYNN LANGWAY 
‘Chicago Daily News 
Treasurer _. = CANDICE _LEINWEBER 


Houston Chronicle 


Board of Governors 
ELIZABETH CARPENTER, author and lecturer 
BARBARA DUBIVSKY, The New York Times 
LOUISE HUTCHINSON, Chicago Tribune 
HELENE MELZER, White House Conference on the Aging 
EILEEN SHANAHAN, The New York Times 
FRANK SWOBODA, McGraw-Hill Publications 
JEAN WHITE, Washington Post 


Parliamentarian 
E. FANNIE GRANTON, Jet Magazine 


“SALUTE TO CONGRESS” 
Dinner Committee 


NANCY BALL, Newsweek Co-chairwoman 


1 LOWE, National Endowment for the Arts —_ 
MARIAN BURROS, Washington Star 
DOUGLAS CORNELL, Cost of Living Council 
HELEN DUDMAN, Post Newsweek Stations 
JERRY EDGERTON, McGraw-Hill Publications 
DOROTHY MARKS, United Features Syndicate 
FAY WELLS, Storer Broadcasting Company 
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TWELVE OF THE BEST SONGS TO COME OUT OF SOUTH EAST ASIA 


hes 
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My thanks also to David “The Boston Indian” McKay for writing the 
parodies ‘I Fly the Line’ and “Dear Ma’am.” Another great song- 
writer (both words and music), Jack Selden has written two songs for 
this album, ‘The Devil Clapped His Hands’ and “Crack Went The 
Rifle.” Here are two songs that express the sentiment and feeling of a 
lot of people from political positions as well as the veterans of all our 
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Hi-Flying “Bull Ourham 
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ABOUT THE ALBUM 


When a famous recording artist cuts an album, there is usually 
someone in the business to write the back cover for him. Since this is 
a different sort of album, and I’m not famous, | had to write it 
myself. 


Ee = teas TU 
Playing Outside A Hanger In South East Asia 

| have a lot of people to thank for helping make this album. First, my 
thanks to the fine musicians who played on these cuts, especially Doc 
Martin on steel guitar, and Carl Whitely on lead guitar. They are also 
responsible for the arrangements on the album. Our recording engineer, 
Skip Wilson, also deserves a vote of thanks. He made Buil Durham 
sound as good as anyone possibly could and if you detect any bad 
sounds or flat notes, they're strictly “Bull.” 


To say that | went to South East Asia to write and. sing songs would 
be a misstatement indeed. While | was there, however, | took 
advantage of the situation. For the most part, the writers of these 
songs are unknown except as indicated. The song topics range from 
tunes about mud-slogging “grunts” (Infantry), to songs about the 
high-flying F-4 and F-105 fighter pilots. 


| hope you enjoy this album as much as | enjoyed making it. 


Sincerely, 
July 1, 1971 James P. “Bull” Durham 


Pickin’ & Singing 


BULL DURMALTS SHMES dtr BER. 


ABOUT THE SONGS 


SIDE ONE SIDE TWO 

1. The Inventory: A very simple song about the airplanes that we've flown and are flying in 1. DaNang Lullaby: If there is anything amusing about a rocket attack it is afterwards when 
Viet Nam. you are back home in the states, and hear a tire blow out, and start looking 

2. Jolly Green: Probably the most decorated units in Viet Nam are the rescue Helicopter for a bunker. 
Units who have snatched more men from the jaws of hell than we could even 2. Saigon Girls: Our intrepid warrior of the air on an in-country R & R leave has no trouble 
Imagine. finding romance, but at great financial sacrifice. 


3. Mighty Dustoff: Some of the bravest men that | have had the privilege of knowing in Viet 
Nam are the Army Medical Evacuation pilots flying the small Army helicopters. 
These men are either to young (19 to 23) or to brave to be afraid of anything. 

4. Dear Ma’am: It never gets to be old hat when one of your comrades is down and someone 
has to tell his folks that he'll never be back. But after a while, singing about it 


3. Puff: An obsolete “‘Gooney Bird” of World War II vintage became one of the most 
effective air weapons of SEA. | could say that when our astronauts return 
from the moon they will be returned to their home base via a C-47, but that’s 
already happened. 


might make it easier for his fellow FAC pilots. 4. Tchepone: A fighter pilot is conned by a Colonel of Headquarters 7th into taking a little 

5. | Fly The Line: Without the FAC (Forward Air Controller), it is impossible to fight an milk run over a small town on the Ho Chi Minh Trail and finds that he almost 
air war in today’s modern Air Force and Army. The FAC is a dedicated pro- __ took on more than he could handle. 
fessional pilot, flying a small obsolete observation plane, but still accom- 5. Republics Ultra-Hog: The F-105 will go down in history as one of the great air weapons 
plishing feats almost impossible to believe. ~ of South East Asia, however, it had a few bugs at first. 

6. Crack Went The Rifle: In any war after all is said and done, it must be the ‘grunt’ who 6. The Devil Clapped His Hands: Jack Selden expresses what a lot of people today believe, 
has the ultimate responsibility to destroy the enemy or be destroyed. Unfor- that Armageddon or the end of the world will ultimately be brought about by 
tunately it is usually the draftees who find themselves in this position. For the military-industrial complexes of the world. 
everyone in the field actually fighting the enemy, there are twelve men behind 
the lines supporting him. Jack Selden says it like itis. 
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WE’VE DONE IT AGAIN!! Here’s another album by the 
Hi-Lads (and a Lass this time) recorded with just the instru- 
ments and voices that you hear on stage while we perform. 


. We feel that this is the finest quality album we have ever 

Side A : 
produced, thanks to our new manager and musical genius 

THE LOVE | LOST 4:46 Bill Ramal. We also have some new people in the group. . . Side B 
On Drums, BILL MELIGARI (protege of Joe Morello), 

NEVER, NEVER, NEVER 4:05 on Trumpet, SEBASTIAN RUSSO from Buffalo, N.Y. NEVER GONNA’ GIVE YOU UP 
and our lovely vocalist JULIE GEORGE from Miami Florida. 

GYPSY ROSE 2:52 The three ‘older’ faces are FRANK LEPORE, Sax and THIS IS MY LIFE 
“BK One and a Two,’’ RALPH MICHAELS, Guitar and JAY 

TILL 2:05 CURTIS, Keyboards. Together we have tried to create LOVE TRAIN 
the same warmth and excitement on our album as you see 

FRIENDS 2:42 on the stage. We think we've succeeded! HARLEM NOCTURNE 

MY WAY 3:56 Enjoy it and thank you for enjoying us. YOU'LL NEVER WALK ALONE 

Sincerely 


The Hi-Lads & A Lass 


Arranged by: BILL RAMAL 

Produced by: THE HI-LADS & A LASS 
Recorded at: VANTONE RECORDING STUDIO 
Engineer: VINNIE CASTELLANO 
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TARARAT ORCHESTRA , 


NEXT STOP. 


STEREO ARA SIOO5 


.. NEAR EAST 


GEORGE CHAKOIAN'S 
NEW ENGLAND ARARAT ORCHESTRA 


Dexr STOP... NEAR EAST, music as you would like to hear it, is presented 
by the New England Ararat Orchestra — that most popular Near East instrumental 


ensemble in the entire east coast of the United States. 


Be it an Armenian, Greek, Assyrian, Arabic, or Jewish affair, the enthusiasm 
of the audience created by the dynamic moving sounds of this orchestra will assure 


its success. 


Not only have they been widely acclaimed for their Near East music, but also 
for their American music at the largest gala functions, which has allowed a wider 
public the opportunity to acquaint themselves with this group of talented and enthu- 


siastic performers, 


Their superior performances at the choicest hotels, country clubs, and night 
clubs through the years has clearly established their leading role in the entertainment 


field. The demand function for their services continues to remain at an all time high. 


What makes this Near East music so interesting is that the octave is divided 
into twenty-four equal quarter tones and you hear notes that you have never heard 
before. The melody is essentially played on the Oud (a pear shaped instrument hav- 
ing five to six pairs of strings), Kanoun (similar to the Zither and has twenty-six 
sets of double or triple strings), Clarinet, and Saxaphone. The very dominant rhythm 
is provided by a specially adapted Spanish Guitar, Dumbeg (an hour-glassed shaped 
drum open at the bottom and played with the finger tips and palms of the hands) , 


Congo Drums, Tambourine, and brass finger Cymbals. 


Improvisation by the solo performer is the major role of most songs, and fre- 
quently the performer is also the composer of the improvised elements. This allows 


the performer to shine with his skill and technique. 


Listen closely to these lively and vibrant melodies, note the harmony, the imag- 


inative improvised solos, the stirring vocals, and feel the exciting rhythms, One thing 


for sure, if you like to clap your hands, sing, and dance all at the same time, climb 
aboard this shiny new jet, NEXT STOP... NEAR EAST is for you. 
RAs if 4 Sy 3 ar 


SIDE ONE 

(1) AGH ANOUSH (Armenian) 
Vocal — Harry Papazian 

(2) CHINAR BOYOV (Armenian) 
Vocals — Diran Der Marderosian, Harry Papazian 

(3) DEN ME PONAS (Greek) 
Vocals — Harry Papazian, Costa Provas 

(4) KOGH BERBER (Armenian) 
Vocals — Diran Der Marderosian, Harry Papazian 

(5) LORIG (Armenian) 
Vocal — Chorus 

(6) ARMENIAN MEDLEY (Armenian) 
Instrumentral 

SIDE TWO 

(1) TIN IM INI HANIM (Turkish) 
Vocal — Harry Papazian 

(2) YAR MOO NEHE (Armenian) 
Vocals — Diran Der Marderosian, Harry Papazian 

(3) GAMIR KINI (Armenian) 
Vocal — Chorus 

(4) YIATI YLEKIA MOUKLES (Greek) 
Vocal — Harry Papazian 

(5) NEAR EAST MEDLEY (Arabic) 
Vocal — Harry Papazian 
Chorus 


COVER: (left to right) Airline Hostess, Diran Der Marderosian, Dumbeg; Harry 

Papazian, Dumbeg; Costa Provas, ‘fambourine; Jack Chakoian, Sax; Carl Narsas- 

ian, Clarient; George Chakoian, Oud. 

GUEST ARTISTS: George Righellis, Guitar; Eli Nazarian, Kanoun; Kathrine 

Manoogian, Cymbals (not pictured). 

CHORUS: Jennie Garabedian, Peggy Dasnabedian, Asdghig Khojanian, Maro Mel- 

konian, Haig Der Marderosian, Jack Chakoian, Diran Der Marderosian, George 

Chakoian. 

PHOTOGRAPHER: Gil-Peter Studio, Providence, R. I. 

RECORDED BY: Lightfoot Recording Studio, 368B Centre St., Jamaica Plain, 
Boston, Mass. 

ENGINEERED AND MASTERED BY: Edward L. Welch, 

The original tape masters were recorded on a four track stero Ampex, Neumann 

U67 and Norelco D24E microphones were employed. 
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Phone: Area Code 401 726-1697 
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side one 
1. DK's House of "X" 124.5 BPM (14:35) 


Remix and additional production by Dustin Kincaid 


side two 


1. Love's Hold* 128 BPM (6:33) 
Crush (Robbins Entertainment) 
Total Reconstruction by Lenny Bertoldo 


2. Busy Child 129 BPM (6:59) 
The Crystal Method (Geffen) 
Remix and Additional Production by Sean Cunningham 


DISC TWO 


side one 


1. Renegade Master 133 BPM (4:52) 
Wildchild (Ultra) 
Remix and Additional Production by Kevin Cole 


2. Everybody (Backstreet's Back)* 128 BPM (6:06) 
Backstreet Boys (Jive) 
Total Reconstruction by Lenny Bertoldo 


side two 


1. The Real Bass 132 BPM (6:51) 
Brooklyn Bounce (Edel) 
Remix and Additional Production by Steve Dupont 


2. You Won't Forget Me 130 BPM (7:10) 
La Bouche (RCA) 
Remix and Additional Production by Sean Cunningham 
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Disc One ® Side 2 
DH's House of “8” Love's Hold 


Various hitles and Artists Crush 


XeClusive Xefflhx remix from the acapella 


Busy Child 
The Crystal Method 


XeClusive Xefhx remix from the acapella 


Disc Two ® Side 2 


Renegade Master The Real Bass 
Wildchild Brooklyn Bounce 


Everybody (Backstreet’s Back] You Wont Forget Me 


Crush La Bouche 
KoClusive Xoflix remix from the acapella 


To order, join our mailing list, or receive a free catalog, call 
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: 8 Blanchard Rd. 
icdae on i, 4 _ Burlington, MA 01803. 
1. ¥Y2Chaotic House of “X” 127 BPM (13:16) aie, 4 fax: (781) 272-3710 


Features: That Sound—Michael Moog, Get Down—Paul Johnson, i : www.xmix.com 
Chocolate Coming—Kick 8, and Funky Mayhem—Busta Funk : , 


Remix and Additional Production by DJ Chaos 
idle two 


1. Bye, Bye, Bye* 130 BPM (7:14) 


4 Series to choose from: 


N'Syne (Jive) 
Total Reconstruction by Lenny Bertoldo J Dance 
, q 4 Urban 
2. Blue (Da Ba Dee) 128 BPM (5:39) ae A . Radioactive 


Eiffel 65 (Republic/Universal) 


Abducted 
Remix and Additional Production by Steve Dupont & Rob Rodrigues é 


= og EXECULIVE FI 
Sit ef eS one WKTUA: t rogram Director 
1. Rhythm Divine 128 BPM (5:23) Progralnm ing eOordiiatorawonnie Benne 
Enrique Iglesias (Interscope) Digital Mastering sLasucoast Digita 
Remix and Additional Production by Ryan Foley A/bunmATLaLaylor Imaging 
WwwWataylorimaging.com — 


2. Back At One 130 BPM (6:29) 
Brian McKnight (Motown) 
Remix and Additional Production by Sergio "DJ SERG'" Silva 


side two 
1. That's The Way Love Is 132 BPM (7:14) 


Byron Stingily (Nervous) 
Remix and Additional Production by Sean Cunningham 


2.1 See You Baby 130 BPM (6:27) 
Groove Armada (Jive) 
Remix and Additional Production by Steve Dupont 
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THE MONKEES 


Stereo RNLP 145 


| ORIGINAL MOTION PICTURE SOUNDTRACK am, 


H E AL) oe oe 


A COLUMBIA PICTURE 


THE CAST 
Micky Dolenz 
Davy Jones 
Mike Nesmith 
Peter Tork 


SIDE 1 
Band A—Opening Ceremony (::13) 
Band B—Porpoise Song (Theme from ‘“‘Head”)* (4:00, The Monkees 
Band C—Ditty Diego—War Chant (1:27, The Monkees 
Band D—Circle Sky (2:32) The Monkees 
Band E—Supplicio (:49) 


Annette Funicello .......... Minnie Band F—Can You Dig It (3:1) The Monkees 
Timothy Carey..... Lord High 'n Low : Band G—Gravy (:05) 
T.C.Jones.. ee .Mr. & Mrs. Ace SIDE2 

ae : : Band A—Superstitious : 
SONMVMMISION: sew pae vcr creme Extra : : (308) 
Ray Nilsonke Bea aiassnseaet Private One ; Band B—As We Go Along 3:53) The Monkees 
CatollDodd vnm.can ex Sally Silicone Band C—Dandruff? (:40) 
RrankrZappalois seus ostres The Critic Band D—Daddy’s Song (2:23) The Monkees 

and Band E—Poll (1:12) 
. Hi 1 Band F—Long Title: Do | Have to Do This All Over Again (2:37) The Monkees 
Victor Mature nue" The Big Victor : Band G—Swami—Plus Strings (Ken Thorne),ete. (5:18) 
A All soloctions published by, Scroen Gems-Columbia Music Inc., BMI. 
Incidental Music ALBUM PRODUCED BY THE MONKEES 


Composed and Conducted by *Porpoise Song—Produced by Jerry Goffin 


f Ken Thorne Under License from Arista Records Album Coordinator—Jack Nicholson 
Z t RHINO RECORDS, INC. ' 


1201 Olympic Bivd., Santa Monica, CA 90404 . 
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JUSTIN F. KIMBALL HIGH SCHOOL 


DALLAS, TEXAS 


SIDE 1 
KNIGHTBEATS 
NORWEGIAN WOOD — Arr: Trimmier 
MORE AND MORE — Arr: Penhall 
PASSACAGLIA — Arr: Curnow 
CARPET MAN —Arr: Trimmier 


SCARBOROUGH FAIR/CLASSICAL GAS — 
Arr: Bayless 


HEY JUDE — Arr: Hardwick 
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SIDE 2 
HEY BIG SPENDER — Concert Band 
. NEW TYMES THEME — New Tyme Singers 
. BEGINNINGS — Arr: Trimmier 


. SUNSHINE OF YOUR LOVE — Concert Band — 
Arr: Bayless 

5. THE LION IN WINTER — Orchestra — 

Arr: Thomas 


6. AQUARIUS/LET THE SUNSHINE IN — 
Arr: Thomas 
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E : ras 3 
DARRELL CHAMBERS RICHARD BRYAN BOB THOMAS ~ CHOIR 
Concert Band and Chorus and New Orchestra Director 
Stage Band Director Tymes Director and Arranger 
KNIGHTBEATS PERSONNEL 
Saxes: Trumpets: Trombones: 
Jim Trimmier David Miller Steve Parish 
Bob Coffman Wayne Henderson Steve Wroten 
Mike Jones Chip Bulin Gary Wright 
Jeff Joyner Jerry Wade Don McDaniel 
Russ Curry ° Ricky Goodwin Ronnie Fry 
Gary Fallis 
Rhythm: Flutes: . ' 
Mary Nester, Drums Cindy Tinsley NEW TYME SINGERS 
Roddy Colonna, Drums Sue Richardson 
Linda Miller, Piano . 
Robert McCready, Bass Valea Principal — W. P. Durrett 
Bill Lintner, Guitar Roxanne Bell Assistant Principal — John Thornton 
Keith Kavanaugh, Bass Tuba Shelly Hamrick calle 
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| NORMANSHABEL, NARRATOR ff 
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WAIT A MINUTE, MOSES! 


Six episodes—‘like conversations between sharp kids 
today and Moses~ of yesterday” 


written by Norman Habel for the Walther League 
read by Norman Habel for KFUO 
with guitar accompaniment by Dotty Haecker 
An. experiment?in faith for the rising generation based 
on six events from Scripture’s account 
of the life of Moses 
each setting the mood for God's message 
to make its meaning clearer 
inviting a reaction— 
to feel how alive the risen Christ can be 
offering a new mode of response— 
a way of talking straight to God 


An experiment in words, the Word, and worship 
dramatic, poetic and bold. 
Born (in Hamilton, 
Victoria, Norman 


Charles Habel rec 
education in Australia and was 
ordained in the Lutheran ministry 
there in 1955. In the following 
years he earned B.D., S.T.M., 
and Th.D. degrees from Concor- 
dia Seminary, St. Louis, where he 
is now serving as assistant pro- 
fessor. Dr. Habel is the author 
of YAHWEH VERSUS BAAL, 
A CONFLICT OF RELIGIOUS 
CULTURES; a drama THE RE- 
DEMPTION OF ANTICHRIST; 
several lesser plays; and numerous 
essays. His interest in the drama 
has been shown in his direction 
of several dramatic productions during the past few years and 
in his work for the Walther League. 


Dotty Haecker, a native of San 
Antonio, Texas, is a Phi Beta 
Kappa graduate of the University 
of Texas. Her further education 
has included work toward a Ph.D. 
in philosophy at the University 
of Kansas. An active member of 
the Lutheran Church, she has 
served as member of the Inter- 
national Walther League Board. 
From an early age Miss Haecker 
has played the guitar—every- 
where from Texas to Washington 
D.C. to Canada to Minnesota to 
California to Gaslight Square and 
Radio Station KFUO in St. Louis. 


This record invites young people into a personal exper- 
ience in the Christian faith. Dr. Habel translates Israel's 
bondage into questions asked by today’s rising generation: 


Who are we really? 

Are we born to lose? 

Do we die at twenty? 

Are we slaves to sex? 

Can we really be accepted? 


WAIT A MINUTE, MOSES! offers you the risk of 
experiencing Christ suddenly alive in your personal 
search for freedom, You will find here a fresh, free way 
of talking back to God as boldly as you wish, as you 
gapenence the meaning of the Exodus in the freeing 
words: 


You're mine! 

You're free! 

You're in! 

In Jesus name. Amen! 
We'll assert this to the end! 
Amen, O Lord, Amen! 


Pm RECOMMENDED USE FOR THIS REGORD 
listen tothe record as you read the book i 
for study of WAIT AMINUTE, MOSES! ih League Mcetings 
in Bible Class discussions ' 
at retreats, rallies, conyéntions 
for personal reflection of young and old 


Wait a Minute, Moses! 


Before listening to each section, read the Seri 
to the section from WAIT A MINUTE, MOS 


Side One 


ure verses relative 
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THE INTRODUCTION 
by 
Dr. Norman Habel 


BORN TO LOSE? 


(Primarily from Exodus 1 & 2) 


Now there arose a new king over Egypt, who did not know 
Joseph. And he said to his people, “Behold the people of Israel 
are too many and too mighty for us. Come let us deal shrewdly 
with them.” So they made the people of Israel serve with rigor, 
and made their lives bitter with hard service, in mortar and 
brick. 
In the course of those many days the king of Egypt died and the 
people of Israel groaned under their bondage, and cried out for 
help, and their cry under bondage came up to God. And God 
heard their groaning, and God remembered his covenant with 
Abraham, with Isaac, and with Jacob. 
I'M WITH YOU! 
(Primarily from Exodus 3) 
Now Moses was keeping the flock of his father-in-law, Jethro. 
And the angel of the Lord appeared to him in a flame of fire 
out of the midst of a bush; and he looked, and lo, the bush was 
burning, yet it was not consumed. And Moses said, “I will 
turn aside and see this great sight, why the bush is not burnt.” 
When the Lord saw that he turned aside to see, God called to 
him out of the bush, “Moses, Moses!’ And he said “Here am 
I.” Then he said, “Do not come near; put off your shoes from 
your feet, for the place on which you are standing is holy 
ground.” “Behold, the cry of the people of Israel has come to 
me, and I have seen the oppression with which the Egyptians 
oppress them. Come, I will send you to Pharoah that you may 
bring forth my people, the sons of Israel, out of Egypt.” But 
Moses said to God, “Who am I that I should go to Pharoah, and 
bring the sons of Israel out of Egypt?” He said, “But I will be 
with you.” Then Moses said to God, “If I come to the people of 
Israel and say to them, ‘The God of your fathers has sent me 
to you,’ and they ask me, ‘What is his name?’ what shall I say 
to them?” God said to Moses, “I AM WHO I AM.” “Say this 
to the people of Israel, ‘I AM has sent me to you.’” 
WE'RE FREE 
(Primarily from Exodus 14) 
And the Lord hardened the heart of Pharaoh king of Egypt and 
he pursued the people of Israel as they went forth defiantly. 
And the people of Israel cried out to the Lord; and Moses said 
to the people, “Fear not, stand firm and see the salvation of the 
Lord, which he will work for you today; for the Egyptians whom 
you see today, you shall never see again. The Lord will fight for 
you, and you have only to be still.” 


Then Moses stretched out his hand over the sea; and the Lord 
drove the sea back by a strong cast wind all night, and made 
the sea dry land and the waters divided. And the people of Israel 
went into the midst of the sea on dry. ground, the waters being 
a wall to them on their right hand and on their left, The Egypt- 
ians pursued, and went in after them into the midst of the sea. 
Then the Lord said to Moses, “Stretch out your hand over the 
sea, that the water may come back upon the Egyptians, upon 
their chariots, and upon their horsemen.” So Moses stretched 
forth his hand over the sea, and the sea returned to its wonted 
flow when the morning appeared; and the Egyptians fled into it, 
and the Lord routed the Egyptians in the midst of the sea. Thus 
the Lord saved Israel that day from the hand of the Egyptians; 
and Israel saw the Egyptians dead upon the seashore and Israel 
saw the great work which the Lord did against the Egyptians, 
and the people feared the Lord; and they believed in the Lord 
and in his servant Moses. 


Side Two 


BOUND TO GO! 
(Primarily from Exodus 19 and 24) 

And Moses went up to God, and the Lord called to him out of 
the mountain, saying, “Thus you shall say to the house of Jacob, 
and tell the people of Israel: You have seen what I did to the 
Egyptians, and how I bore you on eagles’ wings and brought 
you to myself. Now therefore, if you will obey my voice and 
keep my coyenant, you shall be my own possession among all 
peoples; for all the earth is mine, and you shall be to me a 
kingdom of priests and a holy nation. These are the words 
which you shall speak to the children of Israel.” And Mount 
Sinai was wrapped in smoke, because the Lord descended upon 
it in fire; and the smoke of it went up like the smoke of a kiln, 
and the whole mountain quaked greatly, And as the sound of 
the trumpet grew louder and louder, Moses spoke, and God 
answered in thunder. 


And Moses wrote all the words of the Lord. And he rose carly 
in the morning and built an altar at the foot of the mountain, 
and twelve pillars, according to the twelve tribes of Tsrael, And: 
he sent young men of the people of Israel who offered burnt 
offerings to the Lord. And, Moses took half of the blood and put 
it in basins, and half of the ‘blood he threw against the altar. 


_ 


Then he took the book of the covenant, and read it in the hear- 
ing of the people; and they said, “All that the Lord has spoken 
we will do, and we will be obedient.” And Moses took the blood 
and threw it upon the people, and said, “Behold the blood Of the 
covenant Which the Lord has made with in accordance with all 
these. words. Then Moses and Aaron, Nadab and Abihuy. and 
seventy ‘of the+elders of Isracl went up, and they saw the God 
of Israel and ‘there was under his feet as it were a pavement of 
sapphire stone, like the very heaven for clearness. And the cloud 
coyered the mountain. The glory of the Lord settled on Mount 
Sinai, and the cloud covered it six days. And Moses entered the 
cloud, and went up on the mountain. 


YOURS, WITH LOVE. 
(Primarily from Exodus 32) 
When the people saw that Moses delayed to come down from 
the mountain, the people gathered themselves together to Aaron, 
and said to him, “Up, make us gods, who shall go before us.” 
And Aaron said to them, “Take off the rings of gold which arc 
in the cars of your wives, your sons, and your daughters, and 
bring them to me.” And he received the gold at their hand, and 
fashioned it with a graving tool, and made a molten calf; and 
they said, “These are your gods, O Isracl, who brought you up 
out of the land of Egypt!” And they rose up early on the mor- 
row, and offered burnt offerings and brought peace offerings; 
and the people sat down to eat and drink, and rose up to play. 
And the Lord said to Moses, “I have seen this people, and 
behold, it is a stiff-necked people; now therefore let me alone, 
that my wrath may burn hot against them and I may consume 
them; but of you I will make a great nation.” But Moses 
besought the Lord his God, and said, “O Lord, why does thy 
wrath burn hot against thy people, whom thou hast brought 
forth out of the land of Egypt with great power and with a 
mighty hand? Why should the Egyptians say, ‘With evil intent 
did he bring them forth, to slay them in the mountains, and to 
consume them from the face of the earth’? Turn from thy fierce 
wrath, and repent of this evil against thy people.” And the Lord 
repented of the evil which he thought to do to his people. 
IL ORs IONS 
(Primarily from Exodus 16 and Numbers 21) 
And when the dew had gone up, there was on the face of the 
wilderness a fine, flake-like thing, fine as hoarfrost on the 
ground. When the people of Israel saw it, they said to one an- 
other, “What is it?” For they did not know what it was. And 
Moses said to them, “It is the bread which the Lord has given 
you to eat. Now the house of Israel called its name manna; it 
was like coriander seed, white, and the taste of it was like wafers 
made with honey. 
And the people spoke against God and against Moses, “Why have 
you brought us up out of Egypt to die in the wilderness? For 
there is no food and no water, and we loathe this worthless 
food.” Then the Lord sent fiery serpents among the people, and 
they bit the people, so that many people of Israel died. And the 
people came to Moses, and said, “We have sinned, for we have 
spoken against the Lord and against you; pray to the Lord, that 
he take away the serpents from us.” So Moses prayed for the 
people. And the Lord said to Moses, “Make a fiery serpent, and 
set it on a pole; and everyone who is bitten, when he sees it, 
shall live.” So Moses made a bronze serpent, and set it on a 
pole; and if a serpent bit any man, he would look at the bronze 
serpent and live. 


WAIT A MINUTE, MOSES!, authored by Dr. Norman Habel, 
is published by Concordia Publishing House, St. Louis, Missouri. 
WAIT A MINUTE, MOSES! was recorded in the studios of 
Radio Station KFUO on an Ampex 351 at 15 ips by David 
Truemper, St. Louis, Missouri; manufactured by Universal Radio 
and Recorders Division, Hollywood, California; cover design by 
Ken Paul, St. Louis, Missouri. 


RADIO STATION KFUO 

Station KFUO, one of the first religious stations licensed by the 
government and destined to become one of the largest religious 
stations in the world, was dedicated December 14, 1924. Owned 
and operated by The Lutheran Church-Missouri Synod, KFUO 
“has a mandate to proclaim as a message the whole Word of 
God through the medium of radio to all classes of men, both 
to those within and to those outside the church.” KFUO reaches 
several million persons within its 200 mile broadcast radius. 
Over 30 hours a week are given to religious programming, while 
the remainder of the broadcast schedule includes educational, 
informative, cultural and public service programming. Extension 
services—a unique operation of the station—provides albums, 
taped programs, scripts, and special services as WAIT A MIN- 
UTE MOSES! on record, to pastors, missionaries and homes 
throughout the world for local radio use and home and church 
use. The work of KFUO is supported by voluntary contributions. 


Due to the recording space available on a record, 
portions of WAIT A MINUTE, MOSES! had to be 


omitted. 


WAIT A MINUTE, MOSES! 


Listed below is the page on which the 


omission occurs along with the words. 


Page 


Page 


rage 


Page 
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fSnd his heart falls 


4 saucer from space? 
4 monstér? A funny green man? 


"Yiny not make a symbol, 
4 symbol of our times?" 


oer er eee osreeveereereoer ere ee ee eee & eeee 


Alert to strut and prance, 
To roar and love and dance. 


QO. K. Let's make the best of it, 
Let's sing and scream for joy, 


The symbol of our God! 
Yes, sir, our golden god! 


88-89 Vie do not live by bread alone, 


Wie Live by invitation, 


To take the rap for them 
In the lawcourt and the pen? 
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SIDE ONE 


THE ROCK N ROLL PART OF MY HEART 
LEON RUSSELL & DOUGLAS A. SNIDER 


| SAW YOU IN MY DREAMS AGAIN LAST NIGHT 
YOU HELD MY HAND JUST LIKE A CHILD 

YOU TOUCHED MY FACE AND HAD SUCH 
INNOCENCE IN YOUR EYES 

| CAN FEEL YOUR HEARTBEAT CLOSE TO MINE 


CHORUS 


IT'S THE ROCK N ROLL PART OF MY HEART 
THAT SAYS YOU LOVE ME 


LEON RUSSELL sou starz 


PRL-0001 


WHEN THE RYTHYM & BLUES SIDE OF LIFE 
STARTS GETTING ME DOWN 

| FIND THAT | GET THAT SAME OLD FEELING 
HEART LIKE A DRUM IS MAKING THAT 
ROCK N ROLL SOUND 


| HEAR THE SONGS WE LOVED ON THE 
ROCK N ROLL RADIO 

| HEAR YOUR FOOTSTEPS IN THE RAIN 
CAN'T STOP THESE FEELINGS THAT COME 
ALL OVER ME DEEP INSIDE 

NOW THAT YOUR'E ALWAYS ON MY MIND. 


REPEAT CHORUS 


LOST LOVE 
LEON RUSSELL & DOUGLAS A. SNIDER 


LOST IN THE DEEPEST DOUBT AND REMEMBERING 
TEARS FALLING FROM YOUR VERY EYES 

CUTS ME LIKE A KNIFE WHEN YOUR EYES LOOK 
LIKE WINTER 


THE TEARS HAVE ALL RUN DRY 

THERE'S QUIET IN THE MOMENTS HERE 

BUT YOU LOOK SO FAR AWAY 

SOUNDS OF THE QUESTIONS HANGING AND DYING 
ON EVERY WORD WE SAY 

SOUNDS LIKE LOST LOVE, 

LOST LOVE, LOST LOVE 


STAND HERE TOGETHER LIKE SILENT PRETENDERS 
AND TAKE THE LAST CURTAIN CALL 

LOOK BACK AND WONDER AS THE HEARTS REMEBER 
THE TIME THAT WE HAD IT ALL 

NOW THE CAR IS WAITING OUT ON THE STREET 

THE DRIVER STANDING AT THE DOOR 

YOU ASK ME CAN WE STILL BE FRIENDS 

IF YOU DON'T LOVE ME ANYMORE 


LOST LOVE, LOST LOVE, LOST LOVE, LOST LOVE 


ALL THE LOVE IS ON THE RADIO 
LEON RUSSELL & DOUGLAS A, SNIDER 


ALL THE LOVE IS ON THE RADIO 

HEAR SONGS ABOUT YOU EVERYWHERE | GO 
ARE YOU LONESOME TONIGHT 

DARLIN | COULD MAKE YOU FEEL RIGHT 


SORRY FOR THE THINGS | SAID THAT DAY 
DO YOU MISS ME SINCE YOU WENT AWAY 
TELL ME DARLIN DO YOU WANT TO GO 
ASLEEP IN MY ARMS AGAIN 


| BEEN CRYIN SINCE YOU BEEN GONE 
| BEEN CRAZY FOR YOU ALL NIGHT LONG 


CHORUS 


ALL THE LOVE IS ON THE RADIO 

HEAR SONGS ABOUT YOU EVERYWHERE | GO 
DARLIN | LOVE YOU MORE THAN YOU KNOW 
WE'LL TASTE SWEET ECSTASY 

IN SILENCE YOU AND ME 


ALL THE LOVE IS ON THE RADIO TONIGHT. 


WHAT CAN | DO TO MAKE YOU COME AGAIN 
TO SECRET PLACES WHERE THERE IS 


YOU'RE NOT A KID AT 43 
YOU PLAY AROUND YOU LOSE YOUR WIFE 


NO END TO PARADISE yA 


GIRL | COULD MAKE YOU FEEL NICE 


| BEEN CRYIN SINCE YOU BEEN GONE 
| BEEN CRAZY FOR YOU ALL NIGHT LONG 


REPEAT CHORUS 


DEEPER LEON RUSSELL & DOUGLAS A. SNIDER 


INSIDE THIS UNIVERSE 

BEGINNING WITH NO END 

STILL SO MANY PLACES NO MAN HAS EVER BEEN 
ARE SO MANY PEOPLE WHO WOULD DIE FOR 
THEIR FRIENDS 


THERE'S LOVE FOR THE NEW BORN BABY 

INSIDE IT'S MOTHER'S EYES 

THE SOLDIER LOVES HIS COUNTRY 

AND HE'S WILLING TO DIE 

DARLING JUST COME WITH ME AND YOU'LL REALIZE 
MY LOVE IS DEEPER MY LOVE IS DEEPER 


MY LOVE IS DEEPER MY LOVE IS DEEPER 
DEEPER DEEPER 


THERE’S NO UNDERSTANDING THE HEART 
LEON RUSSELL & DOUGLAS A. SNIDER 


WELL | WANT TO HIDEAWAY 

| WANT TO HIDE MY HEART 

| DON'T WANT TO FALL IN LOVE 
RIGHT FROM THE VERY START 

| KNOW WHAT | KNOW 

| BEEN HURT BEFORE AND DEEP INSIDE 
MY LOVE IS A CLOSED DOOR 

EVEN MY HEART TURNS AGAINST ME 
WHEN WE'RE STANDING THERE 
FACE TO FACE 

IT MAKES ME SAY SO MANY THINGS 
THAT | DON'T REALLY WANT TO SAY 


CHORUS: THERE'S NO UNDERSTANDING THE HEART 
THERE'S NO UNDERSTANDING THE HEART 
THERE'S NO UNDERSTANDING THE HEART 
I'M FALLING AGAIN 


DARLING WHEN | LOOK AT YOU 

MY HEART GIVES ME AWAY 

'T MAKES ME SAY SO MANY THINGS 
| DON'T WANT TO SAY 

WHEN WE'RE FACE TO FACE 

IF ALL THE TRUTH BE TOLD 

MY HEART HAS IT’S WAY WITH ME 
AND THEN | LOSE CONTROL 

EVEN MY HEART TURNS AGAINST ME 
WHEN WE'RE STANDING THERE FACE TO 
FACE IT MAKES ME SAY SO MANY THINGS 
THAT | REALLY DON'T WANT TO SAY 


THERE'S NO UNDERSTANDING THE HEART 
THERE'S NO UNDERSTANDING THE HEART 
THERE'S NO UNDERSTANDING THE HEART 
I'M FALLING AGAIN 


CHORUS: 


GOOD TIME CHARLIE’S GOT THE BLUES 
DANNY O'KEEFE 


EVERYBODYS GONE AWAY 
SAID THEY'RE MOVING TO L.A 

THERE'S NOT A SOUL | KNOW AROUND 
EVERYBODYS LEAVING TOWN 

SOME CAUGHT A FREIGHT SOME CAUGHT A PLANE 
TO FIND THE SUNSHINE LEAVE THE RAIN 
THEY SAY THIS TOWN WILL WASTE YOUR TIME 
WELL | GUESS THEY'RE RIGHT IT'S WASTING MINE 


SOME GOTTA WIN 
SOME GOTTA LOSE 

GOOD TIME CHARLIE'S GOT THE BLUES 
GOOD TIME CHARLIE'S GOT THE BLUES 


YOU KNOW MY HEART KEEPS TELLING ME 


IF YOU PLAY TO LONG YOU LOSE YOUR LIFE 


WELL | GOT MY PILLS TO EASE THE PAIN 
CAN'T FIND A THING TO STOP THE RAIN 
BUT I'D LOVE TO TRY TO SETTLE DOWN 
BUT EVERYBODYS LEAVIN TOWN 


SOME GOTTA WIN 
SOME GOTTA LOSE 

GOOD TIME CHARLIE'S GOT THE BLUES 
GOOD TIME CHARLIE'S GOT THE BLUES 


\ 
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PRODUCED BY: 
LEON RUSSELL & DOUGLAS A. SNIDER 


SIDE TWO 


RESCUE MY HEART 
LEON RUSSELL & DOUGLAS A. SNIDER 


| HEAR THE FOOTSTEPS COMING 
I'M BLINDED BY THE LIGHT 


IT DOESN'T SEEM TO MATTER NOW WHO'S WRONG 


AND WHO IS RIGHT 


OH BABE RESCUE MY HEART 
RESCUE MY HEART 


CHRISTMAS DAY NIGERIA 1981 
'M OUT HERE ON MY OWN AGAIN 
YOUR'E THE ONLY ONE 


OH BABE RESCUE MY HEART 
OH BABE RESCUE MY HEART 
OH BABE RESCUE MY HEART 
RESCUE MY HEART 


STANDING IN THE TWILIGHT HERE 
YOU HAVE THINGS YOUR OWN WAY 
HELP ME THROUGH ANOTHER NIGHT 
ANOTHER LONELY DAY 

OH BABE RESCUE MY HEART 
RESCUE MY HEART 

OH BABE RESCUE MY HEART 
RESCUE MY HEART 


| HEAR THE FOOTSTEPS COMING NOW 
I'M BLINDED BY THE LIGHT 

IT DOESN'T SEEM TO MATTER NOW 
WHO'S WRONG AND WHO IS RIGHT 
OH BABE RESCUE MY HEART 

RESCUE MY HEART 


TO SEE YOU AGAIN 
LEON RUSSELL & DOUGLAS A. SNIDER 


SHADES OF BLUE 

TURN TO GRAY 

LONELY NIGHT TURNS TO DAY 
NOW YOUR'E GONE 

ALL | NEED IS TO SEE YOU AGAIN 


TOUCHIN YOU 
TOUCHIN ME 

LOST INSIDE FANTASY 
NOW YOUR'E GONE 
AND ALL | NEED 

IS TO SEE YOU AGAIN 


CHORUS 


EMPTY ROOMS AND PHOTOGRAPHS 
ALL THOSE LITTLE THINGS REMIND ME 
OF A TIME WHEN YOU WERE MINE 
LOVE WAS IN YOUR EYES 


SHADES OF BLUE 

TURN TO GRAY 

LONELY NIGHTS 

TURN TO DAY 

NOW YOUR'E GONE AND ALL | NEED 
IS TO SEE YOU AGAIN 

| WANT TO SEE YOU AGAIN 

| WANT TO SEE YOU AGAIN 


A NEW KIND OF FIRE 
LEON RUSSELL & DOUGLAS A. SNIDER 


A NEW KIND OF FIRE 

BURNING INSIDE 

WONDERFUL FEELINGS | JUST CAN'T HIDE 
LIFE WORTH LIVING 

LOVE CAN INSPIRE SUCH A NEW KIND OF FIRE 


SILENT SWEET SURRENDER 


A BROKEN HEART REMEMBERS THE FIRST TIME 

LAST MOMENT SWEET AND TENDER 

COLD AND DYING EMBERS WHEN LOVE DIES 

IN THE QUIET OF THE MIST WHEN TWO LOVERS KISSED 
THE VERY LAST TIME. 

BUT WE'RE RIGHT HERE TONIGHT 

IT'S LOVE AT FIRST SIGHT 

WE'RE DOING ALL RIGHT 


CHORUS 


A NEW KIND OF FIRE 

BURNING INSIDE 

WONDERFUL FEELINGS | JUST CAN'T HIDE 
LIFE WORTH LIVING 

LOVE CAN INSPIRE SUCH A NEW KIND OF FIRE 


MEXICAN MORNING 

WE DANCED UNTIL DAWN IN THE MOONLIGHT 
IN BLUE ACAPAULCO 

NOBODY THAT WE KNOW IT'S JUST RIGHT 
NO THOUGHT OF TOMORROW 

AND SORROW IS CLEAR OUT OF SIGHT 

BUT RIGHT HERE TONIGHT 

LOVE IS ALRIGHT WE'RE LOST IN THE NIGHT 


REPEAT CHORUS AND FADE 


LIKE A THIEF IN THE NIGHT 
by: LEON RUSSELL & DOUGLAS A. SNIDER 


MIDDLE OF THE NIGHT, COLD WIND BLOWIN 
LIGHTNING WAS SPLASHING ON THE GROUND 
BLOOD MOON RISING, WOLVES WERE CRYING 
THE BEAST WAS ON THE PROWL 


SHE CAME OUT OF NOWHERE LIKE A SHOOTING STAR 
WHEN SHE WALKED INTO THE CAMPFIRE LIGHT 

EYES BURNED BRIGHT | WAS LOST IN THE LIGHT 

AND SHE STOLE MY HEART LIKE A THIEF IN THE NIGHT 
LIKE A THIEF IN THE NIGHT 


WE MADE LOVE IN THE WIND TIME AND TIME AGAIN 

IN A PLACE THAT | HAD NEVER BEEN 

| WAS HYPNOTIZED, BROUGHT DOWN TO SIZE 
CAUGHT INSIDE THE SPIRIT WIND 

SHE CAME OUT OF NOWHERE LIKE A SHOOTING STAR 
WHEN SHE WALKED INTO THE CAMPFIRE LIGHT 

EYES BURNED BRIGHT | WAS LOST IN THE LIGHT 

AND SHE STOLE MY HEART LIKE A THIEF IN THE NIGHT 


WELL CAUGHT INSIDE THE SPIRIT WIND 

NO PLACE TO RUN AND NO PLACE TO HIDE 
WELL | CAN TAKE YOU ALL THE WAY THERE 
RIGHT UP INSIDE THE CIRCLE OF FIRE 
RIGHT UP INSIDE THE MIDDLE OF SWEET LOVE 
AND ALL THE WAY HOME AGAIN 

DO YOU WANT TO COME WITH ME 

TELL ME DO YOU WANT TO COME WITH ME 
NOW DON'T BE AFRAID 

CAUSE | KNOW WHAT YOU WANT 

| KNOW WHAT YOU NEED 

| CAN MAKE YOU REMEMBER 


SWEET LOVE IN THE WIND TIME AND TIME AGAIN 

IN A PLACE THAT | HAD NEVER BEEN 

| WAS HYPNOTIZED BROUGHT DOWN TO SIZE 
CAUGHT INSIDE THE SPIRIT WIND 

SHE CAME OUT OF NOWHERE LIKE A SHOOTING STAR 
WHEN SHE WALKED INTO THE CAMPFIRE LIGHT 

EYES BURNED BRIGHT | WAS LOST IN THE LIGHT AND 
SHE STOLE MY HEART LIKE A THIEF IN THE NIGHT 
LIKE A THIEF IN THE NIGHT, 

LIKE A THIEF IN THE NIGHT 


IF YOU GO AWAY 
LEON RUSSELL & DOUGLAS A. SNIDER 


VERSE:IF YOU GO AWAY 
IT'S GONNA RAIN A THOUSAND DAYS. 
THE MOON WON'T LIGHT THE MIDNIGHT SKY 
IF YOU GO AWAY 


WELL | GUESS I'M BEGGING YOU 
GUESS |'M BEGGING YOU TO STAY 
| WON'T LIVE ANOTHER DAY 

IF YOU GO AWAY 


BRIDGE: YOU ARE MY INSPIRATION CALLING 
YOU FILL MY LIFE WITH DESTINY 
AND YOU COULD KEEP ME HERE FOREVER 
YOU FILL MY LIFE WITH HARMONY 


IF YOU GO AWAY 

| KNOW I'LL SHATTER IN THE WIND 
AND LOVE WON'T COME AGAIN 

IF YOU GO AWAY 


BRIDGE: YOU ARE MY INSPIRATION CALLING 
YOU FILL MY LIFE WITH DESTINY 
AND YOU COULD KEEP ME HERE FOREVER 
YOU FILL MY LIFE WITH HARMONY 


IF YOU GO AWAY 

| KNOW I'LL SHATTER IN THE WIND 
AND LOVE WON'T COME AGAIN 

IF YOU GO AWAY 

IF YOU GO AWAY 


ALL SONGS PUBLISHED BY YOUNG CARNEY MUSIC (ASCAP) AND WARNER 
TAMERLANE PUBLISHING CORP. (BMI) EXCEPT: GOOD TIME CHARLIE'S GOT THE 
BLUES BY: WARNER-TAMERLANE PUBLISHING CORP. (BMI)/ROAD CANNON 
MUSIC (BMI) 


LIKE A THIEF IN THE NIGHT PUBLISHED BY: YOUNG CARNEY MUSIC (ASCAP)/TINA 
ROSE TUNES (BM!) 


THERE'S NO UNDERSTANDING THE HEART PUBLISHED BY: YOUNG CARNEY MUSIC 
(ASCAP) /TINA ROSE TUNES (BMI) 
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— FAN CLUB — 


You will receive all these exciting items when you join the Leon 
Russell Fan Club. 


e 8x10 Photograph of Leon 17x22 Poster 
e Quarterly Newsletter which ¢ Lapel Button with Logo 
will give you a personal in- e Official Membership Card 
sight into Leon. his music. his ° Discography 
organization. the tour, and e Special Prices on merchandise 


other information 
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Wyatt Park Christian Church 


New Generat 


Singers 
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Take 90 young men and women with musical and dramatic talent, touch 
them with the desire to prove that drugs and delinquency are not what the 
majority of today’s youngsters are involved with, place them in the active 
program of a large, progressive midwestern church, let them organize a vocal 
and instrumental group to represent the positive side of healthful, young, 
creativity — and you have the New Generation. 


Their message is a message of unity. The group is representative of many 
different denominations. They demonstrate how great God's love is because 
they feel the minor differences in beliefs and religious format are of little 
importance. 


The presentation, ‘Come Together in Jesus’ Name’’, could be called a 
multi-media presentation because it encompasses dialogue, skits, choreogra- 
phy, staging and lighting to implement the message of unity thru contempo- 
rary religious music. 


All of the presentation was conceived and produced by the group itself, 
except for the music, which was selected by them, from literally hundreds 
of songs. 


The New Generation has been on three tours which took them into the 
West and Southwest and East, through the states of Kansas, Oklahoma, T exas, 
Arkansas, New Mexico, Arizona, Nevada, California, Illinois, Indiana, Ohio, 
Pennsylvania, New York, Maryland, Washington D. C., West Virginia and 
Kentucky. They have visited many churches in their own area and have plans 
for a tour to the Southeast this summer. 


They have been described “‘as a positive force for self realization in today’s 
world, an outstanding example of Christian young people.” 


The New Generation is sponsored by the Wyatt Park Christian Church, 
St. Joseph, Missouri and is directed by Byron D. Myers, who is Minister of 
Music and Youth at the Wyatt Park Christian Church. 


South Joplin Christian Church 
Joplin, Missouri 
Friday, August 9, 1974 


First Christian Church 
Rogers, Arkansas 
Sunday, August 11, 1974 


East Side Christian Church 
Tulsa, Oklahoma 
Sunday, August 11, 1974 


Community Christian Church 
Tulsa, Oklahoma 
Monday, August 12, 1974 


Village Christian Church 
Oklahoma City, Oklahoma 
Tuesday, August 13, 1974 


Britton Christian Church 
Oklahoma City, Oklahoma 
Wednesday, August 14, 1974 


First Christian Church 
Hot Springs, Arkansas 
Thursday, August 15, 1974 


Decator Trinity Christian Church 
Memphis, Tennessee 
Friday, August 16, 1974 


First Christian Church 
Knoxville, Tennessee 
Sunday, August 18, 1974 


Central Christian Church 
Springfield, Tennessee 
Monday, August 19, 1974 


United Methodist General Offices 
“Upper Room" 

Nashville, Tennessee 

Wednesday, August 21, 1974 


First Christian Church 
Madisonville, Kentucky 
Wednesday, August 21, 1974 


St. Charles Christian Church 
St. Charles, Missouri 
Thursday, August 22, 1974 
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IT'S GETTING LATE 


BY 
THE NEW GENERATION SINGERS 


The New Generation Singers 
present 


“It's Getting Late” 


— Stop! Sr 
& It’s Getting Late W 
a> Inherit the Earth DV 9 


~ : .@) 2 There is No Peace aks \) 
1 ~~ B NAF Love is the Answer \. WY 


Give aCup of Water \.0) 
| Wish We’d All Been Ready 
God Speaking to You 
Let Christ Be Born in You 


Za 

FORMAL PROGRAM INFORMAL PROGRAM 

The formal program is The format for the 
designed to give our informal program is con- 
message — “It's Getting stantly changing. The 
Late!" It is considered to be entire group performs 
a sermon in song. several songs. In addition, 

The monologue between certain individuals and 
songs is original with each groups develop their own 
speaker and reflects the talents through special 
feelings of the entire vocal and instrumental 
group, numbers, 


Take 70 young men and women with musical and dramatic 
talent, touch them with the desire to prove that drugs and 
delinquency are not what the majority of today's youngsters are 
involved with, place them in the active program of a large, 
progressive midwestern church, let them organize a vocal and 
instrumental group to represent the positive side of healthful, 
young, creativity — and you have the New. Generation. 


Their message is a message of love — for God; for mankind, and 
for country, in that order. We think it is a message that will thrill 
you! 


The presentation, “It's Getting Late", could be called a 
multi-media presentation because it encompasses dialogue, 
skits, choreography, staging and lighting to implement the 
message of contemporary religious, social and political 
problems, ‘ 


All of the presentation was conceived and produced by the 
group itself, except for the music, which was selected by them, 
from literally hundreds of songs. 


The New Generation has been on three tours which took them 
into the west, southwest, and east through the states of Kansas, 
Oklahoma, Arkansas, Texas, New Mexico, Arizona, Nevada, 
California, Pennsylvania, Ohio, Kentucky, Illinois, Indiana, 
West Virginia, Virginia, New Jersey, Maryland, New York, Utah, 
and Washington, D.C. They have visited many churches in 
these and local areas. 


They have been described “as a positive force for self realization 
in today’s world, an outstanding example of Christian young 
people.” 


The New Generation is sponsored by the Wyatt Park Christian 
Church, St. Joseph, Missouri and is directed by Byron D. Myers, 
who is Director of Music and Youth at the Wyatt Park Christian 
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The John 
Birch Society 
FILMS WRUlP 


PRODUCTIONS 


The Innocents Defiled 
Sex Education in the Schools 


ail Relations Pperemen ts THE JOHN BIRCH 
SOCIETY, 2627 Mission Street, San Marino, 
California 91108, tae (213) SY 9-0876 


TWO OF A KIND 


WELCOME 70 OUR JOB 


SIDE 1 

FALLING IN AND OUT OF LOVE 

AMIE 

INTRODUCTION 

HERE’S TO IT 

ON THE RAOD AGAIN 

PLEASANT MOTHER PHEASANT PLUCKERS 
LOOKING FOR LOVE 

DRIVING MY LIFE AWAY 

SPACE 


THE FART SONG 
(John Wilson) 


DAVE THOMAS: guitar, vocals, vibra-slap, tamborine, and 
FOREST PARKER: bass, vocals, tamborine and wit are 


TWO OF A KIND 


This album was recorded live at Gallagher’s in Garland, Texas 
in May of 1981. We would like to express our deep appreciation and 


SIDE 2 

STAIRWAY TO HEAVEN 
MOOSE GOOSERS 

THE RAWHIDE MEDLEY: 


RAWHIDE 

GHOST RIDERS IN THE SKY 
WALK DON'T RUN 
APACHE 

PETER GUN 
PIPELINE 

WIPEOUT 

LOVE POTION NO. 9 
GLORIA 

WILD THING 

LOUIE LOUIE 


Produced by Dave Thomas for: 


wu 


and thanks to Keith, Jim, Norman, and all our friends for making MONKEY Records & Tapes 


this album possible and a pleasure. 


778 Busse Highway 
Chicago (Park Ridge), Illinois 
60068: 


(812) 825-5511 
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IDENTIAL PERSONNEL FILE (HIGH RISK ALPHA R [RED]) 
SUBJECT: Shepherd, Jean 


CLASSIFICATION: Highly confidential: Leye) One (red) Distribute to G2 A 
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Enclosed LP record is com 


posed of wiretap mate- 
ecimens of hi 


Pra eye yr eee ny era 


with the aid and 
the Central Bureau. 
MILITARY RECORD: Three years US Army Signal Cor; 
fo Corporal in tha Od. (Moni 


GENERAL CONCLUSIONS : 
t peri nitor enc 
ASSOCIATIONS: 


WATCH THIS SON OF A BITCH! 
SIDE 1 
Sial contacts, : 


1. Unsolicited Testimonials - 6:34 


» Cartoonist, self- 2. 


rline raffish Material: 


» the Emergenc 
: Ralph Nader Blue. 
a bitch." 


y on the Turnpike or the 


S, and other mysterious Unrelated Subjects - 5:25 


3. The Three Little Piggies and Dr. Spock - 8:31 
SIDE 2 


1. Kopfspeilen, the Reader's Digest, the Preparation H Man and How To 
Screw The Tax People - 7:45 


Qo 


This U.S. Signal Corps Classified film is rated R - 14:40 


Live portions recorded at Princeton University 


Demoralizing 
» Subversive Mastering: 
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Phil Austin, Mercury Sound 


Produced, edited, asse 


mbled and mixed by Mike Rashkow (B.S. 
very good chopped live 


\ 
I also make 

r) A Pineywood Production, 

Technical assis 


tance and moral Support: Chuck Irwin, 
Ellerback for 5 


Thanks to Grant 
ome special wires that worked. 
SUMMARY : Nightly, daily, 


print, Stage, theater, 


maniacal Purpose and sy 
the pillars of 
of a madman, 


hourly, weekly, in eve 
TV, radio, 


perhuman de. 
Society with the cl 
He must be stopped! 


Ty conceivable medium: y The So 
tape recordings, Subway graffiti, with hepherd . 
dication, subject has hammered away at ry Lambert 
ever sagacity and inspired slipperiness 


Warren Linn. Art Director: 
Burnell Caldwell 
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You're just not with it man, if you don’t turn 
on.” “Say, where can | score?” “Like what’s 
happening?” “C’mon, baby, turn me on!” “I just 
now got burned.” “Gimme a taste, will ya?” 
“HANG TOUGH, BABY!” “I’m gonna cop!” 

This is the language of the junkies and drug 
addicts as they congregate on street corners, back 
alleys, roof tops, shooting galleries and way out 
cribs. Their blood constantly thirsts and cries out 
for dope and more dope. 

“Enough is not enough. | want more. And the 
more | have, the more | want! I’ve just got to 
feed this monkey, you know, this habit. I've just 
got to. There is no way out. Like man, | just 
don’t like being sick.” 

Sorrowful as it sounds, deep within, their 
empty, lonely hearts are crying out, “HELP ME! 
Please help me.”’ | didn’t know it was going to be 
this way. Why was | born? Why am | living?”’ 
Suddenly they realize that they don’t know 
where they’re going. 

“Stop the world. | wanna get off.” "What a 
lousy life | chose to live—a life of hell on earth— 
nothing but prisons, hospitals, cops, feds and 
horsemen on my back. How long is this going to 
last,” 1 wonder. “How long?” 

Well, for me it went on for 13 years. These 
were the most dreadful and unhappy years of my 
life. Having to steal and connive $100.00 a day 
for my habit was no picnic. . . 

Oftentimes while walking the streets at night | 
remembered myself as a teenager. Being an ath- 
lete | had lived the life of one, Early to bed and 
early to rise; no smoking or drinking. At age 15 | 
received a gold medal for winning the Canadian 
Championship in track and had the honor of 
signing my name in the Golden Book of the city 
of Montreal, Quebec where the signatures of 
many celebrities appear, including the signature 
of the Queen of England. With all this popularity 
there was still an emptiness—a void—in my life. 
Dropping out of school, | went from one job to 
another in search of contentment only to find 
boredom and insecurity. 
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@ Tina sings... 


3k CLAP YouR HANDS 
WHERE COULD | GO 

yk UNDER THE SUN 

s& «I’M TRUSTING THE LORD 
HAVEN OF REST 


x Lyrics and music by Tina Nicholas 


YOU ONLY LIVE ONCE! 


One summer day while sitting on my doorstep 
thinking about the future, | decided to make a 
career of singing. It sounded exciting. Walking 
along the downtown area that night | noticed the 
colorful, flashing neon lights, glamorously invit- 
ing the stranger in town, the passer-by and, most 
of all, the lonely one to come in and be a part of 
the “In Crowd.” “Enjoy yourself,” they seemed 
to say. “YOU ONLY LIVE ONCE.” Continuing 
to gaze at the rows of lights, | visualized my 
name written on the theatre marquees. 

Several days later | left home and went off 
into the night, hoping to break into show busi- 
ness. It wasn’t long before | was offered several 
jobs as a singer. | loved every minute of it. Meet- 
ing people from all walks of life was really my 
bag. 


THE UPPERS, DOWNERS, AND GRASS. .. 


As time went on | was introduced to mari- 
juana and pills. These were pills to put you to 
sleep and to wake you up. In between | would 
smoke grass. Nobody twisted my arm to take 
these pills or to smoke grass. Just wanting to 
belong and to be a part of the ‘In Crowd” was 
reason enough. | didn’t know that psychologi- 
cally | was conditioning myself to go on to other 
drugs. 


HEROIN CAME ON THE SCENE... 


Several months later, heruin made the scene. | 
took a skin pop the first time which was injected 
into my arm sub-cutaneously. Minutes later a 
nauseated feeling came over me. It made me so 
sick I said, “I'll never touch that again!” 

Days later, however, my thoughts changed. | 
reassured mysclf with the words, “Just one more 
time won't do me any harm. I'll never get ad- 
dicted.” But all too soon | was using this drug 
day in and day out. It seemed to fill the void in 
my life and make me happy for a while. 
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A TASTE OF COLD TURKEY... 


One morning | awakened feeling restless. My 
nose was running and my eyes were watering. | 
started sneezing and thought I’d never stop. Not 
knowing what was happening, | took a couple 
aspirins and went back to bed. My condition 
grew worse. A feeling of nausea gripped me as | 
began perspiring from head to toe. My hands 
trembled as | tried to massage the tightened 
muscles in my legs. My entire body looked like 
the skin of a turkey while it seemed that two 
serpents fought beneath it. 

| tried to silence my screams by quickly jump- 
ing out of bed and dressing. Slamming the door 
behind me, | tore through the streets like an 
animal seeking its prey. With a twitching face and 
uncombed hair | reached the house of a friend. 
“Gimme a shot,” | yelled. ‘Hurry up, can’t you 
see I’m sick, Sick, SICK!” 

To speed things up the drug was injected 
directly into my vein. Instantly it began to take 
effect and the twitching, trembling and serpents 
ceased. | was quiet as a lamb and felt peaceful 
and normal once again. 


STARTLING REALIZATION. . . 


As | leaned my head forward to light a ciga- 
rette, a startijng realization suddenly came over 
me. / was addicted and hooked on this drug. The 
thrill of it was all over. | needed heroin now so | 
could function properly each day. 


THE MAINLINING SCHOOL... 


Because | was now injecting this drug directly 
into my veins | was considered a mainliner. Asa 
student in the mainlining school, it did not take 
long to learn the ‘ups and downs” of it. 

This was a most extraordinary and unique 
training school—a school where the drug addict 
learned to steal and graduated from one theft to 
another, with prison terms handed out as certifi- 
cates. 

My career as a singer ended. My love for 
music, friends and family gradually faded away 
only to be replaced by a cloudy world of drugs, 
Where seconds seemed like minutes and hours 
seemed like days. 


89 LBS. OF TROUBLE... 


My appearance changed radically. Physically | 
weighed a mere 89 pounds. My face was grey and 
wore an empty, hollow expression. My eyes sunk 
deep into my cheeks. My thin spindly arms 
looked too heavy for my sagging shoulders to 
carry. They hung lifeless showing the scars of the 
hyperdermic needle. My teeth were affected 
from the use of heroin and bald spots appeared 
on my head where hair had fallen out. 

| lived in areas and neighborhoods where one 
does not ask questions. These were neighbor- 
hoods where the juke boxes blared constantly 
and no one cared whether you woke up the next 
morning or not. It was unheard of to love your 
neighbour. It was love yourself—to each his 
own—dog eat dog. Neighborhoods other than 
these considered the drug addict as Mr. Trouble. 


BEHIND PRISON DOORS... 


| was in prison several times with convictions 
ranging from loitering to theft and illegal posses- 
sion of drugs. At that time, medication was not 
prescribed for a drug addict. The treatment was 
cold turkey. 

| remember one cell in particular being so 
small you had to enter sideways. The walls were 
of grey stone. A pail in the corner served as a 
lavatory and a mattress lay bare upon the iron 
springs. Several days later | was released on bail 
and left wearing the same perspiration-ridden 
clothes | came in with. 

On one occasion | received a two-year sus- 
pended sentence; another time it was a six month 
term for a cure. After spending six months in jail, 
physically | was cured and no Jonger in need of 
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drugs. Several hours after my release, though, | 
was injecting heroin back into my veins. Later | 
realized that | had a mind habit. 


YOU'RE A TIGRESS—A MANIAC. . . 


! was in hospitals over 20 times and had eight 
operations due to abcesses that formed on my 
arms, legs and kidneys. By this time every visible 
vein had collapsed, which led me to use the veins 
in my neck. 

Hospital authorities used to strap me to the 
bed posts for days at a time because of my 
violent condition. | was called a tigress and a 
maniac. | attended many psychosomatic clinics 
and occupational therapy programs. Several 
hospitals forbade me to return for any more 
treatments. 


STOP! YOU'RE KILLING YOURSELF. 


| overheard the doctor tell my broken-hearted 
mother one day that her daughter died the day 
she stuck a needle in her arm. Feeling hopeless 
and filled with despair, | tried to take my own 
life. 

Days later | regained consciousness in the in- 
tensive care unit of a hospital. Being groggy and 
confused made it difficult for me to speak. As | 
lay motionless on the bed | could hear the voice 
of my mother crying out, “Stop! You're killing 
yourself. Don’t you want to live?” Friends came 
to mind as | heard her words—friends who had 
died from overdoses. They were all good kids, 
their empty, lonely hearts searching for love. . . 
and they chose to find it the wrong way. 

A week later | was able to take a good, hard 
look at myself and for the first time realized that 
before | became a drug addict, | was a “smart 
alec.”” | had all the answers. | was going to take 
the town and turn it upside down and paint it 
the colors of the rainbow. Suddenly —for the first 
time in 13 years as a drug addict—/ cried. 


THEN JESUS CAME... 


Several days later a minister came to visit me. 
He spoke of a man called Jesus, and that Ee is 
the positive cure for drug addiction. He went on 
to say that former addicts were now living a 
normal, happy life because of Jesus. 

With hatred in my heart | sneered, “‘Look, 
preacher. Get off my back with this religion bit. | 
don’t want to hear it.” Calmly he rose from his 
chair and walked toward the door. Tuming 
around he said, “If you really want to quit drugs, 
Tina, call us at the home.”” 

After he left | began thinking about what he 
said. Over forty times before | had tried to get 
free but failed each time. All the programs and 
institutions to which | had been subjected were 
unsuccessful. Nothing else worked so | decided 
to give this “religion bit” a try. A few days later | 
phoned the home and told them to pick me up at 
the hospital. | was being released. 


That night | was introduced to Jesus Christ as 
the one who could save me from myself, my 
habit and my sins. | turned my entire life over to 
Him and from that moment on, day by day, 
Jesus began to change my life and renew my 
mind. 

Several years ago | experienced my first 
summer without drugs. Words cannot express the 
joy in my heart. | fe!t the wind brushing my face 
and gently blowing through my hair. | noticed 
the beauty of the trees and flowers. Everything 
around me became alive and real. Now when 
“ole’ man winter” rolls around | even have snow 
boots for my feet. 

Today | am singing once again because I’m 
free! My need for drugs has been replaced with 
three most priceless things—love, joy and peace— 
and | can sing about it as | travel around to lec- 
ture in universities and high schools about the 
drug situation. My great concern is that students 
and parents will choose a meaningful life. 

“You must first have a goal before you can 
score.” What is your goal? 

Like, what’s happening? 
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Luciano BERIO 


Né en 1925 a Imperio 
Oneglia, éléve du Conser- 
vatoire G, Verdi de Milan, 
études musicales avec 
Dallapiccola. En 1955, il 
fonda le Studio de Pho- 
nologie de la Radiodiffu- 
sion Italienne a Milan 
CEuvres principales 
Tempi Concertati (1958), 
Différences (1959), Circles 
pour voix, harpe et deux batteries (1960) 
MOMENTI (1960) Momenti est une « ceuvre 
limite », qui met en jeu (et remet en question) la tota- 
lité des ressources et des techniques qu'un studio 
comme celui de Milan offre a I’heure actuelle. 
Momenti met en ceuvre 92 rapports de fréquence; un 
rapport de « base fondamentale-cinquiéme-septiéme- 
harmonique » organise tout le spectre, mais davantage 
comme une proportion mobile et généralisable a4 toutes 
les situations spectrales, que comme « cellule harmo- 
nique ». Diverses régions du spectre, constamment en 
mouvement, s’avancent tour a tour, a des degrés de 
présence variable, évoluent, se dissolvent, se recom- 
posent, métamorphosées. Mobilité des régions spec- 
trales — et donc du timbre — des niveaux, des épais- 
seurs, des vitesses, des modulations d’amplitude a 
couches multiples, c'est un univers en perpétuelle ex- 
pansion. II ne s‘agit cependant pas, dans les cinq parties 
que comprend I’ceuvre, de développements musicaux 
au sens classique du terme, mais plut6t de mutations 
a directions multiples, dégagées de toute orientation 
univoque : il s‘agit de moments d'une évolution per- 
manente et intégrale. 

OMAGGIO A JOYCE ((j959) : La musique électro- 
nique dispose de l'univers sonore non seulement dans 
sa totalité mais aussi dans la continuité de ses évolu- 
tions. Or, celle-ci peut s’exercer également sur des 
éléments non électroniques, d’origine vocale ou instru- 
mentale. C’est le cas de l'Omaggio a Joyce de Luciano 
Berio, qui prend comme point de départ un fragment de 
I' « Ulysse » de Joyce enregistré par une voix de femme 
en anglais, francais et italien. A partir de cette triple 
source vivante, soumise a un grand nombre de trans- 
formations et de superpositions, dans une évolution 
continuelle, le compositeur passe progressivement de 
la parole a la musique en « libérant » le potentiel musi- 
cal du texte. Les richesses musicales que le compositeur 
découvre et libére dans cet éclatement du texte sont 
telles qu’elles donnent naissance, en leur nouvelles 
ordonnances vivantes, a un discours musical totalement 
autonome; il s‘agit bien d'un hommage a Joyce, mais 
d'un hommage personnel et secret. 


Bruno MADERNA 


Né en 1920 a Venise. 
Eléve de Bustini et Mali- 
piero pour la composition, 
et de Hermann Scherchen 
pour la direction d’or- 
chestre. Co-fondateur 
avec Berio du Studio de 
Phonologie de Milan, il 
partageson activité entre la 
composition et la direction 
d’ceuvres contemporaines. 
Cuvres principales ; Un Quatuor a cordes, une Séré- 
nade pour orchestre, un Concerto pour piano, et Dimen- 
sioni, Seranata //I et /V qui utilisent simultanément les 
instruments et la bande magnétique. 
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CONTINUO (1958) : Continuo met en ceuvre une 
matiére sonore extremement riche et complexe dont les 
qualités proprernent plastiques conditionnent de trés 
pres l’élaboration musicale. Le compositeur se sent 
ici particulierement proche du peintre; attentif aux 
« suggestions » de la matiére jaillissante, i] établit un 
véritable dialogue avec elle. Son imagination provoque 
sans cesse de nouvelles floraisons sonores, et s’en ins- 
pire. Deux types fondamentaux de sons se confrontent 
dans l’ceuvre : sons extremement longs, en déroule- 


ment continu (d’ou le titre de la composition) et sons 
trés brefs, parfois insaisissables un a un. La forme musi- 
cale est libre, aux articulations vastes, aux larges déve- 
loppements 


lannis XENAKIS 
Né en 1922 4a 
Atheénes Diplomé 
de |’Ecole Polytech- 
nique d’Athénes 
Etudes musicales a 
Athénes, puis 4a 
Paris avec Mes- 

siaen. Conjointement 
Tr y. éléve, puis collabo- 
rateur de Le Corbusier pendant douze ans. Quelques 
constructions sont dues 4a lannis Xenakis, tel le Pavillon 
Philips de |’Exposition Internationale de Bruxelles. 
ORIENT-OCCIDENT (1960) : II s’agit ici d'une mu- 
sique de film composée a la demande de I'U.N.E.S.C.O. 
pour le film dEnrico Fulchignoni. Plus que les images 
elles-mémes, la musique s‘efforce de commenter les 
réactions du spectateur face au monde du passé. Xenakis 
est le promoteur de la Musique Stochastique, ainsi dé- 
nommeée parce qu'elle est basée sur la théorie et le cal- 
cul des probabilités. Elle constitue un aspect de la mathé- 
matisation possible de la composition musicale, dont 
son ultime aboutissement serait la forma/isation totale, 
a l'aide de la théorie des ensembles, de l’algébre combi- 
natoire, des algébres de Boole, etc. Il a appliqué ces 
principes aussi bien en musique instrumentale qu élec- 
tronique, en faisant appel aux ordinateurs |.B.M. qui 
ont calculé certaines de ses ceuvres. 


Mauricio KAGEL 


Né en 1931 & Buenos- 
Aires. Participe depuis 
1957 aux recherches du 
Studio de Musique Elec- 
tronique de Cologne. De- 
puis 1959 dirige régulié- 
rement les Concerts de 
Musique Contemporaine 
de l'Orchestre de Chambre 
: de Rhénanie. 

CEuvres principales : Anagrama (1957-58) pour 4 
solistes, choeurs parlés et ensemble instrumental de 
chambre, Transition // (1959) pour piano, batterie et 
deux bandes magnétiques, Sonnant (1960) pour gui- 
tare, harpe, contrebasse et instruments a percussion 
de peau. 

TRANSITION I (1958-1960) : Transition / est un 
essai de conjonction du matériau sonore et de |'orga- 
nisation temporelle. Le contenu électronique propose 
une organisation du temps différente de celle que mai- 
trise spontanément la composition classique. La notion 
de continuité y joue un réle essentiel et il y a continuité 
des surfaces de timbres qui évoluent d'un objet sonore 
a un autre. Ainsi émergent des translations et des rota- 
tions du son, qui constituent une des formes essentielles 
que nous propose Transition /. 
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BANG ON A DRUM 


Songs from Play School and Play Away 
the BBC Television programmes 


MFP 55037 


Singers: Toni Arthur, Chloe Ashcroft, Carol Chell, Miranda Connell, Julie Stevens, Johnny Ball, Brian 
Cant, Derek Griffiths, Rick Jones (by courtesy of Argo Records), Lione! Morton, Johnny Silvo 
Musicians: William Blezard, Jonathan Cohen, Johnny Dean, Peter Gosling, Alan Grahame. 
Mark Griffiths, Spike Heatley, Clive Hicks, Rick Jones, Don Lawson, Henry McKenzie, Mike 
Morgan, Lionel Morton, Alan Newman, Paul Reade, Alan Rushton, Roger Swallow, Chris Taylor, 
Alan Weighell 
SIDE 1 SIDE 2 
1. Early in the Morning 7. 1 like peace, | like quiet 1. Bang on a drum 7. The Circus is coming 
Sung by Derek and Toni Sung by Julie and Brian Sung by Rick: words Sung by Rick; words by 
words by Peter Rids Sg azlz_ words by Michael Cole - and music by Rick Peter Charlton: music 
a) dale Scott; music by WN. un music by Peter Gosling a Jones arranged by by Peter Chariton and 
t Ae) Peter Gosling: arranged se arranged by Peter Gos Waa, Jonathan Cohen (Rob Paul Reade arranged 
NA by Peter Gosling ling (StickySongs/ bins) by Jonathan Cohen 
(StickySongs/KPM) KPM) (1°-59") (KPM) 
(2'16") (2°:25") Meum (1°-32") 
2. Brush, Brush, Brush S Sung by Lionel; words 
Sung by Lionel and 8. Building up my house and music by Lionel a 
Toni; words and music Sung by Johnny (8B) Morton arranged _ by 8. Build it up 
Awe by Peter Gosling: ar words and music by Jonathan Cohen (TRO Sung by Derek: words 
ei ranged by Peter Gosling Peter Charlton; arranged — Essex Music) and music by Peter 
(StickySongs/KPM) : by William Blezard (1°59") Charlton perranged by 
(255374) (KPM) eter Gosling (K 
3. Sunbeams Play (1'-38") Sb ult andes Johnny (S) (17-13") 
Sine] Ey felts Runes words by Judy Whit 
and music by Graham 9. I think I've caught a cold field; music by Paul 
] Beebee arranged by Sung hy Brian: words Raade: arranged by 9. Fidget 
William Blezard (KPM) by Alan Horrox:; music Paul Reade (KPM) ; Sung by Miranda: words 
(2°-06") & by Peter Gosling (1°-38") by Judy Whitfield 
4. CAN arranged by Peter Gos music by Paul Reade 
Sung by Derek ords lin 4" Down) on) the//Earm arranged by Paul Reade 
BUY YZ et Rul = 9 Sung by Miranda and CP AA 
by Alan Horrox; music (StickySongs/KPM) 4 = (KPM) 
by Peter Gosling; ar (0':51") Rick; words and_ music (1'-02") 
ee by Peter Gosling by ‘Graham Beebee 
ged, 5 arranged by Paul Reade 
(StickySongs/KPM) 10. The Israeli Boat Song (KPM) 
(17-58") Sung by Toni; words by (2":30") 10. You can stamp your feet 
5. Caterpillars only crawl Lionel Morton and Toni cS Sung by Carol and 
Sung by Rick; words Arthur; arranged by 5. Come to the shops — Johnny (S); words by 
2° and music by Sue and “Jonathan Cohen (TRO Sung by Lionel; words by ue Judy Whitfield: music 
Peter Charlton; arranged Essex Music) and music by Malcolm = -—— by Paul Reade; arranged 
by Jonathan Cohen (2':33") Carrick; arranged — by by Paul Reade (KPM) 
(KPM) Jonathan Benen Ay (1°-58") 
(1'+57") 11. One potato, two potato : 
6. Wheels keep turning Sung by Brian, with 6. What do we do with this 
Sung by Chloe and help from Miranda and and that? 11. Play Away ; | 
Johnny (B); words and Rick; words by Peter Sung by Brian; words > Sung by Lionel:* words 
music by Graham Charlton; music by Paul and music by William and music by Lionel 
Beebee: arranged by Reade; arranged by Blezard; arranged by —@ =<} Morton; arranged by 
William Blezard (KPM) Paul Reade (KPM) William Blezard (KPM) io Jonathan Cohen (TRO 
(1°:30") (3'-05") (2'-42") Essex) (2°:32") 
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UP & DOWN STUDIO. 


music specially recorded for film, radio and television 


+ . Si ‘ey 
\ Eos Musica di Franco Tamponi i 


LATO 1 
1. ALLEGRO BARBARO 


"2. IL PERSONAGGIO 


3. PICCOLA OUVERTURE 


4. IMPRESSIONISMO 
5. JUDITH 


6. SEQUENZE 


Woe 
1. SCHERZO IN SEI 
2. ROMANTICO 

. 3. | LAGHI 


4, CREPUSCOLO 
5. LARGO 


6, LEGGERISSIMO 


-Musica di Mario Pagano 
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3.04 
2.48 


3.08 


4.07 
3.41 
5.05 


3.18 
3.32 
3.07 
3.07 


3.26 


2.19 
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LATO 1 


|. Pianoforte / archi / basso a corda / oboe 
drammatico - descrittivo di eventi molto 
significativi - atmosfera alla Stravinsky 

2. Oboe / clarino / archi / contrabasso 
ampio tema di impostazione classica con 
cadenze austere 

3. Archi / tastiere 
classico tema di apertura da melodramma 
italiano - descrittivo, sereno, con forte 
tensione melodica 

4. Archi / tastiere / oboe / arpa 
panoramico - naturistico - classica atmosfera 
alla Debussy 

5. Batteria / basso / pianoforte / altre tastiere / 
archi / oboe 
molto gioioso - ritmico 

6. Archi / tastiere / flauto / oboe 
effetti - vari esempi di musica informale 


LATO 2 
1. Tastiere / archi / basso / mandolino elettrico 
tema gioioso di intonazione popolare 


. Archi soli 
melodia a vasto respiro - descrittivo 


tema sereno con leggerissima ritmica 

. Archi/ clarinetto / basso / tastiere 
motivo di sapore mediterraneo - molto 
sereno - positivo 


2 
8. Archi / tastiere / batteria 
4 


5. Pianoforte / archi / basso a corda 


situazione musicale molto ariosa con lontano 
riferimento classicheggiante 

6. Archi/ tastiere / batteria / oboe / flauto 
gioloso commento a situazioni della vita di ogg! 


Music specially recorded for film, radio and television 
disco non in vendita 


LATO 1 

1. Piano / strings / string bass / oboe 
dramatic theme describing significant events - 
Stravinsky atmosphere 

2. Oboe / clarinet / strings / contrabass 
broad classical theme - austere rhythm 


3. Strings / keyboards 
classic ouverture recalling the Italian opera - 
descriptive, serene, with strong melodic 
tension 
4. Strings / keyboards / oboe / harp 
panoramic, pastoral - typical Debussy-style 
atmosphere 
5. Drums / bass / piano / other keyboards / 
strings / oboe | 
very gay - rhythmic i 
6. Strings / keyboards / flute / oboe 
effects- different examples of non-formal music 
LATO 2 
1. Keyboards / strings / bass / electric mandolin 
gay folk theme 
2. Strings only 
broad melody - descriptive 
. Strings / keyboards / drums 
serene theme with light rhythmic 
. Strings / clarinet / bass / keyboards h 
Mediterranean theme - very serene - positive 


- Ww 


5. Piano / strings / string bass 
very ariose musical situation - vague 
classical hints 

6. Strings / keyboards / drums / oboe / flute 
joyful comment to today’s life situations 


renoeus 


| Just Want To Dance With You / You’ve Got ToTellMe / _ That’s Right 


| Treat My Baby Right / Love Is By Your Side / You Knock Me Out / Snapp Rap 


JAKE SMITH FREDRICK J, JOHNSON CALVIN TILLERY BILAL M. RAY MILES DAVID M, BOLTON DEREK DAUCHAN 


THE SNAPP: Calvin Tillery Lead vocals, percussion / Bilal M. Lead vocals, rhythm guitar / One Take Jake Smith Drums, lead 
guitar, drum machine programming, rap on “That’s Right” / Derek Dauchan Big bass, bass synthesizer, vocals / Fredrick J. Johnson 


Lead & rhythm guitar, vocals / David M. Bolton Keyboards, vocals / Ray Miles Keyboards, vocals / Produced by Ray Miles and The 
Snapp / “That's Right” produced by Jake Smith / Engineered by—Felton Pilate and Andy Ernst / Slabs cut at Felstar studios; Vallejo, Ca and 
The Art of Ears; San Francisco, CA / Mastered by Roger Seibel / The Snapp Crew: Tom Sephton, Reginald O. Byes, Xavier D. Byes, Myron 
Archie, Michael E. Jernigan / Clothing: James Head, DuVaul Designs, American Rag / Make-up and hair: Petra Maria / Photography: Brian 
Fessenden / Art Direction: Zand Gee / The Snapp Club: 567 Anderson St., San Francisco, CA 94110 / Special thanks to Our Creator, all our 
families, Eddie E. Bolton, Felton Pilate, Richard Higgs, Barry Pope, KPOO, Petra Maria, Jessica Higgs, Jeff Trager and _ all our supporters. / 
God is Love / “That's Right” is dedicated to the memory of Bob Shoemaker. / © © Blue Heron Records, Inc., a member of the Aspen 
Record Group, 525 Brannan St., San Francisco, CA 94107. All rights reserved. Unauthorized duplication is a violation of all applicable laws 


“Keep Your Slabs Thick And You’ll Never Be Sick” 


ALSO AVAILABLE ON CASSETTE 
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WILLIAM LEE 


EIGHT VIGNETTES 
FOR A FESTIVE OCCASION. 


“a simul-sensory experience’ 


i. Consciousness 
ii. being 


iii. freedom 


v. understanding 


vi. happiness 


viii. love 
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«\.a work of major dimension, powerful, imagi- 
native, buoyant with excitement... the E/ght 
Vignettes demonstrate that William Lee is 
equally at ease with the classical form and jazz. 
He makes use of serial and quadral harmonies, 
and combines with happy results classic and jazz 
rock . . . develops interesting and intricate 
rhythms , . . a total evening.” 

Andree Juilette Brun 

Correspondent 

Music Journal 


. an excellent expression of our time with 
every conceivable sound, melodic, raucous and 
otherwise, color and mood sensations, which is 
the story of life after all . . . bright, colorful, 
cheerful and hopeful.” 

Josephine A. Bruun 

Miami Beach Sun Reporter 


«a fantastic success that brought cheers from 
the audience . . . a standard work embracing 
everything from beautiful symphonic music to 
wild ultra-modern jazz; and in my opinion, it was 
areal landmark in American music... lamsure it 
will be performed many times in the future in the 
concert halls of this country . ..a very moving 
experience!!” 

Sam Coslow 

Representative 

American Society of Composers 

Authors & Publishers 


. .. an elaborate and complex work .. . an 
enthusiastic response . . . the music was in- 
ventive and the rhythms deftly varied . . . in- 
deed festive . . . Lee’s mastery of orchestration 
was a revelation to those who had not heard 
any of his music previously . . . visceral... 
cerebral... resourcefully put together.” 


F. Warren O’Reilly 
Correspondent 
Musical America 


“_. a total unfolding experience ...a masterful 
creative piece of music . . . new and inspiring.” 
William R. Butler, Ed.D. 


««,. how deeply I was moved by the Vignettes... 
not only was it the most suitable music for the 
occasion and the place — reaching out simul- 
taneously and successfully to the young of the 
campus and the older grayheads of an earlier 
generation — but it was music that never lagged in 
excitement and interest, with ever so many pages 
of dramatic and emotional interest . . . | loved 
every minute of it.” 

David Ewen 

Author-Musicologist 


. .. inspired my imagination ... idea to de- 
scribe the most important topics of human rela- 
tions with the simple words of a dictionary is 
striking. . . highly original . .. work impressed 
me as walking unbeaten paths but always highly 
effective and in some moments having touches 
of magic . ... nobody can deny that it is inspir- 
ing and makes you think ... | loved it!!’’ 


Dr. Marcel Prawy 
Executive Producer 
Vienna State Opera 


“. ,. music written to order by a composer who 
keeps his ears open... . avant-garde, jazz...a 
highly competent piece of work created bya gift- 
ed craftsman who can juggle a complex score and 
reap a standing ovation . . . something worth 
celebrating!” 

James Roos 

Music Editor 

+ Miami Herald 


“avery stirring experience... we were deeply 
moved ... great movements . . . the music em- 
bodied some concepts and techniques which 
were new and exciting.” 

J. Riis Owre, Ph.D. 


“.,. Bravo! Bravo! Bravo!” 
Cal S. Kellogg, M.D. 


«,. beautiful, expressive, and articulate ... use 
of new orchestral colors, voices, wider dynamic 
levels and visuals was innovative and contributed 
greatly to the increasing range of sensitive com- 
munication of which music is capable... a real 
musical event.” 

William Moss, Ph.D. 


“|. a very moving work written with great feel- 
ing, insight, intelligence, and fine musical 
craftsmanship.” 

Ralph Alan Dale, Ed.D. 


«, . Lee has done an excellent job of using 


multi-media techniques to produce a work of 
superior quality ... the blending of synthesizer, 
jazz quintet, symphony orchestra and chorus 
with a liquid light presentation was the perfect 
work to open the new Gusman Hall...itseta 
standard of excellence that will be hard to 
follow.” 

Henry Barrow 

WIOD-AM, Miami 


“.,. Lee’s Eight Vignettes For a Festive Occasion 
was creative, witty, explosive, sensitive and 
totally meaningful ... a perfect marriage for the 
opening of a magnificent concert hall.” 
Joe Rico 
General Manager 
WBUS-FM (Quadraphonic) 
Miami Beach 


This record was pressed from tapes recorded on the dedicatory evening of the opening of Gusman Concert Hall, located on the main campus of the University of Miami. The 
Hall, designed by architect Morris Lapidus in consultation with acoustics virtuoso Dr. Cyril M. Harris, is one of the finest sound chambers in the country. The performance 
was taped In the Concert Hall’s recording control room, with a mixing control board by MCI equipped with an input and output complement of 24 channels, fully equalized. 
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“SYNCOPATION” minor 


COMPOSED BY MICHAEL TSCHUDIN Re oee 
| NOTES NOTES TITLE TIME 


SIDE A 
SS = : = ~ 1. Mysterious Romance | 3:35 
| = 2, Mysterious Romance || 3:18 
| = = 3. City Streets 2:46 
| = 4, Slick 2:27 
ae 5. Romantic Finale 2:34 
SIDE B 
1. Jazz Heat 4:32 
2. Exhilaration 5:10 : 
= 3. Caracas 6:13 
= 4. Latino 1:44 
PRODUCED BY 


Our music may not be publicly e 
performed, copied or 

rerecorded for any purpose Se. ieee | | | Li G | cL Li E G : 
without a license from Musicues : s 
Gorpi Failure to obtainthis license 1156 Avenue of the Americas N.Y.C 10036 


is in violation of the federal 
copyright laws. 


This album has been produced for educational, industrial, radio, TV, theatrical and video purposes, 
A license must be obtained for the specific usage, 


J Zj 


oe 


‘A ELEKTRA-MASTER Pt 


) ay 
Seite 1 . ¢ 


ST-KMLP 310-A 


Aig MC 5 
KICK OUT THE JAMS (MC@) 


THE HOLY MODAL ROUN@ERS 


-onfara) 1:57 
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A ELEKTRA-MASTERD 
Seite 2 
ST-KMLP 310-B 
ky McC 5 
-_ YOU-RIGHT NOW (MC 5) 6:02 
)LY-MODAL-ROUNDERS 
THE ce 


| NEED | (Ke) ae 4:23 


THE INCREDIg ie BAN 
A VERY C CELbULWa 


DHRPTER ONE 


BELL ON EARTH 
RUNNING FROM EVIL 
THE HEALER STALRS 
DOUNTDOWN TO DEATH 

BETWEEN LEVELS 

DOOM 
IN THE DARB 
PHRWW'S BOT THE SHOT BUN 
THE DAVE D. TAYLOR BLUES 
INTO SANDY'S CITY 
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DHAPTER TWO 


THE DEMONS DERD 
WRITING FOR ROMERO TO PLAY 
MESSAGE OF THE BRPHVILE 
BYE BYE ANERICRN PIE 
ADRIBN'S BSLEEP 
BETTING TOO TENSE 
OPENING TO HELL 
EVIL iNCBRRBTE 
THE ULTIMBTE CHALLENGE 
iNTERWISSION 
THE END 
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side one 


imerica The Beautiful 
Do The) Yankee Doodle 


Of The Republic : 
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Just When 
I Need Him Most 


Lo Michael Wilson 
and the Wilson Singers 


144, WN 
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ust When I Need Him Most 


Nev. Michael Wilson and the Wilson Singers 


The Wilson Singers, one of the most powerful groups in the world of Gospel known as “Little Evangelist;’ Carolyn Brown, alto, tenor, and second soprano; 
music today, owe all their success to the Trinity; the Father, the Son and the Holy Reverend Bryant Terry, tenor and musician. These people are all ‘Born Again’ 
Spirit. Christians whose main objectives are to bring sinners closer to Christ through 
The group is composed, partly of family members, and partly of close friends. the their music. This group is one of the most spirit-filled Gospel singing groups inthe 
leader of the group is Reverend Michael Wilson, a well-known Gospel singer from Los Angeles area. Whenever and wherever the Wilson Singers have performed, 
‘ Texas. Rev. Wilson is a writer and composer of most of the songs his group sings. God has poured out His blessings. Oh, how blessed it is to be one of those vessels 
His sister, Everlyn Johnson, a renowned alto singer and musician, also writes songs that God has used for His Glory. The Wilsons are truly a blessed group; a special 
with Rev. Wilson. This powerful group is made up of the following relatives and group with Mattie Strickland as their adopted mother, and with a God that sits high 
friends; brother, Reverend Printous Taylor, who sings bass and tenor; nephew, and looks down on them to comfort, love and protect them. 


Greg Bowers, drummer and tenor singer; Barbara Williams, a soprano who is 


Side A 


1. JUST WHEN! NEED HIM MOST.................-......55. arr. M. Wilson iia LUC hegemony cocmoacsconenacear cogcone sa soaaneadobacsonooudd M. Wilson 
are Lead: Rev. Wilson & Greg Bower 3:30 Lead: Rev. Wilson 3:25 
Sw \ 2) CLAP\YOUR|HANDS) <-55 secon csceereeeiee ee rureosiys M. Wilson 7 YOST MS CESS 5 cas c0c9c00000000000000000000000000000000 M. Wilson 
: Lead: Rev. Wilson 2:52 Lead: Rev. Wilson 3:15 
& USAW Gu UP Ute) YK) o200000000000000000000000000500000000 M. Wilson 3. HE’S THE JOY OF MY SALVATION ....................... 2. e eee Trad. 


Lead: Rev. Wilson 4:53 


CL, Sula? AY Sule? 2.0000000000000000000000000000000000000000000000000 
Lead: Rev. Wilson 4:30 


CREDITS 


Executive Producers Produced and Arranged By: Recorded At: Recording Engineer: Musicians: Back Ground Singers: 
( Rev. Michael Wilson Rev. Michael Wilson Studio II Karl Cards Rev. Michael Wilson (Piano) Rev. Printous Taylor 
; ' Rev. Printous Taylor Rev. Kiven Neely Bouroughs Culver City, California Photos: Rev. Kiven Neely Bouroughs (Keyboard) Rev. Bryant Terry 
Everlyn Tate Johnson N o wai Greg Bower (Drums) Everlyn Tate Johnson 
p Paul Dixon NS) el Rodney People (Bass Guitar) . Carolyn Brown 


Barbara Williams 


‘ Acknowledgment 
ee BOOKING INFORMATION The Wilson Singers wish to take this opportunity to express their appreciation 
to all their supporters who made this album possible, and to all the local D.J.'s. 


Dedication 
This album is dedicated to the mothers and fathers of the Wilson Singers. 


} REV. MICHAEL WILSON — (213) 233-0266 — 261 East 43rd Place, L.A., CA 90011 
2 Rev. Bryant Terry — (213) 971-5205 


Hehe Ra <a FRR records are a product of National Custom Recording, Inc., North Hollywood, CA'91606 (818) 769-3737. This limited edition recording was prepared solely for the artists featured on this album. 
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Wallace McGehee 
“The Railroad Philosopher” 


Side One 


1. WRECK OF THE CN-5 (4:53) 
(Wallace McGehee/Javic Music/BM!) 

2. GONE ARE MY CHILDHOOD DAYS (2:57) 
(Wallace McGehee/Javic Music/BMI) 

3. LUCKY EMPLOYED HOBO (2:50) 
(Wallace McGehee/Javic Music/BMI) 

4. MUDDY RIVER BLUES (2:57) 
(Wallace McGehee/Javic Music/BMI) 

5. ENCOUNTER WITH A HOBO (3:00) 
(Wallace McGehee/Javic Music/BMI) 


es 


What does it feel like to experience a crisp Fall morning, see the setting 
sun on a mirror smooth ocean, or just shake the hand of a real friend? 
These are special things, maybe just too special for words. Such is the 
case with this album. To a railroad man this is life set to music, to a 
Southerner it’s the way life really is, to someone that enjoys real country 
music, it’s pure pleasure. In making his acquaintance, | found Wallace 
McGehee to be a songwriter, (and a very interesting one), a singer, a 
railroad philosopher, and the kind of guy you meet in everyday life. 
The real difference about Wallace is his talent to portray feelings, 
thoughts, and personal views into music. Music that includes stories 
of compassion, tragedy, and truth about life on the railroad. It doesn’t 
really matter if you work on the railroad or on a farm, live in a small 
town or a big one and go to work in an elevator, you’re going to love 
this album. Every song tells true stories about real people. People 
that lived, loved, and even died because of their dedication. Friend, 
you hold in your hand a piece of history set to music. Thanks Wallace, 
it was more than worth the wait! 


CREDITS: 
Producer/Engineer-Jack Linneman 


Bass-Billy Linneman 

Clavinet-Benny Kennerson 

Rhythm guitar/Classical guitar-Gregg Galbraith 
Harmonica/Rhythm guitar-Mark Casstevens 
Dobro/Fiddle/Guitar/Banjo-Randy Byrd 
Photography-Chester Estes 

Art & Jacket Design-Mary Byrd 

Session Co-ordinator-Betty Carpenter 


Recorded at Hilltop Recording Studios 
Nashville, Tennessee 37115 


Side Two 


. ELLA MAE BAKERS PIG (3:55) 


{Wallace McGeheeé/Javic Music/BMI1) 


. MEMORY TRAIN (2:50) 


(Wallace McGehee/Javic Music/BMI!) 


. SEE HER STANDING ON THE CORNER (3:55) 


(Wallace McGehee/Javic Music/BMI) 


. HOW FAST CAN A FREIGHT TRAIN GO? (2:50) 


(Wallace McGehee/Javic Music/BM1) 


. PLAINS, GEORGIA DIRT (2:12) 


(Wallace McGehee/Javic Music/BMI) 


® & © 1981 Wallace McGehea 
“Warming: Unauthorized Repreductien of this 
Recording Is Prohibited by Federal Law and 
Subject to Criminal Presecution.” 


The scene portrayed en the front of this album gives you the view from 
the side track as the train, CN-5, came up en the caboose of SN-3. The 
flagman runs to warn CN-5 butit’s too late. 


Pictured above is Wallace talking with Mr. W. C. (Speedy) Reeves, head 
brakeman on CN-5 and the only member of the head end crew to survive 
the wreck. 
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TIME MOVES ON 
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Times moves on-tempus fugit-what a tremendous title for this album-no truer 
statement was ever conjured or uttered by man. What is truth? Truth is the sincerity 
of expression-the adherence to fact or reality— 

What is Strutt? 

Strutt is the name of a fantastic group of your musicians all hailing from the state of 
New Jersey — The Jersey Sound!!! 

Who Is Strutt? 

Strutt is six (6) highly competent musicians plus two (2) superb male vocalists who 
aid and abet the true talents of this musical combo Ronnie ‘Fat Boy” Jones sings the 
baritone lead and Dickie Harman sings the tenor voice and together they form a vocal 
duo capable of generating a dynamic soulful sound. 

When Strutt? 

Strutt was organized in late 1973 — by Carmen Cosentino. 
How Strutt? 

All the members of the group were gigging with different combos around 
The Garden State. 

Why Strutt? 

Strutt was organized to present to the world a new creative individual sound — 
The New Jersey Sound — 

Through the unrelenting efforts of the “Little Giant” Benny Clark the “Sound” is 
emerging in this superb album — Benny Clark was born in Buffalo, New York in the 
mid-forties — at an early age Benny studying piano with Mrs. Carrie Thomas and 
later with Joe Brazil his style and artistry were formulated. 

Upon his arrival in New York City he made good musical contacts and affiliations 
and soon his ability led him to accompany and arrange for such great artists as 
The Temptations, Eddie Floyd and Tommy Hunt. 

Upon joining Lloyd Price’s orchestra the true stature of the “Little Giant” came to 
the fore. Arranging composing and conducting Price’s Orch. prepared him for his 
present success as a talented producer. 

This recording session was enhanced by the talents of one of New York Cities most 
proficient saxaphonists, Willy played soprano tenor sax and baritone. 

I have experienced many gratifying moments in my musical career but the 
opportunity to write the liner notes for Strutt is one of the highlights. 

“Times Move On” is a great album — well arranged — well conducted — well 
played — well recorded and well produced. 
Dig It/ Dance To It/ Enjoy It/I Did! Sincerely, 
Bill “Mr. Honky Tonk” Doggett 


E1 
TIME MOVES ON +9158 
SAID YOU DIDN’T LOVE HIM 815 
FRONT ROW ROMEO (INSTRUMENTAL) 4:21 
WE'VE COME A LONG WAY BABY 4:18 
FUNKY SIGN o 3:47 
SIDE 2 
FRONT ROW ROMEO (INSTRUMENTAL)..............4:21 
IF WISHING MADE IT SO renctrreconoocabaocoeenad eek) 
FUNKY BABY FEET Uatistonnore Othe 
SAID YOU DIDN’T LOVE HER (INSTRUMENTAL) 
3:15 
LTRA-RANGE 
SOUND PROCESS 


Exclusive process with 
Brunswick Records, 


Brunswick Stereo Records Can Bo Safely Played On Today's Monaural Phonographs To The Maximum Sound 
Capabilities Of Your Equipment Yet Will Reveal Full Stereo Listening Quality When Played On Stereo Phonographs. 


BRUNSWICK RECORD CORPORATION, New York, N.Y., USA 


Copyright © 1975 Brunswick Records, 888 7th Avenue, New York, N.Y. 


“WARNING: Unauthorized reproduction of this recording Is prohibited 
by Federal law and subject to criminal prosecution," 


BL7 54206 


ABOUT THE ARTIST 


“Time Moves On” really says something with Willie Bridges soprano solo. Frank 
Portolano on organ is outstanding — Eddie Walker is very steady on bass with the 
violin section and horns playing counter melody. Writer — Dhyana Ziegler — 
strings by Willie Bridges & Benny Clark. 

“Said You Didn’t Love Him” lends itself to the vibrant and soulful vocal sounds 
of Ronald T. Jones and Dickie Harman. Writers — Leroy McMath, Alonzo Tucker, 
Robert Dozier, arranged by Benny Clark. 

“Front Row Romeo” — A funky disco-ditty featuring the solid trombone of Joe 
Escobar. Arranged by Strutt & Benny Clark — Lead Vocalist Dickie Harman. 
Writer — Carmen Cosentino. 

“We've Come A Long Way Baby”—A strong R&B ballad. Writers—Harry Oliver, 
Benny Clark — arranged by Benny Clark. Alto solo Jim Mecke — vocals Ronald T. 
Jones — D. Harman. 

“If Wishing Made It So” — Ronald T. Jones up front begging, pleading, and 
rapping followed by soulful Dickie Harman. Writers — Carmen Cosentino, Benny 
Clark — strings Willie Bridges & Benny Clark. 

“Funky Sign” Dickie Harman vocals really combines the signs of love into one. 
Writer — Carmen Cosentino — arranged by Stutt. 

“Funky Baby Feet” — Funky trombone solo by Joe Escobar, driving harmonic 
organ solo by Frank Portolano, and a string plucking solo by guitarist Carmen 
Cosentino. Writers — Joe Escobar & Benny Clark. 


NAMES AND INSTRUMENTS ON ALBUM 

Organ — Frank Portolana Trombone — Joe Escobar 

Guitor — Carmen Cosentino Piano — Benny Clark — “Said You Didn’t 

Drums — Roger Zumbo Love Him” — “We've Come A Long Way Baby” 
Bass — Edward Walker Vocals — Ronald T. Jones — Dickie Harman 

Sax — Jim Mecke Alto & Flute 


Producer Benny Clark — Co-Producer Dhyana Ziegler 

Special Thanks: 

Willie Bridges — Tenor Sax, Flute, Baritone & Soprano 

Danny Moore — Trumpet except Funky Sign 

Dennis Truncell — Trumpet on Funky Sign 

Al Johnson — Tenor Sax & Flute 

Holly Jones — Conga 

Recorded at O.D.O. Studio N.Y.C. — Recording Engineer — Jack Sherdel 
Remix Engineer — Benny Clark 

Album Coordinator — Benny Clark, Ray Daniels, Dhyana Ziegler 

All songs published by Julio-Brain & Ben-Zigg Music — Cleared by B.M.I. 

A very special thanks to Mr. Bob Frost who made Strutt and my meeting possible. 
And almighty God for our musical talent and Brunswick Records for recording us. 
Thank you. 


BENNY CLARK 


OHIO RECORDS _ P.O. BOX 655 


OLP 27001 
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COI TO THE 


ETHEL DELANEY is her name... and 
yodelin’ and singin’ country music's her game. 
Andshe plays the game very well. | envy any- 
one who can yodel as well as ETHEL can. It’s 
a real art that not too many singers can do. 
| could perhaps name only about a half dozen 
great yodelers that are active today and 
ETHEL is right up there on top as far as I’m 
concerned. Then of course she also SINGS a 
mighty fine song! 

When | first started COUNTRY MUSIC 
U.S.A. on RADIO—W.H.O. back in late 1965, 
| received my first copies of ETHEL’s records. 
Like all that come in . . . major or minor 
label, | listened to it and was flabbergasted 
at what | heard. After playing it on the 
air, it became a big favorite among my listen- 
ers. Later that year, | met ETHEL and her 
husband (RUSS) at the CONVENTION in 
NASHVILLE. We all seem to pick the same 
motel each year, so we see each other often, 
either comin’ in or goin’ out. ETHEL and 
RUSS also took the trouble to drive to DES 
MOINES and sit in on my show one night 
which | enjoyed very much as | know the 
listeners did also. 

| AM VERY SURE YOU’LL ENJOY 
THIS ALBUM VERY MUCH. Some day 
though I'll have to attend one of Enis 
live performances. I’ve got to see how she 
does the Leprechauns part on “HILLBILLY 
LEPRECHAUNS” on stage! If you see her 
do it on stage... either in her native OHIO 
or anywhere . . . let me know how she does it! 


MIKE HOYER 
“COUNTRY MUSIC U.S.A.” 
WHO.... RADIO 

DES MOINES, IOWA... .50308 


s. 2) 
we 
Or. 
This high fidelity microgroove recording has been manufactured using the newest techniques available and will reproduce quality wa 
sound on STEREO or MONO phonographs . .. NEVER BECOMING OBSOLETE. oe 


COUNTRY worth Chel Delaney 


1, GOIN’ TO THE COUNTRY (e. delaney) 
Carwin Publishing Co./BMI ..-.+++e+e+see% 2:37 
2. HILLBILLY LEPRECHAUNS 


(j. bisko - k. carol - d. carol) 


Blue Ribbon Music Co,/ASCAP .....+-+++++ 2:15 
3. ECHO MOUNTAIN (e. delaney - s. smith) 
B-W Music, Inc./BMI] ...-.-+++0+eeseeeeee 2:45 


4. BLUES STAY AWAY FROM ME TONIGHT 
(j. fitzpatrick - d. holtz) 


WelDee Music Co./BMI .....-----++ee0e: 2:44 
5. OH LONESOME ME (d. gibson) 

Acuff-Rose/BMI ........++++-+e-eeeee> . 2:07 
6. ECHO VALLEY (e. delaney) : 

Central Songs, Inc./BMI  ...------s++e+s 2:28 
SIDE TWO 


1. SING ME A SONG OF SADNESS 


(e. delaney - c. french) 


Carwin Publishing Co./BMI ----++-+--+++> 2:37 
2. RELEASE ME (miller - williams - yount) 

Four Star Sales Co./BMI .....---++++--+- 3:18 
3. THE SHINING MEDAL (g. feith - |. howlett) 

Cedarlane Music, Inc./BMI.........+.-+++-- 2:55 
4. PARDON ME WHILE | CRY (c. french - j. campbell) 

Carwin Publishing Co./BMI .......-....-- 2:47 
5. | ALMOST (e. delaney - c. french) 

Carwin Publishing Co./BMI........2------ 2:58 


6. YOU ARE EVERYTHING TO ME 
(j. harper - d. moore) 
Country Lane Music/BMI ...........---+> 3:10 | 


Photograph: TOME! STUDIOS 
Akron, Ohio 


Produced by: 
LLOYD GREEN — RUSS DELANEY 


Manufactured By Rite Record Productions, Inc., Cincinnati, Ohio 45215 
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SIDE ONE SIDE TWO 

1, Love Far Real 3.30 T. Chandell Clint Music . Girl I'm Leaving 4.20 T. Chandell Clint Music 

2. Angel 3.36 T. Chandell Clint Music . Nearness of You 5.02 Copyright Control b 

3. Burning Love 5.06 T. Chandell Clint Music . Sweet Rose 4.13 T. Chandell Clint Music in 
4.. Make It Soon 5.15 T. Chandell Clint Music . Don’t Apologise 4.04 T. Chandell Clint Music 

5. Don't Take Your Love 3.05 T. Chandell Clint Music . Imagine 3.08 S. Roberts and T. Chandell Clint Music Ne 


SPECIAL THANKS TO:— 

L. Lewis 

P. Martin 

S. Armstrong 

P. King 

J. Hope 
The Marvels (Backing Group) 


THE LOVING MOODS OF TIM CHANDELL 
Sit down (or cuddle close to the one you love) relax and enjoy THE LOVING MOODS OF TIM CHANDELL. 


TIM CHANDELL, who was influenced earlier in his singing career by the smooth voice of SOLOMAN BURKE, has 
concocted ten (10) love portions in the form of songs and delivers them onto an unexpecting public. The result, | am sure you 
will find pleasingly irresistible. 


An ardent lover of SOUL MUSIC, Tim had a burning ambition to record a Long Player of SOUL BALLADS.. With this in 
mind, he and his producer SONNY ROBERTS has come up with this well put together ALBUM. 


1 do hope that this ALBUM will launch him on a lucrative road to show business success. 
V. H. CRICHLOW 


Arranged by :— §. Roberts and L. Lewis Produced by:— Sonny Roberts” Engineer:— Vic Keary. 


1977 © Copyright Control. Sleeve:— Freelance Graphics — Tyrone Whyte oe Karl Finn 
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mini-debates 
for beginners 


by Loren A. Shearer 


The debaters on this record are: 
Lee Ann Holt 

Mike Trumbull 

Bob DeShetler 

Janet Lewis 

Sarah Sheon 

Jeff Skinner 


This record is a teaching aid 
for classroom enrichment and 
a foundation for the beginning 
debater. 

Motivation for debate grows 
out of the student's everyday liv- 
ing experiences. Since debate 
is but an organized and more 
formal approach to persuasion, 
when the student attempts to 
convince his parents to raise his 
allowance, buy her a new party 
dress, or stay out later on that 
special weekend, he or she is 
using the essentials of debate. 
Debate is directed toward the 
changing of ideas of others after 
discussion has resulted in an 
unresolvable disagreement. 


Evidence 

In the record, | have tried to 
stress to the students that the 
most important feature of persua- 
sion is the support or evidence 
used in their argumentation. 
Persuasion textbooks point out 
that evidence can be of three 
types: logos or logical thought 
processes, pathos which con- 
cerns the use of emotional tech- 
niques, and ethos which evolves 
from the character of the speaker. 
While you may wish to pursue all 
three forms, generally, logical 
evidence — such as example, 
statistics, quotes from authori- 
ties or experts, analogies and 


Scott Publishing Company, 


both inductive and deductive 
reasoning — is the basis of the 
beginning debater’s knowledge 
and research. 

There are a number of weak- 
nesses in evidence and fallacies 
of reasoning that could be pre- 
sented to the students. | would 
suggest a few of the following 
for a beginning: Make sure the 
evidence is recent and unbiased. 
See that the authority quoted is 
avalid onein the area under con- 
sideration. Be certain that the 
evidence applies to the argument 
with which it is being used. 
Recognize when an argument is 
altered to make it easier to an- 
swer: this is called the ‘straw 
man” fallacy. Finally, be aware 
of some part of an argument that 
is assumed to be true when ac- 
tually it needs to be proven: this 
is called “begging the question.” 

The most simplistic approach 
to argumentive structure is to 
teach the student to state clearly 
his contention, the arguments 
which supportits validity and the 
evidence which establishes the 
truth of the arguments. Once 
the relationship of proof and 
argument, which leads to con- 
clusion, is understood, the next 
step is to lead the student into 
the experience of research. 


Evidence Cards 

In all probability those of you 
who use this material are fully 
acquainted with library research. 
However, after an explanation of 
this resource, identify four items 
that are usually necessary on a 
debate file card. One: start with 
a heading of three or four words 
at the top of the card with the 
specific subject matter contained 
therein. This provides a quick 
reference during the debate. 
Two: include the source of the 


material including title, date, 
page number and author, Three: 
the body of the evidence needed 
for proof of the argument should 
be placed, if possible, on one 
side of the file card only. Four: 
perhaps on the back of the card, 
a validation of the source or au- 
thority should be included. It 
should be impressed upon stu- 
dents that changing people's 
ideas is not a task to be taken 
lightly and extensive preparation 
and research must be done. 


Developing Arguments 

Once students have become 
reasonably familiar with the topic 
and have accumulated a quantity 
of facts, they must begin to de- 
termine what arguments can be 
developed. Ask the student to 
state his general position for or 
against the topic and then ask 
him WHY he takes that stand. 
As he begins to call on his back- 
ground information, remind him 
that his arguments must con- 
vince areasonable person. This 
is called a prima facia case in 
debate terminology. 


Format 


Now that the student has been 
introduced tosome of thebasics 
of persuasion he should learn 
the more formal structure of 
debate. There are many varia- 
tions in the structure of debate. 
| believe standard style is the 
easiest to begin with, and wii! 
be identified here. Standard de- 
bate requires four ten minute 
speeches called ‘constructive 
speeches’, since all major argu- 
ments must be initiated in these 
presentations. The order of 
speaking is: first affirmative 
speaker, first negative speaker, 
second affirmative speaker, sec- 
ond negative speaker. 

At the conclusion of the '‘con- 
structive speeches, the debaters 
may have a short break in which 
to confer with their partners and 
organize their rebuttal speeches. 

The rebuttal speeches are five 
minutes in length and begin 
with: first negative speaker, first 
affirmative speaker, second neg- 
ative speaker, second affirmative 
speaker. 

| would recommend shorten- 
ing the basic time limits to six 
minutes or less for the construc- 
tive speeches and three minutes 
or less for the rebuttal speeches. 
This will conform to classroom 
periods and is a realistic expec- 
tation of the ‘first effort’ on the 
part of the debater. 


Content 


Each side or team in the de- 
bate has aresponsibility or goal. 
The affirmative team has the 
obligation to uphold what is 
known as the ‘burden of proof.’ 
This includes 1) a need for a 
change, and 2) a plan to fulfill 
that need. The negative’s re- 
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sponsibility is one of “clash.” 
That is, to meet each of the op- 
position's arguments and, with 
an exception to be noted later, 
take the opposite view. 

In the record | have pre- 
sented the basic content of each 
constructive speech along the 
following lines: 


First affirmative — state the 
proposition and define any words 
that might be confusing or un- 
clear. Outline the major ‘‘need”’ 
arguments in the case and then 
present them in detail establish- 
ing why the system (status quo) 
must be changed. While experi- 
enced debaters usually include 
the plan in the first speech, | 
recommend it be retained by the 
second affirmative speaker in 
classroom debate. Summarize 
the main ideas presented. 

First Negative — Accept or re- 
ject the definitions given by the 
affirmative speaker. State the 
negative position in the debate. 
There are four options available: 
1) status quo or a defense of the 
present system, which is the 
most common. 2) The repairs 
case or minor changes that leave 
the basic structure in tact. The 
problem with this position is that 
once admissions of weakness 
are made, it is more difficult to 
deny that they are not significant 
enough to warrant a major struc- 
tural change. 3) The counter 
plan goes one step further and 
concedes the need arguments, 
but disagrees on the program for 
remedying them. The first nega- 
tive speaker must, of necessity, 
go immediately to the details of 
his plan and show how it wiil 
solve the problems (needs) he 
has agreed to previously. 4) 
Straight refutation is used insome 
degree in all of the foregoing 
positions. To use it exclusively 
— showing only weaknesses in 
the opposition’s thinking and 
evidence, without supporting any 
program of your own — takes 
an experienced and skillfull de- 
bater. After stating their position 
in the debate the first negative 
takes up each argument pre- 
sented by the affirmative speaker 
and one by one opposes them. 

Second Affirmative — clarifies 
the wording of the proposition if 
itis challenged. Next he should 
present the details of the plan, 
and then show how it will elimi- 
nate the problems. He should 
conclude the body of his presen- 
tation by re-establishing his part- 
ner’s need arguments after the 
negative attack. The speaker 
should summarize the main ideas. 

Second Negative — has one 
primary objective, He must at- 
tack the plan in the following 
three ways: 1) workability — in 
such areas as bureaucracy, ef- 
feciency and resources; 2) plan- 
meet-need which examines the 
effectiveness of the affirmative's 
proposal in solving the difficul- 
ties they expressed; 3) disad- 


vantages explores the additional 
problems that adoption of the 
plan will create. Conclude with 
a summary, This debater does 
not need to re-establish his part- 
ner's arguments since the first 
negative debater is the next 
speaker — the first in rebuttal — 
and can do this himself 

All four rebuttal speeches, 
while sometimes stressing dif- 
ferent content according to each 
debater's analysis, follows ap- 
proximately the same structural 
pattern. 1) Identify the major 
areas of clash. Time does not 
permit all arguments to be dis- 
cussed, 2) Attack the opposi- 
tion's major arguments. Besure 
that extension is stressed — that 
is, carrying the arguments further 
along the line of reasoning than 
preceding speakers. (It should 
be noted that new evidence is 
acceptable here, but not totally 
new arguments.) 3) Show the 
superiority of your main argu- 
ments in view of the opposition’s 
attack. 

The first affirmative rebuttalist 
should be made aware that his is 
a most crucial speech. He must 
answer an extensive attack on 
the plan by the second negative 
speaker and the refutation of the 
first negative rebuttalist all in a 
short speech. Conciseness and 
brevity are essential! 

In order to successfully accom- 
plish the analysis and refutation 
required during the debate, it is 
necessary to know exactly what 
each person has said. Therefore, 
each debater should ‘'flow’’ the 
debate. Thatis, take notesin the 
following manner. Dividealarge 
sheet of paper lengthwise into 
eight sections, one section for 
each of the debater’s speeches. 
As each speaker presents his 
arguments, a// other debaters 
should list them down the col- 
umn. As each successive speaker 
deals with the previous argu- 
ment(s), his comments should 
be listed in the next column 
directly across from the previous 
argument(s) he is refuting. Usu- 
ally connecting arrows are used 
to indicate the ‘flow’ of the 
argument(s) across the page 
speech by speech. If a blank 
space is noted, at a glance one 
can see that that argument had 
not been dealt with. 


Judging 

At the beginning | indicated 
that the end result of debate was 
to persuade others. Determining 
who wins, then, should be re- 
lated to who was the most per- 
suasive in a realistic situation. 
However, in the classroom and 
in competition you may desire 
to have a more objective evalua- 
tion of the student's efforts. 

Which team does the better 
debating now becomes the ques- 
tion. To determine this answer, 
each speaker is usually rated by 
the following criteria: 
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1, Analysis of the topic: This 
concerns the content of the 
speech, the depth of the de- 
bater’s understanding of the 
topic and the quality of his 
reasoning 

2. Organization and clarity: This 
becomes increasingly signifi- 
cant as the debate progresses 
and the arguments must be 
related to several previous 
speakers. 

3. Rebuttal strength: Adapta- 
bility to the opposition's 
arguments, the quality of the 
counter-arguments and the 
re-establishment of the de- 
bater’s own case are pertinent 
considerations. 

4. Use of Evidence: Is it suffi- 
cient in quantity, does it per- 
tain to the point in question, 
is it accurate? Other evalua- 
tive standards also apply. 

5. Delivery: Command of the 
language, fluency, eye con- 
tact, correct grammar, and 
effective physical and vocal 
expression. 


Generally, some form of rating 
scale is used to indicate the 
strengths and weaknesses of 
each debater. Forinstance, each 
debater may be rated on a one 
(poor) to five (excellent) scale 
with the total score of each side 
determining the winner. 
Usually, the team with the 
higher rating should win, but 
occasionally problems arise ina 
close debate. Perhaps the lis- 
tener believes that the Affirma- 
tive, while relatively superior in 
the various specific criteria, has 
not fulfilled the burden of proof; 
or the Negative, while clashing 
well with the Affirmative, has, on 
the whole, inferior quality argu- 
ments. In this eventuality, | can 
only offer the comment thatstate 
and national contests quite |fre- 
quently are decided by split de- 
cisions. In the final analysis, it 
is still a personal judgment. 
The above information is by 
no stretch of the imagination 
all-inclusive or complete. It is 
hoped, nevertheless, that it will 
provide a foundation for a class- 
room or competitive introduc- 
tion into the processes of logical 
thinking and effective self-ex- 
pression that are called debate. 


— Loren A. Shearer 


Editor's Note: 


Loren A Shearer, a National 
Forensic League double dia- 
mond key coach at Whitmer High 
School in Toledo, is a member 
of the Ohio High School Speech 
League and National Forensic 
League district committees, and 
the Ohio High School Speech 
League state executive commit 
tee, He has coached debate for 
over twenty years, has sent six 
teams to Nationals, and in pre- 
vious years his debate teams 
have placed first, second, third 
and fifth in the State of Ohio. 
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Note on Copyrights and Public Performance THEATRES 


All music is copyrighted throughout the world and is licensed by us for mechanical reproduc- 


tion and synchronization purposes with the exception of those numbers preceded by an 
asterisk * for which performance rights are limited in the U.S.A. only. All other performance 
rights are strictly reserved by the copyright owners but are available to all licensees of 
Broadcast Music, Inc. (BMI) and of ASCAP and their affiliated societies provided that each 
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THOMAS J. VALENTINO, Inc. 
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NEW YORK 36, N. Y. 
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~ 11. He-Don’t Love-You 


SIDE ONE 


1, Teighten Up & Introduction 
—Happy-— (Archie Bell and The Drells) 
2. Another Somebody Done Somebody Wrong Song 
—Happy-— (BJ. Thomas) 
_ 3, Don't It Make You Want To Dance 
—Dan-— (Rusty Wier) 
4, Make The World Go Away 
—Happy— (Eddie Arnold) 
S. Rockin’ Pneumonia 
—Mike-— (Johnny Rivers — Smith & Vincent) 
6, Midnight Blue 
—Dan-— ( Melissa Manchester) 
7. Swingin’ Doors 
—Happy-— (Merle Hagard) 


SIDE TWO 


8. Another Saturday Night 
—Pat— (Sam Cooke) 
9. Mercy, Mercy Me (the Ecology) 
—Dan-— (Marvin Gaye) 
10. Love Won't Let Me Wait 
—Pat— (Major Harris—Eli Barrett) 


—Dan— (Butler—Canter & Mayfield) 
12. Rub It In 

—Happy-— (Martine) 
13. Leroy Brown 

—Happy-— (Jim Croche) 


“HAPPY” HAROLD HERRMAN 
Trombone * Base Guitar - Vocals 


DAN McMURROUGH : a 
Piano & String 
Keyboard 

Vocals 


PAT SULLIVAN 
Guitar . Base . Vocals 


MIKE SULLIVAN 
Organ « Harmonica Vocals 
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ROB SCHMIDT. 
Drums: 
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The first time I ever heard the voice of Happy Herrman was about four 
years ago, when I answered an ad in the paper wanting musicians to play in a 
trio. I'd just moved to Austin a couple of months before, and was kicking 
around the idea of starting a professional career as a musician I'd had some 


music training in Denton at NTSU, but for awhile had given up on the ideaofy »-. > 


ever playing for a living. 

But this ad caught my eye. Something about the way it was written let me 
know that someone needed a musician like me — quiet, non tempermental — 
just someone who would do the job. So I called. That guy on the other end 
was so reassuring, and he’d never even seen or heard me. I just told him what I 
was capable of doing musically and we set up an audition. All during the con- 
versation on the phone I kept getting the feeling I'd just found a friend who 
would never let me down — who was as interested in seeing me go somewhere 
as a musician as I was. The audition was set up for the following weekend and 
we ended off. I kept saying to muself all day — “This is the one. This guy’s 
gonna help me get somewhere.” 

Well, he raved about me when he heard me play that Sunday. (Still does, 
too!) Even called his wife down to the club to hear me play. And that was the 
beginning of Happy’s Bunch. Within a few months we had our third member, 
the drummer, and were beginning to work pretty steadily around Austin as 
“The Harold HerrmanTrio.” Harold worked his tail off constantly calling club 
owners to keep us booked. 

But - I got itchy feet. Wanted to play rock. I'd had enough of this “variety” 
stuff. I was still young and wanted rock. ROCK! So Bob (the drummer) and I 
ran off to play ROCK. We got his two brothers, Mike and Pat, and played 
ROCK for two years. Nothing but ROCK .. . until we were sick of it! 

By this time, The Harold HerrmanTrio had gone through about four or five 
different musicians and was now Happy’s Bunch. He’d found a new drummer, 
Rob Schmidt, and a guitar player and was still hustling jobs around Austin. 
Meantime, Mike (the organist) had moved to L.A. and then to Brownsville 
working with groups down there. The rock band hit rock bottom, split up, and. 
Pat and I were left holding the bag, our instruments and a desire to play. It 
just so happened that at the same time our group split up, Happy’s Bunch lost 
some of its musicians, Pat and | needed work — Happy’s Bunch needed musi- 
cians, so there we were playing in Happy’s Bunch. 

That first night back with Happy and Rob was like coming home after a 

long trip. You sort of realize all over again that this is where you belong. 
Happy hadn’t changed a bit (Thank God). Still warm, understanding, easy to 
work with and HAPPY. 
' _ That was exactly a year ago, and I have to say that I’ve never regretted re- 
joining the group. We still have Rob, Pat and Mike (who joined us most recent- 
ly), and we really are “a bunch”. Sometimes a bunch of musicians, sometimes 
a bunch of idiots, but always Happy’s Bunch. Often you will hear Harold say 
to an audience at the close of a show, “Without the Bunch, Happy wouldn't 
be happy!” Well, there’s another side to that little quip. —Without Happy, 
there wouldn’t be much of a Bunch, 

By the way, I was right that first day I talked to him — I'd just found a 
friend who would never let me down. He never has. 


Written by— 
Dan McMurrough 


Edited by— 
Mary Sullivan 


— CREDITS — 


All instrumental and vocal work by Happy’s Bunch. 
Harold Herrman - Producer 
Ed Mayberry - Recording Engineer 
Dan MeMurrough - Writer 
Lester J. Dominguez - Photographer 
Mike Sullivan - Graphic Concept & Design 
Janice Carpenter - Typographer 
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NAME OF ALBUM: Up, Up, Up, and... Hallelujah! 
ARTIST: Fred Johnson 
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Fred Johnson 


NO REPRODUCTION OR OTHER USE OF VOCAL AND INSTRUMENTAL AR- 
RANGEMENTS ALLOWED WITHOUT EXPRESS WRITTEN PERMISSION OF FREPEA 


Ueorge Vinson 
MUSIC (BMI). 


Fred Johnson 


. Time (5:04); Arr. 


Writers: P.J. Owens and Wm. J. Kirkpatrick 


Time (3:12); Hope Publishing. Arr. Fred Johnson 


Time (5:04); Arr. Fred 


Writers: Edward Mote and Wm. B. 


Bradbury Time (3:41); Tenn. Music Printing. Arr. Fred 


Writer: Rev. E.S. Ufford. 


Time (3.55); Arr. Fred Johnson. 


Jim Pollard 


Debbie Edmondson Shatin TAR Wright 
Sue Skipper 


URW AMERY Se ¥ 


a : -_ 
alte: 
| eS SS 
x Da rs a= 


@2208200020000° 
en 


me HELD OVERI! st 


HE QUINTET 


with 
"The Sweetest Sound in Town” 


It’s pop. . .it’s rock. . . it’s soft. . it’s sweet. . . it’s loud. . . it's country great! Am | talking about American music in 
BOBBY FLOYD general? Yeah! Am | talking about THE QUINTET from Paris, Texas? Yeah!!! THE QUINTET plays it all and they do 
it right. The rock is rocking, the pop is soft, smooth and pretty, and the country sounds country and solid. 
THE QUINTET features Paul Hutchins on vocals, Bobby Floyd on bass guitar and vocals, Gary Huggins on lead guitar, 
Mickey Huggins on drums. George Guilliams on piano, organ, vibes and vocals, and Hugh Blair on pedal steel guitar. 
lf you show up at one of the top night spots in East Texas and see ‘THE QUINTET” on the marquee, check out the 
people who come to see them. You'll see businessmen and their wives, teenagers with lqng hair, doctors, goat-roapers, 
lawyers, stag guys, little ole ladies, stag chicks, rich people, stag chicks, poor people, and, oh yeah, stag chicks. 
These favorites selected for the album were picked because they reflect the requests received from THE QUINTET'S 
loyal fans. Dig Gary's “funky” guitar on rockers like ‘‘Long Train Running” and ‘‘China Grove” . . . Hugh’s pedal steel 
on’’Spanish Eyes” . . . Paul's outstanding vocal work on ‘“‘Since | Fell For You" .. . George's tasteful vibes on “‘Sunshine 
of My Life’... and Bobby’s version of ‘‘For the Good Times’ and fine bass lines throughout the session. Mickey's 
driving drums serve to lace the rhythm patterns together and make it all cook. 
These guys grew up together playing tight and right. Whatever kind of music turns you on is here in this super 
album by THE QUINTET. LANNY ‘‘HOSS" HUGGINS 
KZAK 
TYLER, TEXAS 


SIDE ONE SIDE TWO 
1. Sunshine of my Life (3:23) 1. Unchained Melody (2:36) 
(S. Wonder) (North - Zaret) 
Stein & Van Stock, Inc. and Black Bull Music, Inc — ASCAP Frank Music — ASCAP 
2. Meand Mrs. Jones (3:01) 2. Long Train Runnin’ (2:40) 
(Huff-Gamble-Gilbert) (Tom Johnston) 
Blackwood Music, Inc. — BMI Warner - Tamerlane Publishing Corp. — BMI 
3. China Grove (2:32) 3. For the Good Times (3:54) 
(Tom Johnston) (Kris Kristofferson) 
Warner-Tamerlane Publishing Corp. — BMI Buckhorn Music Publishing, Inc. — BMI 
4. So Very Hard to Go (2:43) 4. The Great Pretender (2:30) 
(Kupka - Castillo) (Buck Ram) 
Kuptillo Music — ASCAP Southern Music — ASCAP 
5. Listen to the Music (2:12) 5. Spanish Eyes (2:13) 
(Tom Johnston) Special thanks to Randy Fouts, (Kaempfert - Snyder - Singleton) 
Warner - Tamerlane Publishing Corp. — BMI Recorded at Brians Recording 
Studios, 2200 Sunnybrook, 6. If (2:35) 


6. Since | Fell for You (3:15) my letamexas: 7.5203 (David Gates) 


(B. Johnson) Engineers: Randy Fouts & Screen Gems - Columbia Music, Inc. — BMI E a 
Robin Hood Brians —=— 


MICKEY HUGGINS 


THE QUINTET — 1527 Clarksville Street — Paris, Texas 75467 — Phone (214) 785-9224 
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by RONALD MATTY 
IN THE MATTY TRADITION - 

FULLY ORCHESTRATED 

PRODUCTION 


SLP 1242 


SLP 1242 


STATLER RECORDS presents: 


PASSPORT to HAPPINESS 


By RONALD MATTY 


Ronald Matty is one of the nation's foremost 
authorities in dance. Unsurpassed as a per- 
former, dance educator, choreographer, and 
consultant, he has a wealth of entertainment 
experience to his credit. 


He has been on the faculty of every major 
dance organization in the country, and Dance 
Caravan, U.S.A. has acclaimed him, "The most 
popular and the most requested teacher ever 
to teach for their annual teachers’ workshops." 
His reputation gained international fame when 
Ma he was chosen from the dance roster of the 
m@ entire country to represent the United States 
at the World Dance Conference held in 
London. 


Ronald Matty is owner and director of The Ronald Matty Dance Arts Centre in 
Pittsburgh, Penna., and for over two decades he has been devoted to building a 
school of excellence and uncompromising dedication to the ideal of quality in dance 
education. 


Mr. Matty's choreography is in constant demand from teachers throughout the country 
and he is always gratified to see his routines and production numbers presented by 
the leading dance studios of the nation. 


Although dancing is one of Mr. Matty's major accomplishments, it is only one facet 
of his talent. He is also accomplished in the musical field as a pianist, organist, and 
arranger. As a musical consultant for Statler Records of New York, he is able to bring 
to the dance world his graded system in dance as well as a variety of recerds of his 
special production routines. Ronald Matty is National President and Pennsylvania's 
State Director of the Professional Dance Teachers Association. This position enables 
him to endeavor to heighten the standard of dance education in the nation. 


Side A 
WELCOME ABOARD! 


. A SWINGIN' CREW (Opening Production) 


Star Tar 


. THE ROARING 20's LOUNGE (Novelty Tap Routine) 


Yes, Sir That's My Baby 


. THE DISCO ROOM (Jazz Routine) 


Turn On Your Love Light 


. CHEF'S SPECIAL! (Novelty Tap Routine) 


A Cup Of Coffee, A Sandwich, and You. 


. SHIPBOARD DIVERSIONS (Novelty Jazz Routine) 


Hangin’ Out 


Side B 
PORTS O° CALL 


. POLYNESIAN ENCHANTMENT (Tap Routine) 


Hawaiian War Chant 


. ISLE OF BERMUDA (Jazz Routine) 


Theme from Black Orpheus 


. CYMBALS OF CEYLON (Jazz Routine) 


Song For A Belly Dancer 


. LE FOLIES BERGERE (Novelty Routine) 


Can-Can 


. ALL ASHORE FOR THE U.S.A. (Finale) 


| Want To Hear A Yankee Doodle Tune 


“i 


Other Wonderful L.P. Albums by RONALD MATTY 


SLP 1211 —TAP POWER 

SLP 1197 — HELLO AMERICA 

SLP 1209 —THOSE FABULOUS YEARS 

SLP 1221 —THE SCENE - THE MUSIC - THE DANCE 


SLP 1193 —THE A-B-Cs OF TAP — PRE-SCHOOL 
SLP 1194— THE A-B-Cs OF TAP — BEGINNERS 
SLP 1195— THE A-B-Cs OF TAP — INTERMEDIATE 
SLP 1196 — THE A-B-Cs OF TAP — ADVANCED 
SLP 1210 — LIGHTS - ACTION - CAMERA 


I $$$ ae 


STATLER RECORDS INC., 1795 Express Drive North, Smithtown, New York 11787 


PASSPORT TO HAPPINESS 


SLP 1242 


Novelty Jazz Routine 


Side A == Band 5 


PROP: CANE 


10 


13-16 


Page 8 


MOVEMENTS 

STEP SEVEN 
Repeat Step Three 
EXIT 


Point R fwd and bk, (2 cts each) 
4 flaps (RLRL) 


Repeat meas 1-2 of Step Eight three times 


(Four times in all) 


TAG 


Repeat meas 1-2 of Step Eight ONE TIME 
Step R to R, HOLD, dig L to R, Hoid 
Step L to L, Hold, dig R to L, HOLD POSE 


SHIPBOARD DIVERSIONS 
(Hangin Out) _ 


STEP ONE 

Enter Stage L 

Touch R fwd, step R bk 
Reverse cts 1-2 

Touch R fwd, Hold 
Ballchange R bk of L 
Step R fwd 

Reverse meas 1-2 
Repeat meas 1-2 
Ballchange L bk of R 
Step L out to L 
Reverse cts &1-2 

Sway body to L, hold 
Chasse to R (stepping RLR) 


STEP TWO 

Chasse to corner #1 

(stepping LRL) 

Kick R fwd AST releve on L 

Step R x frt of L 

Step L back to corner #3 

Slide R fwd of L (wgt on L) 
Repeat cts 5-6 

Pas de bourree turn L 

Touch R out to R 

Step R x frt of L 

Touch L out to L 

Step L x frt of R 

Touch R out to R AST turn to 
face #2 

Reverse meas 9-12 (working corner 
2 and 4) 

On last ct--step L to L, instead 
of touch 


Cane under R 


1 
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INCH MAXI 


SINGLE 
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PRODUCED BY: 
Mallory Earl 


RECORDED AND MIXED BY: 


Mallory Ear! at 

Duplex Sound, Inc., New York, NY 
Mastering; Sterling Sound, NYC 
by Jose Rodriguez 


EXECUTIVE PRODUCER: 
Robert W. Whitmore 


Graphic Design/Art Direction: Ronald Ridgeway 


METRO LOGIC: 


Diane Devareux—Vocals 

Danny:Rubin—Guitar & vocals 

Bob Cleary—Bass 

Steve Merola—Drums & Percussion 

John Novak—Memory Moog, 
Voyetra 8* & vocals 


Production Supervisor: Jesse Plumley 
Promotion Coordinator: Bill McGathy 


MANAGEMENT: 


Robert W. Whitmore 
Skyfield Management 
148 West 28 Street 
New York, NY 10001 


Printed in U.S.A, 


RECORDS: 


SPECIAL THANKS: 


Devin Earl 

Henry T. Weinstein 

Brian K. Gendece 

Connie Caes 

Richard Garcia 

Deodato 

Ken Bellero 

Charlie Newmark 
Dorothy (Bebe) Sicignano 
Donna 

Karen 

Janet 

Dusty Street 

S.I.R., New York, NY 

and all our family and friends 


INC. 
ig. 


a SIDE TWO 


“ELL ME 


*VOYETRA 8, courtesy of 


Octave-plateau Electronics, Inc., 


51 Main St., Yonkers, NY 


RECORDS, 


INC. 


WARNING: Unauthorized Reproduction of this Recording is Prohibited by Federal Law and Subject to Criminal Prosecution. 
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BOBBY MERCER ROAD SHOW 


BOBBY MERCER — 


GORDY LYNDE — 
DEAN VINCENT — 


JOE FOSTER — 


RANDY HARRIS — 
TIM RIVERS - 


SIDE I 
1. Vil Play For You :28 


(Seals & Crofts) Downbreak- A\ 


er Music Co. (BMI) 


2. Hello Young Lovers 2:38 Mb 


Rogers & Hammerstein 
(ASCAP) \ yu 

3. Feelings 4:36 J 
(B. Mann - C. Weil) Sercen, 
Gems - Columbia Music| 
(BMI) / 

4. Things Ain’t What Mhey Used to * 
Be 5:15 (Ellington - Parson) \ 
(ASCAP) 

5. He Ain't Heavy - He’s My 
Brother (Russel - Scott) 
Harrison Music Corp. 
(ASCAP) 

Yow ll Never Walk Alone 7:45 

Rogers - Hammerstein 
(ASCAP) 


f ‘SIDE II 
6. Brazil 3:12 / 
(A. Barroso) Peer-Southerm 


(Newell - Can ii ora - met 
8. White Rabbit 4:28 


Slick BM rt 
~ 9. Sweet Georgia Brown 3:18 


(Bernie - Pinkard - Casey) 
Remick Music Co. (ASCAP) (¥ 
LO. Bicentennial Salute (Medly) 


Pub. BMI | 
| .7. This Is My Life & | 


5:38 f> 


ELECTRIC AND ACOUSTIC GUITAR, BASS, BANJO, SYNHESZER 


AND VOCALS 


ELECTRIC AND KEY BASS, PIANO, PERCUSSION, Voeals 


fi, 


TRUMPET, VALVE TROMBONE, FLUGAL HORN, PERCUSSION! 


VOCALS 


TROMBONE, ORGAN RHODES PIANO, STEERS smiNG 


ENSEMBLE VOCALS 
DRUMS, PERCUSSION, VOCALS Z 


TRUMPET, FLUGAL HORN, VALVE TROMBON 


ic 
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Arrangements on “Hello Young Lovers" and “Sweet Georgia Brown’ - Dave Sea 


‘Feelings’ - Roger Baker 
“This Is My Life” - Bob Mulligan 
All others by - Bobby Mercer 
Cover Design - Linda Camella 
Photographs - Art Olsen Photography and Arlayne Mercer 


Special thanks to Dave Lowe, Dean Palanzo and Dave Stahl 


Produced by the Bobby Mercer Road Show 


Recorded, Mastered, & Mfg. 


by 
VIRTUE STUDIOS Phila, Pa, 


KEYSTONE PRINTED SPECIALTIES CO, INC, SCRANTON, PA. 
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SIDE ONE 

1. HOLD ON ME 3:12 
J. Lockwood 

2. RAIN KEEPS ON FALLING 4:17 
J. Lockwood, M. McMillian 

3. WILL IT LAST FOREVER 4:56 


J Lockwood, M. McMillian, G. Garabedian, P. Radinoff 


4. ROCKET AND ROLL IT 3:30 
J. Lockwood, M. McMillan, P. Radinoff 


Risb Rocket» Is: 


JACK LOCKWOOD 
Lead, Rhythm, Acoustic Guitars 
GUS GARABEDIAN 
Rhythm, Lead Guitars 
PHILLIP RADINOFF 
Lead and Background Vocals 
Bass Guitar 
MIKE McMILLIAN 


Drums and Percussion 


* 


SPECIAL THANKS: 


DANNY JOHNSON 
Background Vocals 
MARZ 
Keyboards 


Artist Consultant: 
MARCO CHENAULT 
Management: 

JOHN DUTRA 

c/o 

Sun Productions 

1616 East Shields 
Fresno, California 93704 


© and © 1978 SUN PRODUCTIONS, 1616 East Shields, Fresno, California. 


SIDE TWO 
1, LET’S HEAR IT FOR THE BAND 4:09 
J. Lockwood, G. Garabedian 
2. NOTHING BUT MEMORIES 3:43 
J. Lockwood, P Radinoff 
3. ROCK AND ROLL SOLITARE 3:00 
If Lockwood, M. Pavin, P. Radinoff 
4. 1] CAN FEEL THE PAIN 5:29 
J. Lockwood, P. Radinoff 


Produced by: 
JERRY “MARZ”? MARGOSIAN 
Executive Producer: 
JOHN DUTRA 
Recorded at: 
KENJO STUDIOS, FRESNO, CA. 
Engineer: 
ERIC SEABERG 
Mastered at Kendun Recorders by: 
JO HANSCH 
Cover Design: 
JACK LOCKWOOD 
Cover Photo: 
CREATIVE EYE OF FRESNO 


All songs written, arranged and 


performed exclusively by RisRocket» 


The Rocket Bros. would like to extend 


their warmest thanks to: 


SOUND STAGE 

GEORGE STANNARD 

THE WEAZ 

J. CRAIG VAN SELOW 

TIM JOHNSON 

JENNIFER 

KIM AND THE LOCK WOODS 
THE GARABEDIANS 

THE McMILLIANS 


Front photo from left to right: 
MIKE, PHIL, GUS and JACK 


R.D. AND R.P. FOR REFUELING THE ROCKET. 
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SUNDAY SCHOOL JINGLES 


The Southern Baptists’ Radio and Television Commis- 
sion is, in terms of the number of programs broadcast, 
the world’s largest producer of quality, non-sectarian 
inspirational programming for radio and TV. 

Regarding the type of programming, the Commission 
may best be described as a ‘‘packager for the industry.”’ 
We have programs tailored to fit the needs of almost any 
type of station. Our formats include interviews, docu- 
mentaries, music, news, religion and spots. 

Our 40 different radio and television programs, includ- 
ing productions in ten foreign languages, are aired in 
more than 2,200 broadcasts each week in the United 
States and 40 other countries. The estimated weekly 
audience: 50 million people. 

More than 175,000 letters and cards come to us each 
year from the listening and viewing audiences. 

We specialize in: . 

1. Non-denominational programming with mass audi- 

ence appeal. 

2. Production quality that meets the highest industry 

standards. 

3. Prompt, dependable distribution service to stations 

using our productions. 

Our programs are supplied to you cost-free, including 
postage both ways, for broadcast as a public service. 

There is no solicitation of funds on the air. The Com- 
mission is supported by the Southern Baptist Convention, 
the nation’s second largest Protestant denomination, with 
11 million members and with churches in all 50 states. 

Dr. Paul M. Stevens is executive director of the Com- 
mission, a position he has held since 1953. 


DELIVERING AUDIENCES 

The Radio and Television Commission not only sup- 
plies you with these outstanding programs free. It also 
carries on an intensive campaign to help you build audi- 
ences for them. 
PRESS KITS are provided to help publicize new programs 
and special productions. The packet contains news re- 
leases, spot announcements, pictures and slides. 
NEWS RELEASES are sent out continuously to Baptist 
journals and the secular press, calling attention to par- 
ticularly noteworthy upcoming attractions. 
THROUGH OUR CHURCHES we are constantly promoting 


a 


programs by a variety of means, including station lists, 
posters, church bulletin inserts, tapes, films, folders, bro- 
chures and postcards. 


SERVICE 

Consider these attractive features offered by the Radio 
and Television Commission's Distribution Service: 
IT'S FREE: Programs that cost thousands of dollars to 
produce are furnished to you on an all-costs-paid basis. 
This includes postage both ways. 
IT'S PROMPT: Programs are mailed far enough in advance 
to assure that your station will get them well before play 
date. 
IT'S DEPENDABLE: (1) A modern, eight-unit duplicating 
set-up, operating around the clock, has a capacity far ex- 
ceeding the current production of 2,300 to 2,500 tapes 
per week. (2) Careful monitoring and electronic inspection 
assure that every tape and film is in top condition before 
it is sent to your station. (3) Protective packaging insures 
against damage in transit. 


For further information on these or other Commission 
programming, write: 

Marketing Services 

International Communications Center 

6350 West Freeway 

Fort Worth, Texas 76116 


COMMISSION RADIO PROGRAMS 


The Baptist Hour — 30-minute weekly modified worship 
service, hymns and 13-minute sermon. 


‘“‘MasterControl’’* — 30-minute weekly variety program, 
general interest interviews, pop music, documentary 
specials, 21/-minute inspiration insert. 

Powerline—30-minute weekly teenage program, ‘‘Top 40” 
type music, teen interest interviews, problem mail 
session, inspirational think-piece, three 60-second 
breaks for spots. 

Omniscope — 30-minute weekly variety program for col- 
legiate market, interviews, music, inspirational thought. 
Heard on 55 major campuses. 


“Great music from radio and television since 1955’ 


chm 


RECORDINGS 


chm RECO R DI N GS BOX 12157, FORT WORTH. TEXAS 76116 


A Division of Southern Baptists’ Radio-TV Commission / Paul M. Stevens, Director 


SUNDAY 
NCHOOL 
JINGLES 


THESE EXCITING SPOTS COMMUNICATE 


WITH TODAY'S YOUNG PEOPLE! 


Music to fit any format. 
Side one is non-denominational in appeal. 


Side two may be sponsored by local 
Southern Baptist Churches. 


SIDE 1—General 


1. Big Band 

60 seconds, 20 seconds, 30 seconds 
2. Rock 

60 seconds, 30 seconds, 20 seconds 
3. Country 


60 seconds, 30 seconds, 20 seconds 


SIDE 2—Southern Baptists 


1. Big Band 
60 seconds, 20 seconds, 30 seconds 
2. Rock 


60 seconds, 30 seconds, 20 seconds 


3. Country 
60 seconds, 30 seconds, 20 seconds 
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ARFISA 


S-KENHACKER 


GHT, 1975 


~ @®COPYRI 


Take four high school boys, some instruments, a few pieces of music, and stir 
vigorously. Add rehearsals, mix well, and on May 19, 1959, a band is born. 


Under the guidance of Bill McConnell, the group flourished as a society dance 
band playing debutante functions. During this time, it broadcast throughout 26 
states via two Cincinnati radio stations. The programs were later syndicated and 
are still being aired throughout the United States, Canada, and South America. 


In 1972, after 13 years of dances, Ken tired of strictly dance music and decided 
to restructure the band. After many headaches, heartaches, and hangovers, the 
group emerged as the KEN HACKER SOCIETY with Ken, (M. Ed.) on organ, 
John Hatley (returning from New Orleans) on sax, Harold Dimond, (Ph.D.) on 
trombone, Charlie Jung, (completing his M. Bus. Ad.) on drums and vocals, 
Keith Bibelhausen, (completing a B.S. in Music) as trumpeter and arranger, and 
Peggy Sands as female vocalist. Rhonda Nicol (completing her B.S. in Theater 
Arts) later replaced Peggy who decided to leave the group. 


In addition to revision, Ken stressed versatility ranging in sound from Glenn 
Miller to modern heavy jazz-rock. This album is a result of a Nashville vacation, 
several offers, some ideas, dreams, and contracts signed in Cincinnati, Nashville, 
and Michigan. 


A typical weekend includes a Friday night single’s dance, a Saturday afternoon 
reception, and a Saturday night performance at a local swank club. The group’s 
favorite place is Bill Elsaessar’s “Farm” (one of the area’s nicest ballrooms.) It 
was only natural that the album motif be at the “The Farm,” where Ken has 
spent so many nights in performance. 


Sit back, relax, and enjoy one of the Midwest's truly great great bands at ‘The 
Farm.” 
NOTES BY — NANCY BIBELHAUSEN 
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® Copyright, 1975, Ken Hacker, Cincinnati, Ohio 


Side One ONE WAY 4:13 
D. L. Stutzman — Manna Music, Inc. (ASCAP) 
ARR: Ken Hacker LEAD VOCAL: Charlie Jung 


FEEL LIKE MAKIN’ LOVE 4:06 
E. McDaniels - Skyforest Music Co., Inc. (MASCO) 
ARR: Keith Bibelhausen, Charlie Jung ' 
LEAD VOCAL: Peggy Sands 


NCTB 3:15 
Ken Hacker / Charlie Jung (SESAC) 
ARR: Ken Hacker 
LEAD VOCAL: Charlie Jung, Bill Bayer 


EMPTY HOUSE 3:09 
Writer and publisher unknown 
ARR: Ken Hacker 
LEAD VOCAL: Peggy Sands 


Side Two WHERE YOU LEAD 2:28 
T. Stearn / C. King 
Screen Gems - Columbia Music (ASCAP) 
ARR: John Hatley, Charlie Jung 


LEAD VOCAL: Rhonda Nicol 
TO SATISFY THE WEAKNESS OF A MAN 3:59 


Carol Jones - Publisher unknown 
ARR: Ken Hacker / Keith Bibelhausen / 
Charlie Jung 


LEAD VOCAL: Peggy Sands 


ROCK AROUND THE CLOCK 2:44 
M. Freedman / J. DeKnight 
Myers Music, Inc. (ASCAP) 
ARR: Ken Hacker / John Hatley 


IN THE MOOD 3:09 
Joe Garland 
Shapiro, Bernstein & Co. (ASCAP) 
ARR: Glenn Miller / Jerry Gray 
ADAPTATIONS: Ken Hacker Society members 


Ken Hacker Orchestras 
4278 Virginia Avenue 
Cincinnati, Ohio 45223 
1-513-681-4728 
Cover Photo at: 
“THE FARM” 
Cincinnati, Ohio 45238 
1-513-922-7020 


Recorded at: 
QCA RECORDING STUDIOS 
Cincinnati, Ohio 45225 
Engineer: Reggie Wallace 


By: Pat McKendrick, 
Executive Studios 
Cincinnati, Ohio 45223 


STUDIOS * QUEEN CITY ALBUM, INC., * CINCINNATI, OHIO 45225 
qi 


Al Hartman, Photographer 
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-MOON BLOOD: 


FRACTION 


SIDE ONE 17'14 ; SIDE TWO 13," 2S) 
SANC-DIVIDED SONS COME TO BIRTH 
COME OUT OF HER THIS BIRD (SKY HIGH) 


EYE OF THE HURRICANE 


SI WIWNOn scoossccsacseos VOCALS 

DONS SWANSON erecrr ices GUITAR 

JBXONS} WAVING, go5 50sec accc0ed GUITAR 

WIC WIN socccccccccccec BASS 

CURT SWANSON See oem PERCUSSION 


PRODUCED BY e¢FRACTIONs 

RECORDED AT WHITNEY RECORDING STUDIO 
ENGINEERED BY FRANK KEJMAR 
PHOTOGRAPHY BY JOHN STANCHFIELD 
ALBUM CONCEPT *«DESIGN/JIM BEACHs 
SPECIAL THANKS TO MIKE STOBER 


*-*MOON BLOOD: 


385/353 | 


Relatively Clean Rivers 


wis 


(RELATIVELY )- 
CLEAN —— 


Here’s a story I hope you've all been waiting to hear, it’s about 
L.A. skies, tsetse flies, alibis, 


And a European-Oriental-Asian-Caucasian-Negro-African-American 
Soldier, sitting in a ditch somewhere, near a Sigh-Gone city or farm 
Somewhere, wanting to drain the malaria out of some 

Crocodile infested swamp maybe, 


Hoping we can all get together, the Arabs and the Jews, 
And melt down weapons into water sprinklers, 
Tractors, shovels and hoes, 

Irrigation pipes; 


And if a European-Oriental-Asian-Caucasian-Negro-African-American 
Cargo ship pulls up at some large Metropolitan City harbor dock 
Somewhere, asking for handouts of 

Incredible food excess; 


And have no dues to pay; 
We'll all throw our money into the streets. 
Whose face do you see on the coin? Not God’s. 


SIDE ONE SIDE TWO 


PRELUDE 
THE MUSICIANS — PHIL PEARLMAN: GUITAR, BASS, VO- . EASY RIDE 
CALS; ALSO ENGLISH FLUTE (ALTO RECORDER), SAHZ, 4. HELLO SUNSHINE 
HARMONICA, AND SYNTHESIZER / KURT BAKER: GUITAR, 2. JOURNEY THROUGH THE 
VOCALS / DWIGHT MOROUSE: DRUMS; ALSO SPECIAL EF- VALLEY OF O 2. THEY KNEW WHAT TO SAY 
FECTS ON PERSIAN CARAVAN & 1000 YEARS / ADDITIONAL 
ACCOMPANIMENT — HANK QUINN: DRUMS ON PERSIAN . BABYLON 3. THE PERSIAN CARAVAN 
CARAVAN; AND JOHN ALABASTER: CONGA ON PERSIAN 
CARAVAN. / THE MUSIC — RECORDING: UNITED AUDIO, 4, LAST FLIGHT TO EDEN 4. A THOUSAND YEARS 
SANTA ANA, CALIF. / TECHNICAL: PETE KUNZKE / ENGI- 
NEER: CRAIG LANG / PRODUCER: PHIL PEARLMAN. / THE ALL SELECTIONS ¢ BY PHIL PEARLMAN 
COVER—ARTWORK: JIM EVANS / TECHNICAL: ED LITTLE / ALTA VISTA MUSIC (BMI) 
GRAPHICS: GRAFICO, COSTA MESA / PRINTING: THE 
PRINTERS-LITHOGRAPHERS. COSTA MESA, CALIF. / AND 
MANY THANKS GO TO EVERYONE WHO HAS CONTRIB- 
UTED TO THIS PROJECT IN SOME WAY. SPECIAL THANKS 
ALSO TO: ERIC MORTON FOR PRODUCTION ANALYSIS; 
GARY BULLOCK FOR USEFUL IDEAS; TOM WEST FOR 
PHOTO ASSISTANCE; KAY FOR THE PHONE; JENNIFER FOR 
BEING HELPFUL; GOD FOR MAKING IT ALL HAPPEN; AND 
HANK QUINN FOR ALWAYS SMILING. NO MATTER WHAT. STEREO 


— 


() 


ASSEMBLED AND MASTERED AT KENOUN RECORDERS 
KENOUN ENGINEER: JOHN GOLDEN 


PHOENTSE yg) RECORDS 


ASHLP3007 


WT 


; 3313 
612A 
Time 3:38 


RAY CHARLES 
Adapted by Ray Charles 
Published by Tangerine Music BMI 
Produced for 
Afro-American Entertainers-Athietes 
Hall of Fame 


Distributed by: Paul Winley Record Sales eet 
P.O. Box 1214, NY., NY. 10027 . -~“ 


| REGAROS pare 


LIFT EVERY VOICE AND SING 


: oe as ee 
6e@ Pe at 
bs ee er ct Time 4:26. 


Written by: J. Rosamond Johnson 
and James Weldon Johnson 
- Published by E.B. Marks Music BMI 
Produced by Mickey Stevenson — 


~ Produced for 
Afro-American Entertainers- Athletes . 
Hall of Fame . 


Distributed by: Paul Winley Record Sales . 
ee Box 1214, NY: NY. 10027 


SS 


ORIENTAL 


RECORDS 


THE ADORABLE CHILD PRODIGY 
MASTER U. SRINIVAS 


MANDOLIN 


é 
ake A gs BGRP 1054 


\ «1. VIRIBONI—VARNAM 
| RAGA: BHAIRAVI 
TALA: ATA 
2. VARANARADA 
RAGA: VIJAYASHREE 
TALA: Aadi 


a 


S) 


THE ADORABLE CHILD PRODIGY 
MASTER U. SRINIVAS 


MANDOLIN 


SIDE B Se BGRP 1054 


1. NANNU PALIMPA 
RAGA: MOHANAM 
TALA: Aadi 


ORIENTAL 


RECORDS 


THE ADORABLE CHILD PRODIGY 
MASTER U. SRINIVAS 
MANDOLIN 


6 


BGRP 1055 


\ I. CHAKKANIRAJA 
RAGA: KARAHARAPRIYA 
TALA: Aadi 


THE ADORABLE CHILD PRODIGY 


ORIENTAL 


RECORDS 


MASTER U. SRINIVAS 
MANDOLIN 


BGRP 1055 


| 


| 
I. MARUGELARA 
RAGA: JAYANTHASHREER 
TALA: Aadi 
~ THIRUPPUGAZH 
RAGA: HAMSANANDI 
TALA: Aadi 


Nw 


* MAt kh 
tae Teeth 
Was LAS 


ee ee 


ee 
MAAR FSS 
AS AS 


. “AN 


iy 


RY2K-001 


Mr. Vegas 


1. “Girls Time” * Remix 
p 


STEREO S@ (PROMO USE ONLY) 


33 1/3 rpm \ SIDE A 


2. “She is a ae * Remix 


RY2K-001 


Mr. Vegas & 
Elephant Man 


1. “Bun it” * Remix 


STEREO 2 (PROMO USE ONLY) 


33 1/3 rpm SIDE B 


2. “thumbs Up” * Remix 


A 
Box 5837-" E 
CG > P.0 "88Woog 


Zs 
faire 
RS 


to% 
eS 


4+* 
Wat 


a 


UTTERMILK 


BBM 003A 


Side One 
PROMOTIONAL COPY 


i AM A BLACK WOMAN 


1. Vocal s:19 
2. Instrumental 5:12 


CQ &(p 2002 


FROM THE FORTHCOMING ALBUM 
AVAILABLE SOON THROUGH 


C sai 


ALL RIGHTS RESERVE® 


Y 
Gy 
tt oo 
% 


S 


& 
gah 


BBM 003B 


PROMOTIONAL COPY 


BO LEGACY 


4. Vocal 3:45 
2. Instrumental 3:45 
© &@ 2002 


FROM THE FORTHCOMING ALBUM 
AVAILABLE SOON THROUGH 


CS samc 


ALL RIGHTS RESERVE? 


CRIB 


UNDERGROUND 
¢ 


SIDE A , 33 1/3 RPM 


Featuring SNOOP DOGG 
(Clean Mix) 
(Main Mix) 
(Instrumental) 


NTN-GIG4A 


CRIB 


UNDERGROUND 


SIDE B 33 1/3 RPM 


1. “BONNIE & SHYNE” 


(Club Mix) 
(Instrumental) 
2. “BITTER” 
(Main Mix) 
(Instrumental) 


DR. JACKER 


presents 


aD B Ais 


\ 


-/ F “ee \ 
SIDE A yr | 33 1/3 RPM 

| XN ia y ’ 

: —— | 


\1. “SLIM” - Eminem 3 
2. “FLAMES” - Busta Rhymes 
3. “PIMP” - Jay-Z 

4. “SPACE” - Black Rob 

5. “LEATHER” - Big Pun’ 
6. “STICKY” - Sticky Fingers 

7. “BUS” - Busta Rhymes" 
DJS-11A 7 


DR. JACKER 


presents 


sLuCeD Befhis 


‘VOLUME ONE 


£ 
y 


SIDE B \ 33 1/3 RPM 


1. “SNEAK” - (Bonus Beat) 
2. “SUCK THIS” - Lil? Kim 
3. “TONY” - Ghostface 
4. “BOOMBAT” - (Bonus Beat) 
5. “SO WHAT” - Da Brat 
6. “2G” — Xzibit 
7. “LITES” - Common 
DJS-11B 


i | 


1.) New Jersey DEED 
2.) Feeeinc You INSTRUMENTAL 


Freune You 


NJ 28 


0 AS DIRECTED, 


S 


AG81-6RR 


Bell & Automatic | < XCTV 96573 
30/50 cycle ~< Use with filmstrip 
james allvance of the same name 


mbnnine mee 15’30” A681-11 


- SONGS OF THE MISSISSIPPI VALLEY 


Narrator - Ken Nordine 
Singer - Win Stracke 
Writer - Marvin David 


Prodiiced in cooperation with SVE by 
Burt Munk & Company 


re \ 
Op a 
ly, Visoat enue o\8 
= 260 14., yutte Y 


nS DURE Gre > 

g * AT EAc u/ 
ME 

eRs 8g 


A681-6RR 


Bele wonatle @ XCTV 96575 

cycie Use with filmstrip 
eH of the same name 

Running time: 16’25” A681-12 


SONGS OF THE OLD SOUTHWEST 


Narrator - Ken Nordine 
Singer - Win Stracke 
Writer - Marvin David : 


e Produced in cooperation with SVE by \ 
eas Burt Munk & Company a 


\ 

a 
* VisuaAL oe 
CAGo 14, \tt' 


IN wy 


| “iT 


an 


ne 


| 
n° mwa Gerri 


i 
pam 


j BSS 
1 % 


esa etd x t6 Be 


* By DANE ‘at Ny 
As feanes SEAT Ry 
(708) 886 aere 


(WHERE I'M COMMIN FROM) 


IKE ( BUTTA 


Talk Amongst Yourselves 


(from the 


4:12 DAYSPRING LP, 
9016320571 -DJ ‘‘Against the Wind,”’ 
Promotional Copy 701-414301-8) 
Not For Sale Produced by Neal Joseph 

y / 7 7 7 | 

y | Pa » | y | ‘ 1 TT L J f QD 24407 
} L i l r Y } Lh | { 

ee Ry 
Do Words and Music by Dallas Holm A 

Ne ® & ©1986 Holm Made Music /Promiseland Music we 


‘(a div. of Word, Inc. - SESAC) 


Mas, or 
VILLE TENNESSEE apwiso™ 


1. Always = 4:30 
4. Always (be trance mix) = 4:30 
3. Always (be funky- house mix) = 41:30 


REEBRBS 
. # FFF Aaa, 
Sn Gish Sh oo 


= —— 


Remixed by LAC! Preduetions 
Produced & Written by Tony Colling(AscAP/aMi) 


RIKI BROOKS 
105 682-931, 


RIKI BROOKS 
Clubb Dubbs 
SIDE B 
1. Always (LAC1 RMX) - 4:30 
2. Always (palmerizin rmx) - 4:30 
3. ll Be There - 4:30 


SS 


Remixed by LAC1 Productions 
Produced & Written by Tony Collins (ASCAP/Bmi) 


RIKI BROOKS 
305 682-9317 


BsD 


THIS SIDE 


FeeCLIVUG YOU 


Produced By : Gerrard C. Baker for Music 4 Life Productions 
Written By : B. Sigurdardottir, D. Sigurdardottir, G. Baker 
Publishing : B. Sigurdardottir, D. Sigurdardottir, G. Baker 
September 7th Music Pub./BMI/Parlay Media Music Pub. 


THAT SIDE 


SO JISGUSTCAdI 


Produced By : Gerrard C. Baker for Music 4 Life Productions 

Written By : B. Sigurdardottir, D. Sigurdardottir, G. Baker, K. Gardner. 
Publishing : B. Sigurdardottir, D. Sigurdardottir, G. Baker, 

K. Gardner. September 7th Music Pub./BMI/Parlay Media Music 
Pub./Kingsley Gardner Music/BMI/EMI Blackwood 


Songs are from the Forthcoming Compilation Album FULL CIRCLE 


Contact Info Phone Contact 

Email Info Mark @ Parlay Media .com Mark : 011 354 695 2429 
Gerrard_Baker@V2music.com Harrison : 011354 893 0669 
Music4Lifeent@yahoo.com Gerrard : 917 302 9034 


LS2L2 


Ti 


productions 


6 


ae) 


OMO TION 
Nor FOR SALE, 
A Roa | . PRODUCED BY BABYFACE AND DARYL SIMMONS ~ ye > me a ve 
yo : “s Mixed by Dave Way ogee 
Dire - Executive Producers: Quiney Jones and Benny, Mecines 7 . : - > wood 
/-From the Qwest/Wamer Bros. album r 'M READY ae 45388) 2 

_ CAN WE TALK (Edit) 4:21 ee 3 
(Babyface/Dary| Simmons) eg me ae Poe. 


| Beat Musie/Sony ‘Music/Boobie-Loo Music/Warner Chappell Mt 
Se ©1983 Qwest Records Wey as 


TEVIN CAMPBELL 
83% RPM 


Nw 


FeaDy tap-a5see), 


“CAN WE rr, Aare Version) Aas 
(Babyface/Dary| Simmons) 


Ecaf Music/Sony Music/Boobie-Loo Music/Warner Chappell BMI 
©1993 Qwest Records 


low 


TEST PRESSING 


This is a test pressing intended for use in determining 
the technical quality of the recording only. It is not 
to be sold or distributed to the public. 


® 1981 CBS Inc. 


SELECTION NO. Pod MATRIX NO. 


ARTIST 
DATE PRESSED 


CBS RECORDS 
PITMAN 


My, 


(-) 
2, 
Soy, 
Te 


Yb el, 
”CBS inc. 51 west 52 2° 


Organized Rhyme 
By Hook or By Crook 
Provided by LaStreet Promotions 


301-669-0495 © 
www.LaStreet.com 


SIDE A 
33 1/3 RPM @ = 0R-001-A 


1. Kitty, Kitty 
2. Only Drink the Dark 


All tracks Produced by Organized soll Productions. 
All Rights Reserved. © 200 


Organized Rhyme 
By Hook or By Crook 


SIDE B 
33 1/3 RPM 3 OR-001-B 


1. Ya'll Don't Want None 
2. King of the Galaxy 


Ali tracks Produced by Organized Rhyme Productions. 
All Rights Reserved. © 2001 


2. Wuzionz - 
_ Jersey Interlud 


nton, NB, ngineer: Ed Livé 
‘NY, NY, Engineer: Duncan St 


SONS ARWy 
eS A arp, 


™~ 


’RODUCTION? 
EXCUTIVE PRODUCER — 
SIDE A id BRETT SMITH aka SHABORN 
DIRECTION: JARRELL CRUMP 


NEXT SHIT 


a WADI: 
2. INSTRUMENTAL 
3. SIREED 


PRODUCED BY 
J-SILE 


ASE oo 
ROpuctio’ 


UNKNOWN 


SIDE B 


e& EXCUTIVE PRODUCER 
| BRETT SMITH aka SHABORN 
DIRECTION: JARRELL CRUMP 


TONITE 


1. RADIO 
Z. INSTRUMENTAL 
8), Seles 


PRODUCED BY 
J-SILE 


| (oer. I 
4 ¥ ar \ 
~~ roe S F =a, 
¥ : : > 
. ‘ 


RUDY SAVANNAH 


RS-001 \ 
33 RPM g SIDE 1 


FORGIVE ME (Vocal) 
Written by Rudy Savannah 


© © 1986 


RUDY SAVANNAH 


RS-001 


33 RPM @ SIDE 2 


FORGIVE ME (Instrumental) 
Written by Rudy Savannah 
® © 1986 


SELECTION #: 


MATRIX #: 


Records inc. fie 


(602) 990-8969 
FOR PROMOTIONAL USE ONLY 


Swain — OS 


| . "GET DOWN EVERYBODY" 
 UOLK NOISE (126 BPM) (6:01) 
INTRO: (32) -" 
BREAK 1: 32 


: | BREAK 2: (32/32 
sly es a . BREAK3: (32 


cy ee. : END: COLD | ey ae fo 
S EDIT. BY JASON "ANIMAL" NEVINS & MARKUS "THE SLICE" SCHULZ FF - 
. - 2. "MY FAMILY DEPENDS ONME’" 
ay _ * SIMONE (120 BPM) ‘(5:47 & 
MR oe . INTRO: 32) | WW 
Yo. ‘ “>” BREAK 1 2 a ea oe S 
Dy Me, a BREAK 2: (32 ote 
{0 EN COLD. 0 
ore MIXED BY EDWARD’ ‘GET DOWN" chosBY Oe 
"© Of a cee’ 
IG Ip pv' 


NAL, LABEL ANDIOR pRO 


[Th =] fric. 


(602) 990-8969 _ 
FOR PROMOTIONAL USE ONLY | en 
at on 1 vie | ob Biles tees 
ve UE 11 ihadie . iC | 1 HOUSE, snif 
ey” | 


1. "1991 YEAR END ‘HOT MIX' MEGA MIX" 


PART ONE 
% VARIOUS ARTISTS (120-113 BPM) (11:42) ty 4 
< | $ 
2. INTRO: (32) (120 BPM) 3 
Qa BREAK 1: (32) (113 BPM) SS 
an END: COLD Re 
ey A MARKUS “THE SLICE" SCHULZ CREATION RY 
S | oo 
Me, a 
0° 


a PolyGram company 


‘ — Absoulute 


SF 
i) 
S 
oS 
voy 
2. 
> 
or 
Q 
fe) 
Oo 
= 
5 
o 


Side A 
DEF 315-1 iad Parse Cae 

| se Only. 
= ae Not For Sale. 


oo 
(4) 
ats} 

=x 

fo) | 
Q. 


Are You Ready? 


~ 
4 
Ky) 
S 
6 1. Main Version 
% 2. TV Version 
(b) 
J 
% 


Cy, 
oF ‘ 
uy ‘Uong 
n 


3. Instrumental 
Original versions from the forthcoming Def Jam LP, CD & Cassette << 
"Are You Ready?" S 


®@© 1999 Rush Associated 
Labels Recordings 22 
y) 
BMI/ASCAP e000? 
We} “payiquyosd Buyse> 


“7 Sy 
uy Da) 


ef 


am 
recordings 
Music Group 


a PolyGram company 
For Promotional 
Use Only. 


Absoulute 


What Happened? 


1. Main Version 
2. TV Version 


Original versions from the forthcoming Def Jam LP, CD & Cassette Ss 


-_ 

AY 

no) 
= 
.2) 
Q 
Cc 


d 


“Are You Ready?" 


®© 1999 Rush Associated 
Labels Recordings 


% wy p ASCAP 
( Muy ‘payiquyoud Hulse 


are you ready’? 


get ready for 


the smasn debut 
single trom 


absoulute 


Wk OY Mail: PO B ‘ 
— cone x“ ox'4'103. 


= Mix 
URDAN SERILI 


SIDE | 2 1/22 


UR-5 


ISSUES 1995 


1. Continuous Reggae Medley: 


a. Shy Guy 96 BPM 

Diana King, Courtesy of Work 
b. Tour 96 BPM 
Capleton, Courtesy of SignetFreeze Records 

Additional Remix and Production by Shawn Cunningham 

2. Give It 2 You 95 BRM 
Da Brat, Courtesy of Work 
Additional Remix and Production by Lenny Beroldo 


Executive Producer: Damian Raul 
Mastered by Larry Clawson 
at East Coast Digital Studies 


Wiix OY Mail: PO 
NIX ¥ Box 410345 


-Miix 
UDDAN SERIES 


UR-5 


32 1/2 2PM 


ISSUE 5 1995 


1. This Is How We Do It 106 BPM (8:33) 
Montell Jordan, Courtesy of RAL YSIand Recos 
Additional Remix and Production by Shawn Cunningham 
2. I'll Be Around 112 BRM (4:37) 
Rappin' 4-Tay featuring The Spinners, Counesy of Chyypsalis wy Recos 
Additional Remix and Production by John Bichaa, Jr 
3. Thank You 96 BRM 346) 

Boys Ii Men, Gaunesy of Motown Records 

Additional Remix and Production by Canny Benoldo 


Executive Producer: Damian Rant 
Mastered by Lany Clawson 
& at East Coast Digital Studios 


the 
nina ln, 


& . € \ U ~ 
Sang Anlistss For Promotion’ 


——____-———§ 4 
ORDING DEP’T USE “‘* A&R DEP’T USE 


APPROVED | REJECT 


———— ee 2 
RECORDING DEP’T USE “~~ A&R DEP'T USE 


APPROVED & REJECT 


oO He 
ay @ 
ERSion Be 

Re 


—a 


: 4 - 
RP ise 


O 


Records 
SIDE A TR94004 


peseleee by ¢. 33 413 RPM 
erry 5urion o-Produce 

by David & Maurice 
Mastered at Goran 
Digital Domain Recorded at Bates Bros. 
Philadelphia, PA & Polymusic Studio 
Executive Producer Apert ahy 1994 G. Hill 


Ivory Wilson 


1. Who Made Love To You 

(M. Carroll, D. Carroll, S. Lavender) 
2. Jimmy Jim Dance 

(M. Carroll, D. Carroll, S. Lavender) 
35. I Need You Tonight 

(M. Carroll, D. Carroll, S. Lavender) 


M.O.KRX. 


Veneer 
Crm + 
.) (i=, |. Se, 


Co... #§ «amr... os 


SIDE B TR94004 


foes by ) 33 3 RPM : 
erry Burton S o-Produce 

| by David & Maurice 
Mastered ai ; Carroll 
Digital Domain Recorded at Bates Bros. 
Philadelphia, PA & Polymusic Studio 
Executive Producer CO aN ees 


Ivory Wilson 


1. Who Made Love To You 

(M. Carroll, D. Carroll, S. Lavender) 
2. Jimmy Jim Dance 

(M. Carroll, D. Carroll, S. Lavender) 
3. I Need You Tonight 

(M. Carroll, D. Carroll, S. Lavender) 


MO.KRX. 


CASE 
REMIX 


Side A g 
XL50 


FEATURING 
ROYAL FLUSH 


JAREIM 


Side B ¢ 
XL50 


FEATURING 
ROYAL FLUSH 


t 
| 
138 


ch 


ate > Records Ing. 


CHARLIES 


Oe" MCR 393'B 
o KUTL MUSIC 
‘Gas 1GRS 

AIDEB 


Arranged by Eddie Quariess = 
Produced b St 


Chartie’s Reca 


THE MECCA (Daice Mix) 
(A. Fortune) 


\ Recorded & Mixed at Rawiston Reco-dine Stadio 


- 


seater \ Da A SIDE 


“Don’t Stop Part II” 


|. CLEAN VERSION 

2. ALBUM VERSION 

3. INSTRUMENTAL 
4. ACCAPELLA 


Fitiir ¢ GOED 


7 a, 
/ 


entertainment ~ Da B SIDE 


“J ust-For You” 


|. CLEAN VERSION 

2. ALBUM VERSION 

3. INSTRUMENTAL 
4. ACCAPELLA 


FLL Y £ sAOeE Oe 


FOR | 
(D. oes 
MARIE 


Made in Jamaica 


yd Campbell, 
in Thomas 


Side One 


Madiz.in Jamaica 
Prod. by 


Lioyd Campbell, ae pee 

Brian Thomas Sees See 
[Ine COACECD 
| JOE F RASER 
[PRODUCTION 


Side 
ALL IS LOVE 
Cee Robbie Ly 


4 ee 
On, TORISED:O* 
ING ig srRCO 


Grizzly — 
Warrlor 


Side A 


33.3 RPM stereo | 
UCI0497A 


R an 
500kinas a MANAGEMENT: . 


1. You & Him (Radio Edit) 
Written by Jamal “Grizzly Warrior” Miller 
Produced by Sam “The Wiz” Cobb 
Featuring Keda 
2. You & Him (Radio Edit Street Mix) 
Written by Jamal “Grizzly Warrior” Miller 
a Produced by\Sam “The Wiz” Cobb f 
( ) Featuring Keyla 


/ 


7654 SLOo ot ag 


= 
All songs mixed by Sam “The Wiz” Cobb S 
Mastered at Masterworks - Philadelphia eS 
Executive Producer: Hardy Lundy Sy 
for Strange Entertainment a 
Sam “The Wiz” Cobb, GWC Productions x 
' an \ 
a0" 
4 © 
yw 


Gri Ze ry 
| 
Warrior 


1. You & Him (Street Mix) 

Written by Jamal “Grizzly Warrior” Miller 
Produced by Sam “The Wiz” Cobb 
Featuring Keda 


2. You & Him (Radio Remix) 
2 Written by Yamal “Grizzly Warrior” Miller 
Side B | | Produced by Sam “The Wiz” Cobb 
33.3 RPM stereo Featuring Keda 
UCI0497A : 


\ 

~ 
\ \ 
\ ‘ 


65481°65371 


rT 
; ~) 
All songs mixed by Sam “The Wiz” Cobb < 
- Mastered at Masterworks - Philadelphia & 
“rs Executive Producer: Hardy Lundy - RS 
*% for Strange Entertainment ° : ~ 
<f Q% Sam “The Wiz” Cobb, GWC Productions KS 
& RS 
b lig : gw 
a N\) 
No NS) 


R an 
800kings a MANAGEMENT: * 


(212) 765-8236 « ai) "Qhts , 


soy 10079 


x 


ot © 
wv 
« 


side A 


iii anee asia 


“Who wanna battle 
1. Remix 


2. Funky Beats 


Wii, 
l) 


\\ 


4 
i 


. 


\ 


) 


a” gm 
dm Wi} 


i} 
M 


s 


Victor CVUaite 


WroeiGa SUE OO IPANE RA 


CARAA 
33 1/3 RPM 2 
STEREO ~ 
K—7002 x 
. / N 
2 YY ¢ 
m ~~ oe a fi rad io 
2 VIVI 6430) = 

% 
. (Charles Aznavour - J. Merida) s 
ue Arr. Victor Waill > 
4 Productor Ejecutivo: eo 
© MATEO SAN MARTIN We 
ra) Produccion: g 
o, VICTOR WAILL y 0 
© ALFONSO VASQUEZ “'Pochi"’ Ys 
On OP) 1991 Ne 
>, KUBANEY PUB. CORP. 4® 
Yo a1?” 
7 
6 tae 


ai 79th Ave. Miam™'" F 


Victor CVWWaite 
Y¥ SU GRUPO PANELA 


To; Se 


CARA B 


; . 3311/3 RPM 
* “STEREO 
' K—7002 


rg 
ye a 
all 


TE VOY A QUERER (3:56 


4 
ia *) 
Cc 
% 
op (Sergio Alconcel) 
% Arr. Marcos Felix oO 
4 © 


fa) Productor Ejecutivo: 

ra) MATEO SAN MARTIN PN 

Oy Produccion: x 

a VICTOR WAILL y ? 

O% ALFONSO VASQUEZ ‘‘Pochi"’ Nes 

cP) 1991 ao 
KUBANEY PUB. CORP. 6° 

ast 


x 
(305)477.9789 


® 
Fa 


%0 
76 3 
N ; : 
aM, 79th Ave. Miam!: ae 


DEE nae BM1 1988 
: ‘doldyn all SIDE A 
| (718) 282-9147 45 RPM 


JK 1000 


|. ROCK MY BOAT — 5:54 
(D. Gaskin) 


Arranged by: George Victory 
Produced by: George Victory & LINC 
Executive Producer: LINC 
SKO Production - All Rights Reserved 


Jo-Kin Music BM1 1988 


Brooklyn, NY SIDE B 
(718) 282-9147 45 RPM 
JK 1000 


\ 


|. AH DON'T GIVE A DAMN — 5:12 
(D. Gaskin) 


Arranged by: George Victory 
Produced by: George Victory & LINC 
Executive Producer: LINC 
SKO Production - All Rights Reserved 


gera\ \an- 


is,prohibited by f¢ 


\ a \ 
a 


‘ding’ 


= 2.-LG (Da Strike Back 


ANN 


At 


Li. G Da Spolariz ed fEmpine! 
7 i ' 
\ ‘i 


Executive Producer - Peggy Spolar 
|Produced by Like Dat and II! CO! 


Like Dat @ 


\\ 


70. Wa , « 
aA rope) \ \ aX 
N “O/ \ Ss >} y ‘ 
v. -~ \ SRI (8 ! ox | 4 Xi 3 | \ \ 
Ted 8) \ : xy 
z PON ‘\ 
br 1-/-AC . yve\ 
*€459 « All Rights Rese\Y” 
/ ents pe 
Ny 


"8006 000 


2 -- Featuring Olivia 
-LDG Da Spolarized Empire 


\. \ 
Ke 
aNd \ 4 
00988 1 my A 
Es 


Ze Be 


t. Do Our Thang (feat. Olivia) 4:06 
2. Blowin Up 3:28 
3. Drama 3:58 


oe ee x 
_ peut. eens 
Rroduced buyllikeiDatiand)|I|(CONss 


Li7} 


19s 909 » 
c@ 
@ > 


e 570) 
233-2459 « al Rights ResemNes 


NBC Radio's Young Adult Network 


STEREO ® 1 


33 1/3 RPM 
NBC 83-38 


ROBERT PLANT PROFILE 
BROADCAST DATE: SEPTEMBER 23, 24, 25, 1983 


Produced By Sean McKay For Denny Somach Productions 


NBC Radio's Young Adult Network 


STEREO ¢ 


33 1/3 RPM 
NBC 83-38 


ROBERT PLANT PROFILE 
BROADCAST DATE: SEPTEMBER 23, 24, 25, 1983 


Produced By Sean McKay For Denny Semach Productions 


NBC Radio's Young Adult Network 


STEREO ¢ 


33 1/3 RPM 2 
NBC 83-38 


ROBERT PLANT PROFILE 
BROADCAST DATE: SEPTEMBER 23, 24, 25, 1983 


Produced By Sean McKay For Denny Somach Productions 


NBC Radio's Young Adult Network 


STEREO 
33 1/3 RPM | © 
NBC 83-38 : 


ROBERT PLANT PROFILE 
BROADCAST DATE: SEPTEMBER 23, 24, 25, 1983 


Produced By Sean McKay For Denny Somach Productions 


GV 


‘TIMES 


et, 
OFF -THE-AIR N 
RECORDINGS 


USE STANDARD 78 NEEDLE —— NOT MICROGROOVE _| 


RECORDED AT & 3344RPM 


y ras Thoth NIVYVD * Ph tant Prop ee ym bee ry AA, Pe 
| tobe TMiE DE 1A PWS ihe .. tat EST RE } LOE) 
Ur V GRE NU. Ma JNU. t te WS 3 AL 


June 10, 1956 


WATY 


QUEEN 

We Will Rock 
Remixed by D 
RT: 5 mins 


MC HAMMER 
Pray 


BS 
S S 
AN 


G2 


BINGO BOYS 
How To Dance 
Remixed by Mi 
RT: 6:30 mins 
THE BEST OF ¥ 
Volume One — FF 
Mixed by Dake 
RT: 10:00 mins: 


SIDE A 
33 1/3 RPM 


DON’T SAY DON'T :42 


(M. Welles, K. Jackson, L. Christian) 
Zoom Off Publishing (BMI) 
Recorded and Mixed at Sigma Sound Studios Phila. 
Engineer: Mike Tarsia 
Executive Producers: Milton Welles, Estes Carter 
Producers: Milton Welles, Jimmy White, Lewis Christian 
Manufactured and Distributed by: 
S and M Sound Productions and Records Inc. 
1950 Old Cuthbert Road, Cherry Hill N.J. 08034 
® ©1991 All Rights Reserved 


ENEM 


eeeoteta_ 


KENNY JACKSON 


SM 001 SIDE B 


33 1/3 RPM 


DON’T SAY DON’T (instrumental) 5:13 


(M. Welles, K. Jackson, L. Christian) 
Zoom Off Publishing (BMI) 
Recorded and Mixed at Sigma Sound Studios Phila. 
Engineer: Mike Tarsia 
Executive Producers: Milton Welles, Estes Carter 
Producers: Milton Welles, Jimmy White, Lewis Christian 
Manufactured and Distributed by: 
S and M Sound Productions and Records Inc. 
1950 Old Cuthbert Road, Cherry Hill N.J. 08034 
® ©1991 All Rights Reserved 


Sie : » © 26 f 
SCORCHER, M USIC 6 ft, 
3R4? SO VAN NESS AVE. 


[UTTSAC 
eo 


fEVLY 


MICHAEL JACKSON 
VS. CHAKA KHAN 
nROCKWAYOUE 
VSO000 


TAVARES 


 §W-11874 
(SW 1-11874) 


MADAME BUTTERFLY 
January, 1979, Release 


TEST PRESSING 
NOT FOR SALE 


®1979 Capitol Records, Inc. 


TAVARES 


SW-11874 
(SW 2-11874) 


MADAME BUTTERFLY 


January, 1979, Release 


TEST PRESSING 
NOT FOR SALE 


©1978, 1979 Capitol Records, Inc. 


frewe ley > 220 
eee 


‘SIDE A 


Been Tight ¢ _™S 

1. Street 3:24 Reveley 
2. Radio 3:24 MeECOFraS 

3. Instrumental 3:24 

4. Street Accapella 2:57 Rev. 00101 
5. Radio Accapella 2:57 33 1/3RPM Stereo 


©® 2003 Reveley Records All Rights Reserved 
Contact: 202-563-4757 or visit: www.reveleyrecords.com 
Executive Producer: Aubrey Reveley 
Project Manager: Ryan Garrus 
Mixed by: John Clark 
Mastered at Cyberella Studios 


Keveley (Keeerds 
Presents 


| SIDE B | 
1. Street 3:39 Reveley 
2. Radio 3:39 Records 
3. Instrumental 3:39 
4. Street Accapella 3:15 Rev. 00101 
5. Radio Accapella 3:15 33 1/3 RPM Stereo 


©® 2003 Reveley Records All Rights Reserved 
Contact: 202-563-4757 or visit: www.reveleyrecords.com 
Executive Producer: Aubrey Reveley 
Project Manager: Ryan Garrus 
Mixed by: John Clark 
Mastered at Cyberella Studios 


Make sure that this is your 


We cannot begin 
manufacturing until we 
have your approval. 
Please notify us by phone 

as soon as possible. 


— 


-—_— 


= 
—— Make sure that this is your 


CY ~ 
S ‘ . \ 


Ee —EEE TINT EIS 


SS ee a ae Oe 


Release Number 


/ 


We cannot begin 
manufacturing until we 
have your approval. 
Please notify us by phone set 
as soon as possible. \ J: x 
& ¥ SIDE 
RSanac.. 
e NYC DR 
e CHICAGO i 
e PHILA 


800-468-9853 @ (except PA) 


/ 


sBIy 
ae 


RSS RB BaAE: 


SORWVAAKee 


Sees 
SAW 
CRRA 
Se NA S 
~S ss 


BRAK 


SS : 
SRS RAY 
SSSR 


JACK 7807 FARNSWORTH STREET 
SKY PHILADELPHIA 15, PA. 


PRODUCTIONS 


45 %3 DEvonshire 8-5779 
~- lp 


DONNA JEAN 


MARVEL AGE COMIC RECORD 


MIGHTY THOR 
(Part 1) \ 


SLP - 188 
Side A 


\ FEATURING: I 
\. The Voices Of Dan Ocko, Ronn Liss, Ralph Bell, i 
\ Elaine Rost And Hamilton O’Hara Oh 
Written. By Stan Lee Je 
ling ave Effects By Hamilton O'Hara 


=, 


eS 


Bes ie “A, Records Inc. N.Y. 


eS oo AGE COMIC EGER 


ae MIGHTY THOR 


(Part 2) 


- 
ww 


SLP - 188 yf 33% RPM ~ 


Side B 


FEATURING: 3 Pe 


: The Voices Of Dan Ocko, Ronn Liss, each Bell, Js 
Elaine Rost And Hamilton O’Hara 


Written By Stan Lee as fe 
Recor ing And Effects By netooulhcas O'Hara 
t = a 


A.A, Records ie NY, 


~ SIDE 1 


GOOD TIMES 
with the 
‘BILL FLANNIGAN TRIO 


STEREO 
40379 


1. CAB DRIVER 
Carson/Parks . 
2. FOR THE GOOD TIMES 
: K. Kristofferson - Buckhorn Music 
= 3. LOVE . 
Kaemphert/Gabier - Roosevelt Music ; 
4. IT’S IMPOSSIBLE 
Manzanero & Wayne - Sunbuor sat 
5. PVE GOTTA BE ME 
W. Marks - Damila Music 


a551/3 


SIDE 2 


GOOD TIMES 
with the | 
| BILL FLANNIGAN TRIO. 


STEREO 
40379 


. ROSE paneer . 
J. South - Lowery Mus i 
. | ONLY HAVE | E ES yee you . } 
Dubin/Warren - Remick Music . / 
. SATIN DOLL ; 
eo Beenie: Strayhorn - Tempo Music 
SWEET BROWN 


Bernie) Pinkard/ Casey - Remick Music 

‘ proce WERE THE DAYS , 
Raskin -.Essex Music, Inc. 

R Fils iS ALL ! ASK a 

G. Jenkins - Cini 


dua aes 
ue 
/ 


33 1/3 


SIDE 1 SIDE 2 
1. A WIN ER’ Q TALE - 5:11 : 1. MORNING HYMN - 3:36 
2. SNAKE - 3:02 2. MAY QUEEN - 5:22 
3. DARK RIVER - 6:33 3. THE DEMON TRUCKER - 2:34 
4. JOANNE - 2:53 4. LADY OF THE LAKE - 3:17 
5. OBEDIENCE - 3:19 - 5. BORNE ON TO 


VEL-1012 "THE SOLAR WIND - 3:02. 


LAST AUTUMN’S DREAM 


JADE WARRIOR 
Produced by Tony Duhig, 
Glyn Havard and Jon Field 


(P) 1972 Mercury Record Productions, Inc. 


om, VETED 


Dis co 
TRIBUTED BY MERCURY ihe 


TEST PRESSING 


This is a test pressing intended for use in determining 
the technical quality of the recording only. It is not 
to be sold or distributed to the public. 


MONARCH ® 1976 A&M Records, Inc. 


SELECTION NO. e MATRIX NO. 


ARTIST 
PLANT 


DATE PRESSED 


" 
Za 
J 


Available only to technical and other 
authorized personnel for the limited 
purposes of testing and review. NOT 
TO BE PUBLICLY PERFORMED, 

REPRODUCED, SOLD OR 
OTHERWISE DISTRIBUTED. 


@1975 Capitol Records, Inc. 


Engineers: 


Marsha Radcliffe 
Disco Mix by: 
._Mike Arato 


_& Mike Barbiero 


Arranged by: 
Johnny Bosoff 


HJ lig 


SCO. 


404 


Hennie Hartman, 
Mike Barbiero, 


Steve Thompson, 


33/3 RPM 


STEREO 


TKD-404-A 

Time: 7:02 

Produced by: 

Neil Cloud, Steve 
Thompson, Mike aa 
Mark Fine 


& Neil Cloud Main Stay Music 
P1979, (BMI)/Verulam 
T. K. Productions, Music (BMI) 
Inc. 
Time Of The Seasons 


_ (Rod Argent) 


2, THE NEIL CLOUD ORCHESTRA 


3 
vy, or” 
& ot 
y, \a\e® 


vs 7 
‘ductions 495 S.E. orn Ct. 


Engineers 


H ie Hart an 
ennie Hartman, 
Mike Barbiero. 331/3 RPM 
Marsha Radcliffe STEREO 
: Disco Mix by: TKD-404-B 
teve Thompson, a 
Dice eae Time: 8:03 
i ck bape | Produced by: 
& Mike Barbiero Neil Cloud, Steve 
Arranged by: Thompson, Mike Arato, 
Johnny Bosoff Mark Fine 
& Neil Cloud Main Stay Music 
P 1979, (BMI)/Verulam 
T.K. Productions, Music (BMI) 
Inc. 


Time Of The Seasons (Inst.) 


(Rod Argent) 


, THE NEIL CLOUD ORCHESTRA ..s 


ey 

8 ve 

¢ hoe 
& r 


- Pp aiale® 
Auctions. 495 S.E. qorh ct- 


Side 1 (1947-1961) 
A Quarter-Century of 
EET THE PRESS 

on | IBC SIV 

E. Spivak/ Narration: Lee Dayton 


Lav 


troduction ° 
C4RM—0127 


Norman Thomas/’49: Sen. Humphrey, Eleanor Roosevelt/ 
'51: Gov. Dewey, Cong. John Kennedy/’52: 


| 


} 


vVren ce 
vi ~ 


on. Joseph McCarthy/ 
Hammarskjold, Herbert Hoover/’56: Sec. of State Dulles 


ft/’48: 
asigvohee n, Gov. Warren, Sen. Nixon/'55: Sec.-General 
Hammarskjold, Herbert 
obt. Frost/'58: Nelson Rockefeller, Joseph Curran 
Mme. Chiang Kai-shek/’59: Mayor Willy Brandt, 
tro/’60: Martin Luther 


Premier Fidel Cas 
King, Sen. John Kennedy, Sen. Lyndon 
: James Hoffa. 


Johnson/’6 


Side 2 (1961-1972) 


A Quat igre a 
on “NBC Ry 


Closing: Lawrence E. Spivak/Narration: Lee Dayton 
Production: Betty Cole Dukert, Max Schindler, Jeff Blair 


NBC-—25 C4RM—0128 


61: Prime Min. Nehru/’62: Sen. Kerr/’63: Col. John Glenn, Gov. Wallace, 
Mme. Nhu/’64: Sen. Barry Goldwater, King Hussein !, Amb. Lodge/ 
65: Prime Min. Wilson/’66: Prime Min. Gandhi, Ralph Nader/ 
'67: Pres. Thieu, Sen. Robt. Kennedy/’68: Sec. of State 

Rusk, Sec. of Defense McNamara, Gov. Agnew/ 
’69: Sen. Dirksen, Prime Min. Meir, Prince 
Philip, Shirley Temple Black/’72: John 
Connally, Jean Westwood, Gloria 
Steinem, Sen. McGovern. 


3; Sse it a j \ 
\ 


ae 
: SE 
ae 
. } 
. 


- BUSTER SOARIES / 


FIRST THINGSFIRST = / 


BUSTER SOARIES- 


\ FIRST THINGS FIRST 4 


a 


SOUTH AFRICAN BROADCASTING CORPORATION 
OVERSEAS TRANSCRIPTION SERVICE 


Microgroove 33.3 r.p.m. Matrix: LT 6291 : F2I 


Expiry Date: 31.12.1969 


BABOON ! 
A feature by Cecil Jubber 
based on the book by Eugene Marais. 


Total duration of programme: 42’ 00” 
Part 2 of 2. 


Se 


SOUTH AFRICAN BROADCASTING CORPORATION 
OVERSEAS TRANSCRIPTION SERVICE 


, 
= 


Matrix: LT 6292 : F22 


Microgroove 33.3 r.p.m. 
Expiry Date: 31.12.1969 


A SANCTUARY IN THE DESERT. 
A feature programme on the Kalahari Gemsbok 
Game Reserve 


by Lourens Fourie. 
Total duration of programme: 28’ 30” 
Part 1 of 2. 


DONNA SUMMER . SONGBOOK”’ 


POR as 
ALLISON COLEMAN | \ 
| — SPB-4103 
(SLX-02595) 
1— ONCE UPON A A TIME — sist 1) é 
(D. Summer, G. A pai ate P. Bellote) K 
i 2— RUMOUR HAS IT — (4: " 


oo \ (D. Summer, G. TMinbouee. P. Bellote) 
cx 3— I LOVE YOU -- (3:11) 


G A  (D. Summer, G. Moroder, P. Bellote) 

pide, 4— COULD IT BE MAGIC — (3:04) ¢ 
4, “n .  (Manillow-Anderson) ee 
‘%%, - SPRING AFFAIR — (3:3 = 


9) 
%“o, * (D. Summer G. ae P. Bellote): 


Ia tioes 
9 (P) > 
gy Mp Springboard tl "Records, mae aS 
My, , Ame, a ¢ iQ 
‘O4 , La; AN O } 


PIA 


“THE DONNA SUMMER SONGBOOK” 
: POR 
ALLISON COLEMAN 


SPB-4103 
(SLX-02596) 


= 
Vienrreere Notes ‘a) 
Vo ower: \ = i. FEEL LOVE — (5:12) a S 
Pe Ue ae" (D. Summer. G. Moeroder—P. Bellote) uy 
Noe site, -2— HAPPILY EVER AFTER — (3:53) Sais 
ee eee (D. Summer—G. Moroder—P. Bellete) uy 
= reknhs: Mer LOVE TO LOVE YOU BABY — (5:00) — 
ENS Ome (G. Moroder, P. Bellote, D. Summer) ow 
Ng 4— DISCO SATURDAY NIGHT ay) 
-% aCe — (2: 12) (Linde Burnside}y” a) 


fe 1978 ye 208 


? mil ) 
Or “Springboard Int’! ‘Records, Inc. bes > 


ECHO EN LSP ph 
la. EJECUCION PUBL iS 


‘Ohio Wesleyan University 


eee Tuy pias ae 


3 an v8 s6r19 


- rtstry humps 
The nas 
Tonight — 
| Kid From Red Bank Gib an =¢ 
- Soul Bossanova ] es 

; rea co ie Blue Shoes 2 : Soe 
: Recorded hee soos : - ! 


| The Coronet Recording Company 
: eee Ohio AE ae 


Exactly Like You 


—— Walk on the Wild Side 


C 


EREOPHONI 


i 


a 


\ 


VA ‘NOLONITYY 


ONIGHUOD24 SIMI1 G1vuID 


33 RPM | 


ARLINGTON, VA 


GERALD LEWIS RECORDING 


WASHINGTON, D. C. 


td 
oo 
pe | 
iin 
sotto 
oc 
ae 
olan, 
frm 


“PAST AND PRESENT” 


40 YEARS IN 
WASHINGTON, D. C. 


" FAUT PAS M’CHERCHER 
MONSIEUR TRANQUILLE 


te MADAME THIBAULT 3'11 
(P, LaurendeausJd. DeVilliers- 
er Leclercel. Dissault) 


8 MT—14001 
FACE A 


2. CA VA PAS DANS L'SOULIER 3757 
(P, LaurendeausJ., DeVilliers-C, LeclerceL. Dussault) 
3- MONSIEUR TRANQUILLE 58°45 
(P. Laurendeausl. DeVilliers-C. LeclerceL. Dussault) 
4- DANGER 3'12 
(P, Laurendeausl. DeVilliers-C, LeclerceL. Dussault) 
5e SANTA LUCIA 3716 
(adapt: P. LaurendeausJ, DeVilliers) 
Arr. & Orch... Jerry DeVilliers 
Production....Pierre Laurendeau 
Les Disques P.A.X. Inc. 1977 


a ol 


AN 
O\ 
4a ood 
TOUS DROITS OY Lb 


FAUT PAS MCHERCHER 
MONSIEUR TRANQUILLE 


€ MT-14001 
FACE B 


1- ALORS ON M’CAUSE 3’27 
(P. Laurendeau-J. DeVilliers-R. Giguére) 
2- LES MONSTRES 3722 
(P, LaurendeausJ. DeVilliers-C. Leclerc-L. Dussault) 
3- FARNANDE 3727 
(P, LaurendeausJ. DeVilliers-C. Leclerc-L. legos Gal ts 
4- FAUT PAS M’CHERCHER 3’01 ay . 
(P. Laurendeau-P. Tessier-C. Leclerc) eS 
- LE POEME 3’04 (P. Laurendeau-C. pecleren es 
Arr. & Orch...Jerry DeVilliers 
Production....Pierre Laurendeau 


a Les Disques on Inc. 1977, 
aoe 


< ce 
o; R 
SQue yore? 
INT el) 
ERDiTE ou PR 
S— TOUS DROITS 


THE PATHS OF MAN | 
GARDEN SPOT HIGH SCHOOL 
FIRST MOVEMENT: THE PATH OF WEAKNESS 


RIAA 


EQUAL- 


621-1 ' 3 COMPATIBLE STEREO 
IZATION — 


CONDUCTED BY: 
J. WILLIAM DEAN 
DAVID C. KELLER 


oN /® 
eee eS 
4 ¢& 


HIGH 
FIDELITY an” 
wb 


‘ eee pENNSYS 


THE PATHS OF MAN 
GARDEN SPOT HIGH SCHOOL 
SECOND MOVEMENT: THE PATH OF POWER 


Pe 


621-2 4 COMPATIBLE STEREO | 


é 
CONDUCTED RY: 


J. WILLIAM DEAN 
DAVID C. KELLER 


—— se rs 
‘OUDERTON, PENNSY™ 


REMEMBER VIETNAM 


M 
Side A Time: 22:30 
(SON 61911) ¢ peer 
33/3 RPM ae 
Audible Beep 


NARRATED BY STU BLOCH And DON LUCE 


SPONSORED BY THE VIETNAM 
EDUCATION COMMITTEE 
OF 


THE UNITED METHODIST CHURCH 


A Design Center Inc. Production © 


REMEMBER VIETNAM 


M 
Bide. $s Time: 22:30 
(SoN 61911) eae 
33/3 RPM ices 
Audible Beep 


NARRATED BY STU BLOCH And DON LUCE 


SPONSORED BY THE VIETNAM 
EDUCATION COMMITTEE 
OF 


THE UNITED METHODIST CHURCH 


A Design Center Inc. Production 


DEMO DISC 


CHICAGO 


| STEREO 
SIDE 1 € 33/3 RPM 


THE RADIO SPECIAL 


DEMO DISC 


CHICAGO 


| STEREO 
SIDE 2 g 333 RPM 


THE RADIO SPECIAL 


$-4534 


MO gy 


AN) HOME EVANGELISM xd be 
AND BIBLE STUDY 


IDE ONE 710841 


THE WORLD BEYOND DEATH 
Acts 7:54 - 60 


Sermon By 
me HARGED-A-ENNIGER 
“\ 
{Be aor 
x oO 
86. CiIncinNaTI. OM 


~) HOME EVANGELISM SP 
AND BIBLE STUDY 


SiDE TWO = 710841 


THE WORLD BEYOND DEATH 
Acts 7:54 - 60 


sermon By 

RAR GLB EENNIGER 
2 80, nor 
66. cincinnati. OM° 


HIGHWAYS BRING BETTER LIVING 


public service radio announcements 


. Use 9/21 - 9 
. Use 9/21 - 9 


27 only 7:45 


= 
S 


27 only 


Side A Monophonic 
334% RPM AAVP8869A 
1. Use 9/14 - 9/20 only :45 
2. Use 9/14 - 9/20 only :50 
3. Use 9/14 - 9/20 only :50 
4. Use 9/14 - 9/20 only :30 
5. Use 9/14 - 9/20 only 45 
6. Use 9/21 - 9/27 only :30 
7. Use 9/21 - 9/27 only :30 
8. Use 9/21 - 9/27 only :60 
9 
| 


HIGHWAYS BRING BETTER LIVING 


public service radio announcements 


Side B 
33% RPM 


Monophonic 
AAVP886938 


1. For year around 
2. For year around 
3. For year around 
4. For year around 
5. For year around 
6. For year around 
7. For year around 
8. For year around 
9. For year around 
10. For year around 
For year around 


WHO ARE 
THE PRISONERS 


& VITAL SERIES OF PUBLIC SERVICE SPOTS 


from the 


DISABLED AMERICAN VETERANS 


Side A 33% RPM 
Monophonic ¢ AAVP 3227183 


1. Greg Mowtts 
3. Lloyd Nolan 
4. Lloyd Nolan :60 
5. Lloyd Nolan :30 
6. Irene Ryan :60 
“7. Irene Ryan :30 
Lurene Tuttle :60 


George Kennedy _ :60 


WHO ARE 
THE PRISONERS 


A VITAL SERIES OF PUBLIC SERVICE SPOTS 


from the 
DISABLED AMERICAN VETERANS 
Side B 33% RPM 
Monophonic ¢ AAVP 327184 


11. George Kennedy :60 
12. George Kennedy :30 


13. Robert Young :60 
14. Robert Young :30 
15. Dana Andrews :30 
16. Tige Andrews :30 
17. Peggy Lipton :30 


18. Lipton, Andrews :60 
19. Sebastian Cabot :60 


20. Dead or Alive :60 
1970 Mary Ann Mearns 


OR STEREO Op 
Q 

cS 

QR 


O 


RANDALL JARRELL | 


Reads and Discusses His 


Poems Against War 


2 Te 136) A . ) 


1. A Lullaby 
2. Mail Call 
3. The Lines 


guryiM 
1 ynayewe 


Ork, N. Y, 10018. 


Reads and Discusses His 
Poems Against War 


TC 1363 B Side 2 | 
SS ERT 17-12 ie : 
235 sae 
252 a) 
aay oss 
0 1. The Death of the iS 
. a2 Ball-Turret Gunner £66! 


2. Eighth Air Force 


Ork, N. Y. 10018. 


Pas 


an seem = 4 


Ngee 


PB-130 
) 2O 
RED, WHITE AND BLUE 1:41 


rHIS PALM TI 


RECORDINGS 
Rev. JOHN P. LADSON 
in a 
ONE NIGHT OLD FASHIONED REVIVAL SERVICE 


Subject: The Church in a Confused World 
at the 2nd Canaan Baptist Church, New York City. 


SIDE 1 33% RPM 
STEREO | AMP-7522 A 


Selections by the Choir include Ss 
FOUNTAIN OF BLOOD ne 
JESUS, WHEN TROUBLES BURDEN ME DOWN = 
ONE LORD, ONE FAITH, ONE BAPTISM 
AMAZING GRACE a 
Q> CHRIST IS ALL 


ae 
Z 
ve) 
i: 
CO 
@ 
ty 
op 


CS¢ Mp, Recorded Live, on location al 
” Street — Maple Shae® 


RECORDINGS 
Rev. JOHN P. LADSON 
in a 
ONE NIGHT OLD FASHIONED REVIVAL SERVICE 


Subject: Jffe Church in a Confused World 
at the 2nd ee Baptist Church, New York City. 
| | 


SIDE 2 | s 3314 RPM 
STEREO \ AMP-7522 B 
BZ ~ 
= Message: Rev. Ladson Ss 
, | KNOW I'VE BEEN CHANGED Ss 
B BEAM OF HEAVEN Qs) 
Gp 


Recorded Live, on location 


cH] \\ 2 
/] Street Maple shade: 


Long Playing 
fe Microgroove 
K BB records 


LOS ANGELES 46, U.S.A. 
©) VICK KNIGHT, owner 


KLP-1010 | 
Made in U.S.A. Side 


100% Anti-Static 2 nonbreakable 


Long-Life Perfect-Fidelity 
POLYMAX 33/3 RPM 


OUR NATION’S PACT 
WITH THE DEVIL 


By 
DAN SMOOT 
PART 1 


Time 22:30 


Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 


Long Playing 
Microgroove 


KABA records 
ie 


KLP-1010 y; 
Made in U.S.A. @ Side 
100% Anti-Static nonbreakable 
L -Life Perfect-Fideli 
ong SSL MAsE idelity 3313 RPM 


OUR NATION’S PACT 
WITH THE DEVIL 


By 
DAN SMOOT 
PART 2 


Time =22:15 

Opinions Expressed Herein Are Those 

of the Speaker and do Not 

Necessarily Reflect Opinions 
of Manufacturer or 

Sales Agents 


LOS ANGELES 46, U.S.A. 
VICK KNIGHT, owner 


Long Playing 
Microgroove 


KAR records 


LOS ANGELES 46, U.S.A. 
VICK KNIGHT,.owner 


e Side l 
nonbreakable 


33¥3 rpm 


KLP-927 
Made in U.S.A. 
100% Anti-Static — 
Long-Life. Perfect-Fidelity 
POLYMAX 


YOUR FAMILY 
IS THE TARGET 


By 
HON. BARRY GOLDWATER 


Time - 20:25 
Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 


Long Playing 
Microgroove 


KWAY cxecords 


LOS ANGELES 46, U.S.A. 
VICK KNIGHT, owner 


KLP-927 y 
Made in U.S.A. ° 
yee reac $ Side 
Long-Life Perfect-Fidelity nonbreakable 
POLYMAX 


333 rpm 


YOUR FAMILY 
IS pS LaKGee 


y 
HON. BARRY GOLDWATER 
PART 2 


Time - 20:00 
Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 


SIDE 1 ¢ Distributed by 


BBC 22496 GEMCOM 
THE LIVING PLANET 
(A Portrait of the Earth) 
Music from the BBC - TV Series 
Composed and played by Elizabeth Parker 
BBC Radiophonic Workshop 


© BBC 1984 
® BBC 1984 


All Tracks BBC Copyright 


SIDE 2 Distributed by 
BBC 22496 GEMCOM 
THE LIVING PLANET 
(A Portrait of the Earth) 

Music from the BBC - TV Series 
Composed and played by Elizabeth Parker 
BBC Radiophonic Workshop 

© BBC 1984 
@® BBC 1984 


All tracks BBC Copyright 


REQUIEM | FOR VIET NAM 
by Arthur Hills - 1974 


» Text chosen by Rev. Richard F, Beeke 


: | STEREO 
SIDE A Pag AIRL 8 


CHANCEL CHOIR 


First Unitarian Church, Berkeley, Ca. 
Directed by Phyliis Wells 
Arthur Hills, Organist 
Recorded by Walfer H, Nelson 


USR 7496-A 


MASS IN TIME OF WAR 


Joseph Haydn - 1796 


STEREO 
SIDE B g NRL 8 
CHANCEL CHOIR 


\ First Unitarian Church, Berkeley, Ca. 
Directed by Phyllis Wells 


Arthur Hills, Organist 
Recorded by Walter H. Nelson 


USR 7496-B 


LAW U 


RECORDS 


6000 SUNSET BOULEVARD, SUITE 209 
HOLLYWOOD, CALIFORNIA $0028 


LAW, YOU AND... THE weal 


| | T409E 
Sulte 7 Music ® 33% RPM 
a> SIDE ONE | 


\ 1. CLASSIFICATION [-S; ILS 
2. CLASSIFICATION IV-D 
3. CLASSIFICATION 1-0; 1-A-0 
4. SOMEBODY IS KILLING MOTHER 
3. VIETNAM 


CAST — 
Attorneys 
Clients: ROBERT RICH & 
TOM RICH 


Manufactured in the U.S. by 
LAW U RECORDS 
© 1969 


LAW U 
RECORDS 


6000 SUNSET BOULEVARD, SUITE 209 
HOLLYWOOD, CALIFORNIA 90028 
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—-7-109-F 


pasat e 331 RPM | 


SIDE TWO 
f 


\ 
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7, GIVE THE FACTS 
8. CRIME | 
9. CLASSIFICATION I-Y; {V-F 
10. OTHER CLASSIFICATIONS 
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Clients: ROBERT RICH & 
TOM RICH 
Manufactured in the U.S. by 
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© 1969 


THE HOLY GHOST IS A 
MIND BLOWER 
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fe WHAT Do You THINK ABOUT JESUS”’ 
Recaiee EVANG. M. GARDNER 


33% RPM 
STEREO 


2. INTRODUCTION OF SPEAKER { 
3. ‘tTakE THE Lorp ALONG WITH YoUu”’ 

SoLWIST: EVANG. E. CLEVELAND REEMS 
4. Sermay — Prt. | — Act, 2ND GHAPTER 


THER HOLY GHOST IS A MIND BLOWER 
BY EVANG. E. CLEVELAND REEMS 
oF OAKLAND, GALIF. 


THE HOLY GHOST IS A 
MIND BLOWER 


TG-007 | 33V%s RPM 
Side 2 STEREO 


SERMON — PT 
Act, Z2ND CHAPTER 


THE HOLY GHOST IS A MIND BLOWER 


BY EVANG. E. CLEVELAND REEMS 
OF OAKLAND, CALIF. 


DENVER, COLORADO 


MOREHEAD STATE UNIVERSITY 
PERCUSSION ENSEMBLE 


Robert Schietroma, Conductor 


USR 4090 t 4 33, RPM 
Side 1 : 


STEREC 


THE AZTEC GODS (Gardner Read) 
1. The Goddess of the Dead / 2. The God of Rain 
3. The God of the Night / 4. The God of Fire 
THE SWORDS OF MODA-LING (Gordon Peters) 
QUOTATIONS IN PERCUSSION - Part II (Arthur Cohn) 


1. Pray what is lighter than the wind? 
Il. My coffin shall be black. 


DENVER, COLORADO 


MOREHEAD STATE UNIVERSITY 
PERCUSSION ENSEMBLE 


Robert Schietroma, Conductor 
USR 4090 ¢ 33; RPM 
Side 2 STEREO 


ENSEMBOLERO (Thomas Brown) 


BOUREE (J.'S. Bach, from Jethro Tull) 
THEME FROM SUMMER OF 42 (Michel Legrand) 
THEME FROM SHAFT (Isaac Hayes) 
CAFE REGIO’S (Isaac Hayes) 
VEHICLE (Ides of March) 


MAXIN 


TEST PRESSING 


/ 


_ Gf “a 
DATE ceo eee 4 ci ee 198 & 


| (DR SLPMEER 
ey JAHNEED" 


CATAWOGUEVNQcccccsses.sssecvsceneorssy/ 
MATRIX NO...0.29....90 2.229. SZ 
ARTIST...... 2) 2 oe ee 


>ICS rv 


A) 


TEST PRESSING 


DATE)... ae G - KZ ee 198 <2 


DR. Sty MBER 


© 1974 


The Procter & Gamble Company 
Educational Services 
Cincinnati, Ohio 45201 


Getting Down to Basics... 
| ADVERTISING | 
x 
AUTOMATIC 3343 RPM 
AUTOMATIC ADVANCE: Insert filmstrip. After focusing, 


_ advance filmstrip to frame number one and start 
record. Frames will advance automatically. 
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The Procter & Gamble Company 
Educational Services 
Cincinnati, Ohio 45201 
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MANUAL 3344 RPM 
MANUAL ADVANCE: Insert filmstrip. After focusing 
advance filmstrip to frame number one and start record. 
Advance one frame with remote control button, 
or by hand, each time cue signal is heard. 
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William F. Buckley Jr., Narrator 
Paul O'Dwyer, Del. New York; Gov. Warren Hearnes, Mo.,; 
Kenneth O'Donnell, Del. Mass.; Mrs. Gerri Joseph, Del Minn. 
Jack Gilligan, Del. Ohio; Cong. Spark M. Matsunaga, 
Hawaii; Cong. John Conyers, Mich.; 
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SANE EMERGENCY 
RALLY ON VIETNAM 


MADISON SQUARE GARDEN, NEW YORK 
June 8, 1965 


Side | gt XTV 106757 


HIGHLIGHTS 


!. Ossie Davis -— Narrator 
2. Bayard Rustin 
. Hans J. Morgenthau 


SANE EMERGENCY 
RALLY ON VIETNAM 


MADISON SQUARE GARDEN, NEW YORK 
June 8, 1965 


Side Il ¢ XTV 106758 


HIGHLIGHTS 
‘Sen. Wayne Morse 
Norman Thomas 

Dr. Benjamin Spock 
Robert Schwartz 

Mrs. Martin Luther King 
Bayard Rustin 

. Dr. Harold Taylor 
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OUR LADY OF SNOW SINGS 


Excerpts from 
“Christmas Eve Midnight Mass” 


SEE | STEREO 
OLS-7 @ 33% RAM 


. Little Drummer Boy 

. Gospel Hymn 

Take Our Bread 

The Strangest Dream 

See The Church, Amen, Our Father 
SeWhat Ghild@ls? tints 

. Joy To The World 


Arranged and Conducted by 
THE YOUNG PEOPLE OF OLS 


Plaza Sound Studios 
‘Rockefeller Center 
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OUR LADY OF SNOW SINGS 


Songs with a message from 
THE YOUNG PEOPLE OF OLS 
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Blowing In The Wind 

I'll Never Find Another You 
Turn, Turn, Turn 

Hear, O Lord 

Let There Be Peace On Earth 
It's A Long Road to Freedom 
. We Shall Overcome 


Arranged and Conducted by 
THE YOUNG PEOPLE OF OLS 


Plaza Sound Studios 
Rockefeller Center 
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JAPAN 


HER VOICES AND PEOPLE 
Produced and Narrated by 
ROBERT L. NIEMANN 
PART 1 
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HER VOICES AND PEOPLE 
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ROBERT L. NIEMANN 
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MISSION TO VIETNAM 
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On-the-scenes report 
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Bob Vernon 
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1-Bob continues report (4:53) 
2-Impossible Dream (2:15) 
(Darion- Leigh) 
3-He's Everything to Me (2:30) 
(Carmichael) 

A-AN My Life (2:43) 
(Carmichael) 
5-Freedom Prayer (2:04) 
(Vernon) 
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SUCCESS - N - EFFECT 
ROLL IT UP (REMIX) 


(J. Moore, J. Battle & E. Bernald) a 
FAT MIX 6:30 = 
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BASS KICKIN BEATS 3:00 <F 

Produced & Arranged by: SUCCESS - N - EFFECT for Jam Prod. NZ 
Remixed & Edited by: AS, 
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The Commander in Chief 
U.S. Pacific Fleet 


Presents 


VOICES OF THE FLEET 


Vol. V 
cae GECrEe Kennedy, EMC, USN 
‘SIDE 1 - MONAURAL 


CPF 105-A e 33 1/3 RPh 


2. ALONG THE DONG TAM (A: 57) Baska 
Ss OPERATION SEA DRAGON (4: AT) 
4. JET RECOVERY (5:00) — ve 
sl CRASH LANDING (5: 00) 


ee RIVER ASSAULT (4:45) sR cae reas Soi 


| The Commander in Chief 


U.S. Pacific Fleet 


Presents 


VOICES OF THE nj! 


Vol. V 
Annc. George seals 2 EMC, USN 


SIDE 2_ 
CPF 105-B 


MONAURAI 
33: 1/3 RP 


1. SEAWOLF HELICOPTER (4:53) 
- 2. PBR'S (4:55) 
|. 3. RESCUE AT SEA (a: 47) 
Sate MORTAR ATTACK (4:37) 
Wi eB, A BUCKET OF SAND i: 00) 


The Commander bahit 
Y. S. Pacific Fleet 


Presents : 
ve VOICES OF THE FLEET : 
| Vol. 11 \ 


Annc. George M. Kennedy, EMC, USN 
Neilson Ross, SN, USN 


SIDE } MONAURAL | 
| CPF 102-A Sei 33 1/3 RPM | 


1. PASSAGE TO FREEDOM (15:00) 
2. “AND HE LIVED” (4:56) 


3. MIG FIGHTERS (4:59) 


The Commander-in. ike 


Boom S. Pacific Fleet > 


Presents 
VOICES OF THE FLEET 
Vol. 11 


Annc. George M. Kennedy, EMC, USN 
Neilson Ross, SN, USN 


| SIDE 2 MONAURAL 
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CPF 102-B | es 33 1/3 RPM | 


; 1. QUARTERMASTER (4:54) 
\ 2. CORPSMAN SEQUEL (5:00) . 
; _ 3. LANGUAGE OF WAR (5:00) 
“4, GUNFIRE SUPPORT (4: 26) 
5. Ba a a aby AT SEA (4:48) ge 
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The History of America’s 
Man-in-Space Program 


Narration: Bob Considine 


A Presentation of the Mutual 
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"PARADISE ISLAND" 
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READER’S DIGEST 


. FEBRUARY, 1959 
Cut 1: THE INSIDIOUS NATURE OF “SOCIAL” DRINKING 
Regular interview with | 
Herbert Brean, writer 
and Hazel Markel 
Time: 4:37 


; | 7 

LATERAL 335 RPM {| STAR oursie | 
ICROGROOVE .2 ; 
ut 2: MUTINY OF THE BOUNTIFUL 


Regular interview with 


Marion K. Sanders, author 


and Hazel Marke! 
Time: 4:49 
113334-1 


-READER’S DIGEST 


MARCH, 1959 
Cut 1: WHERE | GET MY ENERGY 


Regular interview with 
Mrs. Eleanor Roosevelt 


and Hazel Markel 


| Time: 6:00 \ 
LATERAL 3314 RPM © . 4 | START OUTSIDE 
MICROGROOVE : SDE2 | 


ae 2: DON'T BE A PAL TO YOUR SON 


Regular interview with 


Al Capp, cartoonist 
and Barbara Wright 


Time: 4:34 
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*O.WoR soup stypi0S * 


‘Business Boies hate for Vietnam Peace 


HENRY E. NILES HAROLD WILLENS 
(Baltimore, Maryland) (Los Angeles, Calif.) 
: Co-Chairmen 


Play: 334, RPM | 


side | © ts ad 
ee 14:30 | 


‘Moves for Vietnam Peace” 


U.S. SENATOR THRUSTON B. MORTON (R. Ky.) 


HE HONORABLE MARRINER S. ECCLES; 
Fosmer one Federal Reserve Beard 
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Me 

oe recorded. Sf tinal ‘Gosleence 

BUSINESS EXECUTIVES MOVE FOR: 
VIETNAM PEACE, 


Washington, D. c. 


(Trade-Mark) 
> 


Business Executives Move for Vietnam Peace 


HENRY E. NILES HAROLD WILLENS 
(Baltimore, Maryland) (Los Angeles, Calif.) 
Co-Chairmen 


‘Ss 


Sidet 2 
Time: (14:30 


Yloves fer Vietnam Peace / 


> AMBASSADOR TRAN VAN DINH, 
\ Former Ambassador of South Vietnam 
to the United States 


REAR ADMIRAL ARNOLD TRUE, U, S. Navy (Ret.} 


OR-158-BEN.VP 


Pepe Sa 


————— 


As recorded at National Conference, 
BUSINESS EXECUTIVES MOVE FOR 
VIETNAM PEACE, 


Washington, D.C, 
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CAMPUS VOICE NEW MUSIC SEARCH 198 
QUARTER FINALISTS 


EXECUTIVE PRODUCERS: JIM OMASTIAK, KEITH BELLOWS 
PRODUCER: PETER GORDON 
SPECIAL THANKS: GLENN LAJESKI, CARRY SOLTERS 


SIDE A FOR PROMOTIONAL USE ONLY 
CV 8501 NOT |-OR SALE 
STEREO-33 2 RPM TOTAL TIME: 24:52 


PROMO FOR PROGRAM: CHRIS HUTCHINSON, WHAT IS THIS j 
PROMO FOR PROGRAM: JOHNNY VATOS HERNANDEZ; OINGO pe 
PROGRAM INTRO 

RASH OF STABBINGS ‘'Cities Rise to Fall’ ‘4 
Narrative i 
NONTEGO’S “‘Famous Graves’’ pf 
Narrative f 

AFTER THE RAIN ‘Move Me’ 

Narrative 

COMMON AILMENTS OF MATURITY “‘Shrink Your Thinking’ 
Narrative 

THE SERVICE *‘24 Hours”’ 
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CAMPUS VOICE NEW MUSIC SEARCH 1985 
QUARTER FINALISTS 


EXECUTIVE PRODUCERS: JIM OMASTIAK, KEITH BELLOWS 
PRODUCER: PETER GORDON 
SPECIAL THANKS: GLENN LAJESKI, LARRY SOLTERS 


SIDE C FOR PROMOTIONAL WJSE ONLY 
CV 8501 r NOT |FOR SALE 
STEREO-33'/3 RPM TOTAL TIME: 20:15 


INTRO TO SIDE C 
NICE BOYS FROM NY ‘‘Waiting For You to Come Down’’ 
Narrative 

MOONDOGS ‘‘But | Love Her’ 

Narrative 

ROOM NINE ‘Angels Sing’’ 

Narrative 

THOSE X CLEAVERS ‘‘Silence the Critics’’ 
Narrative 

BOYS WITH TOYS ‘Deep July”’ 


OUTRO TO PROGRAM 
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3. Top 25 2:13 
4. Lunch Break 1:54 
5. Day’s End 2:27 
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THE WASHINGTON PRESS CLUB 


SALUTES THE 92nd CONGRESS 
January 26, 1972 


“A NIGHT IN PEKING” 


Featuring Honorable Henry A. Kissinger 
& Senator Frank Church 
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THE WASHINGTON PRESS CLUB 
SALUTES THE 92nd CONGRESS 


January 26, 1972 


“A NIGHT IN PEKING’? 


Featuring Honorable Henry A. Kissinger 
& Senator Frank Church 
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BULL DURHAM 
Songs of S.E.A. 


Side One 
STEREO 2 Produced by 
U.P.C. RECORDING 


All selections BMI 


1. THE INVENTORY 4:23 

2. JOLLY GREEN 2:44 

3. MIGHTY DUST OFF = 1:57 

4. DEAR MA’AM 2:07 

J. | FLY THE LINE 2:40 

6. CRACK WENT THE RIFLE 3:57 


UP-105A 


DONHAM 


Records 


BULL DURHAM 
Songs of S.E.A. 


Side Two 
STEREO sg Produced by 
U.P.C. RECORDING 
All selections BMI 
1. DA NANG LULLABY 2:52 7 
2. SAIGON GIRLS 2:17 
3. PUFF 3:26 
4. TCHEPONE 4:04 
5. REPUBLICS ULTRA HOG 2:27 
6. THE DEVIL CLAPPED HIS HANDS 3:05 


UP-105B 
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NOT FOR RESALE 
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LOFT CLASSICS 
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VOLUME 7 
% NEW YORK CITY 
%, WINGS OF FIRE. 
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1. It Ain't No Use.....11:48 


Ny 
to, 
Your Mind, your 


Lory 


VOILUIME § 


LC2004 B STEREO 
331/3 RPM 


1. MOVIN.....8:39 

2. When She Made Me Promise.....4:11 
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SPECIAL DISCO VERSION 49RPM Time 6:00 


ELOISE LAWS 


' SIDE A Novalene Music, 
STEREO ¢€ Inc. (BMI) 


““‘NUMBER ONE”’ 


(Pat Vegas - Lolly Vegas) 
Produced by Linda Creed 
and. Jerry Goldstein for 

Far Out Productions 

Disco Mix by Manny Slali 
@®) 1978 Far Out Productions 
All Rights Reserved 


~~ 


ABC 


RECORDS 


TEST PRESSING 
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ELOISE LAWS 


SIDE B Mighty Three Music, 


STEREO Inc. (BMI) 


“1000 LAUGHS”’ 


(Linda Creed) 
Produced by Linda Creed 
and Jerry Goldstein for 

Far Out Productions 

Disco Mix by Manny Slali 
@® 1978 Far Out Productions 
All Rights Reserved 
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“CHRISTUS APOLLO” 


3% RPM @ SWE TWO 


(EV-2302-B) 
Cantata by 
JERRY GOLDSMITH 
On A Text By 
RAY BRADBURY 
Narration By 
CHARLTON HESTON 
An “Air-Chek”’ by 
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Story By 
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"THE WILDERNESS PEOPLE" 
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A Narration by Ray Bradbury 
for The United States Pavition, 
New York Worlds Fair 1964-65. 


Voice: John McIntire 
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33 RPM 
Soundtrack from the.Film 
"TCARUS MONTGOLFIER WRIGHT " 
by 
RAY BRADBURY 
Narration: James Whitmore 
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33 RPM 
"WILDERNESS PEOPLE" 
Narration By 
RAY BRADBURY 


fore UcS< Pavillion: at 
N.Y. Worlds Fair - 1964 
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DATE ° APPROVED q 
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TESTER 


ALL DISC, INC. 
TEST PRESS 


ROUTES TO ROOTZ 


Feat.: Freshmint, Benjamin Zephaniah, Augustus Pablo, 
Mikey Dread, Eagleheart Singers, Chuck D, Santa Davis, 
Scully, The Ghost, DJ Rodrigo, Tohununu 


Recorded inSosolakam, Solomon 4 
Islands, Jamaica, Toronto, Turtle { 
Island, UK, Germany, Miami, 


Colombia and Brasil. 


Additional equing by Francisco 
Ximenes. This is a live mix done 

by DJ Rodrigo in Bogota, Colombia 
using IR tracks. Distributed in Brasil 
by Zumbi Music. 


www.dubreality.com 


Recorded in Sosolakam, 
Solomon Islands and Pittsburgh. 


Mastered by Gary Sutherland at 
Mixed by Soy Sos at Tuff Sounds Tuff Gong, Kingston, Jamaica. Design 
7:47 Studio, Pittsburgh. by Dubdem: www.dubdem.com.br 


www.dubreality.com 
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ALPHONSE MOUZON 
featuring CAROLYN DENNIS 


1. BABY LET ME DO IT (Re-mix 7” version) 3:59 
2. BABY LET ME DO IT (Re-mix 12” version) 5:34 


Written and Produced by Alphonse Mouzon 
Published by Mouzon Music Co. (ASCAP) 
From the lp LOVE FANTASY on MPC Records 
©® 1987 MPC Records 
A division of 
Mouzon Production Company 
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- Never Gonna’ Give You Up 5:05 


- This Is My Life 3:01 
- Love Train 3:54 
- Harlem Nocturne 5:01 
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- You'll Never Walk Alone 4:17 


Arranged by Bill Ramal 
Produced by The Hi-Lads & a Lass 
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(3) DEN ME PONAS 
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Nas, Courtésy of Columbia Records _ 
Remix and Additional Production by Damian P 


*X-Clusive X-Mix Remix from the acapella 
Executive Producer: Damian Paul 
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BOB GUILLAUME — 


Produced by Mitch and Phil Margo for 
Amron Haipern Margo Productions 
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3) 7 O&® eG aie Tomato Music Company, a. 
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~ BOB GUILLAUME WITH FAY HAUSER“ 
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@. O&O 1973 The Tomato Music ai ot 
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SILVETTI 


Produced by Rafael Trabucchelli 
Arranged by Bebu Silvetti 
Remix by Roy Thode 
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CONCERT FROM THE STARS 


(8. Silvetth 


From the Sire Album SRK 6064 
CONCERT FROM THE STARS 


SD. Published by Barnegat Music Corp.-BM|! 
“ ©1978 Hispavox, SA 
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Produced by Rafael Trabucchelli 
Arranged by Bebu Silvetti 
Remix by Roy Thode 
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SUN AFTER THE RAIN 


(M. Tottis/B. Silvetti) 


- From the Sire Album SRK 6064 
CONCERT FROM THE STARS” 


Published by Barnegat Music Corp. ‘BMI 
©1978 Hispavox, SA_ 
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DON’T STOP ME, 1! LIKE IT 
(J. Bolden-K.-Robinson-J. Robinson) 
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BACK FIRE 
(J. Robinson-J. Bolden) na 
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‘Ain't No Mountain High Enough' Gils 


(N. Ashford/V. Simpson) 


Published by > * 

Jobete Music Ltd ; ~ 
. ‘Make It Last Forever’ ~ é 

(R Adams/G. Carmichael) cane ie 

Produced by 

Greg Carmichael 

Published by 


The International Music Network Ltd 


Ai: ‘Ain't No Mountain High Enough’ 
Original Larry Levan 12" Mix 9:15 
B1: ‘Make It Last Forever' 
Original Larry Levan 12" Remix 12.56 


© & © 2003 Salsoul/Bethlehem Music Co Ine. 
Licensed to Suss’d Records. 
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WHITIEN G&G PRODUCEO BY PANTS & CORS:T 


JUSTIN F. KIMBALL 


HIGH SCHOOL MUSIC DEPARTMENT 


Presents 


MUSIC FOR KNIGHT PEOPLE 


Side: 1 


Oar GN = 


KNIGHTBEATS | 


| Stereo 


. Norwegian Wood 

. More and More 

. Passacaglia 

. Carpet Man 

. Scarborough Fair’Classical Gas 
. Hey Jude | 


JUSTIN F. KIMBALL 


HIGH SCHOOL MUSIC DEPARTMENT 


Presents 


MUSIC FOR KNIGHT PEOPLE 


Side: 2 
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a ; | 333 RPM 
.  Y | Stereo. 


. Hey Big Spender 

. New Tymes Theme 

. Beginnings 

. Sunshine of Your Love 

. The Lion in Winter 

. Aquarius/Let the Sunshine In 


| KRES-65WAMM 
(Side One) 


| =| 65-3224 


Long Play - High Fidelity 
33% RPM 


Total Time 25:26 
WAIT A MINUTE, MOSES! 


Dr. Norman Habel, Narrator 
Dotty Haecker, Guitar Accompanist — 
Band One Introduction by Dr. Habel | 
Band Two _ Born to Lose? * 
Band Three’ I’m With You ; 

\XBand Four ‘We're Free 
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Universal and Radio Recorders, 
Hollywood, California 


Radio 


and Celevision 
EXTENSION SERVICE 


KRES-65WAMM 


(Side Two) 
65-3225 : 


Long Play - High Fidelity 
a 334% RPM 


Total Time 28:40 
WAIT A MINUTE, MOSES! 


_ Dr. Norman Habel, Narrator 
Dotty Haecker, Guitar Accompanist 
Band One Bound to Go 9:00 
Band Two Yours With Love 11:50 
Band Three __ Let Us Live 


Universal and Radio Recorders, 
Hollywood, California 
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1. “"THE ROCK ‘N’ ROLL PART OF MY HEART” 2:58 
Leon Russell & Douglas A Snider) 
pec, Carney Music (ASCAP) Warner- Tamerlane Pub Corp. ARM) 
2. “LOST LOVE" 4:57 
{Leon Russell & Douglas & Snider) 
Young Carney Music {ASCAP) Wairscr-Tameriane Pub Corp. (8M) 
3. “ALL THE LOVE iS ON THE RADIO" 3:5 
{Leon Russell & Douglas A Snider) 
Young Carney Music (ASCAP) Warner-Tameriane Pub Corp. (BM!) 
4. ‘DEEPER’ 4:20 
(Leon. Russell & Douglas A- Snider) 
Young Carney Music (ASCAP) Warner-Tameriane Pub Corp. ( mi? 
5. “THERE'S NO UNDERSTANDING THE Neary 3:42 
{Leon Russell & Douglas A Snider) 
Yousg Carney Music (ASCAP) Tina Rose Tunes (BM!) 
6. “GOOD TIME CHARL iE'S GOR THE BLUES” 3:19 . 
: (Danny O'Keefe) e 
Warner-Tameriane Pub Corp. (BM!) 
- Road Cannon Music (BMI) ° AA 
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1. “RESCUE MY HEART" 7:09 
{Leen Russell & Douglas A Snider) 
Young Carney Music (ASCAP) Warner-Tameriane Pub Corp. (BMI) 
2. “TO SEE YOU AGAIN” 4:58 
: {Leon Russell & Douglas A Snider) 
Young Carney Music (ASCAP) Warner-Tameriane Pub Corp. (BM1) 
e 3. “A NEW KIND OF FIRE" 3:22 
(Leon Russell & Douglas A Snider) 
Young Carney Music (ASCAP) Warner-Tameriane Pub Corp. (BMI) 
4. “LIKE A THIEF IN THE NIGHT" 4:38 
(Leon Russet! & Douglas A Snider) e 
Young Carney Music (ASCAP) Tina Rose Tunes (BMI) 
5. “IF YOU GO AWAY” 4:01 
Leon Russell & Dougias A Snider) 


{ 
Young @arney Music (ASCAP) Warner -Tamerlane Pub Corp. (BMI) 
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THE NEW GENERATION SINGERS 


of 
Wyatt Park Christian School 


Byron D. Myers, Director 


33/3 Microgroove 
AHS 173F74 g SIDE 


DID YOU EVER HEAR GOD SPEAKING TO YOU 

New Generation Singers 

THE BOX - Cindi Heschong 

WHERE IS LOVE - Dee Ann Myers 

EDITH ANN SKIT - Shawn Murphy 

FORGIVE ME MY FRIEND - Terri Cornelius, Terre Pheeters 
LONG TAIL CAT - ‘‘The Cross Roads Combo”’ - Brént Hendrix 
SERMON - ‘Come Together in Jesus Name’’ 

COME TOGETHER - Dan Danford 

GOD SO LOVED THE WORLD - Dee Ann Myers 


WE'VE SOMETHING TO GIVE YOU 
Steve Salanski & Bili Maiotte 


Records pressed for Audio House 
Lawrence, Kansas 


STEREOPHONIC 


THE NEW GENERATION SINGERS 


of 
Wyatt Park Christian School 


Byron D. Myers, Director 


3313 Microgroove 
AHS 173F74 ¢ SIDE? 


FREELY, FREELY - Lisa Bowman 
SINCE JESUS CAME INTO MY HEART - Andy Ruark 
THE NEW 23rd - Richard Myers 

GOD IS REAL - Marcus Kunz 

RIGHT NOW - Craig Snodderly 

COME TOGETHER REPRISE - Cathy Malotte 
THE LORD BLESS YOU AND KEEP YOU 

Rev. Wm. B. Malotte 


Records pressed for Audio House 
Lawrence, Kansas 
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Wyatt Park Christian Church 


NEW GENERATION SINGERS 
presents 


“IT’S GETTING LATE” _\ 


BYRON MYERS, DIRECTOR \ 


331/, Microgroove Side 1. 
AH$ 169L73 


Travelin’ Music 
Poor Boy Shuffle 
Brian and Lisa 
\ Combo 
\ It’s Impossible 
\ B. S. Quartet 
\ Barb tg 
True Love . 
USA Medley 
~at uy 


— 


Records pressed for Audio House 
Lawrence, Kansas 
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Wyatt Park Christian Church 


/NEW GENERATION SINGERS 
presents 


f “IT’S GETTING LATE”’ \ 
BYRON MYERS, DIRECTOR \ 


331), Microgroove Side 2 , 
AHS 169173 4 | | 


It’s Getting Late 
Inherit the Earth 
There is No Peace 
Love is the Answer 
Give a Cup of Water 
| Wish We’d All Been Ready 
\ God Speaking to You 
Let Christ Be Born in You 


\ 


Records pressed for Audio House 
Lawrence, Kansas 
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VOICES OF 


iiitregrcove ry SHOW #96 ABC 
Your Host Herb Oscar Anderson 
Simon and Garfunkel 4:50 
Hallmarks | 4:50 
C. The Byrds 4:50 


John Cacavas Orchestra And Chorus 
; ' Produced for—- 


OFFICE OF ECONOMIC OPPORTUNITY 
by M. A. Mangum, inc. 


VOICES OF \ 


ra ’ SHOW #97 ABC. 
Your Host Herb Oscar Anderson 


The Turtles 4:50 
The Inmates 4:45 
The Young Rascals 4:4§ 


John Cacavas Orchestra and Chorus 
Produced for 
OFFICE OF ECONOMIC OPPORTUNITY 
by M. A. Mangum, Inc. 


VOICES OF 


33/4 RPM Time: 23:50 


STARRING 
MODERN JAZZ QUARTET 


John Cacavas Orchestra 
and Chorus 


Your Host: Willis Conover 


Produced for 
OFFICE OF ECONOMIC OPPORTUNITY 
by M. A, Mangum, Inc. 
GXTV 220288 


VOICES OF 1). No.43A,B,C 


33! RPM 
Microgroove 


Show 43 A - RICHARD & THE YOUNG LIONS 4:49 
4:48 


Show 43 B - WILLIAM BONNY 
Show 43 C - PAIR EXTRORAINARE 4:46 


John Cacavas Orchestra 
Your Host: Herb Oscar Anderson 
Producea for 


OFFICE OF ECONOMIC OPPORTUNITY 
by M. A. Mangum, Inc. 


GXTV 220289 


THE UNITED NATIONS 
The Peace Dove Unmasked 


(Copyright: 1966) 


Side 1 € 331 RPM 


Narration by: G. Edward Griffin 
Prepared by: Granger-Allen Productions 
Directed by: The Hon. John H. Rousselot 
Recorded by: Key Records 

(Playing Time Both Sides 36 Minutes) 


} Public Relations Department, THE JOHN BIRCH 
SOCIETY, 2627 Mission Street, San Marino, 
California st Telephone: (233) SY 9-0876 


woke in USA. 


THE UNITED NATIONS 
The Peace Dove Unmasked 


(Copyright: 1966) 


Side 2 ¢ 33/4 RPM 


Narration by: G. Edward Griffin 
Prepared by: Granger-Allen Productions 
Directed by: The Hon. John H. Rousselot 
Recorded by: Key Records 

(Playing Time Both Sides 36 Minutes) 


Publie Relations, Seoarinak THE JOHN BIRCH 
SOCIETY, 2627 Mission Street, San Marino, 
California at 10 relentons: (213) sY 9- 0876 
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THE INNOCENTS DEFILED 
Sex Education in the Schools 


(Copyright 1969) 


Side 1 ad 331 RPM 


Narration by Stuart von Rathjen 

Written by Harry M. Brandler 

Graphics by Ken Granger 

Photography by Harry M. Brandler and Ken Granger 
Directed by Rex T. Westerfield 


Recorded by Key Records 
(Playing Time Both Sides 46:03) 


JBS Public epacions Department, THE JOHN BIRCH 
FILM - SOCIE 2627 Mission Street, San Marino, 
STRIPS Batter’ 91108, Telephone: (213) SY 9-0876 


Made in U.S.A. 


THE INNOCENTS DEFILED 
Sex Education in the Schools 


(Copyright 1969) 


Side 2 ge 333 RPM 


Narration by Stuart von Rathjen 

Written by Harry M. Brandler 

Graphics by Ken Granger 

Photography by Harry M. Brandler and Ken Granger 
Directed by Rex T. Westerfield 


Recorded by Key Records 
(Playing Time Both Sides 46:03) 


BS Public Relations Department. THE JOHN BIRCH 
FILM - SOCIETY. 2627 Mission Street, San Marino, 
STRIPS California 91108, Telephone: (213) SY 9-0876 


Made in U.S.A. 
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. Falling In And Out Of Love 
. Amie ~ 
. Introduction 
. Here’s To It 
. On The Road Again 
. Pleasant Mother Pheasant Pluckers 
. Looking For Love 
. Driving My Life Away 
. Space 
. The Fart Song 
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1. Stairway to Heaven 

2. Moose Goosers 

3. The Rawhide Medley: Rawhide, Ghost 
Riders in the Sky, Walk Don't Run, 
Apache, Peter Gun, Pipeline, Wipeout, 
Love Potion no. 9, Gloria, Wild Thing, 

Louie Louie 
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aS JEAN SHEPHERD av) 


g / JEAN SHEPHERD 
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nee 1. Unsolicited Testimonials © 6:34 2) 


2) 2 Superman, the Telltale Underwear, the Emergency on the 


Tumpike or the Ralph Nader Blues, and other Mysterious . 
Unrelated Subjects = 5:25 S 


STEREO Side 1 _ 3) 
SRM-1-615 \ 
3. the Three Little Piggies and Dr. Spock = 8:31 bm 


Live portions recorded at Princeton University 


@) 


All selections written by Jean Shepherd except paren 
“Hindustan” written by Oliver G Wallace Ps! 
8& Harold Weeks published by Venus / 
Music Corp. & Forster Music Publ. (ASCAP). o7/ 
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1. Kopfspeilen, the Readers Digest, the Preparation 
H AAan and How To Screw The Tax People = 7:45 


STEREO = Side 2 : an 


SRM+1-615 \ = / 


2. This U.S. Signal Corps. Classified film is rated R = 14:40 XS 


Live portions recorded at Princeton University 
Ali selections written by Jean Shepherd except 


“Hindustan” written by Oliver G. Wallace ‘ 
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TINA NICHOLAS 


LIKE, WHAT'S HAPPENING? 
Singing about... VICTORY 


Clap Your Hands é 


Where Could I Go I'm Trusting The Lord 
Under The Sun Haven Of Rest 


LIFE 
EDUCATIONAL 
PRODUCTIONS, inc. 


ST. PAUL, MINN. 


TONY PALKOVIC 
EVERY MOMENT 


SIDE 1 


1. EVERY MOMENT 
"2"ONE" PURPOSE 

3. DECISIONS 

4. MARLEOROGGH ST. 


age 
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fds." 12506 Edgewate vie 
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TONY PALKOVIC 
EVERY MOMENT 


TP-OL031. oun 


we BOBCAT _ — 
tewe-2e-STREET WISE... 
see See TORN 
4. BLOE BELLS ~ 


_-ALL COMPOSITIONS BY TONY PALKOVIC.. 
_ PUBLISHED BY PALKOVIC MCSIC BM! we 


a pee 


STEREO gg SIDE 4 


This radio program is restricted to radio station broadcast use 
only; subject to licensing agreement with Watermark, Inc., 
10700 Ventura Blvd., Studio City, CA 91604. All rights reserved 
by Watermark, Inc. Any other use expressly prohibited. 

© 1978 Watermark, Inc. 


The Sun Stealers, Part | 


STEREO ¢ SIDE 2 


This radio program is restricted to radio station broadcast use 
only; subject to lid&gsing agreement with Watermark, Inc., 
10700 Ventura Blvd., Studio City, CA 91604. All rights reserved 
by Watermark, Inc. Any other use expressly prohibited. 

© 1978 Watermark, Inc. 
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® 1976 BBC Records 


MFP 55037 A MFP 55037 
BANG ON A DRUM 


1. EARLY IN THE (2.16) EMI Brig. M. 
2. BRUSH, BRUSH, BRUSH (2.37) EMI Brig. M. 
3. SUNBEAMS PLAY (2.06) EMI Brig. 
4. | AM HERE (1.58) EMI Brig. M. 
5. CATERPILLARS ONLY CRAWL (1.57) EMI Brig. M. 
6. WHEELS KEEP TURNING (1.30) EMI Brig. 
7.1 LIKE PEACE, | LIKE QUIET (2.25) EMI Brig. M 
8. BUILDING UP MY HOUSE (1.38) EMI Brig. M. 
9. | THINK I'VE CAUGHT A COLD (0.51) EMI Brig. M. 
10. THE ISRAEL! BOAT SONG (2.33) Essex M. 


E 
11. ONE POTATO, TWO POTATO (3.05) 
EMI Brig. Music 
VARIOUS ARTISTS 
Prod. by Peter Charlton 
Co-Ord. by Alan Lawson 


© 1976 BBC Records 


MFP 55037B ‘ MFP 55037 
BANG ON A DRUM 


iv. BANG ON A: SOR eo ye) EMI Brig. M. 
JUMP (1.59}-tessex Music 
3 


oS. Erte PAPER SONG (1.38) EMI Brig. Music 
4. DOWN ON THE FARM (2.30) EMI Brig. M 
5. COME TO THE SHOPS (2.32) EMI Brig. M. 
6. WHAT DO WE DO WITH THIS AND THAT? (2.42) EMI Brig. N 
7. THE CIRCUS IS COMING (1.32) EMI Brig. M. 
8. BUILD IT UP (1,13) EMI Brig. M. 
9. FIDGET (1.02) EMI Brig. M. 


11. PLAY AWAY (2.32) Essex Music 
VARIOUS ARTISTS 

Prod. by Peter Chariton 

Co-Ord. by Alan Lawson 


LUDIX PUB. | : H 
magranuva™” = @ yen § 
PRODUCTION: 
K—1002—A 
LUTHER DIXON 
MICHAEL CORNETT STEREO 
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"0 ROCK THAT STUFF Pt 1 
Vd : (Lee Hill—John Hill) af 
— LOVELIGHT fey 
4 6 < 
Ss ARR.OTTO 8 
"On, Re GOMEZ rs 


Co, pv 
RDS - 6265 y.w. 1 
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LUDIX PUB. INC. /| Time 4:20 
RASTANUVA € 33 1/3 RPM 
PRODUCTION: — 


LUTHER DIXON (/ K—1002—B 
MICHAEL CORNETT STEREO 
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% ROCK THAT STUFF Pt.2 o 
(Lee Hill—John Hill) e 
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2 
oy 


As 
: oh 
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STEREO 
compatibile 


FM 11 


FM 11/1 ¢ 


ARCHIDUE 


1. ALLEGRO BARBARO 
2. IL PERSONAGGIO 

3. PICCOLA OUVERTURE 
4. IMPRESSIONISMO 

5. JUDITH 

6. SEQUENZE 


Musica di: 
FRANCO TAMPONI 


REG) ‘a 
STRATA . wierpr, DUPLICAZIONE yz" 


33/3 GIRI 


MUSIC SPECIALLY 
RECORDED FOR 
FILM, RADIO AND 
TELEVISION 


disco non in vendita 


yok 


STEREO | 33 '/s GIRI 


compatibile MUSIC SPECIALLY 
RECORDED FOR 
FM 11 


FILM, RADIO AND 
FM 11/2 @ TELEVISION 
ed. FAMA a disco non in vendita 


ARCHIDUE 


1. SCHERZO IN SEI 
2. ROMANTICO 

3. | LAGHI 

4. CREPUSCOLO 

5. LARGO 

6. LEGGERISSIMO 


Musica di: 
MARIO PAGANO 
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MANTUA 


RECORDS 


EIGHT VIGNETTES 
| FORAFESTIVE OCCASION ~ 

Bi Ree Aces 
William Lee, Aes coal 4 
Pediick Fenaell NS = ee 

i oe STEREO 
MAN T9759 


\ : 


Conductor 


‘1. CONSCIOUSNESS 


2-BEING 
3. FREEDOM 


MANTUA 


RECORDS 


EIGHT VIGNETTES 
jj. BOR A FESTIVE OCCASION 


}] 
if 
Will ii Lee, 


Composer 


\ 
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Frederick Fennell, 


331/39 RRM. 
Ne . 


STEREO 
MAN 1975 
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4.- CONSIDERATION 


MANTUA 


RECORDS 


EIGHT VIGNETTES os 


ss Lee, ao SIDR 3 


Com) ser e r 
Frederick Fennell _— 33 1/3) R. P.M. 
t STEREO 
MAN) 1975 


-. 5. UNDERSTANDING 
6. HAPPINESS.’ 


USICuUE 


33 4/3-Stereo zt MT 200 A®v80 


“SYNCOPATION” 
COMPOSED BY MICHAEL TSCHUDIN 


1. Mysterious Romance! 3:35 
2. Mysterious Romance Il 3:18 
3. City Streets 2:46 
4, Slick Aad 
5. Romantic Finale 2:34 


USICuUE 


33 4/3-Stereo ¢ MT 200 B® 10980 


"SYNCOPATION” 


4. Jazz Heat 4:32 
2, Exhilaration 5:10 
3, Caracas Ofls 
4, Latino 1:44 
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DIVISION OF STATLER RECORDS CORP. 


SIDE A e #122 


THE DANCING MACHINE 


. BOOGIE DOWN 
. CAN’T SIT DOWN 
. NEW ORLEANS 


. |GOT THE MUSIC IN ME 
. HOLLYWOOD SWINGER 


ge 
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DIVISION OF STATLER RECORDS CORP. 


SIDE B @ #122 


THE DANCING MACHINE 


. GET DANCIN’ 

. YOU HAVEN’T DONE NOTHIN’ 
. 'M WALKIN’ 

. NOTHIN’ FROM NOTHIN’ 

. OH MY MY 
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4 
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ra} - 
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Ee MBA = INA os 
co) 
> E 
% ® 1982 PACO RABANE © 
3 Face A DESIGN © > 
e 2 
cS J § 
Q |. HELENA = 
% (S. Ngo) 656 g 
S 2. SELEKA > 


(J.M. Bolengassa) 6'57 
3. MARIE-LOU 

(N. Olivier - S. Ngo, 
Hekimian) 5'49 


SOCIETE 
IVOIRIENNE 
DU DISQUE 


DESIGN 


c 
(P) 1982 PACO RABANE 5 
| 2 

PRD 003 — 


O S 
= an 
rod = 
» ne x 
2 1. KILOWIL-KILOWI > 
2, (A. Ligali) 6°36 2 
2. TO-BOYI | > 
(S. Ngo) 5°15 cS 
° 3. LONGUI 2) 
iS. Ngo) 4°43 $ 


MUHUCTEPCTBO 
KYAbTYPbi CCCP 


BCECOIO3HAH PUPMA 


FPAMNAACTUHOK 


suit uel dar ae aM pine SEA alae 


CTEPEO “@D 33 
OCT 5289-80 re i 
C60 19829 008 rp: 3. 2-25 
19829 


AHCAMBJIb «KACEKE» 
Xyn. pyk. Wpuir Kyyu6epr 
CJIOH (M. Kanne) 

BAJIPAJIJIA (A. Baprtc) 
YCTPAIJAIONIAN MECHA CJIOHA (O. Oxaaa) 
TAMHAS PAJIOCTb (M. Mercaua) 

CON FUOCO (A. Baprtc) 
Sanucb 1983 r. 


MUHUCTEPCTBO 
KYAbTYPbi CCCP 


BCECOIO3HAA PUPMA 
[PAMNAACTUHOK 


IM ame 4 


ANPENEBCKVIA ee | Saddles Ee c PAMNAACTMHOK 
CTEPEO @ GD 33 
FOCT 5289-80 2 
G60 19829 008 rp. 3. 2-25 
19830 
AHCAMBJIb «KACEKE» 
Xyn. pyk. pnt Kyya0epr 
TAHLIOP (M. Metcausia) 
HECYPA3SHOCTb (P. Cu6ya) 
MOJITHHM WYTb (T. Hattecoo) 
OBrOPEJIAH SEMJISI (9.-C. Tiotop) 
Sanucb 1983 r. 
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NATIONAL CUSTOM RECORDING 
North Hollywood, California 


JUST WHEN I NEED HIM MOST 


Rev. Michael Wilson 
and 
The Wilson Singers 


STEREOPHONIC g 
NCR 12-1441 A SIDE ONE 


JUST WHEN | NEED Hi¥M MOST — arr. M. Wilson 

Lead: Rev. Wilson & Grey Bower 

CLAP YOUR HANDS — M. Wilson 
Lead: Rev. Wilson 

LEAVING IT UP TO YOU — M. Wilson 
Lead: Rev. Wilson 
STEP BY STEP — Trad. 

Lead: Rev. Wilson 


NATIONAL CUSTOM RECORDING 
North Hollywood, California 


JUST WHEN I NEED HIM MOST 


Rev. Michael Wilson 
and 
The Wilson Singers 


STEREOPHONIC 


NCR 12-1441 B SIDE TWO 


JESUS — M. Wilson 
Lead: Rev. Wilson 
YOU AND ME JESUS — M. Wilson 
Lead: Rev. Wilson 
HE’S THE JOY OF MY SALVATION 
Trad. 


Wallace McGehee 
“The Railroad Philosopher’ 


Recorded at 

Hilltop Recording 

Studios Side One 
Nashville, Tennessee HTS 214 


37115 
Stereo 


1. WRECK OF THE CN-S (4:53) 
(Wallace McGehee/Javic Music/BMI]) 

2. GONE ARE MY CHILDHOOD DAYS (2:57) 
(Wallace McGehee/Javic Music/BMI) 

3. LUCKY EMPLOYED HOBO —_ (2:50) 
(Wallace McGehee/Javic Music/BMI) 

4. MUDDY RIVER BLUES (2357) 
(Wallace McGehee/Javic Music/BMI) 


5. ENCOUNTER WITH A HOBO (3:00) 
(Wallace McGehee/Javic Music/BM}) 


® ©1981 Wallace McGehee 


Wallace McGehee 
“The Railroad Philosopher” 


Recorded at 

Hilltop Recording ¢ Side Twa 
Studios 

Nashville, Tennessee HTS 214 
37115 Stereo 


1. ELLA MAE BAKERS PIG (3:55) 
(Wallace McGehee/Javic Music/BMI) 


2. MEMORY TRAIN (2:50) 
(Wallace McGehee/Javic Music/BMI) 


3. SEE HER STANDING ON THE CORNER (3:55) 
(Wallace McGehee/Javic Music/BMI) 


4. HOW FAST CAN A FREIGHT TRAIN 
GO? =e (2:50) 
(Wallace McGehee/Javic Music/BMI) 


5. PLAINS, GEORGIA DUST (2: 12) 
(aliace McGehee4avic Music/BMI]) 


© ©1981 Wallace McGehee 


STRUTT 


TIME MOVES ON ‘0, 
1. TIME MOVES ON 5:58 ae 
(Dhyana Ziegler) Na 
2. SAID YOU DIN’T LOVE HIM (Vocal) 3:15 v 


(Leroy McMath-Alonzo Tucker-Robert Dozier) 


NOT FOR SALE 
Sprunawick r § 


BL 754206 
(BMG 7-5075) 
3. FRONT ROW ROMEO (instr.) 4:21 
(Carmen Cosentino) 
4. WE'VE COME A LONG WAY BABY 4:18 
% (Benny Clark-Harry Oliver) 
\. 5. FUNKY SIGN 3:47 
~ (Carmen Cosentino) 
Produced, Arran Ce AR & Rarectec By 
BENN 
Co-Producer San SIEGLER 
All Selections Are Published By BEN-ZIGGJULIO-BRIAN 
MUSIC, INC. Cleared Thru BMI 
® 1976 Brunswick 
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SIDE 1 


\ 


eruneose co NS NIGKI a 


_y re) COp, 
o 
se STRUTT Ye, 
S b 
« TIME MOVES ON >, 
KS 1. FRONT ROW ROMEO 4:21 <r 
= (Carmen Cosentino) - 


2. IF WISHING MADE IT SO 4:36 
(Benny Clark-Carmen Cosentino) 


NOT FOR SALE 


BL 754206 


(BMG 7-5076) 


3. FUNKY BABY FEET 3:42 
(Joe Escolar-Benny Clark) 
4. SAID YOU DIN'T LOVE HIM (Instr.) 3:15 
(Leroy McMath-Alonzo Tucker-Robert Dozier) 
Produced, Arranged & Directed By 
BENNY CLARK 
Co-Producer DHYANA ZIEGLER 
All Selections Are Published By BEN-ZIGG/JULIO-BRIAN 
MUSIC, INC. Cleared Thru BMI 
® 1976 Brunswick 


STEREO 


.| GOIN’ TO THE COUNTRY — 2:37 


aouahahN = 


OHIO 


P.O. Box 655 Hudson, Ohio - 44236 
“GOIN’ TO THE COUNTRY” 


: with 
ETHEL DELANEY 


Side: 1 OPL#£27001 
3£25675 


. HILLBILLY LEPRECHAUNS — 2:15 

. ECHO MOUNTAIN — 2:45 

. BLUES STAY AWAY FROM ME TONIGHT — 2:44 
. OH LONESOME ME — 2:07 
. ECHO VALLEY — 2:28 


OHIO 


P.O. Box 655 Hudson, Ohio - 44236 
“GOIN TO ne COUNTRY” 


ETHEL DELANEY 
7 OLP#:27001 
Side 2 ¢ 4.25676 
SING ME A SONG OF SADNESS — 2:37 
RELEASE ME — 3:18 
THE SHINING MEDAL — 2:55 
PARDON ME WHILE I CRY — 2:47 


| ALMOST — 2:58 
YOU ARE EVERYTHING TO ME — 3:10 


2 ee 


als 
_ CROWN ZELLERBACH 
CORPORATION 


{ 
SIDE ONE } 33/3 RPM 


\ F. 0. BOYLON 


\. MESSAGE TO MANAGEMENT. “ 
ss PHOENIX 


JANUARY 21; 1970 


THE LOVING MOOD 
OF TIM CHANDELL 


LOVE IS REAY, 
ANGEL 

BURNING LOVE 
MAKE IT SOON 
DON'T TAKE YOUR LOVE 


¢ Stereo 


Side one 


i & W NH KF 


Arranged by S.Roberts 
& L.Lewis 
Produced by 
Sonny Roberts 


@1,2,3,4.5, 
Clint Music. 
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THE LOVING MOOD 
OF TIM CHANDELL 


-- GIRL I'M LEAVING 

- NEARNESS OF YOU 

- SWEET ROSE 

- DON'T APOLOGISE 
IMAGINE 


| Stereo 


Side Two 


Arranged by S.Roberts 
& L.Lewis 

Produced by 

Sonny Roberts 


@®1,2,3,4,5, 
Clint Music. 
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MINI DEBATES 
FOR _ 
_ BEGINNERS ~ 
by LOREN A. SHEARER 


gn 


SIDE 1 a 34341 


RECORDED BY 
SCOTT PUBLISHING COMPANY 
1719 RAVENWOOD AVENUE 
DAYTON, OHIO 45406 


This record may not be- reproduced 
except by written permission from the 
Publisher. 


MIN! DEBATES 
FOR 
BEGINNERS 
by LOREN A. SHEARER 


SIDE 2 34342 


© 


RECORDED BY 
SCOTT PUBLISHING COMPANY 
1719 RAVENWOOD AVENUE 
DAYTON, OHIO 45406 


This record may not be reproduced 
except by written permission from the 
publisher. 


FEATURING CONNEE DRAPER 


PROOUCED BY R.G. MASSEY, LAWRENCE HANKS 
JAHMILLA MUSIC, INC. (ASC\AP) 


\ 


b 


FRD-81-1 \ 
STEREO 45 R.P.M. 


OUT OF MY HANDS (Love's Taken Over) 4:50 


(R.G. Massey, Lawrence Hanks) 
Engineer: Gary Loizzo 


@® 1981 FOUNTAIN RECORDS 


FEATURING CONNEE DRAPER 
PRODUCED BY R.G. MASSEY, LAWRENCE HANKS 
JAHMILLA MUSIC, INC. (ASC ? 


FRD-81-1 
STEREO 


(LONG VERSION) 
OUT OF MY HANDS (Love’s Taken Over) 6:18 


(R.G. Massey, Lawrence Hanks) 
Engineer: Gary Loizzo 


@® 1981 FOUNTAIN RECORDS 
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X4RM-1520 REG. U.S. PAT. OFF. 
FULL FREQUENCY eo LONG PLAYING 
RANGE RECORDING 331/; RPM 
1. In Orbit 3:25 
2. Moon Dust 3:10 
3. Stars 3:21 
4. Footprints On the Moon 2:21 
5. Red Planet 2:40 


Nicholas Flagello ASCAP 


Copyrighted by THOMAS J. VALENTINO, INC. (ASCAP), 
New York, New York 10036 
“‘All Music recorded herein is copyrighted and may not 
be used commercially or re-recorded, synchronized, 
Or performed publicly without express 
written license.”’ 


MONAURAL 
6055 B 


X4RM-1521 


FULL FREQUENCY 
RANGE RECORDING 


. Space Silence - Nicholas Flagello ASCAP 3:36 

. Moonscape - Nicholas Flagello ASCAP 2:03 

. Meteorites - Nicholas Flagello ASCAP :51 

. Ambling Go-Cart - G. Gagliano ASCAP 2:46 

. March of Progress - Nicholas Flagello ASCAP 1:07 
. Machine Shop - Nicholas Flagello ASCAP 3:17 


REG. U.S. PAT. OFF. 
LONG PLAYING 
331/; RPM 


Oo ON fe GS KO = 


Copyrighted by THOMAS J. VALENTINO, INC. (ASCAP), 
New York, New York 10036 
“All Music recorded herein is copyrighted and may not 
be used commercially or re-recorded, synchronized, 
or performed publicly without express 
written license.’ 


45 RPM 


PROMOTIONAL COPY 
NOT FOR SALE 


FEARON 


\ 


> ASWDE ¢ DMD 634 
STEREO DANCEMIX 


z 2 
3 DANCING TIGHT s 
= (P. Fearon) Rondor Music/Almo Music Corp., < 
. ASCAP Vocal/ST-DM-44705-SP/6:13 = 

Z Produced & Arranged by Fearon S 
%, Dancemix by Laurie Jago with <= 
S Phil Chiltern at Pineapple = 
® 1983 Ensign Records Ltd. rs) 
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8 Y ATLANTIC RECORDING CORP: ce 


45 RPM 


PROMOTIONAL COPY 
NOT FOR SALE 


FEARON 


\ 4 (featuring Claudio Galdez) 
) S SIDE 4 : DMD 634 
EREO | 


(P. Fearon) Rondor Music/Almo Music Corp., 
Zo ASCAP Instrumental /ST-DM-44706-SP/5:18 
% Produced & Arranged by Fearon < 
© ® 1983 Ensign Records Ltd. * 


f : 
) Sat 
> 
* \ 
® er 
15 oct 


DANCING TIGHT & 
$ 


RSP RECORDS INC. 


12” CLUB VERSION—33'4% RPM 


SET IT OFF (Remix) 
(S. STANDARD) 


a RSWZ 1002 (A) 
Produced by (P) © 1985 
B. Washing'ton/J. Brown/P. Adams Time—5:35 
For WZE Productions JUS-BORN-PROD. 
Recorded at Power Play ASCAP 


C# SHARP 


Manufactured and Distributed By 

WZE VIDEO and RSP RECORDS 
5305 Church Avenue, Brooklyn, N.Y. 11203 
(718) 495-3721 


RSP RECORDS INC. 


(1) 12” Long Distance Version—33 4% RPM 


(2) Short Dance Version—33 1% RPM 


SET IT OFF (Remix) 
(S$. STANDARD) 


| RSWZ \\002 (B) 
Mixed By (P) © 1985 
J. Brown /\W. Kamarra/P. ‘Adams ® Long Version—5:31 
For WZE Productions Short Version—3:41 
Recorded at Power Play JUS-BORN-PROD. 


C# SHARP 


Manufactured and Distributed By 

WZE VIDEO and RSP RECORDS 
5305 Church Avenue, Brooklyn, N.Y. 11203 
(718) 495-3721 
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FRED JOHNSON 
“UP, UP, UP AND ... 


HALLELUJAH!” 
SIDE B Daplretreerbl nts 
ISTRIES 
STEREO Ss pO" BOX 70878 
ARLINGTON, TX 76003 


(817) 478-4327 


1. Lord, YOU Are A Shelter For Me 5:04 
2. Jesus Saves 3:12 
3. Just To Behold His Face 5:04 
4. My Hope Is Built 3:41 
5. Throw Out The Life Line 3:55 
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SIDE 1° 
THE QUINTET 
with | 
‘The Sweetest Sounds in Town” - 


1527 Clarksville St. 
Paris, Texas 75467 
Phone (214) 785-9224 


STEREO fe ie 
szfoe ~ = | 
. Sunshine of My Life (3:23) AS. Wonder) 
. Me and Mrs. Jones (3:01)'(Huff-Gamble-Gilbert) 
; China Grove (2:32) (Tom Johnston) 
. So Very Hard to Go (2:43)-(Kupka-Castillo) 
. Listen to the Music (2:12) (Tom Johnston) 
. Since |! Fell for You (3:15) (B. Johnson) 
® & © 1974, The Quintet 


| 33% 


SIDE 2 
4 ‘THE QUINTET 


with 
“The Sweetest Sounds in Town’’ 


\\ 1527 Clarksville St. 
u Paris, Texas 75467 
ge Phone (214) 785-9224 
K 7 im 
€ STEREO \ 
rs , 
T \ { * : / 
le 1. Unchained Mélody (2:36) (North-Zaret) 
U 2. Long Train Runnin’ (2:40) (Tom Johnston) - 
3. For the Good Times (3:54) (Kris Kristofferson) 
n\\ 4. The Great Pretender (2:30) (Buck Ram) 
5. Spanish Eyes (2:13) (Kaempfert-Snyder-Singleton) | 
6. If (2:35) (David Gates) 


® & © 1974, The Quintet 


; 33'4 


STATLER RECORDS PRESENTS 


“PASSPORT TO HAPPINESS” 
By Ronald Matty 


SIDE A SLP 1242 
WELCOME ABOARD 
1. A SWINGIN’ CREW (Opening Production) 
Star Tar 
2.. THE ROARING 20’s LOUNGE (Novelty Tap Routine) 
Yes, Sir That’s My Baby 
3. THE DISCO ROOM (Jazz Routine) 
Turn On Your Love Light 
4. CHEF’S SPECIAL! (Novelty Tap Routine) 
A Cup Cf Coffee, A Sandwich, and You 


. SHIPBOARCD BES ee Slaves Jazz Routine) 
Hangin’ Out 


Made In U.S.A. 


CSS Sera 


"STATLER RECORDS PRESENTS 
|” "PASSPORT TO HAPPINESS” 
| _ By Ronald Matty 


SIDE B 
PORTS O'CALL ° 


\ 1. POLYNESIAN ENCHANTMENT (Tap Routine) 

\ Hawaiian War Chant 

\ 2. ISLE OF BERMUDA (Jazz Routine) 

\ Theme From Black Orphens 
\3. CYMBALS OF CEYLON (Jazz Routine) 
Song For A Belly Dancer | of, 
4. LE FOLIES BERGERE (Novelty Rout ine) 

| -Can-Can 

. , 5. ALL ASHORE FOR THE U.S.A. (Finale) oF 

Sey zeee | Want To Hear AYankee Doodle Ble e a = . , 
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THE BIG 
SOUND 
of the BMRS 


Bobby Mercer Road Show 


1. Ui Play For You :28 


(Seals & Crofts) Downbreaker Music Co. (BMI) 


SIDE | STEREO 
BMRS - 5176-A e 33 1/3 RPM 


2. Hello Young Lovers 2:38 
Rodgers & Hammerstein (ASCAP) 
3. Feelings 4:36 
(B.\Mann - C. Weil) Screen Gems - Columbia Music (BMI) 
4. Things Ain't What They Used to Be 5:15 
(Ellington - Parson) (ASCAP) 
. He Ain't Heavy - He’s My Brother 
(Russell - Scott) Harrison Music Corp. (ASCAP) 
You'll Never Walk Alone 7:45 
Rogers - Hammerstein (ASCAP) 


THE BIG 
SOUND 
of the BMRS 


Bobby Mercer Road Show 


6. Brazil 3:12 
(A. Barroso) Peer-Southern Pub. BMI 
SIDE Il . STEREO 
BMRS - 5176-B > 33 1/3 RPM 


7. This ls My Life 3:14 
(Newell - Carifora - Amurri) 
8. White Rabbit 4:28 
Slick BMI 
. Sweet Georgia Brown 3:18 
(Bernie - Pinkard - Casey) Remick Music Co, (ASCAP) 
. Bicentennial Salute (Medly) 5:38 
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HOLD ON ME 3 
ROCKET AND ROLL 
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33/3 RPM 


1. BIG BAND 
60, 20, 30 


RECORDINGS * 
_ SUNDAY SCHOOL JINGLES 


2 Southern Baptists y 
a) wee 
az Dp 
2; WwW 
c~ SIDE TWO MONO > 
> 33% RPM tf Pace 
ss YU 
a x 
os 1. BIG BAND v 
a 60, 20, 30 wD 
O 2. ROCK 
~60,.30,.20 
3. COUNTRY 
60, 30, 20 a) 


ay 
FORT worth. ¥ 


Volume 1 - Number 4 


*DiscoTeach 


Mai 
MUSIC IS THE MEDIUM FOR COMMUNICATION 


an Audio-Discussion 
Program 


Side 1 


3313 RPM | g | 
CP-814A 
1. MEDLEY: 
ELEANOR RIGBY 
(Maclen Music Inc., BMI) 


WITH A LITTLE HELP FROM MY FRIENDS 
(Northern Songs Ltd., BMI) 


2. Critique of MEDLEY: ELEANOR RIGBY/ 
WITH A LITTLE HELP FROM MY FRIENDS 


3. BALL OF FIRE 
(Big 7 Music Corp., BMI) 


4. Critique of BALL OF FIRE 


5. COME TOGETHER 
(Maclen Music, BMI) 


6. Critique of COME TOGETHER 

Distributed By Celebrities Productions 
408 Olive Street 

St. Louis, Missouri 63102 


Wollime 1 - Number 4 


sbisco7each. 


OG 
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MUSIC IS THE MEDIUM FOR COMMUNICATION 


an Audio-Discussion 
Program 
Side 2 
3313 RPM | 
CP-814B 


S 


1. THE GOOD TIMES WE’VE HAD 
(Pepamar Music, ASCAP) 


2. Critique of THE GOOD TIMES WE‘VE HAD. 


3. SUITE: JUDY BLUE-EYES 
(Gold Hill Publishing Co., BMI) 


4. Critique of SUITE: JUDY BLUE-EYES 
Distributed By Celebrities Productions 


408 Olive Street 
St. Louis, Missouri 63102 
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7... ®Copyright, 1975 

1EREO COC _% | 4___ Ken Hacker 
S31/2APM...= = «|. — a = Side One 
NL 


1. ONE WAY 4: 13. 
DL. Stites th Marina 
Music, Inc. (ASCAP) | 
2. FEEL LIKE MAKIN’ LOVE 4:06 
E. McDaniels / Skyforest 
Music Co., Inc. (MASCO) 
3. NCTB 3:15 
Ken Hacker/Charlie Jung 
(SESAC) — 
4. EMPTY HOUSE 3:09 
Writer & Publisher unknown 


THE KEN HACKER SOCIETY 


STEREO 
33 1/3 RPM 


_ WHERE YOU LEAD 2:28 


. TOSATISFY THE WEAKNESS OF 
. ROCK AROUND THE CLOCK 2:44 


. INTHE MOOD 3:09 


Alcadia 


RECORDS 
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® Copyright, 1975 
Ken Hacker 
Side Two 
591N1B 


®@ 


T. Stearn/ Carol King 
Screen Gems-Codlumbia 
Music, Inc. (ASCAP) 


AMAN 3:59 
Carol Jones (Publisher Unknown) 


M. Freedman/J. DeKnight 
Myers Music, Ine. (ASCAP) 


Joe Garland - Shapiro, 
Bernstein & Co. (ASCAP) 
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THE ELECTRONIC HOLE 
The Beat Of The Earth 
THE GOLDEN HILL 
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The Beat Of The Earth 
LOVE aut FIND A WAY 
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1. Easy Ride 
2. Journey Through The Valley Of O ASHL P3007 
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Pressed on serious 1808 vinyl 
::: Rediscover the sound of vinyl ::: 
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discloimer Drive Me 
[1:26 ] to Heaven 
Y; -t | 535 } 
\ j - Diamond Dust 
{ #21 } 
ManLove Drive 
{S18 
Ultra CUB 
Hit the Road (550) 
[ 422 | 
Stonewall Cupid 
Someone { Milemum mmx } 
Like You [S53 } 
{PhukU version } 
{ 204 | 
Neverending 
Love 
{sz6 } 
Up At Night 
{4:12 ] | 


All songs vwitten & performed by KubBS except ManLoweDrive - Lyrics by Kub6S & ETG 


Drivelie ToHeaven - Contains an excerpt from amailuwith Unkle Mel 
All berios @199ORHT - Larios reprinted with kind permission, 


| 
| 
| 
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Bs. directions - laugh, flush, repeat if necessary... 


Manlove Drive: It doesnt matter what you want - ‘Cause you want what | tell you to want - & all | want is your naked body, 
So, get on the floor in the dark - Get your leather - get your toys - because | want you pretty pretty mantoy - You want me & 
you know | know it - |'l take advantage of your lust - Ill take you and rape your trust! [refrain] Giname gimme gimme your 
body - Open yourself up & give it to ma - Gimme gimme gimme your naked body - I1l play you out most willingly - Take me 

to it- Manlove Drive... - | feel like a dog in the heat of the night - 2 more drinks & Il {ake your pride - So take me on down - 
you'd better tie me up tight - Now, cut off all my clothes & swallow your prize - Better read the sign "Tonight's for Men's Men" - 
So, shut the door, I'm in the mood to sin - | want you in your naked heat - Come to the other side! [refrain] 

<FagRap> Gonna use you - eat you - lick you - make you tell me that you love me - C’mon make me bow dowm - lick you - 
suck you - I'll do anything you want - When we do, we shoot as one - with you in me & me down you - Yeah, | want your 
butch body collapsing on me! Hit the Road: I'l keep you hanging on a string - | wont let you too close to me - ‘Cause it's my 
experience that when you get what you want to complete your fantasy - You'll have no more use for me - &1 dont buy it - | 
wont play that game - Some other me saw you last night - kissing&.hugging&holding me tight - To you it’s just a game - you 
dont even want to know my name - | watched you fall down my throat - It was some other me - That was some other me... 
{refrain} ‘Cuz | don’ roll over - | dont do tricks - I'm not in it just for the kicks - I've got my left hand for that - So, hit the road 
Jak - & dont you come back... Ive got no use for you - | aint a kiddy petting zoo - I'm looking to find a life with just one man - 
& | know you - Once youve had me - Youll find another man... yes you will - My pants are mine - I'd like to keep them on - 
Thank you anyway - But if you've got a lifetime |'d be inclined to make your day - But, | refuse to end up another forgotten lay - 
That's a game | dont play... [refrain]. You wanna take my home - & sex me up tonight? - Well, this is one pony youre never 
gonna get to nde - | want a man who's looking for more than a little Slip-N-Slide - 1m looking for a man to lave me & treat me 
fight - | dont have much, but Daddy... Ive got my pride... [refrain] SomeoneLikeYou: I'm drunk - | just cant get my head on 
straight - Enough to drive that big long distance back to my place - Yeah, | know it’s too far & | would sleep in my car - But, 
there's just one thing | need - | can’t find my keys - Oh, | think | ought to find a telephone - Ill call you - “Come pick me up & 
take me home!” - Yeah, | know I'm a fool & you dont really have to - But, | just dont have the cash to catch a cab... [refrain] 
Yeah, | know you wont believe me - Cuz you know that I've been drinking - But, |e been searching this big world all of my life 
for someone like you - But, you dont care, that’s why I'm here - ‘Cuz you dont care... | just want you to take me back into 
your life - ‘Cause | need to hold your naked body every night - Oh, | know what you want, but I'm not your sycophant - | just 
feally wanna share my life with sameone like you - So, take me - I'l follow you through your private hell- Because you have 
got me captured in your spell - When you held me naked - "C'mon man, FUCK MEI" | said - So, you rolled me over, then out 
the door - You fucked me twice, yeah you didi... [refrain] NeverEndingl ove: As | looked into your face, | saw the tears you'd 
crying - Wanting ever much to be loved - I'm afraid if you opened my heart you would find it's empty - Except for the longing. 
(chorus) Suddenly | awoke to find that | was only dreaming - Dreaming about my lover & me - [ am longing for you to hold me 
touch me - tenderly... [refrain] But the last thing | remember was the anger in your voice - When you pushed me away from 
you - And if you knew | wonder would you tell me who | used to be - Before | sold my soul to you... Sometimes | feel your sad- 
ness - When you're near my hearl - But, what of my strong convictions? They disappear - And if | took you in my arms go that 
you'd never get away - I'd always wonder if you'd try... [refrain] Last chance | have to help myself - | do what | can - This 
neverending love... | cannot shake - Tomorrow may be too fate - Dont you know? | will always love you so... [refrain2] And the 
last thing | remember was the quiver in your voice - When you called me back to you... UpAtNight: I put on your cologne 
yesterday - Every breath | inhaled - It smelled of you - | walked around in a haze all day - My mind was floating thru images of 
you... (chorus) It's everything you say - Everything you do - You're everything | need - It's everything you say - Everything you 
do - My everything is you... [refrain] And as tired as | arn tonight - | just can‘ fall asleep - My head wont let me go - My 
thoughts, | cant contro! - You keep me up at night thinking of you... As | sit here trying to think - How do | put in words the 
way you make me feel - The best way I can tell you what you do to me - You keep me up at night... (chorus) [refrain] 


DriveMeToHeaven: | was leaning up against the bar - Your eyes were like headlights on a speeding car-\froze like arabbit 
in the middle of the road - wanting to run - Not knowing which way to go - | feel the thnil - | want to be your fresh kill - You're 
hot&heavy, yeah come to me - Your crotch is sweaty with the need - You knowl want you, go ahead & take me down - Now 
kiss me crazy - The pressure of your lips - You take control - You know you own my road... [refrain] So, c'mon drive me to 
heaven with those steel blue eyes - yeah c'mon, drive me to heaven with those bedroom lies - | wanna take a ride & | want you 
to drive... | taste the flavor of lips wet with gin- Your beard&moustache tickle my chin - | feel the pressure stretching your 
jeans - You're loosing control & giving over to the steam of your passion - Yeah, you know what | mean...<DaddyRap> You 
said “Tell me that you love me, Il make everything all right - I'll take you home & lock you in & make you spend the night - 
Well play all night & then some more - Or | may just let you sleep - My expertise is at your whim, this offer can't be beat - 
Yeah, youre a hot little chunk of man, but can you really take me like you think you can?l” And | said...[refraln] | feel your 
urgent hands on my bare skin - You melt me with your seductive grin - | moan with pleasure as you pin me to the wall - I'm 
breathing so hard, | cannot breathe at all- Yeah, youve got my wheels with those eyes of steel... [refrain] 

DiamondDust: Color me invisible - | want to be made of glass - The you could see the color my heart bleeds when you talk at 
me too much... [refrain] | am only a lump of coal - A diamond in the rough - And it would take too many lifetimes to polish 
me around - | cant hide it in my eyes like your socialite barflies - | am only... (me)... Color me opaque - | want to be some 
tissue paper - Then you could put me in an oh-so-lovely box & give me to your new lover... [refrain] So, color me a color - It 
doesnt matter which you choose - Just make me glitter as beautiful as diamond dust flies... [refrain] 

UltraCUB:It's a full moon night in an endless sky & the stars twinkle-shine so bright- All week long I'm on the run, but I've finally won - 
tonight I'm gonna have big fun...[refrain] Everybody, gotta bump&arind to come alive - Everybody, gotta get down with Kub65- Dance 
to the sound - pul your head in the clouds - Forget about tomorrow - got no time for it now - Tonightis the nightIm gonna set myself 
free - Gonna groove to the sound of the Ultra CUB beat... (chorus) Ad-lib... | spy you standing there - working a nonchalant aire - But, 
your look tells me you wanna share - You strip off your shirt- You're a big bear flirt- tt feels so right the way you make my body hurt... 
{refrain}. Daddies & Cubs, Bears & ChubStuds - Check your clothes at the door ‘cause | gotta see more - Gonna have big fun Til we 
see the sun - Dancing hot & heavy to this kicicen Ultra CUB. [refrain] 

Stonewall Cupid:1 in 10 is a Stonewall Cupid - Look around the room & count to 10 - Color that one pink, now let's do it 
again Stonewall Cupids originally acapelia ©1985RHT - Stonewall Cupid ( millenium mix ) ©1999RHT 

MyselfAnymore:| wont count the # of times Ive played the game - If! do | dont think I'l ever be the same - & it’s scary to 
know that when it rains outside, the world is crying for you... but what can | do? - I'm confused - The words dont sound right 
coming from my mouth - But there's a darkness settling over this house - It's scary to know what you expect of me &I dont 
know anymore... what you expect of me - What is the truth? ... [refrain] | close my eyes - | try to hide from this lie - | cant go 
thru it - | dont want to play this stupid game anymore - | just cant do it to myself anymore... Time stands still at the speed of 
light - & all | think about is who won the fight - Shadows lurking everywhere - I'm sitting in the dark, I'm alone, I'm scared - Now 
you know, this is the naked me - Accept it now or let me be - I'm sitting here, youve sleeping there - & | dont know if you 
even care... [refrain] 


Specific Dedications: 1. The Pape & Bible Brigade, 2. MikeyMA, 6. Sara&Linda, 7. Eddy8-Bop, 9. Jim&Larry 10. The Moral Majority 
Thanx: Wade, M.Cook, Lee&Ed, Kel&Cheryl, PT, LouisC, Eric, KimoM, RichardM, MikeyC, StevelV, MelT, Brently, 
(disco)David, Gene&Joe, Gerald&Tracy, LarryaJohn, Jim&Larry@ChubNet, Nick@SoBeach, Marc&Jack. 

Ultra KubHugs: MikeyMA & Bloomer for keeping me kinky... Growl! 
Dedication: To all those juicy Bears, Cubs, & Chubs who are sick of the generic twinky disco... Enjoy! 

{For Joe Anders... Don't drive the angels too crazy! I'll miss you... ) 

All music, lyrics, 4 vocal trax were programmed, written, & performed by Kub65 except where noted. 
@1999RHT for Kub65 & ArtRoom Productions - Al rights reserved. 
Unauthorized duplication, distribution &/or public performance in whole or part is against the law - don't do it, DUH! 
Send questions/comments to kub65@msn.com 
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HUNTING PREDATORS 
WITH 


JIM “COWBOY" FERNANDEZ 


SIDE ONE SIDE TWO 
INSTRUCTIONS Continuous 
IN RABBIT 


Huntinc-CaLune CALLING 


HUNTING PREDATORS 
WITH 


JIM “COWBOY” FERNANDEZ 


SIDE ONE SIDE TWO 

INSTRUCTIONS Continuous 
IN RABBIT 
Huntinc-Caiuine CALLING 


ee JIM “COWBOY” FERNANDEZ 


Yo 20003 
FO” EXPERTISE CALLING PREDATORS 


SURE-SHOT GAME CALLS INC. 
P.O. Box 816 « Groves, Texas 77619 
Phone: (409) 962-1636 


Reproduction and/or duplication on tape or otherwise, 
without compensation or owner's Permission, is prohibited and violates 
Federal Law Title 17 U.S. Code. 
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McCURDY SCHOOL 
P.O. Box 127 
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The SOUNDS of 


BLACK 


THE FACTS THAT CAN NEVER BE WRITTEN 


7 inch 33Y; RPM FACT SPINNING PAMPHLET 


NARRATED BY 


GARY ALLEN 


FACT RECORDS presents: 
GARY ALLEN, America's leading chronicler of the Civil Rights Move- 
ment, in a terrifying journey to where the action is — 


Walk with him... 
... down Chicago's streets... 
...dlong Harlem's sidewalks... 
... through flames of Watts... 
...down Mississippi roads... 
WHAT WAS IT LIKE TO BE THERE? 
HEAR THE REST OF THE STORY that they 
dare not print. 


THE BLACK PANTHER, symbol of THESE ARE THE SOUNDS THAT 
BL ACK POWER HAVE CHANGED THE COURSE OF 
HISTORY, recorded with the fidelity 
and production values that have dis- 
tinguished FACT RECORDS. 


This Record Contains 
TWELVE MINUTES 
of 
Capsulated Dynamite! 


NOW: for the first time, you can hear the vivid, shocking on-the-spot report by the distinguished 
Reporter-Author of Hell in the City of Angels and The Grapes. His sensational new book, 


Communist Violence in the Streets is published by Western Islands. 


This isa FACT SPINNING PAMPHLET 
For List of Other Record Titles Write — 
FACT RECORDS — BOX 781 — SUNSET BEACH, CALIFORNIA 
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‘Spinning Pamphlets’ On Freec 


By ANN TERRILL 


Southern. California is the 
land of quickie film compa- 
nies and small recording out- 
fits that center their hopes on 
that sudden hit tune, or on 
the discovery of an overnight 
Elvis or a Frankie. 

Fact Records, in Sunset 
Beach, is a small recording 
“company. But any similarity 
between it and the others be- 
gins and ends with that fact. 

What the bonanza Fact Re- 
eord directors are searching 
fer bas to do with an 
aroused American public, and 
its renewed thirst for liberty. 
Despite a certain amount of 
pessimism on the part of its 
organizers, Fact Records has 
done remarkably well in the 
seanat year it has been in busi- 
ness. And the directors, for- 
weer film star William Barry- 
more, best-selling novelist 
Joha Steinbacher and. former 
Columbia University profes- 
sor Dr. Varren: Carroll are 
optimistic about the future. 

“Not for freedom,’ Dr. 
Carroll said recently, ‘‘unless 
people begin to see for them- 
selves the deadly syndrome 
Ametica is in. But we’re 
hard put to it to keep enough 
‘spinning pamphlets’ in sup- 
ply to meet the demand. If 
that means anything.” 

Dr. Carroll and his asso- 
Ciates work in small quart- 
ers, but their message is big 


The 


SANTA ANA REGISTER tells its readers about FACT RECORDS 


"Their message is big...easy to listen to, they are readily 
grasped by young teenagers as well as adults...will help 
spark serious discussions on the libertarian ethic in many 


a home and civic club". 


the people would rather lis- 
ten to something than read it 
Fact Records was born. He 
began with tour test records, 
soon added five more. 

Spinning pamphlets gener- 
ally include a compilation of 
known facts on a given sub- 
ject, with certain conclusions 
drawn from those facts, the 
conclusions being backed up 
by evidence, according to the 
professor, 

All three men put great 
faith in the recorded pam- 
phlets, Easy to listen to, they 
aré readily grasped by young 
teenagers, as well as adults. 
The sponsors hope Fact re- 
cordings will help spark seri- 
ous discussions on the liber- 
tarian ethic in many a home 
and civic club. 

To date, Fact Records 
have been ordered in large 
amounts from such far away 


places as Paris, Brazil, Ja- 


pan, Alaska, and from all 
over the U.S. Favorable re- 
views have appeared in U.S. 
and foreign journals, 

All three men are heard on 
the pamphlets. But a 45 min- 
ute LP made recently for 
Howard Jarvis by Dr. Carroll 
on Stellar Records is proba- 
bly the one which will net the 
most listeners from sheer 
factual impact alone. It too is 
available through Fact Re- 
cords, though the company 
didn’t make it. 

Dr. Carroll calls it ‘“Ameri- 
ca: The Last Crossroads,” 
and it is a digest of a coming 
book, “The Last  Cross- 
roads,’ in which the author- 
lecturer examines the deadly 
similarity between political 
affairs in America and those 
of other civilizations dating 
back to the dawn of history. 
His theme is ‘‘Must freedom 


tener is taken step by step to 
Dr. Carroll’s inexorable con-| 
clusions... He names 1972's 
Presidential election as the! 


. crucial time for this nation. 


“We're standing at the 
crossroads,” Dr. Carroll ex- 
plained. “America was born 
in liberty, and without real 
individual liberty America 
will surely perish.” 

In so saying, he speaks for 
the other two active parti- 
cipants in Fact Records. All 
three can speak with authori- 
ty on the subject of liberty 
and-or lack of it, Barrymore 
is a Russian who made a 
death-defying escape from 
Siberia as a young man. 
Formerly a stage actor and 
director in that country, he 
was a Russian army officer, 
and weathered the revolu- 
tion, Sickened by commun- 
ism, he fled for his life, with 
the Reds in hot pursuit. Bat- 
rymore came to Hollywood 


where, for many years,, he } 


was a featured player, ap- 
pearing regularly in films di- 
rected by such men as Wil- 


liam Wyler. He was technical : 


advisor on many of them, in- 
cluding the Gary Cooper 
classic ‘‘Mr. Deeds Goes To 
Town.” His hair-raising es- 
cape from Siberia has been 
written up in Fate Magazine 


} and in True, 


Steinbacher quit the public 


He is also a distinguished 
“ghost writer” for many 
equally distinguished figures 
in the conservative political 


' field. 


Beth Dr. Warren Carroll 
and Barrymore spent time in 
the American armed ser- 
vices. 

At the present time, Barry- 
woore is on a midwestern 
Speaking tour, and Steinbach- 
er is contributing a weekly 
series of columns in the Yak- 
ima (Washington) Eagle. 
The subject is Orange Coun- 
ty’s political scene, which is 
of impertance io libertarians 
elsewhere, according to that 
paper’s editor. 

A recent addition to the 
Fact Record library will be 
spinning pamphlets on ‘‘Sub- 


version in the Public 
Schools” by Miss Betty 
Meeker, a _ Bircher _ school- 


teacher from Whittier. 
If things continue te go 


Dr. Carroll and his asso- 
ciates work in small quart- 
ers, but their message is big 
and encompasses a compari- 
son of freedom with collectiv- 
ism, a history of Russia, a 
study of comparative civili- 
zations, the United Nations, 
the National Council of 
Churches the civil rights 
question, among other things. 

The term ‘‘spianing pam- 
phiets” refers to smail discs 
that play for 12 minutes 
each. ft was Steinbacher who 
thought the term up and de- 
cided to put the ideas to work 
in this way. 

An articulate writer, the 
former school teacher was 
also in demand as a speaker, 
His subject was freedom and 
he specialized in putting into 
clear aud lucid terms the 
principles of liberty, of so- 
eatled Americanism, and of 
Constitutionalism. 

“He found that there was a 
need for this. Conservatives 
were always on the defen- 
sive. Backed up on cliches, 
the battle of semantics and 


so forth,’ Dr. Carroll ex- ; 


plained. When he discovered 


CIVIL RIGHTS 


INTELLECTUAL INSANITY 


COMMUNISM 


RUSSIA: Before & After 


MODERN TIMES 


3 FACES of SOCIALISM 


FREEDOM 


BARRYMORE AND NEVA GERBER 
In A Scene From An Early Movie 


WARREN CARROLL 


WHY PEOPLE BECOME COMMUNISTS 
UNITED NATIONS 

NATIONAL COUNCIL of CHURCHES 
CHRIST vs COLLECTIVISM 
SUPREME COURT 

1973 

THE LAW 


written up in Fate Magazine 
and in True, 

Steinbacher quit the public 
school system in disgust over 
what he termed flagrant dis- 
regard of legitimate and 
moral goals for the students, 
A winner of the Lifeline 
Award, among others, his 
“Wayfarers of Fate” first 
published in 1956 by Dor- 
rance & Co. was re-released 


' jin 1960 as a best seller about 
; {the Spanish Civil War and 


communist involyement 
therein. His name and face 
have cropped up for years on 


‘} TY screens and in local thea- 


trical circles. 

Dr.. Carroll holds a Ph.D., 
from Columbia and has con- 
tributed for years to major 
American. journals of 
thought, including National 


» Review, American Bar Asso- 
- ciation Journal and others. . 


His edits his own publication, ! 
Freedom’s Way,.and is the } 
author of many Lifeline | 
scripts for. radio. broadcast. | 

(Continued on Page 29) i 


JOHN STEINBACHER 


‘well, Fact Records will pro-* 


duce some spinning pam- 
phlets geared to presentatior 
in the school room, grades 
four through 12, Current 
plans include the signing of 
conservative theologians for 
discs on their special fields of 
endeavor, and the possible 
signing of an authority on the 
theater, according to the pro- 
fessor. 

Meanwhile, the company is 
faced with a problem. It’s too 
successful for its size. The 
recording libertarians oper- 
ate on a shoe string. ‘‘An or- 
der for 100 or more records 
at. a time nearly cleans us 


| out and we have to drop ev- 


erything else and press plat- 
ters two days,’ Dr. Carroll 
chuckled. 

Fact Records can be con- 
tacted at Box 781, Sunset 
Beach. Spinning Pamphlets 
are available at conservative 
book stores in the southland, 
and from the company. 


FACT RECORDS 
Box 781 
Sunset Beach, California 


96¢ each or 4 for $3.50 


Bulk 


prices Available 


THE VOICES OF FACT RECORDS 


WILLIAM BARRYMORE— 
*Former Officer, Russian Army. 
*In Russia before, during, and after the Revo- 
lution. 
*Russian Stage Actor—Director. > 
*Hollywood featured player in films by such 
men as William Wyler. 
*Technical advisor on such films as the Gary 


on 


Cooper classic, MR. DEEDS GOES TO TOWN. 


*Chief, U. S. Navy — Head of sound studios at 
San Diego Naval Base. 
*Writer — Director of Scores of Navy Shows. 


JOHN STEINBACHER, M. S. 
*Best selling Novelist. 
*Winner LIFELINE AWARD. 
*International Writing Award. 
* Educator — Writer — Actor — Lecturer. 


WARREN CARROLL, Ph. D. 
*Doctorate, History, Columbia. 
*University lecturer. 
*Edits the Publication, FREEDOM'S WAY. 
*Author of LIFELINE SCRIPTS. 
*Author of articles in magazines such as Na- 
tional Review, Rocky Mountain Law Review. 
*Past Assistant Command Historian, 2nd Air 
Force, SAC. 


* Associate on two volume SPIRIT OF ’76, 
a study of the American Revolution. 
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FACT RECORDS, Box 781, Sunset Beach, Calif. 


Gentlemen: Please send the following records: 


Russia: Before and After Civil Rights 


Modern Times Supreme Court 


National Council 
Of Churches 


—___Why People Become 
Communists 


—— FREEDOM The Law 


——3 Faces of Socialism Communism 


—ul 973 


——— United Nations 


——Christ vs 
Collectivism 


Intellectual Insanity 


PLEASE MAIL TO: 


Calif. add | 
I enclose $ 4% Tax. 


HOW TO USE SPINNING PAMPHLETS 


A,| AN ENCYCLOPEDIA OF FACTS: For the 
conservative, for friends who drop by. Su- 

| preme quality of the record gives lasting per- 

} formance: 100% vinyl—attractively packaged. 


B.| FOR STUDY GROUPS: One record will suf- 
fice for each meeting. Choose your subject, 
have related materials on hand, be prepared 
to lead the discussion, and let your spinning 
pamphlet generate your own think factory. 


1. Play the record once, both sides. 


2. Talk about the material. Then play 
only the FIRST side. Discuss it, to 
thoroughly implant the material in 
the listener's mind. Use other prin- — 
ted material at this time. Play the 
first side a 3rd and even a 4th time. 
Don't fear repetition. 


3. Repeat the same procedure using 


Side Two. 


C.| HAVE YOU OR YOUR GROUP SPENT A 
FORTUNE ON MAIL — OUTS? Next time, try 
Spinning Pamphlets. Picture an uninformed 
person getting a fact record in the mail. He 
will be irresistibly drawn to his record play - 


ler, or, better yet, to. his neighbor’s player. 


You know they will listen at least once. No 


|lwaste with FACT. 
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BUL',-RATES— | 

A. |Any one selection in quantities of 25 — — ~ — $17.75 
| 
BJ) Any assortment (mixed titles), in quantities of 100 — — 
SSS ee aS $46.00 


¢C. | 500 (mixed) records— — —§ —- ~~ - Le $155.00 


{ 
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Let Spinning Pamphlets 


do your talking for you! 


THESE ARE THE FACTS! 


33 1/3 R. P. M. VINYL 
RECORDS HI - Fl 


WHAT ARE SPINNING PAMPHLETS? 


THE FIRST IMPACT TOOL for programming the uninformed— 


12 minutes long, designed to take maximum advantage of the 
individual’s attention span. Made of the same fine quality 
material as four dollar albums. 


These are the facts, condensed and precise, presented ina 
logical sequence — easily memorized — that will make you a 
winner in any encounter. Ideal for study groups — for friends 
who drop by. An encyclopedia of conservative FACTS that 
convince..uninformed listeners that they should read. Priced 
FOR MASS DISTRIBUTION — easily mailed: for spontaneous 
awakening. TRY IT! BE A SPINNING PAMPHLETEER. 


96¢ 


each 


4 for? 3.50 


California residents 
add 4% sales tax 


Available at your Freedom Bookstore 


or from 


FACT RECORDS 


BOX 781, SUNSET BEACH, CALIFORNIA 


3 IMPORTANT SPINNING PAMPHLETS 
by WILLIAM BARRYMORE 


RUSSIA: Before and After 


An eyewitness account, in all its graphic detail. 
The ideal gift for those who think that Russia is 
“‘mellowing.’’ Here are the incredible events, 


as they happened in Russia, and as they are hap- 
pening in America. 


MODERN TIMES 


How many times have you heard people say, ‘‘It 
can’t happen here. These are modern times.’’ 
Shake your friends awake with this one. 


WHY PEOPLE BECOME 
COMMUNISTS 


What kind of man risks life, fortune and honor to 
betray loved ones and country? What is the com- 
pelling force that can transform an average Ame- 
tican into a traitor? Here are the facts by one 
who saw it happen in Russia. Gripping and in- 
formative. 


CARRERE RE 


SPINNING PAMPHLETS 
ARE JUST 12 MINUTES LONG 


The Original Voice of FACT RECORDS on 
NINE SPINNING PAMPHLETS 
JOHN STEINBACHER, M. S. 


1973 


Communist ‘‘grand design’’ for America in all its 
incredible horror. 


CIVIL RIGHTS 


Red Revolution, USA —ldeal for your un-belie- 
ving neighbor. The names, dates, places. 


N.C. C. 


Christ or Anti-Christ? Red wolves in Clerical 
Collars? 


UNITED NATIONS 


All the facts about the base for subversion, Com- 
munist style. 


CHRIST vs COLLECTIVISM 


Answers Socialist claims to Christ. A moving 
and informative experience. 


COMMUNISM 


Its origin and Intentions. 


SUPREME COURT 


The FACTS about its strange rulings; startling 
revelations. 


THE LAW 


The famous Bastiat book, made easy to under — 
stand. Ideal for students. | 


INTELLECTUAL INSANITY 


Demolishes Liberal pretensions in an astounding 
recital of the events of the past 30 years. His - 
tory students will especially appreciate it. 


2 FACT FILLED SPINNING PAMPHLETS 
by WARREN CARROLL, Ph. D. 


FREEDOM 


A scholarly appraisal of the meaning of FREE- 
DOM, and why we are losing it. An absolute 
MUST for the student in your family. Here’s the 
ammunition he needs to ‘‘shoot down’’ that libe - 
ral teacher. 


3 FACES OF SOCIALISM 


With devastating logic, Dr. Carroll traces the ori- 
gin and meaning of the 3 collectivist tyrannies of 
today. Here is the irrefutable answer for those 
who call Conservatives Fascists. 12 minutes of 
capsulated dynamite to explode myths of the col- 
lectivist left. 
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Dr. Carroll can also be heard on a 45 minute LP, 
THE LAST CROSSROADS, 
A new Interpretation of History, 
Produced by Howard Jarvis. 


A book of the same title is in preparation, and is 
slated for early publication. 
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SEND US YOUR MAILING LIST, AND WE WILL MAIL 
THE RECORDS FOR YOU. 15¢ SERVICE CHARGE 
PER ADDRESSEE. THIS OFFER DOES NOT APPLY 
ON BULK RATES. 
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“LUNCHBAG FOOD CARE” 


SIDE A COMPATIBLE 
33 1/3 RPM AAVP #72206 


1. Talking Chicken :60 
2. Sal Monella and Arnie. . . :60 
3. Sal Monella and Arnie. . . :30 


4. SPANISH LANGUAGE. . :60 


U.S. DEPARTMENT OF AGRICULTURE 
Animal & Plant Health Inspection Service 
Washington, D.C. 20250 


oqnis 
“LUNCHBAG FOOD CARE” 


SIDE B . COMPATIBLE 
33 1/3 RPM AAVP #72206 


5. George and Ethel’s “‘soup”. . :30 
6. The Lunchbag Song .... . :30 
7. George and Ethel’s...... 
Eunchbag.. 3 eek SO 
8. Mama’s Little Helper ....:30 
9. Sal Monella and Arnie... .:10 


U.S. DEPARTMENT OF AGRICULTURE 
Animal & Plant Health Inspection Service 
Washington, D.C. 20250 


“JOB PROMISES” 


Public Service Announcements 


SIDE A | 4 AAVP #71958 
33 1/3 RPM | COMPATIBLE 


. Raymend Burr 
. Della Reese 

. Announcer 

. Della Reese 


FEDERAL TRADE COMMISSION 
Consumer Protection Division 
Washington, D. C. 20580 


“JOB PROMISES” 


Public Service Announcements 


SIDE B AAVP #71958 
33 1/3 RPM COMPATIBLE 
Se Dalla Meese vor sen acs aut ce OO 
GSecC angi surmetes oc ut een :20 
2 Raymond Butt .)we oma cs 220 
So SANMNOUNGEM ims eee Geeta :10 


FEDERAL TRADE COMMISSION 
Consumer Protection Division 
Washington, D. C. 20580 


BLACK POWER 


Narrated by 
GARY ALLEN 


Narrated by 
GARY ALLEN 


Gatou 


RECORDS, INC. 
New York City 


SAMPLE COPY _a@ NOT FOR SALE 


RECORD NO. 


235 
(BA 5418) 


Dare Music, Inc. = “| 
Time 2:11 (BMI) Po Vocal Group 


WALKIN’ DOWN THE TRACK 


(Davis-Sprung) 


THE PILGRIMS 
WITH ORCHESTRA 


RECORDS, INC. 


New York City, 


SAMPLE COPY = WoT FOR SALE 


| a We =—SsCRECORD NO. 
45 R.P.M. fe es 235 


(BA 5419) 


Time 3:12 . 4 - Vocal Group 


CARELESS LOVE 


THE PILGRIMS 
WITH ORCHESTRA 


RECORDS 
Box 1368, Nashville, Tenn. 37202 


: Martin & | \ & 
; Morris sat Pub. . C £392 a - 


Time 2:47 \ p (7851) 


———— 
bas 


KING JESUS WILL ROLL ALL 
BURDENS AWAY — 


(Kenneth Morris) 


| Sw THE THREE INSPIRATIONS _ 


RECORDS 
Box 1368, Nashville, Tenn. 37202 


es c #392 | 3 James Handricas : 


E50) | | TASCAP—2:24 


HOLD HIS HAND 


(Jackie V. Alsup) 


D> . THE THR REE E INSPIRATIONS _ 


No. S—126/7 
(G-—it267 A) . 
~~ Time: 2:12 


KEYS TO THE KI ‘CDOM: 


(Watter VW rord} oe 


| ile NATIONAL TONES © 


? Patt + capt 


ERI NCOD _ 


Ks 


NOR ee 


(G—1267 B) 


Time: 3:30 ° 


N 


AE. vou Miss ME.- 
FRC iv SLGING 


(Joe Babb) °° 


THE NATIONSECTONES 


aul TRAVELING SOULS 


RECORDS 
2447 Skylark 
Dallas, tanad 75216 


Number 21 | 
Side A | 


45 RPM 


| Time - 3:27 


THE LORD’S PRAYER | 


.» Arrangement & Lead 
by Charles Stiggers 


THE TRAVELING SOULS 


RECORDS 
2447 Skylark 
Dallas, "exes 75216 


Number 21 
Side B 


RIVER JORDAN 


Arrangement & Lead 
by Charles Stiaggers - 
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COR E 


~ 


D-8884.7 
STEREO 

45 RPM 

Are Henry Horne 


_. THE CREATIONS 


“KINKY GIRL" 


Kee-Math Music (BMI) Produced by: Gene Lawson 


(H. Harne, A, Hall) 


Engineered by: Butch Jones 


Mixed by: Abraham Day at Blank Tapes, Inc 


Recarding Studios NLY 


8815 


S2nd St. Phila, P& 


* 1984-.DOre Mar Records 


SIDE A 
VOCAL 
4:53 


oe : 
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oe 


Dd RR Ee. 


RECORDS 
AERTS 


THE CREATIONS 


SIDE 8 
INSTRUMENTAL. 


4:40 — 


“KINKY GIRL” 


{H. Horne, A. Hall} 


Kee;Moth Music (BMI) Produced by: Gene Lawson 


‘Mixed by Abraham Day at Blank Tapes, inc. 
Recording Studios, New York 

® 1984-Dre Mar Records 

SSheo Soy ae 

~ * 52nd St., Phita. P* — 


D-8884-7 
‘STEREO 
-45-RPM 
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» #4 Ws ae 


WP Posigy 4 
W Nhiaay roel 
OO Chi cific Oe an 


Vibe, 


ECHO 


SOUND STUDIOS 


— See, 
3 See ae Sit m 


ee ae 
ee 
- 
“Wg 
7 ESS 1115A 
‘ | | 
a 
| | 
a | 
ib 
S 
“a 
N 
\ > 
oN 
> 
> 
ae 


“THE GOOD TIMES” © 


(M. Elberth) 


THE TWOOF US. 
Produced by: A. Evans & P. Guardino 


SOUND STUDIOS 


SIDE2 | | ESS1115B 


nee 


| “FOR AS LONG. AS WE CAN” 


(R. Capone bate >; Cuchel) 
THE TWO OF US sh 
| Produced by: A. Edans & P.Guardino — 


‘ f oy 
Se 
“i . i. ve 


2232 
Produced by 
M. Alexander 


Todd-Mark 
Pub. - BMI 
Time 2:24 


D J COPY 


LET'S SEND BATMAN 10 VIET NAM, 


(Dave Brian) 


SEEDS OF EUPHORIA My 


c) 


‘YY 
Vo i 
ey 


ns 
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REC ORRPING COMPANY 


RML 2001A 


STEREO 
AND PRODUCED | BMI 
BY E Time: 3:26 
STEVE PQWERS (VMERP-111)) 
AND 


DENNIS LINK 


GAMBLING TOWN 
€Dennis Link) 
MOVIE 


(c) 1978 


C ORDING € OMPANY 


STEREO 
Skytime Songs 
BMI 
Time: 3:07 
(VAAFRP-1112) 


RML 2001 B 
ENGINEERED 
AND PRODUCED 
BY MOVIE 


§ 


BLACKJACK 
(Dennis Link} 


MOVIE 


(©) 1978 


SIDE 1 


LIMIE. --T’- ROYAL ~~ 


| Buffalo; 
New York 14221 
(716) 741-3100 


-PEACE BROTHER 7 
Lyrics.by Mike Dudek  .agil” * 
_, Music by-Pat Seward "~~ 


\ *f 45. — 
EN 
' 


Ha 


ie 2 Sk 


‘LIMIE - T - ROYAL 


> Buffalo, 
New York 14221 
(716) 741-3100 | 


™ CAREFREE LOVE 
we Michael Tomaselli 


Mb \ ; 
i ae 
* ‘ ‘ 
ny é ne ” 2k 
. \ ‘ q . 
\ : : " 
‘ i 
. 


201-1 


Time: 2:34 


0002-A 
a a Armo Publ. BMI 
\. J 
G SIXTY MINUTE MAN ws. 
a , | 
Dp (Willard & Marx) | A 4 
hy. THE PERSONALITIES cy 


r RECO ye) Ds, = win 


201-2 
0002-8 
| Side Two | 
\ t 
| | “NORWEGIAN NIGHTS PY : 
&% (Edward Greig) | ‘ 


Xe 


Op | 
| p> THE PERSONALITIES ape 


"RECORDS, ee un’ 


7+RSoO 
> Oe 


PRACTI¢C 9 
POR MEDIO DEL FAMOSO 


SISTEMA ROSENKRANZ 


NATIONAL SCHOOLS. 
‘tgs ANGELES CALIF. ° U.S.A 
= 78 RPM 


RSsOo 
v0 Oe 


CG 


PRACTi¢°oO 
POR MEDIO DEL FAMOSO 


SISTEMA BU SENK RANG 


4| PROPIEDAD ASEGURADA q 


“NATIONAL "SCHOOLS 
LOS ANGELES CALIF. * U.S.A 
78 RPM | 


SIDE ONE N . a , ” MLFP 453 


STEREO - 


ONE DAY 
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MLFP 4531 


STEREO 


SIDE TWO 


HALLELUJAH SQUARE 3:19 
JERRY RACKLEY 


Dist. by Lon El = 
Records, Inc. Bah en” ae q Made in U.S.A. 


Puntina-Jec Pub. a By.“ Rekenay : a ’ 
Companies eo Qe es t: 45-2200 
e (BMI) “a Waker ie. | 
ime: 3:32 iin aes : (Recorded in 
H! 2658 4 a 2 Se ie eer ] Memphis) 


©) 1971 
Promotional «We ey ~—=CNNt Fr Sale 
Copy ‘ee 


SPRWITHIN THESE PRECINCTS 
~~ 


Dist. by London 
Records, Inc. 


Made in U.S.A. 


49-2200 


Puntina-Jec Pub. 
Companies 


Se (Recorded in 
; . “)* 
"h Senae . : Memphis) 
(@®) 1971 aes 
Promotional re Not For Sale 
Copy ss 


LOVE COME WICKED 


IOTA om 


Producer: Kenneth Smith 4 


O 
RD ar?! 
“NG corp., mEN® 


a 


RUSTY YorK mai 


BMI 


_ TRIPPI N’ 
(J. Headley) 


SWEET BIDE 


Gy, 
: ‘ORD \\s 
a Bor 3 31078 ci inci 


Rec. No. 988 
2081244 , 


I] 


: yo 3 \ 4 
f \ 
BM | 
f } 
\ 


- Time: 2:40 | : ss ap 
BMI \ } 208124B 


FREEDOM FROM YOUR SIDE 
_(B. Kimbler) | 


SWEET BLINDNESS 


AUGUST 4 STEREO 
PRODUCTIONS 4 45-USO001a 


Recorded at 7 ASCAP 
| UNDERGROUND | : 2:51 


SOUND 3 DM 4731 A 
ky 


BRING IT ON HOME 


(Darrell Breeden) 


AUGUST 


AUGUST / \ STEREO 

PRODUCTIONS | \ 45-US001b 

Recorded at | | ASCAP 
UNDERGROUND | : 4:00 


SOUND | DM 4731 B 


ON MY MIND 


(John Piette) 


AUGUST 


(ON MY WAY TO) 
THE DEVIL 


(Butler - Cannon - Charmatz - D; Penna) 
Pennasonic Music 
(BMI) 


STEREO 


PM 393A 
(BF-101-AA) 
Lead Vocal: 
BOB GARRETT 
Time: 2:55 


P&M 


RECORDS 


EXORCIST 
Produced by D; Penna 
Box 4172 
Panoroma City, Calif. 91412 
A Division pee P.P.1. Corp. 


(GOT TO RUN FROM) 
THE.-DEVIL 


(Butler - Cannon : Charmatz - D; Penna) 
Pennasonic Music 


STEREO 


PM 3938 
(BF-101-A) 
Lead Vocal: 

BOB GARRETT 
Time: 3:02 


P&M 


RECORDS 


oe 


EXORCIST 


Produced by D; Penna 
Box 4172 
Panoroma City, Calif. $1412 
A Division wt) P.P.i. Corp. 


STEREO 
SIDE ONE 
MS 481284 


® EXCALIBER 
_ PUB. CO. BMI 


(J. Guts) (5:44) — 


John Guts who is afraid 
of his friends 


STEREO | 
SIDE TWO 
MS 481284 


® EXCALIBER 
PUB. CO. BMI 


- WHAT’S YOUR GAME 
(J. Guts) (3:01) 


John Guts who is afraid 
of his friends 
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THE MUSTANGS 


Side 1 Stereo 


oC oe 
(Instrumental) 


THE MUSTANGS 


THE OTHER GUY 


45 RPM 


Vocal 
Time 2:35 


LV 868-A 


Baytone Music 
BMI 


Produced by 


Sample Copy Bradly & Wayne 


Not For Sale 


YOU'RE BLOWING MY MINE 


(Wayne) 


BOBBY WAYNE 


Mfg. by La Val Productions 
226 N. Burdick, Kalamazoo, Mich. 


LV 868-B 


Baytone Music 
BMI 


Sample Copy 
Not For Sale 


~ SOMEDAY LITTLE GIRL 


(Wayne) 
BOBBY WAYNE 


Mfg. by La Val Productions 
226 N. Burdick, Kalamazoo, Mich. 


45 RPM 


Vocal 
Time 2:50 


Produced by 
Bradly & Wayne 


WHEN WILL YOU COME THROUG: 


(Peter Black) 


[A-125 


Tapier Music 
Corp. - BMI 
I] 


DJ COPY 


LOST & FOUND 
Produced by: 


i. FRED CARROLL 
"10N,) |A-2034 


AR: «\0™ 
TISTS RECORD CORPO” 


PROFESSOR BLACK 


(George Banks, Peter Black and James Harrell) 


|A- 125 


Tapier Music 
Corp. - BMI 
PLIEYS) 


DJ COPY 


‘LOST & FOUND 
Produced by: 


S FRED CARROLL 
oe |A-2035 


AR sor 
TISTS RECORD CORPOR 


JN. THORP ELEM. - 


~ SCHOOL BAND 


a 


>. 


ee 
Ps 


9457-A 


(25794) 


; } 
. : f \4 
rs. a 
: Hy 
45RPM 
: : Lo ia 
(Ss wy ~ Ls 1 ey 
4 Stereo be 
\ va 


a —.. 
a 


- TSOP 
(Theme from Soultrain) © 
Dir. T. Hanson 
Prin. S. Rosen id 


ier es 


, 


~\ 


A 


M7 Production jinn 
2409 E. 30th N.| 
Tulsa, Oklahoma ’ 
74106 


45-101 
1:53 


THE TULSA 
MAGNIFICENT SEVEN 
BAND 4 


ae 


~ PLUCK-A-PLUCK 


Part II 


A 

M7 Production 

2409 E. 30th N. 

Tulsa, Oklahoma | 
74106 


THE TULSA 
MAGNIFICENT SEVEN 
BAND 4 


SIBE ONE ~ TR16-0016A 
Stereo 45rpm_— | 6103-26A 
Time: 4:06 


DISCO JUNGLE 
(The Techniques) 


SIDE TWO ; | TR16-0016B 
Stereo 45 rpms | 6103-26B 
Time: 4:12 | 


BRIGHTER DAYS 
(The Techniques) 


Words and Music by 
Randy Black 


TRS 500 


(TR 0001-S) Skip Layne 


Senor George/ =F : th ) Mi | . ae Productions 


Kari-Amour bes eee Res Be ‘ 
ASCAP Pere nee ry) ‘ Arranger: 
Time: 2:36 Pere ree ae Jesse Johnson 


KICKIN’ THE HABIT 


(Johnson, Reddick, Griffin, Phillips, Jenkins, Turnero) 


Engineer: John Lee/Ivan Fisher 
1.D. Sound 


JESSE JOHNSON 


Turf Records 


TRS 500 


(TR 0002-S) 


Senor George/ Skip Layne 


Kari-Amour Productions 
ASCAP Arranger: 
Time: 2:50 Jesse Johnson 

Instrumental 


DOWN THE LINE 
(Johnson, Reddick, Griffin, Phillips, Jenkins) 


Engineer: John Lee/Ivan Fisher 
1.D. Sound 


CHOCOLATE FUDGE 
EXPRESS 


, 


rare tf oe 


GETTIN PTT Oe 7 gas 
aagew: 


PROM 


PRO 285 


(10,779) 


Same Spots are 


On Side 2 


NOEL HARRISON SPOTS 
REPRISE RECORDS 


1. :50 SPOT 

2. :60 SPOT 

Se 3. :60 SPOT 
Con, 4. :60 SPOT 


A 
S. 4 Division OF WARNER ® 


¥ 


NOT FOR SALE 


PRO 285 


(10,780) 


Same Spots are 


On Side 1 


NOEL HARRISON SPOTS 
2 REPRISE RECORDS & 
1. :50 SPOT . 
. 2. :60 SPOT 
"She, 4. 60 SPOT 


0 A 
© Division oF WARNER © 


FLYTE RECORDS 


Recorded at Hedden West Studios 
Schaumburg, Il. 


Leo Charles é . Stereo 

Music (BMI) y \ GC 101-A 
Eng.: Mal | Time 3:22 
Davis | Produced by: 
Sound Tech: | Leo 

Terry Lee Pochinskas Jr. 
Racine | 


Y » 
¥ 
® | 2 
veil a x © 
LE I'M NOT YOUR FOOL °° 
(K. Kreis N, Holmquist/S. Victor/G. Stafferahn/P. Ochoa) ~~ 
¢ °, GROUNDCLOUD ~S 


Ce ©Copyright 1979 by Groundcloud 
45 All Rights Reserved | 


es 
Music/p.o, BO* - 


FLYTE RECORDS 


Recorded at Hedden West Studios 


Schaumburg, Il. 
Le tae 
Leo Charles y ‘ Stereo 
Music (BMI) / | GC101-B 
Eng.: Mal j Time 3:48 
Davis : Produced by: 
Sound Tech: eo | 
Terry Lee | Pochinskas Jr. 
Racine 
7 
a ~q ni 
o ~~ ~~] 
en" ae © 
< ~ 
+ GROUND CLOUD 
< (K. Kreis N. Holmquist/S. Victor/G. Stafferahn/P. Ochoa) 2 
ee GROUNDCLOUD Np 
x ©Copyright 1979 by Groundcloud o> 
All Rights Reserved — \ 


Ke 
_4Sic/P.0. BO* ste 


aie Bhi as eee ‘ ; 


eo 
Ow 
< 
0 w 
<F 
> << F- 


PRODUCED BY BILL JOSEY & 
, EARL PODOLNICK 


/PV-s1 1 1 A. 


Sonosohg Music. 
eomineny: (eM: 


3:58 
©1948 by Sonobeat 
Recording. Co. 


CIVIL DISOBEDIENCE 


Mog «(Re Campt) co. 
ay (CAMPI. ESTABLISHMENT 


PRODUCED: BY, BILL JOSEY. & 
EARL PODOLNICK 


PV-sl1l1i16 3:26 
Irving “Berlin ©1968 by Sonobeat 
Music -Corp: t O 


HE’S A DEVIL 


(Irving Berlin) 
RAY CAMPI ESTABLISHMENSY 


Produ 
E . Burt 


rick Pub. 
BMI 


fime 2: 


BMI 
| Time 3:00 


ea 


8912 GRAND RIN® 


2 Belwin- 
= Mills 
-, Publishing 
oe Corp. 
3 (ASCAP) 
i) 
 & 
% 
A 
“p 
% A pits | co 
2 THE WITCH ae 
“tp, | _ (F. Steven) es a 
Os - THE RATTLES \ 
“bs Prod. by H. Hildebrandt 
ay 


«o> 
frademark license? 


~ Belwin- 
= Mills | 
@ Publishing 
2 Corp. 
2 (ASCAP) 
eS) 
a 
oa 
% 
% 
“p 
% 
"0 
So, 
ye 
“Uy 


RE 
‘CORDS ® 


lap 


CP-480-B Wg 
(68-297) 2 
2:44 -c 
s 4 
| eS 
GERALDINE . 2 
(F. Stevens) mY 
THE RATTLES e, 
Prod. by H. Hildebrandt a 


n : \*) 
g trademark licensee R 


1c Re 


f 
FV 29 


4) 


< 


HOF-8 


(HOF-5610) 

Recorded at 

Sound Center % 

Studios, New ee BE Production 
York, New York a iS me 


Springtime Music 


THANK YOU FOR LETTING ME 
BE MYSELF AGAIN 
PART |! 


% (Sylvester Stewart) 
%, MACEO AND ALL 
‘4 THE KINGS MEN 


_we™ 


Of 
Leia, 


1 oO a 
Jers Enterprises. 


HOF-8 


(HOF-5611) 

Recorded at 

Studios, New 
York, New York 


Springtime Music 


Time 3:05 
Ol Gregg 


Productions 


THANK YOU FOR LETTING ME 
BE MYSELF AGAIN 


4 PART II . 
NY. (Sylvester Stewart) . : 
ey, MACEO AND ALL _ eS 
* of THE KINGS MEN a 


Le, 
8n 
°9ers Enterprises. °° 


PRODUCED BY 
' BUDDY KING 
RECORDED AT 
_ SOUND DOCTOR, 
STUDIO 


CH-1001 hub Fa a a 
PUBLISHER _ \ as eel Sse ost arse eae 
LONE WOLF © Seber 3s eee 

BMI By ee ot MC 

INTRO :22 See 

TIME 2:48 


& Wag My Tail 


(Blac Dog) 


BLAC DOG 


vv 


ae 


“.<CH:1002° eee | (PRODUCED BY 
PUBLISHER PROM dues ocr an eia / BUDDY KING | 
LONE WOLF \ eee 7 RECORDED Al 
BMi« © y Reidy sep ahs ” SOUND DOCTOR, 
TIME. 2:52 . ah os STUDIO 


Heavy Dude Boogie 
(Blac Dog) 


Instrumental 


BLAC DOG 


< 


ee ira en > 


| ee 


or 


{i} 


pr, 


THE MISSISSIPPI MUD 


x 


(Boomer Castleman) 


NOT 
FOR SALE Beechwood 
Music 
Corporation 
MONO a 
Intro.—:12 
P-3668 3:05 
(PRO-6712) Arranged, 


Conducted & 
Produced by 
Kip Dubbs 


BOOMER 


‘(,) 1973 Capito! Records, Inc. 


THE MISSISSIPPI MUD 


(Boomer Castleman) 


NOT . . 
FOR SALE Beechwood 
aS Music 
Corporation 
BMI 
STEREO 


intro.—:12 


P-3668 [ne 3:05 


(S45-90076) 


Arranged, 
Conducted & 
Produced by 
Kip Dubbs 


BOOMER 


@ 1973 Capito! Records, Inc. 


aah? ale ‘On ‘STEREO Or AN 
a er? Ne ‘ Mo ONG 


l FUNKY DRUMMER (Part i 


Ore. “(James Brown); 


_ AMES BROWN” 


45-6290 
SK-13357 Time: 2:36 
So, Golo-Dynatone (BMI) 
se) Inst. 


8) STARDAY KING ve 


wee On STERE Foo 
eeregple On 0. G- 
2y3 MOR 


i aes Suen ‘ota N“ 


| SARS: “(James Brown} . 
oe ~ AMES BROWN 
— a STEREO 


45-6290 
SK-13365 Time: aig : 
Golo-Dynat (3M 
er 


ey 
® sTarpay KING REY 


; : \ 
RECORDS iNC. 


BDS-1002- 45-8TR-1 pe \ oS BTR-102 A 
Publishers: ier BY : : 
Kiark/ Matclariee a po ere sae 
Music BMI. | aS . Vo Arranger, 
Time 44Go oy an Peter Fish 
S ENQINBGISS. te | - Producers: Bruce Clarke & 
~ B. Young/J. Her2zleld |. ae Michael Giddens 
SPE Sa By | for B.C-P.. Prod: inc 
Forthcoming Album - eis ly Sy clea 


(All Things In Time a nud Fi nee 8 ee 


«stay JESUS PLEASE DON'T GO 
DAVID LAWS 


DORIS WHITE 
“@:1988 6) 1983 


} i ” x 
i Ay BO. REIAVA Si eRe 


BDS-1002-45-8TR-2 BTR-102 8 
Publishers: | 45 RPM 
Kiark/ Matclariee Arranger: 
x Music 8M}: Peter Fish 
: Tinie: 5:80 fyacets prea ha & 
ineers: ichael Giddens 
8 AE tone x tor B.C.P- Prod. fac 
eRe | Exet. Prod 
From Her: B..Clark¥ bs Clafks 
ai ias ta Aibym B. Ward 
Ali Things in Time 


as Hem sramenerestenntaramaresns 
nM A BELIEVER 


DAVID. LAWS 
DORIS WHITE # LUV. 
Pee MRQBSHO as Se 


aa ORY OF Nie enti 
& te Y ey 
Sy ROMA TREO r 


tI 


x\ 


a 


+ = "RECORDS — 
i “187 MONMOUTH st. : 
TRENTON, ee er : 


| $-2( a 0 | J ' 
Time: 2 32. 


45 RPM 


_ Eure Music 


—— 


- sme uP (and ct ty crown) 


(8. Bridgewater) = 


~q THE GOSPELETTES OF TRENTON 4 


SS _ Soloist: Shirley Relduayraiee Bees: 


_ Uprising / ; 
Production : 00 | 
Copying Prohibited | | Produced by 
212- 536-8878 { S. A. Willis 
®1975 q } George Bread 


sy clo tind 


(V. J. Smikle) 


JUNIOR SOUL 


Uprising 
Production 
‘Copying Prohibited 


~~ 212-536-8878 
1975 


* 


Produced by 
S. A. Willis 
George Bread 


45 RPM 
PREVIEW 
EDITION 


A DIVISION OF 
WALT GOiLENDER 
ENTERPRISES 
INTERNATIONAL 
(201) 373-6050 


Time: 3:30 


Naa 


WHAT TO SAY 


(Russell Castronova) 


- ‘TROUBLED TIMES 


SUMIT 


Dist. by Sumit Recording Co. 
Box 47, Somerset, Pa. 


oh now -_ 


45-0002 
45 RPM 


1024-45-0002-A 
Time-2:15 


DARLENE 

(A. Wynn) 
ANDY WYNN 
cc. By “The Five Jays” 


SUMIT 


Dist. by Sumit Recording Co. 
Box 47, Somerset, Pa. 


ae 


45-0002 
\ 45 RPM 


| 1024-45-0002-B8 . 
Time-2:15 — 


“BALLAD OF A HOT OO ci 


(A. Wynn) 
| ANDY WYNN 
~ Mace. By “The Five Jays” 


oe 


23 


268 45 RPM 
Recordo Music Pub. Time 2:25 
(BMI) Vocal with Orch. 


D.J. COPY NOT FOR SALE 


A EMILY 


{/ (J. Thomas - J. Vikki) 


| SONNY SINBAD 


C-2142 


268 


Randy-Smith Music 
Corp. (ASCAP) 


D.J. COPY 


45 RPM 


Time 2:30 
Vocal with Orch. 


NOT FOR SALE 


I'D RATHER DIE YOUNG 


(B. Smith - R. Woods - B. Vaughn) 


SONNY SINBAD 


C-2143 


aa 


) = 
} 
> e 


UN PRODUCTO 
CEN! 234MERICANO 


ee ee a NT 


a eee 


M-1714-1 
(P) 1970 


Preductor: 
SISA 


LA POLITICA 


Penaranda 


Pefiaranda 


Y SU CONJUNTO 


UM PRODUCTO 


CE x TROAMERICANO 


OTE 


M-1714-2 


Productor: | 
(P) 1970 atu 


VEN A MIS BRAZOS 


Penaranda 


Peforanda 


Y SU CONJUMT® 


vr 


ey 


PRODUCED BY 
BLAZIN HoT & I-Bass 
FRECORDED AT 
BLAZIN Hot STuDIO 


BLAZIN HOT 


™~ BH-16 


“| PRODUCED BY 
’ ‘Bazin Hot & I-Bass 
RECORDED AT 
BLAzIn Hot Stupio 


HOMEBOY 


(Instrumental) - 
4 E-wnt 


“4 
* 215-537-5416 


‘ i 
FEV 
Bate 


Studios 


GP e 


SF 


Stereo 3:25. [8 | Greenville, 


South Careline 
U.S.A. 


eS ar ks eS 
Pad ie FAT 


' SideTwo 4a m Recorded by 
Mark Five - 


“TG5872. ee Rhee hoe 
eee cs tia! ee an a Studios 
Stereo 2:41 | Greenville, 


ASCAP | uy ¥ - South Carolina 
yee | f 5 -A. 


wh C2 Via cheer. pepe Ee 
BS Re 8 GEre ie) ye be 


"COME LIVE WITH ME" 


Shadow Man, 


| 


Promotion 


Copy 
Not for Sale 


45-11059 


Hollis Music AMP 45-4793 
BMI 3 : 


3:24 


-UNICORN- 
(Shel Silverstein) s 
‘ ‘BOB TURNER 


es 
2, 
Op i 
"of 


48 


c WW 
*€corns INC., NEW york. 8 


Promotion 


Opy 
‘Not for Sale » 45-11059 
Tamerlane ' AMP 45-4794 
Music - BMI 7 
2:19 


DON’T BLAME IT ON ME 


(Don & Dick Addresi) e 

4, 
a BOB TURNER AS 
704, ~~’ 


Of 


Cp 
€conns inc,, new YORK: ¥ 


Produced by: 
Hal Freeman 
Arranged by: 
Sonny Garrish 
21978 y 
ASCAP § 
Hal Freeman § 
Music-House of } 
Clouse Publ. = 


‘ 
a, \ 


oe 
A 
o 
Bh 
ait 
we 
t 


XN 
N 
Xx 
N 


“OUT YOU GO” 
LONNIE CLOUSE’ 


: | 
‘ST. 56 music SOL" 


STEREO/A SIDE 
CK/053-A 

Time 2:15 
©1978 

Music Square 
Records = 
PROMOTION N 
COPY 


Produced by: N : 
Hal Freeman y STEREO/B SIDE 


Arranged by: {| CK/053-B 
Sonny Garrish | Time 2:43 
©1978 ®1978 
BMI Music Square 
(Sheri Kay Records ws 
o Publ. PROMOTION & 
7 COPY 
| : 
va 
} | er 
ey > 
%, “SLEEP AWHILE INMY BED” = 
(Cas English) 2 


LONNIE CLOUSE 


20 
“TOs 
| rhe 56 music SQV nee 


45-—GR15241 


DE JUXE 
SS : 
‘ 


Veeal by 
(ay & Cee-BMI)  / | Bill Robinson 
45—6057 | And the Quails 


* 
; oe ahs ££ 


ALITTLE BIT OF LOVE 
| (Henry Glover) ae 
BILL ROBINSON 
and The Quails 


. 45—GRI5244 


Vocal by 
Bill Rebinson 
And the Quails 


(Lois-BMl) 


45—6057 


i 


SOMEWHERE SOMEBODY CARES 


(Robinson-Robinson) 


BILL ROBINSON — 
and The (uails 


MT EGTONICS 
“Likewise Records 


™ Produced by 
™\ JEFFRY O. HOLT 


SIDE A 
2:59 


and 


STEREO 45 
TLRA 


» DON CARLSON 


CHAIN REACTION 


(Don Carlson) 


©) © 1986 
(BMI) 


"TECTONICS 
“Likewise Records 


SIDE B MW Produced by 


2:09 ’ HOLT 
STEREO 45 & 
TLRB ON CARLSON 


CALCULATOR 
(Don Carlson) 


® ©1986 
(BMI) 


(ZAFX-7207311) — 
(P) 


y 
X 


2:10 Xx 


“SY 
> 
~~ 


Ce, 
. 


BLOWIN’ MY MIND OVER YOU 

' (Dal Richards-J. Hager) 
BUTTERFLYS 

2367 


S., Nashville. 


an 


9th Ave bing 


(P) x 780% 
ASCAP ‘4 


hc 


ee 
a 
z 
Z 
. 


he You WERE THE ONLY 6 


~ (Grey-Ayer) _ 


BOB WILLOW 


5001 


N 


— Arr. by 
~ BILL RAMAL 


- BOB | WILLOW | ag : 


Prod, by M., Wilson & B. Ramal _ 
ma aaa se : ae ‘ 


Pes 


IN JA 


1D A! 


PAI 


N 


@ AY VY | 
™ | \ y 
> / f- \ Vy | 


KING R 


4 
\ 


PADNr 


\ 


VINE 


caval cade e 


records 


BILLBERT MUSIC 45-1 004 
BMI 7 
2:25 VOCAL 


Brite Lites of The ears Tonks: 


(George Elliott) 


GEORGE ELLIOTT and the 
COUNTRY ELITES 


caval cade 


records 


This Old Heart 
(Bob Morris-Eddie Miller) 


GEORGE ELLIOTT and the 
COUNTRY ELITES 


<> 
, RECORDS 


Columbus, Ohio 


New Keys 

Music Co. 
BMI 
Engineer: 

Whit Whitlock 


ES 101-A 
2:36 


LEARNING TO LOVE YOU 
(Tom T. Hall) 
LARRY BULL 


CAMB, 


RECORDS 


Columbus, Ohio 


Owepar Pub. 
BMI 
Engineer: 


Whit Whitlock 


JEANNIE’S AFRAID OF THE DARK 
(Dolly Parton) 
LARRY & FAYE BULL 


CALBO! 
RECORDS 


Box 6, Rockville Center, 


_ 


| J.D.A. Music fae 
| Calboy Music | 
(BMI) | 


SRS 1706-1 
Time: 2:30 
Producer 
Jimmy Duncan 


eee = 
SS 
ad a 


LOOK OVER HIS SHOULDER 


Rh: (J 0 Duncan) 


JIMMY DUNCAN 


Cal BOY 


RECORDS 


Box 96, Rockville Center, NY 


> . 


J.D.A. Music SRS 1706-2 
| Calboy Music Time: 2:80 
| ee) Producer 


| (BMI) 


| Jimmy Duncan 


Re 
«3 


NIGHT TRAIN FROM HOUSTON 
(J 0 Duncan) 


JIMMY DUNCAN 


me. 4 - 
ty * 7 oe 4 x 


enue "VEL . 


SIDE ONE cy ts jee Pp Ot | 2 STEREO 
Produced by RE Ras | reek 
B. PETRILLO x athe AS am ee ai mala rt hss: 
and J. MUZIO { 4 ak cy ale “ fe, / TIME 2:50 


PARADISE ROAD 


Barry Petrillo 


BARRY PETRILLO 


1982 Sound Trek Records 


162 Route 17K 
Newburgh, N.Y. 12550 


SIDE TWO 
Produced by 
B. PETRILLO 


JOANN 


Barry Petrillo 


BARRY PETRILLO 


1982 Sound Trek Records 
162 Route 17K 
Newburgh, N.Y. 12550 


STEREO 
ZIRCONIUM PUB. 
BMI 
TIME 3:00 


ee ee cf eee a Records 


© 


STEREO 
(C)(P)1986 


ARR. BY 


S. WALLACE ZESTY RECORDS 

45 RPM GOSPEL ROCK 

SIDE 1 4:25 MUSIC/BMI 
Unauthorized 

ZESTY 1955 Duplication 
is a Violation 
of Applicable 

Law. 


WHEN THERE’S NO WAY 


% (JAMES PERTILLAR) 
S> 


'¢, GOSPEL CHERUBIMS 


4 
< 
&> ss 


4. 
a 


On 1) 
°S 8027 THURSTON O* 


STEREO 


ARR. BY (C)(P)1986 
S. WALLACE ZESTY RECORDS 
45 RPM GOSPEL ROCK 
SIDE 2 4:05 MUSIC/BMI 
Unauthorized 
ZESTY 1955 Duplication 
is a Violation 
of Applicable 
Law. 


CARRY ON 


(NORMAN MILLER) Ay 
2 


*, GOSPEL CHERUBIMS |. 


<o 5 
S ‘a! 


€o \) 
fe) a 
708 8027 THURSTON 


Published: 
Anchek Music- 
BMI 


From the Album 
“Alone In A World 
of Aliens" 
Time 3:56 


, FLY AWAY > 


Cp (Short Version) 
®© 1980 <“Y 


© Steven E. Polyanchek ae 
%&q 
Op Ds 


g 
P.O. Box 16074, We™ 


Published: POLYSOUND 


Anchek M ‘= T 
ne Ph usic TS RECORDS 
From the Album PS-1002-B 
“Alone in A World 
of Aliens” ere oor 
Time 4:16 


LOVE IS REALLY HERE 


(instrumental Version) a 


®© 1980 «Y 
Steven E. Polyanchek . 


e 
8, P.o. Box 16074. Ne™* 


UN PRODUCTO 
"CENTROAMERICANO 


< 7 . 
- B Z 
i yf ‘ 
- / , ‘ iii 
. ’ fr? -< 
‘ f ~ 
f i Tae 
if i 
r f ; 
pe 4. A j 
ie hE eet be ee 
v 
ee ee 


M-1554-1 
(P) 1969 
PARRANDA. 


ep, 
Ue) 
* Y UTILIZACION PUBLICA 


EL se 


G | gy 
y) mad ~ERAZOY ) 
yS 


c ,-PENARANDA Y .¢ 
SU CONIUNTO wo 


S og 
‘AS oBpas canguons EN ESTE ™ 


Nes ic 


ELLOS Y FELLAS 


“2 ~ 
%, (PENARANDA) 


PENARANDA Y 


“EN Ye 
14S 004s canganas t8 ESE 


UN PRODUCTO 
CENTROAMERICANO 


SU CONJUNTO . 


— 


ACION PUBLICA 


ONY yr) 


YOU and ME 
RECORDS 


Baltimore’s 
Singing 
Cabbie 


Baseball, Mom & Apple Pie 


(Patrick Simpson) 
The National Recording Studio 
E. Mauro-Producer 


© 1980 P. Simpson 


YOU and ME 
RECORDS 


Baltimore's 
Singing 
Cabbie 


The Voting Game 
(Patrick Simpson) 
The National Recording Studio 
E, Mauro-Producer 


© 1981 P. Simpson 


Mary Hill Music 
(BM!) > = 
Time 3:07 


‘ 
Wey & 


P RS-81473-4L- 


LORD I'M IN YOUR CARE 


-(R. Hale) 


SPIRITUAL. WINGS 


Lead Singer “— R: PICKNEY. 


STEREO 


Recorded at 


Virtue Studios 


: 


Se 


RISING SU N ~N 


RECORDS : %, 


= 


RS-81473-S 7 > 
Mary Hill Musteaeal 
* (BMI) a 
Tite: 3:02, | 


STEREO 
Recorded at 
| Virtues. Studios 


SAVE ME JESUS: | 
(S. Wings) 


SPIRITUAL WINGS 


Lead Singer — J. PRIOLEAU 


eS 


PRTO. &. MFB 
iN U.S.A. 
ARap6 au et } (45-Sws-4590) 


a 
a Ninna a = 
, WHEN THEY CROWN HIM ao 
Oe LORD OF ALL | 
Pe THE FAMOUS WARD SINGERS o 


78 
LO 
<A 
ee 
oO. 
& 


e. 
| 45 RPM. 
— 45.4066-B 


| SAVOY MUSIC 
& 


PRTD. &.MFD. 
| 8 U.S.A, 


(45-SWS-4523) 


eG 
& 
¢ 
ae 
oC) 


‘2 
Oo 
“A 
eS | ; p 
% OH GABRIEL es 
ae (REV. W. H. BREWSTER: ot 
a ; | are. 
“2. THE FAMOUS WARD SINGERS .°o ~ 
® 2 . S 
Ove eer 
““OnDcagT-FOR MO 


£6906 


(Z3P 9590) 


OME UNTO ME 
| ; si Spir itual 
JACKSON GOSPEL SINGERS. 


woe 
2) . 
tees tucsrate al 


~ CAN'T DO WRONG 


— 


Spiritual 
-Arr: M. Joseph. 
JACKSON GOSPEL SINGERS 


Poy ae - 
O, pe 
ue Morea; geagunredos 


; a 69 


(sp tit 


6 
74) 


a 
% 
: 
“| 


- X5972. 


BMI 2:30 — 


we 
bis 


MILKY WH 


THE TRUMPETEERS 


ravis Music C6 


Vocal 
iM-4825 


, 


LEAVE “THAT. IF. ALONE 


THE TRUMPETEERS 


1697 BROADWAY, Ae NEW YORK 


UNBREAKABLE fa RECORD NO. 
DWR 815 


45 R.P.M. 4 | 4 ‘ (XR-268) 


Beechwood Music om a | Time 2:28 
Corp. - BMI : J 


SAMPLECOPY NOT FOR SALE 
DON’T ASK 


(Teri Morin) 
— VOCAL — 
NICK de FRANCIS 


Orchestra & Arrangements: Richard Wess 
Conducted by Richard Wess 


1697 BROADWAY, A NEW YORK 


UNBREAKABLE 


45 R.P.M. 


RECORD NO. 


DWR 815 
(XR-269) 


Almanac Music 
Co. - ASCAP 


SAMPLECOPY NOT FOR SALE 
) IN OTHER WORDS 


(Bart Howard) 
— VOCAL — 


NICK de FRANCIS 
Orchestra & Arrangements: Richard Wess 
Conducted by Richard Wess 


Time 2:30 


bias 


+ 


oot 


‘* 
, 
* 
2 
4 - > 
“ 
ae 
te F 
¢- 
— . - : 
Se . axe e ; 


Translation: 

Pentti Hietanen,41, has been one of our best pianiats for many 
years. In 1965 inspired by Ted Curscn he began to experiment on 
trumpet. In 1966 Hietanen got together a septet of his own. It 
would feature him on both instruments and play nis compositions. 


Although this septet is temporary one and does not perform very 
often (Hietanen is a renown interior architect) it soon roused the 
Finnish jazz eireles. 

The Pori Jazz Festival in 1966 was a great success — RYTMI(=rhytnum; 
tne only but already 55 years old jazz magazine) regardea the Pentti 
Hietanen Septet as the most interesting Finnish group. 

That the posterity need uot live on some old and perhaps already 
faded remembranees the Techical Students’ Jazz Club JaTP ry. has 
seen fit to preserve the vest part of rentti Hietanen's output 

On wax. 


In this form it will live forever -- provided we surpass the eultural 
revolution? 


